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HPEAUCJIOBHUE

Tperui BbIyCK )ypHaia «Bormpo-
CBbI ICUXOJIMHTBUCTUKWY 3a 2006 roJ -
MOHOTEMATHYECKUII — OH LEITUKOM
MOCBSILIIEH Teopuu JakyH. I[lpomuio
OKOJIO TPUALIATH JIET C TeX Mop, KaK B
OTCUYECTBEHHOW  TCHUXOJIMHTBUCTUKE
CTall W3y4yaTbCs (PEHOMEH JIaKyH H
MOSIBWJIMCH TIEpPBbIE MyOJUKAIMU 0
Toi mpobiieme. CerogHsi mpeacTas-
JSIeTCS BO3MOXKHBIM IOJABECTH HEKO-
TOpbIE€ UTOTU U TMPEJCTABUTH JAHHOE
HAy4YHOE HAaIlpaBJICHUE B KOHTEKCTE
Teopuii, pazpabaTbiBa€MbIX B paMKax
MICUXOJIMHTBUCTUKH B 1I€JIOM U ATHOTI-
CUXOJMHTBUCTUKU B YACTHOCTH.

Hccnenys cneuu@uky si3bIKOBO-
ro CO3HAHUS HOCHUTENEH pa3IN4HbIX
KYJbTYpP, STHOTICUXOJIMHTBUCTHKA HC-
MOJIB3YET MEXKYJIbTYpHOE OOIIEHUE
KaK OOBEKT U KaK CPEeJCTBO HAYYHOTO
aHanu3a. MexKylnbTypHOE OOIIEHUE
paccMaTpUBaeTCs KaK YCIOBUE JUId
BBISIBJICHUSI YYaCTKOB HEKOHTPYIHT-
HOCTH 00pa3oB MHUpa KOMMYHHUKaH-
TOB. IMEHHO B 3TOM HCCIIEIOBATEb-
CKOM II0JIE MPHUMEHSETCS TEOpUs Jia-
KYH B KaueCTBE MHCTPYMEHTa U3yye-
Hus (1) crerneHu u xapakTepa Hecog-
naderus oOpa3oB CO3HAHMS yYaCTHHU-
KOB (MEXKKYJIBTYpHOTO) oO1eHus, (2)
CTENEHU W XapakTepa HenoHUMAaHus
(bparMeHTOB HEAaBTOXTOHHOI'O BeEp-
OaJIbHOTO M HEBEpOATBLHOIO OMbITA U
(3) crpareruii cosmeweHus obpazos
«CBOETO» U «YY>KOTO» CO3HAHMS TPHU
BBIOOpE TAKTUK JOCTUXKEHUS NOHUMA-
HUA «4YKOW» KYJIbTYPBI.

IIpu oAroTOBKE HACTOSAIIETO BBITYCKa
JKypHajla Mbl CTaBWJIM JBE Lieiu. Bo-
MEPBBIX, MPECTABUTD HIAPOKUH
CIIEKTP aCIleKTOB  ATHOKYJBTYPHOU
crielu(pUKH U MEXKKYJIBTYPHOTO OOIIIe-
HUSI, B HCCIIEJOBAHUU KOTOPBIX MPUME-
HACTCA TeOopus JaKyH. Bo-BTOpBIX,
NpEeACTaBUTh IIUPOKUNA KPYr aBTOPOB,
Yel HAy4YHO-UCCIIE0-BATENBCKUN OITBIT
BAPBUPYET B 3HAUUTEIBHBIX MpPEACIax:
OT CTOSIBIIIUX y MUCTOKOB CO3JIAaHUSA TE€O-
puu HO.A. Copokuna, B.I1. XKenbBuca
U UX YYEHUKOB U TOCIIEIOBATENICH, Y1
MMEHA YK€ MPOYHO CBS3aHbI C JAKyHO-
norueit — N.FO. MapkoBunoii, Urops
ITanacroka, Erika Grodzki, no cpaBHu-
TEJIbHO HEJaBHO 3alIUTUBIIHNX WU pa-
0OTaIMMUX HaJl KaHAUJATCKUMHU JUC-
CepTalUsIMH, TNE€ MCIOJb3YIOTCS IOJI-
XOJbl C MO3ULNKU Teopuu JakyH — B.H.
bab6asna, JI.I1. Tepunomnon, B.A. Tuxo-
mupoBoH, O.C. Kocrunckon, Ewa
Feresztyn u ap., v 3akaHunBas COBCEM
MOJIOABIMU HMCCIENOBATEIISIMUA - BBIITY-
CKHMKaMH EBpOmNenckoro yHuBepCHUTE-
ta Buanpuna (OPI') u caymartensmu
OPYTUX CIELKYPCOB MO 3THOIICHXO-
JIMHTBUCTHKE, TMPOYUTAHHBIX B IIO-
CJIETHUE TOJbl COTPYAHUKAMH CEKTOpa
NICUXOJIMHTBUCTUKU B Poccuu u 3a py-
0CKOM, TOMBITABIIMMUCS TPOJIEMOH-
CTPUPOBATh HAYYHBIM MOTEHLHAT MO-
Jeau JIaKyH B HU3YYEHHUHM MpoOsiemM
MEXKYJBTYPHOTO OOIICHUS, STHOKYJIb-
typHoi cnemmudukun - Jens Olaf
Jolowicz, Annika Lux, Hannah Sard,
178 [Ipouek.

U IO. Mapkosuna,
Peoaxmop-cocmasumens
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FOPUI COPOKWH: IPU3HAHUE B JIOGBU

[Tucate o FOpun AnekcannpoBu-
ye COpOKHMHE U JIETKO U TpyAHO. Jler-
KO, [IOTOMY YTO €r0 MHOTOUYHCIICHHbBIC
JIOCTOMHCTBA CHUMAIOT MPOOJIeMy BbI-
Ooopa aprymenTtoB. TpyaHo, moToMy
YTO  JaXXKe MHOIOI[BETHAs MaJUTpa
TUX JOCTOMHCTB HE CIIOCOOHA BMe-
CTUTh BCE 3HAUEHUE HTOTO YAUBHU-
TEJILHOT'O YeJIOBEKa.

Kpynsblii  y4eHBIN, MHOTIOYHC-
JIEHHBIE TPYAbl KOTOPOTO YWTAIOTCS
BO BCEM MHpE, OH BCErJa OKPYXEH
Y4YEHUKaMHU, MHOTHE U3 KOTOPBIX Y¥kKe
JJABHO CAMU CTajy BIIOJHE CAMOCTOSI-
TEJIbHBIMU cliennanuctamu. HaydHblii
JIMAMa30H €ro MIMPOK, Pa3HOJHK, IO-
pa3uTENEH: NCUXOJINHTBUCTUKA, ITHO-
JUHTBUCTHUKA,  OMOIMOIICUXOJIOTH,
COIIMOJIMHTBUCTHKA, KYJIbTYPOJIOTHS,
TEOpUsT KOMMYHHUKAIIMHU, KOH(MIUKTO-
aorus, punocodusi, KUTaUCTUKA

SA3bIK ero Hay4yHbIX pabOT He-
PEIKO CIOXKEH, HO XOJ MBICJIEH Bce-
rJa YBJICKAeT, 3acTaBisisi 4YUTaTENs
pacnyThiBaTh M pasraabiBaTh 00CYX-
JaeMble MpoOJIeMbl, U BCE ATO — Ha
dboHE BOCXMIICHHS HHIUKIONEINYE-
CKOM 3pynulIMei aBTOpa W TiIyOUHOMN
MM CKa3zaHHOro. B To xe Bpewms,
FO.A.CopokuH He pa3 JoKa3bIBaj, 4TO
B CBOUX MOMYJISIPHBIX KHUTAX, O4ep-
KaX, 3aMeTKax W MUHTEPBBIO OH yMeeT
OBITH MPOCTHIM U JOXOTYUBBIM.

Pa6Goraromue c FOpuem Aunek-
CaHJPOBUYEM JIPY’KHO OTMEYAlOT: 3a-
CIIY)KUTh €r0 yBa)KEHHE HEJIErKOo, HO
KOrJla OHO TOJIy4eHO, Tepel]] BaMu
HAJIC)KHBIM KOJUIETa W BEPHBIM APYT,
BCErJla TOTOBBIM MOMOYb, & €CIU Ha-
710, TO U 3alIUTUTh OT HECIPABEIJIN-
BOCTEM HAIIEro, HE BCErja COpaBel-

JUBOTO, MUpa. Pe3ynbTaT: 1enas mKo-
na, co3nanHas FOpuem AliekcaHipoBuU-
yeM COpOKHMHBIM M3 YYEHUKOB U €JIU-
HOMBILIUICHHUKOB. Tenepb, 1o mpoiie-
CTBUU MHOTUX JIET paboOThl MOCKOB-
CKOM Tpynmnbl TICUXOJUHTBUCTUKU U
TEOpUU KoOMMyHUKaiuu, rae Opuit
AJIEKCaHJPOBUY UTPAET OJHY U3 BEAY-
IIUX POJICH, MOI0OHBIE TPYIIIBI U IIKO-
Jbl MOSIBWIKCH TIO Bcer Poccum m BO
MHOTHX CONpPEACNbHBIX CTpaHax U
osBIIuX pecnyosukax CCCP. Ilcuxo-
JIMHTBUCTBI — «CUU NMTEHIBI THe31a Co-
POKHHa» YCIIENIHO paboTaloT B 00euX
poccuiickux crtoimiax, B Bonrorpane,
[Tenze, Boponexe, SApocnasne, Capa-
toBe, Kuere u ®pankdypre-na-Onepe.
['eorpadust e ero acnupaHToB U acIu-
PaHTOB €r0 YYEHUKOB — 3TO, MO CYIIIe-
CTBY, MPOCTO KapTa MUpPA, TJI€ MOXKHO
YBUJIETH BCe, OT BretHama o FOxHOM
Adpuku. brnarogaps F0.A. Copokuny
U €T0 KOJUIeTaM U3 CEKTOpa MCUXOINH-
TBUCTUKA W TEOPUU KOMMYHUKAIIUU
PAH ceroaHsi MOXXHO TOBOPHUTH O CYy-
IIECTBOBAHUU MEXIYHAPOIHOMN 3THOII-
CUXOJIMHTBUCTUYECKOM IIKOJIBI.

Heyromumas neJaroruyeckas
nearenbHoCcTh FOpust AnekcannpoBuya
CopoknHa BOILIOIIAET CO00 OCHOBO-
MOJIAratoI[Ui MPUHIIUI TPEEMCTBEHHO-
CTH ToKojieHu. Bcien 3a cBouM Ha-
CTaBHUKOM - AJieKceeM AJIEKCEEBUUEM
JIeOHTBbEBBIM, KOTOPBI 0003HAYMI HA-
YYHBIMH MasikaMu MyTh MCUXOJIUHTBHU-
CTHUKH, - Ty K€ OJaropojHyro 3ajauy
MPOJIOHKEHUS U YKPEIJICHUSI HaydHOUH
TpaguIliy B3sUT Ha ceOs u FOpuii Anek-
cauapoBud COpOKHUH, FOOWICID KOTO-
pOTO MBI MOCBSIIAEM 3TOT HOMEP KYp-
HaJja.



F0.A. Copokun
KYJBbTYPOJIOTUA U IICUXOJIMHI' BUCTHUKA:
HEJIN U METO/JbI

Iocryaar mnepBbiid. OTHOIIE-
HUSL MEXIY KyJIbTYypOJOTHEN U TICHU-
XOJIMHTBUCTUKOW SIBJIAFOTCA B3aUMO-
JOTIOJIHUTEIbHBIMU, YTO, KOHEYHO, HE
OTMEHSIET HEOOXOJMMOCTH PacCMOT-
pEHUSI CYTH B3aUMOJOINOIHUTEIBHO-
CTH U TOTO CyOCTpaTa, KOTOPBIH Jie-
JKUT B €€ OCHOBE.

N xyneTyposiorusi, ¥ MNCUXOJUHTBU-
CTUKA OPHUEHTUPYIOTCS HA HU3Y4YEHUE
BepOabHOrO (MICHXOMEHTAIBHOIO0) U
HEBepOATBLHOIO (KMHE3UKOIPOKCEMH-
YECKOr0 M OPYJIUIHOT0) IMOBEICHMS,
XapakTepHOIro Il TOrO WA HHOIO
3THOCA (TOW WJIM MHOW JIMHTBOKYJIb-
TypHO# oO1iHOCTH). [loBencHus, sB-
JISIOIICTOCS TICPCUCTCHTHBIM (apXeTH-
MAYECKUM) M HE IOMAJAOIIErocs TH-
PaXUPOBAHUIO U YHU(DUKAIIMK B OT-
JINYKE OT MOBEICHUS, CYIIECTBYIOIIE-
ro B IMBWIM3ALMOHHBIX cpenax. Ho
€CJIM B KYJbTYPOJOTUM B KadyeCTBE
npeaMeTa U3y4eHUs BBICTYMAET HEKO-
TOPO€ «PACIUIBIBYATOE MHOYKECTBOY
(deHomMeHOB (Ha4yMHas, HANpPUMEp, C
MUIIEBOTO CUMBOJIM3MA U KOHYas 00-
psAnamMu u30eranusi), TO B TICUXOJIUH-
TBUCTHKE TMPEIMETOM H3Y4YEHUS BBI-
CTyHaeT, MpexAe Bcero, pedenas (U
COBMEILICHHAs C HEHl HepeueBasi) Jes-
TEJIBLHOCTb.

Hocryaar Bropou. Hecmotps
Ha pa3iMuve B MpPEIMETe H3yUYCHUS
1eaecooOpa3Ho HE CUMTATh ATU JUC-
IUTTAHBL  Pa3HOMOPSIAKOBBIMU, TakK
KaK UMEHHO SI3bIK/PEUb SBIISIFOTCS TEM
cyOcTpaToM, KOTOPHBIH JIEKHUT B OCHO-
Be OOJBIIMHCTBA BTOPUYHBIX MOJIC-
JUPYIOLIUX CHUCTEM (3TH CHUCTEMBbI
CTpPEeMSTCS yMOJOOUTHCSI E€CTECTBEH-
HOMY $513bIKYy). IHBIME cJIOBaMH, TICH-

XOJIMHTBUCTUKA SIBJISIETCS MEPBUYHOM
(6a3oBoit), a KyabTypoJorus Heba3o-
BOi (BTOPHYHOM) AUCIMILIAHOM, XOTS
1EIbI0 00CUX W SABJISETCS U3yYeHHUE IT-
HUYECKOro (OOBIIEHHOI0) IIOBEICHHS
U CO3HAHUAI.

Moctyaar Tperumii. Ota olmias
11eJ1h TIO3BOJISIET CUUTATH JIOMYyCTHUMBIM
CYLIECTBOBAHUE HOBOW «CTBIKOBOW)
(KpeoaM3UPOBAHHOM) JUCIUIUTUHBI —
STHOTICUXOJIMHTBUCTUKH, OPUEHTHUPO-
BaHHOM Ha M3y4YeHHE BEpOANbHBIX U
HEBEepOAIbHBIX CIIOBApEN M rpaMMaTHK
STHUYECKOTO TOBEACHUS, a TaKXKe Ha
KOHTPACTUBHOE COIMOCTAaBJICHUE «TEK-
CTOBY», OOCITYKHUBAIOIINX TOT WM UHOU
3THOC (JIMHTBO-KYJbTYpHBIC CIICHAPUHU
U MaTPHIIGI).

IHocryaar 4verBeprtbii. lccre-
JIOBaHUS, BEAYIIHECS B paMKaX dTHOM-
CUXOJIMHI'BUCTUKH, 00/1aJaI0T IBOMHOMN
ABPUCTUYCCKON CUIION: OHU JAIOT BO3-
MO>XHOCTb CYAHWTh O COCTaBJISFOIINX
ITHUYECKUX «KAPTUH MHUPA» U BBISB-
JSTh B HUX 3JIEMEHTHI YHUBEpCAJIbHBIC
U JIOKAJIbHBIE U, KPOME TOTO, TT03BOJISI-
10T HaKaluIMBaTh MaTepuai s Tepe-
CMOTpa CYIIECTBYIOIINX MOJEIEH II0-
poxnenus peun. Hanpumep, craHOBUT-
CsA OYEBHJIHBIM, YTO B ITHUX MOJEIAX
JOJKHBI OBITh MPEAYCMOTPEHBI OJIOKH
KOHTPOJISI M CJCKCHHS 3a aJIeKBATHO-
cThio (y3yallbHOCTBIO /HATypaIH3upo-
BAaHHOCTBIO) Pa3BEPTHIBAHUS PEUEBBIX
IJTAHOB B KYJIBTYPOJIOTHYECKOM, SMO-
TUBHOM/SMOIIMOHATIBHOM U (hoHOCE-
MaHTHYECKOM OTHOITICHUSX.

[To-BuamMoOMy, JNHIIb B paMKax
STHOTICUXOJIUHIBUCTUKA MOTYT OBIThH
MOCTPOEHBI  yJIOBJIETBOPUTEIbHBIE C
TEOPETUUECKOM ¢  MParMaTuyecKoOu



TOYKH 3pPEHHUS MOJEIH BOCHPUATHUSA
peUM U BTOPUYHBIX 3HAKOBBIX CUCTEM,
MO3BOJISIIONIUE CYIAUTh O XapakTepe
MOHUMAaHUS U OIICHKU aBTOXTOHHBIX U
HEABTOXTOHHBIX KOMMYHHUKATOB, LIUP-
KYJUPYIOIIUX B T€X WJIM MHBIX 3THO-
cuctemMax (M B 4aCTHOCTH, MOMOTpa-
(UYECKUX WM WHBEKTUBHBIX KOMMY-
HUKATOB, aHAJN3 KOTOPBIX MO3BOJISET
BBISIBJISITh CYIIECTBEHHBIE CXOJICTBA U
pa3nuuus B OTHOUICHHUSIX K CBOEH U
Yy’KOH TaOyHpOBAaHHOM JIEKCUKE, K
CBOEMY U 4yKOMY IOMOpY/CMexy).

Hocrynar naTeid. Jinms B3au-
MOJIOTIOJTHUTENIbHOE MCIIOIb30BaHUE B
UCCIIEJOBAHMSX 3TUX JABYX BHJIOB MO-
nened — Mojenel MOpoXKIeHUs u
BOCIPUATHSL pEYU M BTOPUYHBIX 3HA-
KOBBIX CHCTEM — IO3BOJIUT C JJOCTa-
TOYHOM CTENEHbIO MOJHOTHI U TOYHO-
CTH OIKCaTh CTPYKTYpy TOTO WJIH
WHOTO STHUYECKOTO BEpOANBHOTO U
HEeBEepOAJILHOT'O MOBEACHUS, MEpY TO-
no0ust W/uinu  KBazumoaoous ¢par-
MEHTOB OSTOTO TOBEJCHHS, a TaKKe
IPOIIECCHI (JIMHTBO) KYJIbTYPOJIOTHYEC-
cKko¥ BUTpUbUKAIMK (J1e-BUTpUUKa-
I[MH), UHTPAITHUICCKUE U HMHTEPIT-
HUYECKUE KOH(IIUKTHI.

IMocTyaar mecro. OTHUYE-
CKYI0 KOH(DIUKTOJIOTHUIO CJIETYET pac-
CMaTpuBaTh B KAa4eCTBE OIHOTO W3
MOJIpa3AeIOB  ATHONCUXOJIMHTBUCTH-
ku. B pamkax KOHQIHUKTOJIOTUM CIie-
AyeT, MO-BUIMMOMY, H3y4aThb MeXa-
HU3MBI 3alUTBl 3THOCOB TPOTHB
(MMHrBO) KYyJBTYPOJOTHYECKOW BHT-
puduKaluy, coUHaIbHbIEC, COIHAIIb-
HO-TICUXOJIOTHYECKHE U TICUXOJIOTHU-
yeckue (akTopbl U yCIOBHS, CIIOCO0-
CTBYIOIIIME WJIH MPEMSATCTBYIOIINE Me-
HE WJIM METHCAIlMH BEepOATbHOTO H
HEBEepOAIBHOIO MOBEACHUS, BO3MOX-
HBIX Ha CTBhIKaX Kakux-amuoo (1o

KpalHen
HUIIIL.

Ilpumeuanue: OneparmoHaIbHO-
WHTEPIPETATUBHBIMUA SUHUIIAMUA KOH-
(IMKTOJIOTUU  CIEAYyeT, OYEBUIHO,
CUUTATh KOH(PIUKTEMBI M TAPMOHEMBI.

IMoctynar ceabmoii. B chepy
BHUMAaHHS ATHUYECKON KOHMIUKTOIO-
MU HE BXOJUT M3y4YCHHUE HAI[MOHAJIb-
HBIX (MEXHAIMOHAJIBHBIX) OTHOILICHUM
B CWJIy TOTO, YTO OHU SIBJISIOTCA (Gop-
MallMOHHO-UHCTUTYIIUOHAIBHBI MU
OTHOUIICHUSIMHU, H3yYaIOIIUMHUCS HUCTO-
pueld u nonuronorueil. Koneuno, stu
CBSI3M HE MOTYT HE YUYUTBHIBATHCS TPHU
UCCJIEIOBAHUM TPOLIECCOB HHTpa- U
WHTEPITHUYECKOTO OOIIEHUs, HO OHU
SIBJISTFOTCSI BTOPUYHBIMH, KaK U BCE ITH-
BUJIM3ALIMOHHBIE, & HE KYJbTYPOJOTH-
YECKHUE CBSI3U.

Ilpumeuanue. Pa3nuueHue Ha-
[IUOHAIBHBIX  (IIMBHJIU3AIMOHHBIX) H
THUYECKHX  (KYJbTYpPOJOTHUECKHUX)
CBS3EH M XapaKTEepPUCTHKA HAIIMOHAIb-
HBIX B KaUe€CTBE BTOPUYHBIX, & STHUYE-
CKHMX — B KQ4eCTBE MIEPBUYHBIX CBS3CH
00yCJIOBJIEHbI TTOHUMAHUEM KYJIbTYpPHI
KaKk CYMMBI  TIEPCUCTEHTHOM/pe3u-
CTCHTHOM, a MUBWJIM3AIIUNA KaK CYMMBI
pa3BUBAIONICHCS/TUPAKUPYEMOH  TEX-
HOJIOTHH.

IHocryaar BocbMmoim. [lnsa o1-
HOTICUXOJIMHTBUCTHYECKOTO H3YUCHUS
ATHUYECKUX — BEpOaIbHBIX U HEBEP-
OaJIbHBIX — TIPOIIECCOB OOIICHUS IIe-
J€CO00pa3HO WCIOIb30BaTh CIIEAYIO-
M TOHATUHHBIA ammapat:. 1) uauor-
Jocca — HEKOTOPBIM JIOKYC, XapakKTe-
PU3YIOMIMICS CHEU(PUUIECKUM S3bIKO-
BbIM/PCUEBBIM COCTOSIHHEM, 2) HIAHO-
KyJbTypa U U30KYJIbTypa — JIBA CIIOS B
OJIHOM 3HIOKYJIBTYpE, TPOTUBOIOCTAB-
JIEHHBIE IPYT APYTY Kak BapHUAHTHOE U
WHBApUAHTHOE (3TH K€ JIBAa CJIOS Clie-
IyeT paccMaTpuBaTh B KayecCTBE €/IM-

Mepe, ABYX) STHHYECKHX



HUI] CONIOCTABJICHUS, €CITU OJTHA DH]I0-
KyJbTypa CpaBHHBACTCS C JApPYToH,
BBICTYTIAIOIICH B 3TOM CJIy4ae Kak dK-
30KyJIBTYpa), 3) HIAUOITHOC M H303T-
HOC — JIBE TIOMYJISIIINH, TIepBasi U3 KO-
TOpPHIX HETOMOTCHHA, a BTOpas TOMO-
TeHHAa B TICUXOTHIIMYECKOM OTHOIIIE-
HUU, 4) UIUO- U U30CO3HAHUE — JBE
dbopMbI pedriekcuu, ompeaMednBaro-
muecs B TCHXOTHITMYCCKH HErOMO-
TCHHBIX WJIH TOMOTEHHBIX (hopMax
BepOQJIbHOM W/WIM  HEBepOanbHOU
NEATCIIbHOCTH, B WIHOKYJIBTYPE WM
U30KYJIbTYpe KakK a/JalTHBHO-aJIallTH-
PYIOLIUX MEXaHU3MaX STHOCOB, 5) WH-
TepITHUYECKass  (CymepaTHUYeCKas)
JTUCTAHIIUSA — MEHTAJIbHAS ¥ HEMEH-
TaJbHAS JUCTAHIUS MEXTy IBYyMS (U
Oosiee) STHUYECKUMH OpTraHHU3aIINs-
MU, HHTpadTHUUYecKas (CyOsTHuUYe-
CKas) JUCTAHIMS — MCHTaJbHAs H
HEMCHTAJIbHAS TUCTAHIIMS BHYTPH O/I-
HOr'0 3THUYECKOrO0 OpraHmsma; 6) He-
JIOOIICHKA M TEePEOICHKA MOJIENIeH TT0-
BEJICHUS. IICHTPOOCIKHAS STHUYECKAS
HEJIOOIICHKA U IEHTPOCTPEMUTEIIbHAS
ITHHYECKAs TICPEOIICHKA, DK30TCHHAs
HEIOOLIEHKA U SH/IOTeHHAs MEepeoIieH-
Ka, 7) dTHUYECKHUEC M CYOITHUYECKHE
«IIBBI» — TOYKW B3aUMOJICHCTBUS, B
KOTOPBIX BO3HHKACT «Pa3MbBIBAHUE)
ABTOXTOHHBIX MOJIC-JICH MOBEACHUS U
CO3JIAIOTCS MPEANOCHUIKH [Tt 00pa3o-
BaHUs KpeaTM3UpOBaHHBIX (KOWHE3M-
POBaHHBIX) KOHCOPIIUHA U KOHBUKCHH,
8) omHopoaHOCTh WK AU(HY3HOCTD
(KpeoaM3upPOBAHHOCTH) CO3HAHUS: O/l
HOPOJHOCTh YKa3bIBaCT HAa aKCHOJIO-
T'MYECKYI0 MOHOOPHEHTHPOBAHHOCTD,
a nu¢dy3HOCTh — Ha aKCHUOJIOTHYE-
CKYIO ITOJITMOPHECHTUPOBAHHOCTh STHH-
4YeCcKOro cosHauusi, 9) mosie 3THHYE-
CKOTO HaMpsOKeHUST — cllaboe, CUTHA-
JTU3UPYIOIIee O MOHOOPHEHTHPOBAH-
HOM, ¥ CHJIbHOE, CHTHAITU3UPYIOIIEE O
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MOJIMOPUCHTUPOBAHHOM THIIE CO3HA-
Hust, 10) BI3KOCTh M BeC KOH(IHUKTOB.

IHocTyaar neBsiTblii. CBs3b Me-
KAy STUMH TEOPETUUECKUMHU TOHSTHSI-
MU M 9KCHEPUMEHTAILHBIMU (@ TaKxke
HEOKCIIEPUMEHTAIbHBIMU) HCCIIE0Ba-
HUSIMH TIPOIIECCOB MHTpPAa- U UHTEPIT-
HUYECKOTO B3aWMOJICHCTBUS BITOJIHE
OYCBHJIHA: TEOPETUUYECKUMA ammapar
BIIUSICT HA BBIPAOOTKY METOJ/IOB HCCIIe-
JIOBaHUH, HA UX KOPPEKTUPOBKY B CO-
OTBETCTBUU C TOJTYyYaeMBIMU PE3YIlb-
TaTaMH (KOHTPYSHTHOCTh TEOPUU H
AKCIIEPUMEHTA), HO U METOJbI, B CBOIO
ouepesib, 3aCTaBISIOT IepecCMaTpUBaTh
CIIUCOK TEOPETUUYECKUX MOHSITHN U W3-
MEHSATH UX TOJKOBaHHUE.

B Hacrosiiee Bpemsi BIIOJIHE JJOKa3a-
Ha 5(QGEKTUBHOCTh CIEAYIOIMMX IT-
HOTICUXOJIMHTBUCTUYECKUX  METOJIOB
UCClIeIoBaHMs. 1) acCOMaTUBHOTO —
MO3BOJISIIONIETO CYIUTh O TAKTHKE ac-
COLIMMPOBAHUS M CTPYKTypE accolla-
TUBHBIX TIOJIEH TEX WM WHBIX JIMHTBO-
KyJIbTYpPHBIX OOIIHOCTEH (T€X WU
WHBIX ATHOCOB) W BBISIBJIATH Pa3IHUNS
U COBIIJICHUS MEXIYy dTUMU TaKTUKa-
MH M CTPYKTypaMH, 2) HIKaJIHPOBAHUS
— TIO3BOJISIIONIETO YCTaHABIUBATh CTe-
NeHb BAPWATMBHOCTU TOHUMAHUA U
OIICHKHA CEMHUO-THUYECKUX TMPOAYKTOB,
00CTYKMBAIOITUX STHUYECKYIO HHIILY,
ATOT SKCIEPUMEHTAIBHBI METOJl MO-
KET OBITh JOIOJIHEH W HEIKCIICPUMCH-
TaJbHBIMH — OPHCHTHPOBAHHBIMHU Ha
U3YyYEeHHE XPOHOTOIMUYECKOTO CTpoe-
HUS CEMHOTHYECKHUX MPOTYKTOB, a TaK-
K€ COCTaBa pPEUEBBIX W HEPEUYEBBIX
MPENEEHTOB («TEKCT B TEKCTEe»), MC-
TOJIb3YEMbIX B OOIICHUH, 3) YCTaHOB-
JICHHsI MEpPbI JJAKYHU3aIllUMH OTHOTO (aB-
TOXTOHHOT'0) CEMUOTHYECKOTO MTPOAYK-
Ta OTHOCHTEIBHO Jpyroro (HeaBToO-
XTOHHOTO0), 4) (oHOCEeMaHTHYIECKOTO
OPUEHTHPOBAHHOTO HA HW3Y4YEHUE



pa3INYni U COBNAJAEHUN B CTPYKTYpE
COOTHOLIEHHM MEXAY 3BYKOM U
CMBICIIOM, CHEU(PUYECKUX IS Kax-
JIOM  JIMHTBOKYJIbTYPHOU OOIIHOCTH
(3TO M3yUYEHUE MOXKET OBITh JOIOJHE-
HO W3YYEHHEM COOTHOLICHHUU MEXIY
IBETOM M CMBICIOM — H3yYCHUEM
I[BETOCEMAHTUKH), D) COMOCTABIICHHS
OJIHOTO 3THUYECKOrO PEYE€BOTO U HE-
peueBoro STHKeTa (KUHE3WKa W IPo-
KCEMHUKA) C JIPYTrMM, a TaKKe OJIHOMU
ATHUYECKOW 3MOTHUBHOM Na-pagurma-
TUKA W CHHTAarMaTHKH/CTHIUCTHKU C
JIPYTOM.

IMocTynar mecsaTolid (3aKit0un-
TeJbHBIC 3aMEYaHMs). DTHOC KaK JINH-
I'BOKYJBTYPHYIO  €IUHUYHOCTH/JIMH-
TBOKYJITYPHYIO OOIIHOCTb CJEAYET
paccMaTpuBaTh B KauecTBE TI100aib-
HOM KOMMYHUKAIlMOHHOUN ceTH. VHbI-
MH CIIOBAMH, 3THOC CYILIECTBYET B BU-
JIe TPOLECCOB TPAHCISIUAA U MEHBI
CEMUOTUYECKUMHU MPOAYKTaMH,
VMEIOKMMUA COOTBETCTBYIOIIYHO LIE€H-
HOCTh U SIBISIOMUMHCST (PopMOil U
CriocoOOM OIpeMEUHNBAHUS €T0 MEH-
TanuTeTa. DTHUKO-KOMMYHHUKAIIMOH-
Hasl IMHTBOKYJIbTYpHas CETh SIBISCTCS
3aMKHYTOM JUAIOTUYECKON  CEThIO,
BHYTPHU KOTOPOM MPOUCXOJIUT LIUP-KY-
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TS KyabTypem/MenTaieM. Kak mpa-
BUJIO, KYJIBTypEeMbI/MEHTAJIEMBI, IIHP-
KyJUPYIOIIMEe BHYTPU OIpEACIICHHON
JMHTBOKYJIBTYPHOU OOIIHOCTH, Xapak-
TEPU3YIOTCA TOMOT€HHOCTBIO, CTAOMIIb-
HOCTBIO M TEJEOJOTUYHOCTHIO, CUTHA-
JU3UPYS O CIIOCO0aX CEMUOTHKO-KYJIIb-
TYpPOJIOTHYECKON 3alUThI, IO3BOJISIO-
IeH TMHTBOKYJIBTYPHON OOLTHOCTH CO-
XPaHSITh YHUKATHHOCTD U IETOCTHOCTb.
NHbIMU crtOBaMU, JIMHTBOKYJIBTYPHAs
OOIIHOCTP KaK KOMMYHHKATHBHAs U
TUATIOTHYECKass CETh XapaKTepPU3YeTCs
KyJIbTYpPOJIOTHUECKOW  HEMpO3pavyHo-
CTBIO (Cp. C HEMPO3pavyHOCTBIO pede-
peniun Y. B. O. Kyaiina) u, tem ca-
MBIM, CaMOJIOCTaTOYHOCTBIO U aBTO-
HOMHOCTBIO.

Otcroga crenyer, 4To B3aHWMO-
JIEUCTBUE HEKOTOPBIX [IBYX JIMHIBO-
KyJIbTYPHBIX OOITHOCTEH — 3TO B3au-
MOJICCTBHE JIBYX KOM-MYHHKAIHOH-
HBIX/KOMMYHHKATHBHBIX CETEH, JBYX
CaMOJ/IOCTATOYHBIX ¥ aBTOHOMHBIX JTHa-
JIOTOB, KaXIbIi W3 KOTOPBIX XapakTe-
pusyercs cnenuduyueckoil KoHpuUrypa-
el KyJabTypeM/ MEHTalleM U 0COOBI-
MU TIpaBUJIaMU WX TPAHCISIUU, BOC-
IPUATUS U TTOHUMaHUSI.



TEOPUSA JIAKYH B HCCJIIEAOBAHUU ITPOBJIEM
MEKKYJbTYPHOI'O OBIHIIEHUA

U.10. Mapkosuna
SJIMMHUHUPOBAHUE JIAKYH KAK JEHCTBUE COIIMAJIBHO-
INCUXOJIOI'NMYECKUX MEXAHU3MOB
«[MPUTSKEHUS» U «OTTAJIKNBAHMUS

HeKoHrpy3HTHOCTh 00pa3oB MHpa,
B3aMMOJICHCTBYIOIIUX B CHUTYalllH
MEXKYJIbTYpHOTO OOIEHUs, MPOSIB-
JSIeTCsl B AKCIUTUIIUTHOM WJIM MMILTH-
IIUTHOM CYIIECTBOBAHHUU JAKYH, KO-
TOpblE Mbl MOHMMAaeM Kak HNpodebl
HAa «CeMaHTHYeCKOil KaprTe» o0pa-
30B CO3HAHUSA (KOMMYHHKAHTOB).
WHTEepKyAbTYpHBIE JIAKYHBI IE€pPEXO-
JST U3 MOTEHIMAIBHOTO B PEasIbHBIM
craryc (T.e. CIyXaT NPUYMHON HEemo-
HUMaHHs) TOJBKO NpPU COMOCTaBJIe-
HUM HAIUMOHAJBHBIX 00pa3oB CO3-
HAHUS, HampuMep, B YCIOBUSX
MEKKYJIbTYPHOro oOmenusi. Ilpu-
9YeM peaNbHBId CTAaTyC JIAKYH MOXKET
UMETh, KaK IKCIUTMIUTHOE, TaK U MM-
IUTMIIATHOE TIposiBieHne. OmNucaHbl
JAKyHBI, aKTyaIH3UpYIOIIHe Mpooe-
Jbl HA «CEMaHTHUYECKON KapTe» TaKuX
dbopM CyIIeCTBOBAHUS CO3HAHUS Kak
SI3bIK, TEKCT U KYJbTYpPa B LIEJOM:
SI3bIKOBbIE, peYeBble/TEKCTOBbIC H
KYJbTYpOJIOTHYECKHE JIAKYHBI
[Tekcr kak siBneHue KyiabTypsl 1989].

B mpouecce MexXKyIbTYpHOTO
JUaJiorTa MPOUCXOAUT B3aMHAas ajiarl-
Tausl HAIMOHAIBHBIX CO3HAHUI HO-
cUTeNell  KyJIbTyp-KOMMYHHKAHTOB:
«CBOE» COOTHOCHUTCS, COBMEIIAEeTCS U
COTJIACOBBIBACTCS C «UY>KUM», YTO TIO
BUJUMOMY  SIBJIIETCS ~ €IMHCTBEHHO
BO3MOXXHBIM CIOCOOOM MOCTHKECHHUS
«4yx)oro» obpasa mupa [cm.: Tapacos
1996; On xe 2004; Copokun 1994].

[Iytb K B3aMMOINOHUMAHMIO,
TakKUM 00pa3oM,  OCYIIECTBISIETCS
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4yepe3 MOMCK CIOoCOo00B COBMeEIIEeHHS
«4yK0ro» co «cBoum». Kak mokazamu
HAIlll MCCIIEJIOBAHUS TEKCTa (KaK OJI-
HOUM 13 (popM (PYHKIMOHHPOBAHUS Ha-
[IMOHAJILHOTO SI3bIKOBOTO CO3HAHMSA),
BBICTYIIAIOIIETO B KadyeCTBE CPEACTBA
MEXKYJIbTYPHOTO OOIIECHUS, pe3yib-
TATOM TaKOIr'o MOUCKa MOTYT OBIThH Ye-
ThIpPe TUIIA COOTHOLIEHUSI «CBOEr0» N
«4yKO0ro» o0pa3oB/()parMeHTOB CO3-
HaHus. B 3aBUCMMOCTH OT YyCIOBHUM
KOHKPETHOM KOMMYHUKAaTUBHOWU CH-
Tyauuu (OHU OyayT OMHCaHbl HUXKE),
MOTYT OBITh HaMJICHBI CICAYIOIINE Ba-
puantbl cootHouienus: (1) npaxmuue-
cKu cognaoaroujue 00pas3bl/pparMeHTbl
- JIAKYHBI HeT, WJIU Pa3HHIIA HACTOIb-
KO HE3HAYUTEIbHA, YTO B YCJIOBHUAX
KOHKPETHOM KOMMYHUKAaTHBHOW CH-
Tyaly €10 MOXHO TpeHeOpeub (Mpu-
HUMAeTCs JOMYyIICHUE O COBMAJCHUU
o0OpasoB); (2) abcontomuo HexoHepy-
9HmMHble PParMeHThl/00pa3bl — MOJHAS
JIAKYHA, T.€. «4yK0i» 00pa3 HE UMeeT
HKBUBAJICHTA M €r0 HEBO3MOXKHO 00b-
SICHUTD (B CHILy T€X WJIA UHBIX IPUYKH)
C TIOMOIIBIO apceHasga aBTOXTOHHOTO
co3HaHuA (0COOEHHO YacTo B ATy KaTe-
TOPHUIO TOMAAAI0T IICHXOJIOTHYECKue/
HAI[MOHAJIBHO-TICUXOJIOTHUECKUE)»  Jia-
KYHBI: «XapaKTepOJIOTHYECKUE», «IMO-
TUBHBIE», «KapHABaJbHBIC», MHOTHE
JaKyHBl «KyJIbTYpHOTO (oHIa», Ha-
puMep, JaKyHbl «KYJIbTYPHOH CHMBO-
JIMKWY, TPEIEICHTHBIC JIJAKYHBI U T.I1.);
(3)  menoamocmwvio  cosnadarowue
dbparMeHThI/00pa3sl — YaCTHYHASA Jia-



KYHa, T.e. 00pa3 «4y>K0To» CO3HAHUS
NEPEHOCUTCSI B ABTOXTOHHYIO KYJIb-
Typy C TEMHU WU UHBIMH TOTEPSMHU,
KOTOpbIE (B KOHKPETHON KOMMYHHKA-
TUBHOW CUTyallMi) HUKAK HE BOCIOJI-
HSIOTCS: TPUMEPOM TaKUX JIAKYH MO-
IYT CIYXHUTh CIlydal HECOBIAICHUS
HAIMOHAIBHOTO 00BEMa MOHATUI UITU
HEIOJIHBIE COOTBETCTBUS Ha YpPOBHE
«OOBEUHSIIONIETO» U «00BETUHIEMO-
ro» [cM. oap.: XKensBuc 1976; Teker
KaK siBJI€HUE KyJabTypbl 1989: 93]; (4)
cxoolcue  UnU  K8Aa3u-dK8UBATIEHIMHbIE
dbparmMeHTb/00pa3pl - KOMIIEHCHPO-
BaHHbIE JIAKYHbI, T.C. «UyKOW» 00-
pa3 3aMeHsieTCs aHaJIoroM, IMoa00-
PaHHBIM CpPEJU CXOAHBIX (IO TeM WU
UHBIM KYJBTYPOJIOTHYECKUM Xapak-
TEPUCTUKaM) 00pa30B «CBOET0» CO3-
HaHUs, TPU 3TOM COJIepKATECIbHbIC
MOTEPH COXPAHAIOTCS, HO CYIIECTBY-
10T TMapajieIbHO C HOBBIMH CMBICTIA-
MU, IPUBHECCHHBIMU «CBOWM)» aHAJIO-
TOM: TaKWe JaKyHbl MOKHO OOHapy-
XKUTh B MepeBojax (0OCOOEHHO MOATH-
YECKUX TEKCTOB), TIPU TOMBITKAX IIe-
PEOPUEHTHUPOBATH PEKIIAMHBIE TEKCThI
HAa WHOKYJIBTYPHOTO pEIHIHEHTa, B
NyOJIMIIUCTHYSCKUX TekcTrax [Cwm.:
TekcT kak siBJieHUE KyJIbTyphl 1989:
107-112; MapkoBuna 2004; Mapxko-
BuHa, Bacunpuenko 2005].

Takum o00pazoM, Hen3z0exKHOE B
CUTYalluu MEXKYJIbTYPHOTO OOIIECHHUS
BO3HUKHOBEHUE JIAKYH, SBIISIOIINXCS,
C OJTHOM CTOPOHBI, pE3yJIbTATOM He-
KOHTPY?HTHOCTH 00pa3oB CO3HAHUI
KOMMYHHKAHTOB, a C JIPyIrOW CTOpPO-
HBI, TMPENSTCTBUEM IS JOCTHXKCHUS
B3aMMOIIOHUMAHUS, TPUBOJUT K He-
O00XOJMMOCTH M3 AIMMUHUPOBAHMSL.
(Ecnu, pazymeeTcsi, LIEIbI0 MEXKKYJIb-
TYpHOTO JHalioTa SIBJSETCS WMEHHO
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NOHUMAaHUE.) DIMMUHUPOBAHKUE JIAKYH
IpencTaBisgeT coOoil mpoliecc corja-
COBaHUS M COBMEIIEHUS, BCTYMUBIIUX
B KOH(MDJIUKT  «CBOUX» U «UYKHUX»
KOTHUTUBHBIX, SMOTUBHBIX M aKCHOJIO-
rudyeckux yctaHoBok [Copokun 1994],
mpolecc aJanTaluu «4yXux» oOpa-
30B/()parMEHTOB CO3HAaHUS C TIOMO-
IBIO «CBOMX» 00pa30B.

B mpomecce MEXKyIbTYpHOIO
oOILEHNsT B3aUMOJICHCTBYIOT HAaIMO-
HaJbHbIE CO3HAHHUS KOMMYHUKAHTOB,
MEXJy KOMMYHUKaHTAaMU TPOUCXOUT
oObMmeH ¢parMeHTamMH BepOAITBHOTO U
HEBEPOAIBHOIO OMBITA, SBJISTIOUTUMUCS
HEABTOXTOHHBIMU  (JIAKYHU3UPOBAH-
HBIMH) JJIS OJIHOTO M3 YYacCTHUKOB
nuanora. BpiOop cmocoba aganTainuu
HEABTOXTOHHOTO (¢parMeHTa OIbITa
IIPU [IEPEHOCE €ro0 B HOBYKO KYJBTYpPY
OCYUIECTBJISIETCS, KakK MPaBWIIO, MOJ
BO3JICHCTBHEM JBYX OCHOBHBIX (paKTO-
poB. Bo-mepBbix, 3TO 1Lenb NEepeHoca,
BO-BTOPBIX, 3TO YPOBEHb (CTEIEHD)
3HAYMMOCTH (parMeHTOB OMbITA, MOJ-
JeXKaANUX MEPEHOCY U3 OJHOU KYJIbTY-
PBI B IPYTYIO.

I{enbr0 MEXKYJIbTYpPHOU TpaHC-
JSIUU MOXET OBITh O3HAKOMJICHHE C
«4Y)KOW» KYJIbTYpPOHW, MOJYYECHUE HH-
dopmau o ee crneuuduke. Crpem-
JeHrue HauOoJiee TIOJIHO TIEPEHECTH
cnenu@UKy OHOU KYJIbTYpPHI B JPYTYIO
BCTYNAaeT B MPOTHUBOPEYHUE C BO3MOXK-
HOCTSIMU BOCTIPUSTHSI, «IIPUEMAy ITOM
cnenu(UKA WHOKYJIBTYPHBIM PEIUTIN-
€HTOM: JIAKyHHU3HUPOBAHHOCTh HMHQOp-
Maluy KpawHe 3aTpyAHseT €ero naes-
TEIbHOCTb, HAMPABICHHYIO Ha TOHU-
MaHHE 4YyKOW KyJbTyphl. TpynHOoCTH
MOHUMAaHUS BO MHOTOM OOYCJIOBIICHBI
MICUXOJIOTUYECKUMH TPOOJIEMaMH: TI0-
Jy4Y€HUE HOBBIX 3HAHWH, MOCTHKEHUE
«4y>XOr0» 4epe3 OCMBICIEHUE pa3iiv-



Yui, Bceraa TpedyeT Cepbe3HbIX yCH-
JIMH, B U3BECTHOM CTENEHU MPU3HAHUS
OTHOCUTEIBHOCTH  «C80€20»  Kak
«HOPMAJIBHOT0», «IIPABHJIbHOI0Y,
«eCTeCTBEHHOI0», «HEO00XOAUMOr0»
U Pa3MBILUICHUS HAll «YYHCUM», KO-
TOpO€ BOCIPUHHUMAETCS KaK «Hempa-
BIJIbHOE», «ILJI0X0€», «CTPAHHOE),
«UYKI0e», «HeecTeCTBEHHOe» [CM.
noJp. 00 OMMO3UIIMOHHBIX PU3HAKAX
nakyH: Mapkosuna 2004: 59; a Tak-
*ke: baiipam 1996: 6].

Llens oOmeHnuss MOXET OBITh U
MPOTUBOIIOJIOXKHOM:  MaKCUMaJbHas
HEUTpaNIU3alusl pasauyud  Mexay
KyJIbTypaMU-KOMMYHUKaHTaMU  JIJISt
JIOCTHKECHHUSI (GyHKIHOHATBHOTO,
parMaTuyecKkoro BO3JIEUCTBUS B Uy-
KOM KyJIbType, aHAJIOTHYHOTO BO3-
JEUCTBUIO, OKa3bIBAEMOMY TEKCTOM B
ABTOXTOHHOM KyJbType. Takas ueinb
TpeOyeT MPUHIUIUAIBLHO UHOTO CHO-
co0a TpUOTMKEHUS «UYKOW» KYJIb-
TYPHI K KYJIbType-PEIUIUCHTY.

Hamu naGmroeHust mokas3biBa-
I0T, 4YTO SJUMHUHUPOBAHUE JIAKyH B
MPOIIECCe MEXKYJIBTYPHOTO OOIIECHUS
(B 3aBUCUMOCTH OT IEJICH OOIIeHMUS,
ATHOINCUXOJIMHTBUCTUYECKOTO  MPO-
buns KOMMYHUKAHTOB, pa3MepoOB
KYJIbTYPOJIOTHYECKOM JTUCTAHITUH,
KaHpa OOIleHus, XapakTepa JaKyHbI)
OCYIIECTBIISIETCS JBYyMSI OCHOBHBIMU
U TIPOTHBOIIOJIOKHBIMHU TI0 CTPATETHH
U pe3yibTaTy crnocob0amu, KOTOpbIE
MBI Ha3bIBa€M 3aIMOJJHEHHEM H KOM-
neHcanmed [moap. cm.: TekcT kak
ABJIEHUE KyIbTypbl 1989; MapkoBuHa
2004].

Coxpanenne cnenupuIHOCTH
(ay>xmoctu) 00pasza MHOKYJIBTYPHOTO
CO3HAHUSI TIPHU TOMBITKE OCMBICIUTH
(dakT ero HECXOACTBa CO «CBOUMY
oOpazoM wiu ke (aKT OTCYTCTBHUSA
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aHAJOTUYHOTO o0pa3a B «POJTHOM»
CO3HAHUU MPOUCXOAUT MPU SIUMHUHU-
POBAHUU JIAKYHbI MYTEM 3alOJIHEHUs.
CyTb 3TOT0 MpUeMa 3aKIt04aeTcs B TOH
WIM WHOM CTENEeHU MOJPOOHOM pa3b-
SCHEHUH CcoJiepaHusi o0pasza 4y»Koro
co3HaHuA. D(P(HEKTUBHOCTH 3aroJiHe-
HUS OOYyCIIOBJICHA TEM, YTO JTaHHBIN
croco0 MMMUHUPOBAHMS JIAKYH  Be-
JIET K BBIPAOOTKE HOBOT'O 3HAHUS O HE-
3HAKOMOW KYJBTYpE, CIIOCOOCTBYET ee
MOHUMAaHUK [CcM. Takxke: Tapacos
1996:19]. OpHako, HCIOJb30BaHUE
ATOr0 MpPUEMa MOXET UMETH PsiJi Orpa-
HUYCHUN B CHILYy, IPEXIE BCEro, €ro
«TPOMO3JIKOCTH», a TaKXKe CIJIOKHOCTHU
BOCIIPUATUS KOMMEHTapusi OOJIBIIOTO
o0beMa TpH MOIBITKE OCMBICIUTD CITe-
U(UKY TUCTAHTHBIX KYJIBTYP.
Buiasnenue u 3anonnenue sA3vl-
KOBbIX JIaKVH. 3aloJHEHUE JeKCHUYe-
CKMX JIaKyH MOXET TPOUCXOJIUTH B
POIIecCce MCTOPHUYECKOTO B3aWMOJICH-
CTBUS W COCYIICCTBOBAHUS SI3BIKOB.
Hampumep, makyHa MokeT OBITh 3a-
MOJIHCHA ITyTEM 3aWMCTBOBAHUS TOM
WIM WHOW €JUHUIBI: BO (paHIy3CKO-
pycckom cioBape XVIII B. 3aduk-

CHPOBaHbl HEKOTOphIC aOCOJIOTHBIC
JUTI PYCCKOTO SI3bIKa JIAKYHBI, T.€. 3HA-
yeHus  (QPaHIly3CKUX  JICKCHUYECKHX

€AMHUIl PaCKpbIBAJUCh B PYCCKOM
S3bIKE€ €  TOMOIbl0  mepudpas:
«gesticulation» —- «xpuBieHUE, Ma-
XaHue, JAeTaHNe Pa3HbIX BUIOB JBIKE-
HUW NPU pa3rOBOPHOM peum»; a B CO-
BPEMEHHOM PYCCKOM SI3bIKE B KAUECTBE

SKBUBAJICHTA (b paHIy3cKOro
«gesticulation» wucnosb3yercsa CIOBO
«KecTUKysinus» [MypaBbeB  1975:

23]. Cy1iiecTBOBaBIIIAs paHEE A3BIKOBAsI
(Jiekcuueckasl) JaKyHa oOKasajiach 3a-
MMOJTHEHHOU U HcYe3ia.



PaccmoTpennsii npumep  HiI-
JIOCTPUPYET OJUH U3 CIIOCOOOB yCTa-
HOBJICHUS JICKCUYECKUX HMHTEPA3BIKO-
BBIX JIAKYH. AHaJINW3 JBYSI3bIYHBIX
CJIOBAapel IO3BOJISET BBIABUTH CyILIe-
CTBOBaHME a0COJIIOTHBIX JIEKCUYECKUX
JaKyH — O3TO CIIy4aW OTCYTCTBHUS B
CJIOBap€ KOMITAKTHOIO (OJIHOCJIOBHO-
ro) HKBUBAJIGHTA MJIsI JIEKCUYECKOMU
SIUHHUIIBI OJHOIO W3 A3BIKOB. boiee
WM MEHEE Pa3BEPHYTOE CIIOBOCOYE-
TaHue, NEepelalollee 3HAYCHHE TaKou
JIEKCUYECKONM EQUHULBI CpPEICTBaMU
JPYroro si3blka, MPEeJCTaBiIsIeT coO0Oi
3JIMMUHUPOBAHUE JIAKyHbl CIOCOOOM
3aIOJHEHUS.

Hampumep, amepukaHckoe CcioBO privacy
ABJISIETCSL AHIVIO-PYCCKOM JIEKCHMYECKOU JIa-
KyHOM, T.K. 3Hadyenue freedom from unau-
thorized intrusion mosxeT ObITH TPUOIU3HU-
TCJIBHO IMCPCaAaHO Ha pYCCKI/Iﬁ A3BIK TOJBKO
CJIOBOCOYCTAHUEM «npaeo HaA 4YACMH)IO
IHCU3HBbY U «Npae0 HA HeemeulameibCmeo
C YACMHYIO JCU3HbY, TIPU ITOM ApPYyrue 3Ha-
YCHUA HaHHOﬁ CANHUIIbI AHTJIMMCKOI'O S3bI-
Ka JIaAKyHaMH He SBISIOTCS: privacy 1 ye-
AUHCHUC, YCIUHCHHOCTH 2 TaﬁHa, CCKPCT-
HOCTh 3 pedx. uatumMHocth [HBAPC: 770 |
(cp. mannbie Webster’s Dictionary: privacy
1 a: the quality or state of being apart from
company or observation (SECLUSION) b:
freedom from unauthorized intrusion 2 ar-
chaic: a place of seclusion 3: SECRECY
[WNNCD: 936]).

Buviagnenue u 3anonnenue mex-
CMOoBbIX JAKyH (peuegvle U KYI1bmy-
ponoeuueckue a1axKyHvl). PeueBble na-
KYHBI BBISIBIISIFOTCSI TIPU CONIOCTABJIE-
HUW TEKCTOB OPUTMHAJNAa U NEPEBOAA
KaK ClIy4yad IOJIHOM, YACTUYHOW WIIN
KOMIIEHCUPOBAHHOW yTpPAThl aBTOP-
CKOro Habopa ceM IMpH aJanTaluu
TEKCTa CPEACTBAMM JPYIOro S3bIKa U
Ipyrou KynsTypbl. KynbTyponornue-
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CKHE JIAKYHBI BBISIBIISIFOTCSI KK CIy4dau
HEMOHUMAaHUsi (PparMEeHTOB HEaBTO-
XTOHHOTO BepOagbHOr0/ HEeBepOasb-
HOTO OINBITAa. 3aloJHEHHE JaKyH B
TEKCTE XapaKTepu3yeTcs HEKOTOPhIMU
OCOOEHHOCTSIMH,  OOYCIIOBJICHHBIMU
[JIaBHBIM 00pa3oM XapakTEepPOM TeK-
CTa, a TaKXKE XapaKTepOM JaKyHbI, KO-
TOPYIO HEOOXOUMO ITUMUHUPOBATD.
(1) 3anoanenue-nepesoo.

PacnipocTpaneHHbpIM CIOCOOOM 3armodi-
HEHUSI JIAaKyH SIBJIAETCS COXpaHEHUE
WHOSI3bIYHOM JIEKCUYECKOW €TUHUIBI B
TPAHCIUTEPUPOBAHHOM BAPUAHTE B
KOMOHMHAIIUU C €€ MEePEBOJIOM Ha SI3bIK
penumnuenTa: Onarojapsi MCIOJIb30Ba-
HUIO TAKOTO MIPUEMA B TEKCTE MPUCYT-
CTBYET HWHOKYJbTYPHBII KOJOPUT U
[P 3TOM HET TPYJHOCTEW ISl MOHU-
MaHHs 3HAYEHUS JIAKYHH3UPOBAHHOU
eauHUIbl. Takol mpueM 3IMTUMHUHUPO-
BaHUS JIaAKyH MOXHO HaOI0/aTh B
nyOJUIUCTUYECKUX TeKcTax (Taszer-
HbIE, KYPHAJIbHBIC CTaTbU, «CTPaHO-
BEJIUECKHUE» OUCPKHU:

«OTOT KJIOYOK cymn <...> 30Berca Hycu-be,
YTO B MEPEBOJIE C MAJAraCUICKOro O3Ha4yaeT
,, 601001 0cmpos"y [U3 TIepUOINYECKON Te-
4yaTH|.

Pa3HOBUAHOCTBIO ATOTO criocoda
3aMOJTHEHUsI JIaKyH MOKHO CYHTATh
(Hapsimy ¢ TMEepeBOAOM) JIEMOHCTpa-
IIUI0 aBTOPCKOTO OTHOIIEHUS K OIH-
CBIBAEMBIM COOBITHSIM:

«...Ilenraron Hayan maHeBpHl ,,I T0yO IMIA-
81", 3TO 3HAYUT umo-mo 8poode ,, BCeC8emHO20
wuma", coomeemcmeenno — oopazya 1981
200ay [M3 IepUOINYECKON MeYaTH]|.

OTMmeTuM, 4TO B Takoro poja
TEKCTaX HEPEAKU ClIlydauh COXpaHCHUS
JAKyH B HE3JIMMUHHPOBAHHOM BHJIE.



Hanuure J1akyHbl MOKHO paccMaTpu-
BaTh KaK «CHUTHA» CHCHUPUKHA «UY-
XKOM» KyJIbTYpbl, CIOCOO CO3aHUS
KOJIOpUTA, OJHAKO TaKOM «Ipoler»
HAa «CEMaHTHUYECKOW KapTe» TeKcTa
SBJISICTCSl TPENSATCTBUEM JUIsl TIOHU-
MaHUS WHOKYJIBTYPHBIM pPELUITUECH-
TOM:

«..Ha Ttepputopun FOxuoit Kopeu nHaum-
HAIOTCA MaHEBPHI ,, Tum cnupum'y.

[IparmaTnueckue 3amaunm Je-
JAr0T HEOOXOUMBIM 3arlOJHEHHE Jia-
KyH, SBISIIOIIUXCS  PE3yJIbTaTOM
«0€39KBUBAJICHTHOCTU» TaKUX €IH-
HUI] s3bIKA, KaK reorpapuueckue Ha-
3BaHMsI, HA3BaHUS Ta3eT U JKypHAJIOB
U T.II. (B IEPEBOJUECKON MTPAKTHKE UX
OPUHATO TpaHcauTepupoBath). Hc-
N0JIb30BaHUE B TEKCTE HA3BAaHUU U UX
NEPEBOAHBIX JKBUBAJEHTOB MOXET
ObITh OOYCJIOBJIEHO HE TOJBKO Ipar-
MaTHYECKUMH 3aJladaMH TEKCTa, HO U
IpyrMMH  TpuuuHaMu.  Hampumep,
NIEPEBOJ] HA3BaHMs €KCHEICITbHUKA B
HAIlIeM TpuUMepe, o-BUIUMOMY, 00Y-

CIIOBJICH €ro  HECKOJbKO  CBOE-
oOpa3zHoi TPaHCIUTEPUPOBAHHON
dhopmoii:

«,Eme onHo ybuiictBo Ha Pnur-cTpur'—
MOJT TAaKUMHU 3aroJIOBKAMH IOSBUIIOCH CO-
oOIIeHre 0 3aKphITUH UIUTFOCTPUPOBAHHOTO
exenenenvauka ,, Hay!" (Cetiuac!)» [n3 ne-
PUOIUYECKOI 1meyaTu].

HamepenueM paclmpurs YWTaATEIb-
CKYI0 ayJIMTOPUIO U NPUAATh TEKCTY
KOJIOPUT, 10 BUIUMOMY OOYCIJIOBJIEHO
BKJIIOUEHHE B TEKCT (PPaHIly3CKOTO

CJI0Ba U Cro 1epeBoaa:

«Pedn uaeT 0 XOpOIKNX MaHepax, 4To Mo-
dbpaHITy3cKku Ha3bIBaeTcs politesse (Bex-
JUBOCTb, YYTUBOCTH)» [H3 MEPUOANYECKOMN
rneyvaTu].
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bosiee cnoXHBIM BapuaHTOM 3a-
MOJIHEHUSI SIBJISIETCSl  «3aMacKUpPOBaH-
HBII» MEpPEeBOJ] HHOS3BIYHOTO CIIOBA,
BKJIFOYEHHOTO B TEKCT B OPUTMHAJIBHOM
HanMcaHuu (Ha UHOCTPAHHOM JUISl YH-
Tarens s3bIke). Takoi crmoco0 AIMMU-
HUPOBAHUS MCIOJB30BAHHOTO B TEKCTE
AJIEMEHTa Yy>KOH KyJIbTYphl, 6€3yCI0B-
HO, CIYXUT CTWIHCTHYECKUM TpHe-
MOM, OJHAKO CO3Ja€T OIpeIeTCHHbIC
TPYIHOCTH JIJIsi TOHUMAaHUS:

«Bmecre co  crnekrtakiem (...) MPUOBUIH ITH-
TaThl U3 aMEPHKAHCKUX OT3BIBOB O IbeCe U
IIOCTAaHOBKE, W 4Yalle BCEro TaM IIO-
BTOpsiuCch  cnoBa Perfect u perfectly. <...>
Koneuno, Ob111 0TOOpaHBI cCaMble XBaeOHBIE
(bpasel, HO 5 [yMar, YTO pPYyrareiabHBIX U HE
HAIUIOCh OBI: HU K YeMy He MpHIepenbes. A
nonpobHoctu u netanu CogepuieHcmea Tak
K€ cosepuienHbvl, KaK OHO B 1ieom» [Acap-
kaH 1980: 135].

Tonpko CBeAyIIMH YUTATEIb
IIOMMET CBA3b  AHIJIMACKHUX  CJIOB
«Perfecty u «perfectly» co crmoBamu
«COBEpIIEHCTBO» M «COBEPILICHHO.
MOXHO pacCUMTBHIBaTh U HA YNUTATEIb-
CKYIO JIOTaJIKy: HallMCaHue CJIoBa C 3a-
IJIaBHOM OYKBBI, a TakXe yroTpeoiie-
HHUE B Tpelesiax MNPEIJIOKECHUS IBYX
OJHOKOPEHHBIX CJIOB, BO3MOXHO, YKa-
KET Ha CBSA3b MEXJY HUMHU U HEMpHU-
BBIYHBIMU B TEKCTE HAa PYCCKOM SI3bIKE
AHTJIMMCKAMU CIIOBAMU.

[ToguepkHeMm ere pa3: coxpaHe-
HUE B TEKCTE HaIlMOHAJIbHO-
crenuduueckoro  dJeMEHTa  WHOU
KYJbTYPbl U MOCIEAYIOIIAN MNEPEBO
€ro, BKJIIFOYEHHBIM B TEKCT, II03BO-
JIAKOT pemnTh ABE 3amadd. Bo-
MEPBBIX, 3aJady CO3JaHHUS HEKOTOPO-
ro KOJOpUTA HE3HAKOMOMN KYJIbTYpbI
(MHOSI3BIYHOE CJIOBO WJIM CJIOBOCOYE-
TaHHUE MEPEHOCUTCS B S3bIK PELIUIIMCH-
Ta B OPUTHMHAJIBHOM 3BYYaHUHM U, IO



CYILLECTBY, TpaHcaurepupyercs). Bo-
BTOpBIX, 3a/auy obOecrieueHus: Oosee
rJIyOOKOT0 TOHUMAaHUSl CMbICTIA TEK-
CTa MyTeM PACKpBITUSI 3HAUCHHUS CIie-
U(UUECKOro AJIeMEHTa UyKOU KyJb-
TYpbI C HOMOUIBIO MEPEBO/IA.

(2) 3anonnenue-xommenmapuil.

Pa3HOBUIHOCTHIO 3alOJIHEHUS JIAKYH
MO>XHO CUHTATh BKJIIFOYCHHE B TEKCT
Oonee WM MeHee TMOAPOOHBIX KOM-
MEHTapHEB AJIEMEHTOB UYYKOU KYIIb-
Typbl. 3amoJIHEHNE TPU 3TOM MOXKET
OBITh PA3IUUHON 271yOUHbl, YTO 00Y-
CJIOBJIMBAETCSI, C OJTHOM CTOPOHBI, 3a-
Ja4amMu, CTOSIIIIUMHU TIepe/l aBTOPOM, a
C Ipyroil — pasmMepamu KyJbTypOJI0-
TMYECKOM JTUCTAHIIUU MEXKTY OMHCHI-
BAEMOU KYJIBTYPOU U KYyJIBTYpPOU pe-
[IUTIMCHTA.
(a) IlosepxnHocmuoe  3anonHeHue.
[losicHEHME MM KOMMEHTApHUi MOTYT
OBITh CAMBIMU OOIIMMU, HE JAIOIIUMHU
YETKOTO TPEACTABICHHS O crienudu-
YECKOM DJIEMEHTE  HE3HAKOMOW
KYJbTYPBI:

«Bmecte co CTOpoXkeM B  mpaouyuoHHoU
Mana2acutickou HaKuoke — Jaambe MBI
JIONITO OPOJUIN CPEAH BHICOKOW TPABBHL...»
[M3 meproauecKoi nevaru |

«Ho Amnno0a BbiOuMpaeT WHOW MyTh, MYyThb
»2YCAHO"—  aAHMUOOWECmMBEeHH020 INeMeH-
may [WU3 NepuoIN4YeCcKOr NevaTH].

B o0oux cnyudasx aBTOpbHI HE
COWIM HY)KHBIM MHGOPMHUPOBATH YH-
TaTejaeil 0 TOM, KakK BBITJSIAUT  Tpa-
JTUITMOHHAS Majaracuiickas HaKu/I-
Ka, U3 4Yero U Kak ee U3rOTOBJISIOT,
KakuM OO0pa3oM HOCST €€ MECTHbIE
KUTEIH WM 9eM 3aHUMAIOTCS M Kak
KUBYT KyOUHCKHE «TycaHO». JIakyHBbI
3aIl0JIHEHBI JIUIIb TIOBEPXHOCTHO.

(6) Inybokoe 3anonnenue. bonee
rTyOOKWN B 3aIllOJIHEHUS JIAKYH —
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KOMMEHTapUH C ONMMCAHWEM BHEITHETO
BHUJIa, crocoba (PyHKIIMOHHPOBAHUS,
chepbl MPUMEHEHUS WM 3HAYUMOCTH
JUTST HOCUTEJIEH OMUCHIBAEMON  KYJIb-
TYphl TOTO WJIM HHOTO €€ JICMCHTA:

«Poxpmaercs uyno — dymap... Y IUBUTEIb-
HBI uncmpymenm — nytap! , Ilpooonzosa-
moti Gdopmul Kopnyc, yskuili epugh, o0e
cmpynsl...» [M3 NEPUOANYECKOM MeUaTH].

B JaHHOM CJIydac JIaKyHa 3a-
MMOJHACTCA ITOCTCIICHHO B HECCKOJIBKO
«maroB». CHadajla 4UTaTcClib Y3HAcCT,
YTO WHOKYJBTYpHAs peajius — 3TO
HEKUI MHCTPYMEHT, a 3aT€M M3 OIHUCa-
HHUS BHCIHIHETO BHOA pcainu CKJI1a-
AbIBACTCA MPCACTABIICHUC O M)3blKA/lb-
HOM CMPYHHOM UHCTPYMEHTE.

B napyrom cnydae mns Gonee
IIOJIHOTO INTOHHMAHHA PYCCKOA3BIYHBIM
qUTaTCIEM HKYTCKOﬁ pcajinn B TCKCT
BBOJIUTCA HC TOJIBKO OIIMCAHHUC CIIOCO-
Oa IIPUTOTOBJICHWA  HAIMOHAJIILHOI'O
6J'IIOI[EI, HO W OIPCACIIACTCA €ro MECTO
B CHCTCMC HCHHOCT@IZ HOCHUTCJIA Ha-
HUOHAIBHOM KYJBTYPHI:

«Korma roBopst o MaMe, BCIOMUHAIOT JETCT-
BO, POJHOM ouar, oT4uid Kpail. Bece 210 cBs3a-
HO Y MEHsI C MATEpPUHCKUM Kepusxom. Kepusx
— 9Mo AKYymcKoe 011000, Npucomasiueaemoe
U3 CIUBOK, 830UMBIX 00 MAKOU CMeNneHu, 4mo
MOJICHO eCmb GUAKOUY [U3 TEePUOANYECKOU
TeYaTH|.

Hepenko rinybokoe 3amojHeHHe
JAaKyH MOHO HaOJ0/aTh B MyOJIHIU-
CTUYECKUX (OCOOEHHO TMOJUTOJIOTHYE-
CKMX) TEKCTax: CHayajga MOApPOOHO
PacKpbhIBAETCS  CMBICT  HEKOTOPOTO
cnenu@UIecKoro TOHSATHS OIUCHIBA-
€MOM KYJIBTYPBI U TOJIBKO 3aTEM JACTCs
OCHOBHOW TEKCT, B KOTOPOM MPOKOM-
MEHTHUPOBAHHOE TMOHSATHUE HCIIOJIb3YET-
Csl B KauecTBe KIItOUeBOro. Tak, cTaThs



«CIHIA: Cto nuei» (I'. ApbaToB)
HAYMHACTCS C Pa3bsICHECHUS HCTOPUHU
BO3HMKHOBEHUS B  aMCPHKaHCKOU
KyJIbTYpe TIIOHATHS, BBIPAKAEMOTO
CJIIOBOCOYETAHHUEM «CHO OHEl:

«B aMepuKaHCKOM MOJUTHYECKOM JIEKCUKO-
HE IOHATHE ,,CTO AHCH" CBA3aHO C HAYAIOM
npesugenTcrea @. Py3pensra. iIMeHHO OH B
1933 rony mpoBen uepe3 CTOJAHEBHYIO Cec-
CHUIO KOHIPecca Cepui0 aHTUKPU3UCHBIX Me-
porpusituii. C TeX MOp MOJ «CTa JTHIMI
TOTO WJIM MHOTO MPE3UICHTa UMEIOT B BUIY
MPEKIEC BCETO TOT CTAPTOBBIA MEPHUOM, KO-
r7a xoTs Obl B 001X KOHTYpax 0003HAYHT-
Csl TMIOJIUTHKA HOBOW agMuHUCTpanuu. O6pe-
JIO 3TO MOHSATHE W JTOTIOTHUTEIbHBIA CMBICI
— CBOEro pojia JIbTOTHOTO CPOKa, J0 UCTe-
YEeHUsI KOTOPOTO Bpojie Obl HEYZAOOHO BCEPb-
€3 ATy aJIMHHHUCTPAIIO0 KPUTHKOBATb...»

3aTeM  cleayeT  OCHOBHOM
TEKCT, B KOTOPOM aHAIM3UPYETCS TO-
JIUTHUKA HOBOM aMEPUKAHCKON aaMH-
HucTpauu. ['myOokoe 3amojiHeHHe
JaKyHBI B JAaHHOM CIJTy4ae CBOJUTCS K
PaCKpBITUIO OCHOBHOTO M JOIIOJIHU-
TETHHOTO CMBICIIOB, BKJIAIbIBAEMBIX B
MOHSTHE «CTO JTHEW», W BBISBICHUIO
aCCOLMAaTUBHOM CBSI3U 3TOTO MOHSTHUS
C UMEHEM OJIHOTO M3 CaMbIX yBa)ae-
MBIX aMEepUKaHIIAMH MPE3UACHTOB.

(3)  3anoanenue-npumeuanue.
JlakyHbI B TEKCT€ MOTYT OBITH 3a-
MOJTHEHBI TaKXe C TIOMOIIBIO  TMpH-
MEYaHUM PA3JIMYHOrO XapakTepa u
o0beMa.

OT0 MOTyT OBITh KOPOTKHE
NpUMEUYaHUsl TIEPEeBOJUYUKA WIH pe-
JaKTOpa TIEPEBOJAHOTO TEKCTa, BHI-
TOJTHSOIIME (PYHKIIHIO TIEPEOPUEHTH-
POBKM TEKCTa Ha HOCHUTENS APYroi
KynbTypel  (KynbTypsl 115). ABTOp
npuMeYaHus (SIBJISSACh, KaK MPaBUIIoO,
HOCUTEIIEM OJHOM C PELUIHUEHTOM
KyJbTYPhI) MPOTHOZUPYET TPYAHOCTH
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B MOHMMAaHUHM TOTO WJIM WHOTrO (par-
MEHTa «4yXO0i» KynbTypbl. CoxpaHss
TEKCTOBBbIE CHUTHAJbl CHEIU(PUKU HC-
XOJTHOM KYJIbTYpBI, PEIAKTOpP WM IIe-
PEBOIUMK TOSACHSAET T€ €€ OCOOEHHO-
CTH, KOTOpBIE MOTYT CTaTh IPEISATCT-
BUEM JUI AaJEKBaTHOTO IIOHMMAaHMS
coaepkanus B Kyaptype 114.

B nepeBojge Ha OMpMaHCKMH $I3bIK pOMaHa
JILH.Toncroro «BoitHa u Mup» nepeBOIYUK
MOSICHAET B MPUMEUYAHUU-CHOCKE CTpaHHBIC
JUIs uuTatenei aevicteus Anarons u [Jomoxo-
Ba, KOTOpbIe coOuparoTcs nmoxututh Haramry:
«Hem, cmou! — ckazan Anamonv. 3ameopu
06epv, cecmb Hado. Bom mak ...» [pycckue
nepeo 00pozoii 3ameopAaom oeepu u Mojaam-
¢, Umoowl uzbescams onacHocmeii|

JlanHasi JaKyHa OKasajach HACTOJIBKO
MOIITHOM, YTO MOTpeboBanoch emie 00-
Jee TIIyOOKOe 3amojHEHHE | IepPeBO-
YUK CAeNaN JOMOJHUTEIBHOE TPUMe-
yaHue npsamo B tekcre JI.H. Toscroro:

«Her, croit! 3aTBOpU, uMOOBI 6CE OBLIO XO-
pouio, nomonumca, - ckazan AHaTonb. 3a-
Kpoliu  Oeepu, e6ce ceu, NOMOJUTUCDY
[Uepkacckuit 1987:150].

3anoJIHEHUE JIAKYH C MOMOILBIO
OpUMEYaHuil (Hampumep, B XyJI0KECT-
BEHHOM MEPEBOJHOM TEKCTE) 3aBUCHUT
OT CTEMEHU «UYXKIOCTH» (parMeHTa
HEAaBTOXTOHHOT'O OIIbITa: MOIIHBIE Ja-
KyHBI TPeOYIOT MPOCTPAHHBIX KOMMEH-
TapueB, KOTOPBIE OJHAKO, Pa3bACHSA
CYTh CNEUU(PUUECKOTO IIEMEHTa «Uy-
KOW» KYJBTYpBI, CO3AI0T «IIyM», IO-
MEXU B T0JI€ BOCHPUATHS U NOHHMA-
HUS PEIUITUEHTA.

TpaIuMOHHBIM BapUaHTOM 3a-
TIOJIHCHUS SIBIIAFOTCS, HalpuMep, He-
OoJpIIe TPUMEYaHHS B XYyIIO0XKECT-
BEHHOM (YacTO MEPEeBOIHOM) TEKCTE,



IIOMEIIIEHHBIE 10 XOJYy II0BECTBOBA-
HUS B CHOCKAX:

«0O, crHCAH, g Tak TpoHyTay. K cio-
By «COHCOI» JaHO KpaTKOE IOSICHCHHE B
CHOCKE: BEXJIHMBOE OOpallleHHe K JIFOIIM
«cBOOOHBIX Mpodeccuiny [Mamymoro Caii-
t¢ 1980: 16—17].

MomHas  couManabHO-TICUXO-
JIOTUYECKAs JJaKyHa B AIIOHCKOM TEK-
CT€ MOXKET BBI3BAaTh HEAJICKBATHYIO
OLICHKY CHUTYyallid U Xapakrepa mnep-
COHa)kKa HocuTeleM KynbTyphl [1:

«["azera, mo-mpexxHeMmy, ObUIa HaINOJIHEHA
JICPEBEHCKMMH  HOBOCTSIMH, HaOpaHHBIMH
CKpOMHBIM mpupToM: <..> H3-3a JECHOTO
no>kapa cropeno ceneHue, B Yuienbe O0ma-
KOB OOHApYy>KEHBI TeJla MYXYMH M KCHIIHH
— OYE€BHIHO, BJ'IIO6JI€HHI)IX, INOKOHYUBIINX
camoyOwuiictBoMm... Ecuko mpounrtana 3amer-
Ky O BIOOJIeHHBIX. Hudero oco6eHHo yau-
BUTEIILHOI'O B 3TOM IPOMCIICCTBUU HE ObI-
qo» [Tam xe: 16].

[locnenusast ¢paza mnoaAPOOHO
IPOKOMMEHTHPOBaHA TIEPEBOTIMKOM
B MPUMEYAHNUU-CHOCKE, CMBICIT KOTO-
POTO CBOJIUTCA K CIEAYIOIIEMY:

... BIIOOJIEHHBIE B COBpeMEHHOM SmoHuu, He
UMEIOINEe 10 TEeM WM HHBIM TpUYUHAM
BO3MOXXHOCTH CBSI3aTh CBOIO CyAbOYy, KOH-
YaroT (B JyXe JPEBHETO SMOHCKOTO 00bIvast)
KU3Hb CaMOYOMHCTBOM B KaKOM-HHOYIb
JKUBOTIFICHOM YEeTUHEHHOM MECTE; CIIOBOCO-
YETAaHUE «CaMOYOMHCTBO  BIIOOJEHHBIX)
BEChMa YacTO BCTpPEUaeTCsi B SMOHCKOMN
npecce.

[Tockonbky ~ «caMOyOMHCTBO
BIIFOOJICHHBIX» - SIBJICHUE OOBIJICHHOE
JUIIG JUTSI HOCUTEISI STTOHCKON KYJIb-
Typbl, © B YaCTHOCTH Il TE€POWHHU
pacckasza, HO HE Il PyCCKOTO 4YHTa-
TeJs, B TEKCTE MepeBojia MoTpedoBa-
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JIOCh pPa3BEPHYTOE IIPUMEUYAHHE, 3a-
MOJIHSIOILIEE JIAKYHY.

Hanuune MOIIHOM KyJIBTYpOJIO-
TUYECKOW JTUCTAHIIUU MEKIY KYJIbTY-
pamu WS u [15 moxeT mipuBecTH K TO-
My, 4TO CaMmO IPOU3BEIAECHUE B IIEJIOM

OKaXeTCA JIAaKyHOU Jyist Hocutens [15.

Tak, paccka3zy AkyraraBbl ProHOCK?
«Oucu KypaHOCK? B OJIUH W3 CBOMX JHEI»
(xak ¥ HenoMy psay ApYTMX €ro IpousBese-
HUM) MpeAanociaH NpPOCTPAaHHBIM  (TpEBbI-
HIAOIIKMKA 10 00bEMYy CaMO INPOU3BEICHUE)
KOMMEHTapui, HEOOXOTUMBIA XOTs Obl Ui
o01Iero MoOHMMaHMs 3TOr0 paccka3za HOCUTE-
JeM pPYycCKON KyibTypbl [AkyraraBa 1974:
659].

CymiecTByeT €1ie OJIUH Croco0
3aMOJHEHUS JIaKyH C TIOMOIIBIO TIPH-
MEYaHHii: MOMEIIEHHBIE B KOHIIE KHUTH
MPUMEYaHUSI BBIOOPOYHO TOSICHSIOT
TPYJAHBIC JJI1 MOHMMaHUS HaIlMOHAJIb-
HO-CielU(PUIECKre dJIEMEHTBI TEKCTa,
HO 3TH JIEMEHTBI HE «KMapPKUPYIOTCS» B
ABTOPCKOM TEKCTE, IO-BUJIUMOMY IS
TOro, 4YTOOBI HE  «3aIlyMJIMBaTh
MOJIC CMBICJIOBOTO BOCHPHSATHS TOTO
WIM HWHOTO XYJ0KECTBEHHOTO KOM-
MyHHKaTa. B Takux ciydasx MOXKET
BO3HHMKATh «WJUTIO3USI ITOHMMAaHUS», U
€CIM YWTaTelhb HE  BOCIOJIB3YeTCS
KOMMEHTapHEeM, JIaKyHa B TEKCTE CO-
XpaHUTCSA, a BO3MOXKHO, U OyJeTr 3a-
ITOJIHEHA HEaIeKBATHO:

«I matp Hucusama Konbutupo,— <..>
npeacraBuiack gama. A, HucusimakyH... BOT
kak! — KuBHyB, npodeccop ykazan Ha CTyJ
3a MajeHbkuM crosukoM.— [Ipomry» [Tam
xKe: 66].

Pycckuit yurarens MOXKET IIO-
HATh MOppEMY «KyH» Kak OJUH U3
BAapMAHTOB BEXJIMBOIO oOpalleHus,
pacnpoOCTPAHEHHBIX Yy SMOHLEB, U Oy-



JIET CYUTATh, YTO MPOQPECCOpP BEKIH-
BO Ha3BaJl )KEHIIMHY 1O UMEHU U (a-
MUJIUU U TIPEUIoKuI el cectb. OniHa-
KO U3 MpUMEYaHus K 3ToMy (pparMeH-
Ty TEKCTa CIEIYEeT, YTO «KYH»—
Mopdema, ymoTpebisemas — Iocie
MYM#cCcKo20 WIMEHM W Hocsmas ¢a-
MUJIBSPHBIA xapaktep [Tam xe: 656].
KoHTeKkCcT mo/icKa3bIBaeT YUTATEIIO
[14, uto mpodeccop Ha3zBanm uMs
ChIHA TIPUIICIIEH K HEMY >KCHIIMHBI,
HO YVyKa3aHue Ha (HaMHIbSIPHOCTh
PEIUTMKH  COACPXKUTCS  TOJBKO B
npuUMeYaHuH B KoHIle KHUTU. [TonHo-
CThIO B «30HE HEYYBCTBUTEIBHOCTH
peuunuenta IS octaetcs ToT dakr,
qT0 Takue Mopdembl (MMEHHBIE Cydh-
(bUKCBHI), MPUCOCTUHIEMbIE K UMEHAM,
dbaMunusM, Ha3BaHUSIM MPodeccui,
JOJDKHOCTEH, TMepealoT HE TOJIbKO
OTHOIIICHUE TOBOPSIIETO K 3TOMY JIH-
1Ty, HO ¥ OTPakalOT COIUAILHBIN CTa-
tyc roBopsamux. Cybdukc «-KyH»
(pactpocTpaHEeHHBII B MYCKOM Ba-
pHAHTE SITOHCKOTO SI3bIKA; KCHIITMHBI
B AQHAJOTUYHBIX CHTYAIUAX YIIOTPEO-
70T cypdUKC «-caH») O3HAyaeT,
YTO YIMOMHHAETCS UMS PAaBHOTO WIIU
HU3IIETO IO TIOJIOKEHUIO YelloBeKa (B
HaleM npumepe mpodeccop HazBan

UMsI CBOETO CTyJEHTa) [AnNaros,
Kproukosa 1980: 62].
HeBHumanue COCTaBUTEIICH

MIPUMEYAHUN K KOHTEKCTY, B KOTOPOM
BCTPEUYAETCS DJIEMEHT HAIlMOHAJIbHOM
cenuPuK  KyJbTYpbl OpHUTHHANA,
MOJXKET MPHUBECTH K COXPAaHEHHUIO B
TEKCTE JIJaKyH, HECMOTpPSI HA KOMMEH-
Tapui.

ABTOp HOBEJJIBI, OTUCHIBAS U3SIIIHO OJIETYIO
KEHILUHY, 1o0apnseT: «YTo BOJOCH y roc-
TBU YJOXEHBI B MPUYECKY ,,Mapymariy" —
9TO Jaxe mnpodeccop, OOBIUHO HE o0Opa-
H_IaIOH_II/Iﬁ BHHMMAaHHA Ha HO,Z[O6HBI€ MCJIO4YH,
cpazy 3ametwi» [AkyrtaraBa 1974: 66].
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VY uyuraTens MOXXET BO3HHKHYTh
MBICJIb, YTO 3Ta MpHUYecKa JHUO0 OYEHb
KpacuBas, JU00 CIIOXKHAas, MO0 Tpe-
Ha3HaueHa JIJIsi 0COOBIX cilydaeB, JIMOO
U TO, U JIpyroe, U Tpethe. B npumeua-
HUU K€ K 3TOMYy (PparMeHTy TeKcTa
CKa3aHo: «,MapyMmara"—mpuuecka,
KOTOPYIO HOCST TOJBKO 3aMYy>KHHE
xeHmmHbe [Tam xe: 656]. Uudopma-
s JUIs 3al0JIHEHUS JIAKYHBI, TpeOye-
Masi KOHTEKCTOM, OTCYTCTBYET, JIaKyHa
COXpaHseTCA.

I'myObuHa U xapakTep 3amoJiHe-
HUS, TakuM oOpa3oM, ONpeNestOTCs
nBymsi gaktopamu: (1) MOUTHOCTHIO
JaKyHbl (pazMepaMu KyJbTYpOJIOTHYE-
CKOM JUCTaHIMU) U (2) LeIsIMHU Tmepe-
HOca (parMeHTOB BepOaJBLHOTO WM
HEBEPOAIBHOIO OMbITA B HOBYIO KYJb-
Typy U MEPEOpPUEHTAIIMN TEKCTa HA HO-
BOT'O PEIIUITUEHTA.

AJIbTEpHATUBHBIA CHIOCOO AIMMUHHU-
pOBaHUsl JIaKyH TIOJYy4YMJI Ha3BaHUE
komneHcanuu. CyTb 3JIMMHHHpPOBA-
HUS  TakUM CHOCOOOM CBOAMTCS K
noa00py KBa3U-3KBUBAJIEHTA, HEKOETO
aHajora «4y)Komy» o0Opa3dy B CBoeH
KyJbTYpE.

[IpueM KOMIIEHCAMU UCTIOIB3YETCS
B TE€X CIIy4asiX, KOTJla COXPAHUTh JIaKy-
HY Helb3s (T.K. HEOOXOAMMO CJieaTh
TEKCT MaKCUMAJIbHO TOHSTHBIM WJIH,
TOYHEE, KIIOHUMAEMBIMY), a 3allOJHUTh
€e MO TEeM WJIM WHBIM TMpPUYMHAM He-
BO3MOkHO. Koraa nmepen aBTopom nin
NEePEeBOJAYMKOM CTOUT LE€JIb MAaKCH-
MaJbHO MPUOIU3UTH TEKCT K MHOKYJIb-
TYpHOMY YHTATeN0 U JOOUTHCA BO3-
NEUCTBUS, aHAJIOTUYHOTO TOMY, KaKOe
peanu3yeTcs Mpyu B3aUMOJICUCTBUH YH-
TaTeNsl U OPUTUHAIBLHOTO TEKCTa B aB-
TOXTOHHOW KYJIBTYpE€, OPUTMHAIBHBIN
KYJIbTYPHBIH KOHTEKCT (YACTUYHO HJIH
MOJIHOCTBIO, B UMIUIMITUTHOW WA JKC-



IUIMIUTHON (hopMe) 3aMeHsieTcss Ha
KOHTEKCT KYJIbTYPbl PELIUITUEHTA.

OTMeTHM Ba)XKHYIO J€Tajlb. KOMIICH-
calys Kak NyThb K IMMOHUMAHUIO U MO-
3HAHUIO UHOW KYJIBTYpPBHI, CYIIECTBEH-
HBIM 00pa3oM OTJIMYAETCS OT 3aroJi-
HEeHUs. brnaromaps HCHOJIB30BaHUIO
KBa3U-3KBUBAJICHTA, MPU  JJIMMHUHU-
POBaHUM JIAKYH MPUEMOM KOMIIEHCA-
UK 00ECTICUNBACTCS JIETKOCTh TTOHHM-
MaHHSl «4Y>KOro», MpUYEeM MOHUMA-
HUST HA YpoBHE (YHKIIMOHAIHHOTO
ananora. Takoi cmoco0 >TUMHUHUPO-
BaHUS JIAKYH HE BEJET K BBIPaOOTKE
HOBOI'O 3HaHMS, a JIMIIb MOJMEHSET
«4yXkO0€» - «CBOMM», HEMOHSITHOE —
MOHSATHBIM U sIBNIsI€TCA 3()PEKTUBHBIM
TOJIBKO B OCOOBIX <« KaHpax» MExK-
KyJIbTYpHOTO OOIIEHUsI, HaIpuMmep,
IpU TIEPEBOJIE PEKIAMHBIX TEKCTOB,
rie, KaKk MpaBwio, BAXKHO HE 3HAHUE
O HOBOW KyJbType, a IparMaruye-
CKHI acleKT OOIIEHUSI.

IKCNAUYUMHASL  KOMNEHCAYUsL.

OaHUM U3 MPOCTHIX BUJIOB KOMIICH-
calMu JIaKyH B TEKCTE€, PENpe3eHTHU-
pYIOIIEM Ha SI3bIKE PElMIUEHTa He-
KOTOPBIN (PparMeHT 4y>KOH KyJIbTypbI
(KaKk TIpaBWIJIO, aBTOP TEKCTa U PEIu-
MACHT B ATOM CJy4dae SIBISIOTCA HO-
CUTEISIMA OOHOM M TOU K€ KYJIbTY-
pbI), CIYKHUT SKCIUIMIUTHAS CChUIKA
Ha aBTOXTOHHYIO PEajuio, MOMOraro-
asi MOHSATh YYXKYI0 PEAIUI0 WU CHU-
Tyaruio:

«Y Hero [nmepesa] rycras pacKUIucTas Kpo-
Ha, MPOJOIrOBaThIe JIMCTbS, KaK y Hauteu
yepemyxuy, TOJIBKO B HECKOJBKO pa3 KpyIl-
Heey [M3 NEPUOANYECKOH MevaTH ).

Bapuantom AKCIUIMIUTHOM
KOMIIEHCAlUA MOYXHO CUMTATh 3aUM-
CTBOBaHUE pedepeHTa HE B «CBOECH»
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(1711 peuunueHTa u aBTopa) KyJIbType,
a B pemnpe3eHTupyeMon (IIHPOKO W3-
BECTHbIE (PaKThl, peajuu, CUTYyallun):

«IIreca KoyGepna mnomyumna Ilymurmepos-
ckyto mpemuto 1978 rona, UCHOTHUTENH —
npemuto ,, Tonu" 4TO B aMEPUKAHCKOM TeaTpe
mak e nowemuo, kaxk ,,Ockap" 6 Kunoy
[Acapkan 1980: 134—135].

Hmnauyumnas — Komnencayusl.
OCO00EHHOCTBIO ATOr0 MpHEMa SBIIACT-
Cs OTCYTCTBHE B TEKCTE YyKa3aHHs Ha
IPOU3BE/ICHHBIE 3aMEHBI, TaK YTO pe-
[UIINEHT, KaK I[paBWJIO, HE OCO3HAET
(akT CyliecTBOBaHUS B TEKCTE «HEAB-
Topckux»  ¢parmentoB. HaubGonee
pacnpoCTpaHEHHBIMU SIBIISIFOTCSL  CITy-
yay MPUMEHEHHUsS KOMIICHCAIUU IpH
IEPEHOCE B HOBYIO KYJBTYpPYy PEKIaM-
HBIX TEKCTOB. UTOOBI OKa3zaTh Ha pe-
UIHUECHTa yOexJaroiee BO3JEHCTBUE
u chopMHpPOBATH MOTPEOHOCTh MPH-
obpecTH TOBap, HEOOXOJAUMO HCIOJb-
30BaTh TaKHWe pPEKJIaMHBIE CHUMBOJIBI,
KOTOpble 3()PEKTUBHO BO3ACHCTBYIOT
Ha JIMHTBOKYJBTYPHYIO  OOIIHOCTB-
azapecar.

Tak, B ceBepHBIX cTpaHax (C CYypOBBIM KIIH-
MaTOM) amelbCHHOBBI COK PEKIAMUPYIOT
KaK «KOHLEHTPUPOBAHHYI0 MOIIb FOKHOTO
comHna». lcmomp3oBaHME  TaKOro  PeK-
JJAMHOTO TEKCTa B FO’KHBIX CTPaHaX JIOJKHOTO
s¢dexra He BpI3OBET. [ HUX HeoOXoauMma
WHas CUMBOJIMKA: B Tamuu B pekiame 3TOro
BU/Ia TOBapa YKa3bIBAETCS Ha TIOJIB3Y COAEP-
KalXCs B aneIbCHHOBOM COKE BUTaMUHOB
[Paiic 1978:. 222].

Henoonenka uinm He3HaHHE IT-
HOKYJIbTYpHOU crnenuduKku aapecara
P NIEPEOPUEHTALIMN PEKIAMHBIX TEK-
CTa Ha HOBOIO PELMIIMEHTA MOXET
OPUBOJUTHh K HApYyIIEHUI0 KOMMYHU-
KallUH:



[TomynsipHbIN ceiliyac pekJIaMHBIN TTpUeM
pa3MernieHuss “Hpopmanuu B BUIE MUHH-
KOMHKCOB (psiia IOCIIEeIOBATEIbHO pPAacIo-
JIO’)KEHHBIX M300pa’keHuil) Chirpajl HellaBHO
37yI0 UIYTKY C aBTOPaMHU pPEKJIaMbl HOBOTO
JIEKapCTBEHHOI0 Ipemnapara. PekiaMHbli
TEKCT, COCTOSAIIMN W3 TpeX H300pakeHUi
neBymiky (1) medanbHON — y Hee OOJIUT TO-
JoBa, (2) IpUHMMAIOIIEH pEKIaMUpPyEeMOe
nekapctBo M (3) Becenoi u 6€33a00THOM —
rojoBa Oosblie HEe OONHUT, JIEKAPCTBO IIO-
MOTJIO, - OBLI pa3MeIlleH He TOJbKO B 3a-
MaJHBIX, HO ¥ B apa0CKuX cTpaHax. B apa0-
CKOM pEruoHe KaMIlaHWs MPOBAJIACh: pe-
[UIHEHTHl «IUTAIN» U300pa3UTEIbHBIN P
CIIpaBa HaJEBO.

B cxomHOU cHuTyanMu OKa3sbl-
BalOTCS U NEPEBOIUMKH MTOATUYECKUX
TEKCTOB, TJE€ 4YacTO MCIOJb3YIOTCS
KYJIbTYpPHO-CUMBOJIMYECKHE H300pa-
3UTEJIBHBIE CPEJCTBA, PACCUUTAHHBIC
Ha HMHTPAaKyJIbTYpPHBIE YCIIOBUS BOC-
npusitusi. [lo muenuto A. HoiibGepra,
Mpu NepeBojie Ha apaOCKuii s3bIk 18-
ro conera Y. lllexcrimpa, HaunHaro-
mierocsi cinoBamu: «Shall I compare
thee to a summer's day... («CpaBHi0
JU C JETHUM JHEM TBOM YepThI?» —
B nepeBoge C. Mapinaka), cieayet
UMETh B BHUJY, YTO «y apaOCKOro 4u-
TaTess o0pa3 3HOMHOTO JIETHErO JIHS
€/1Ba JIM BBI30BET TE )K€ acCCOLMALIVH,
4TO M 00pa3 JETHEro JAHS y aHrjInya-
Huna» [Ieitiep 1978: 160]. Ilo-
BUIUMOMY, Hauboyiee NpUEMIIEMbIM
BBIXO/IOM 3/IeCh OyAeT KOMIIEHCAIUs
BO3ZHMKIIEH JaKyHbl IyTEM MCHOJb-
30BaHud B Tekcte Ha [ Ttakoro
CpaBHEHUS, KOTOPOE BBI3OBET y UMTa-
Tesl TIEpeBOJla TE K€ acCOLUaluH,
KaKue MpeanoiaraeT OpUrhHaIbHBIN
TEKCT.

K npuemy kOMIIEHCAlluu HEPEIKO
oOpararTcsl MPEepeBOTUNKH B CIIyda-
X KYIbMYPOIOSULECKOU 0e39K8UBa-
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nenmuocmu. Tak, IPAKTUYECKH Hele-
PEBOJMMBIMM ~ CUUTAIOTCSl  JPEBHUE
AMOHCKUE MATUCTUILUS, NOCTPOCHHBIE
Ha TPaJULUOHHBIX JUIsI SAMOHCKOM
KyJIbTYpbl JIMTEPATYPHBIX NpPHUEMAX,
00YCIIOBJIEHHBIX: a) crienupuIecKuMU
OCOOEHHOCTSIMU  SIIOHCKOTO  sI3bIKa
(peanu3anysi B OTHOM 3BYKOBOM KOM-
IJICKCE 3HAYCHUW IBYX W OoJjiee OMo-
HUMOB/ OMO(OHOB); 0) crenudukoit
AMOHCKOW KyJbTYypbl (ObITa, OOHIECT-
BEHHOTO  TOPSIZIKA, XO3AMCTBEHHOU
NEeSATEIbHOCTH, PETUTHO3HBIX Mpe.-
craBienuil) [boponnna 1978: 358,
366].

EnvHCTBEHHBIM, KakK NpeacTaB-
JSIETCSI, peaJIbHBIM CIIOCOOOM MepeHoca
B PYCCKYIO KYJIBTYPY APEBHErO SIIOH-
CKOTO MATUCTUIIMS C IOKapH-KOTOOa
MOJKET CUUTAThCSl KOMIIEHCALUSl 3TOMN
MOIIIHOM JIAKYHbl B BHJI€ KBa3UaJCK-
BAaTHOM WMMMHTAILIMM, BKIIIOYAIOIIEH IBa
NSTUCTHINNS Ha PYCCKOM S3bIKEe (IBa
PYCCKHX TEKCTa B CyMME pPaBHSIOTCS
OJIHOMY SIIOHCKOMY opuruHainy) [Tam
xke: 217]:

[TokunyBLIEIO CBET
Pr16auxoit B Mope

[ToxunyB1IEIO CBET
Momnaxuneit Te0s

TeGs yBuzes, Haze- YBUJEB,

JOCB, Hanerocs 1,

Yr0 X0Th MOpPCKOU Yro nomapuilb MHE
TpaBoii XOTb HEXHBIN

ThI YroCTulllb MCH ! B3I'JIA 0.

B HekoTOphIX Cilydasx KOMIIEH-
calusi MOXET OKa3aThCid CHOPHBIM HO,
10 BUAMMOMY, €IUHCTBEHHBIM CIIOCO-
OoM mepeBoJa MOITHYECKUX TEKCTOB:
Hanpumep, KOrjaa B «UyXKyr» KyJIbTy-
py OepeMeIaroTcsl IPOU3BEACHHUS, Ha-
MUCaHHBIE B CTUXOTBOPHOU (hopme, He-
3HAKOMOM W HEIPUBBIYHON ISl HOCH-
tens [14. B ka3zaxckom mepeBojae aH-
TOJIOTMM 3CTOHCKOM mo33un «bepero-
Basl JIACTOYKAa» MOMYJSAPHBIM y 3CTOH-



CKUX IO3TOB BEpIUOp 3aMEHEH
CHUTAOMYECKUM H  pU(PMOBaHHBIM
ctuxoM [Cenmenbs 1979]. Ilepeso-
JTYUKH, 110 CYLIECTBY, KOMIICHCHPOBa-
JU JIaKyHY, NPEIONpe/IeICHHYIO He-
MPUBBIYHOCTBIO ISt KyJbTypbl 1A
OpUTHHAIBHOTO CTUXOTBOPHOTO CTH-
75, 3aMeHa BepyirOpa CUIIIa0uYEeCKUM
puUbMOBaHHBIM  CTHXOM, BHJIUMO,
cAenalia TeKCThl 00Jiee «IIPUBBIYHBI-
MW» JUIS YUTaTEeNsl, XOTs U KBa3HUU-
JEHTUYHBIMUA 1O CBOEH (OpMalIbHOMN
CTPYKTYPE.

[lo MHEHHIO CHEeNUaTUCTOB,
€AUHCTBEHHO MPUEMIIEMBIM CIOCO-
OOM BJIMMUHUPOBAHUS KYJIBTYPOJIO-
rU4ecKoil 0€37KBUBAJICHTHOCTH CTaja
MMIUIALUTHAsT KOMIIEHCAIUsl HEKOTO-
pPBIX «OUYEHb PYCCKUX» (PparMeHTOB
py TEpeBoJie Ha OMPMAHCKUM SI3BIK
snonen JI.LH. Tomcroro «BoiHa u
MUDP»:

Buemnoctes Haramm PocroBoit  («Yepro-
2nasas, ¢ OonbUUM PMOM, HeKpacusas, HO
JHcueast 0eouKd...») TIpeTeprieBaeT B OUp-
MaHCKOM TEKCT€ IPUHIMIIAAIbHBIE U3MEHE-
HUSL: «... cusowue, Kak opazoyeHnHvle Kam-
HU, YepHble 21a3a U Kpacuevle, CI08HO O)-
mon aomoca, 2yowl...» [Yepkacckuii 1987:
149]. Pycckas neBymika NpeBpaTHiIach B
OMpMaHKy M mpuoOpera BHEHUIHOCTb MECT-
HON KpacaBulbl. [lepeBOIUMKH «IIOTUMHU-
JUCh» HAlMOHAJILHOM OWpMaHCKON Tpaau-
LIUM, B COOTBETCTBUU C KOTOPOW IIOJIOKH-
TelbHas TEPOMHS KJIACCMYECKOI0 pOMaHa
«I10 OIPENEeNICHUIO» JOKHA ObITh KPacUBOU
— MHa4Ye OHA HE TePOUHS U HE MOJIOKUTEIb-
Hasg. Eciy MHOKYNbTYpHOMY 4YMTATENI0 HE
MMOJCKa3aTh TaKUM CIIOCOOOM , KaK OTHO-
cutbes k Hatame PoctoBoit , oH mompocty
OKaXKeTcs J€30pUEHTUPOBAHHBIM, HE CMO-
XKeT B JajJbHEWIIeM pa3o0paTbcsi B «pyc-
CKMX» TIOCTyIIKax IIEpCOHAXKEW pomMaHa
JI.LH.Toncroro.

Coxpanenue HaIllMOHAIBHO-
KyJIbTYPHOU crienu(UKu opuruHaia u
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3a7a4d IIEPEOPUEHTALlMA TEKCTa Ha
MHOKYJIbTYPHOTO PELUIIMEHTA IPUXO-
IAT B IPOTUBOPEUYME B TEX MEPEBOIYE-
CKHMX CUTYyallMsX, KOTJa Uaesl IPOU3Be-
JI€HUSI WU CyThb aBTOPCKOM CTUIIMCTH-
KA 3aKJII0YalTC B «OOBITPHIBAHUN
cHelU(pUUECKUX AJI1 JaHHOW KYJIbTY-
pbl JIMHTBUCTUYECKUX M OJKCTPaJIMH-
IBUCTUYECKUX D3JIEMEHTOB, PACCUUTAH-
HOM Ha pPEaKkUUI0 «y3HaBaHUA», TaK
KaK IMpPUEMBbl HUCHOJIB3YIOT OOIIUi
KyJbTYPHBIN (DOHJ aBTOpa U YUTATEJIS.
[IponsBeneHrne Takoro THIA «3aKpbI-
TO» JUIsl MHOKYJIBTYPHOTO PELIUIIUEHTA!
3all0JIHEHUE JIAKYH B HEM KpaliHe 3a-
TPYIHEHO, & UHOI'/A IPAKTUYECKU He-
BO3MOXKHO. B 3THX ciydasx mnepeBo-
JYUKA  HCIIOJB3YIOT  KOMIICHCALUIO,
3aMEHssl  CHelU(pUYECKUE 3JIEMEHTHI
OpWUTMHAIBHOW KYJBTYpbl KBa3UTOX-
NECTBEHHBIMM, 3aMMCTBOBAHHBIMHU U3
KyaeTypsl 115, u co3maBas aHamoruu-
HBI OpUTHHAIBHOMY 3(peKT BO3aei-
ctBus Ha yutarens [[5. B pesynbrare
BO3HUKAECT MPOU3BEICHHUE, OTINYAIO-
nieecs OT OpPUTMHANA HAJIUYHMEM CIIe-
OU(PUYECKUX DJIEMEHTOB  KYJIbTYpPHI
I141.

AHanu3 TEKCTOB NEPEBOJOB, I'IE B
KayecTBE OCHOBHOT'O CIOC00a 3IUMU-
HUPOBAHHUs JIAKYH HMCIIOJIB3YETCS KOM-
neHcalus, MOXKeT ObITh HCIIOJIb30BaH
IIPU U3YYEHHUH PA3IUYHBIX CJIOEB KYJIb-
TypHOTo (hOHAa HOCUTENEH COOTBETCT-
BYIOILIMX JIOKAJIBHBIX KYJIBTYP.

B srou cBs3u npeacrasisieTr MH-
TE€pEeC CONOCTABIICHUE PA3JIMYHBIX IIE-
peBogoB kHuru JI. Kosppomna «Ilpu-
KJIFOUEHHs AJMCBHI B CTPaHE 4YyJlec», B
KOTOpO# 00IIIeHrEe aBTOpa C YUTATEIEM
CTPOHUTCSI Ha HUX OOIIEH «KYJIbTypHOH
IIaMsTH» KaK HOCUTEJEN aHIJIMHUCKOIO
A3bIKA W aQHIVIMMCKOM KYyJIBTYpBI, YTO
IPEACIBHO 3aTPYNHSET €ro NEPEBOA.



OpHako CymIecTBYyeT HECKOJBKO Tie-
peBooB npousBenenus JI. Kapposia
Ha PYCCKHUH S3BIK, B KOTOPBIX MEPEBO-
YUKW «IIPUCTIOCA0IMBAIOT) TPOMU3-
BEJICHUE K PELUIIMEHTY, Aeyas OoJiee
WIM MEHee MaclTaOHbIle 3aMEHBI,
BBIOOPOYHO BBOJISI B TEKCT 3JIEMEHTHI
KynbTypel [I5, cmocoOHBIE BOCCO3-
JTaTh B WHOW KYJBTYpPE aBTOPCKHE
IIPUEMBI CCBUIOK, aJUIFO3UM M TpaHC-
dbopmanuu IEeMEHTOB HAIMOHAITBHO-
ro KyJbTypHOTO (hoHAa.

B nepeBoae B. Cupuna [Kap-
ponb 1923] Habmromaercs siBHas TEH-
JIEHIIMSI KOMIIEHCUPOBATh IO BO3-
MOXHOCTU BCE, HauyuHas OT HMEH
COOCTBEHHBIX:

Alice — Awua, Bill and Pat — Swxka
u Ilemvra; TononnMoB: «Perhaps it doesn't
understand English, thought Alice» —
«MoxeTr ObITb, OHa HE TOHUMAET Ho-
pyccku, nogymaina A=y,

KOHYas CChbIIIKAMH Ha HM3BCCTHBLIC HC-
TOPHUYCCKHUC COOBITHS U IICPCOHAJINM:

«William the Conqueror, whose cause was
favoured by the Pope, was soon submitted
to by the English...» — «YTBepxaenue B
Kuese Braoumupa Monomaxa mMuMoO €ro
cmapuwux poouderi IOBEJIO K MaJEHUIO Po-
JIOBOTO E€OWHCTBA B CPENE KUEBCKUX KHA-
3eun.

ComnocraBieHue TPUEMOB KOM-
TEHCALMU JIAKYH B TIEPEBOJIAX OJHOTO
MPOU3BEJICHUS, BBINIOJHEHHBIX IIEpe-
BOJYMKAMHU B PA3HOE BpEMs, MO3BO-
JSIET COCTABUTH TMPEJCTABICHUE O
COJIEPKAHUU «SIIPa» HAUMOHAIBHOTO
KyJIbTYpHOTO (OHIIa B TOT WJIM WHOUN
UCTOPUYCCKHM  TEPHOJ:  IOoa0upas
KBa3U-3KBUBAJICHTHI, TIEPEBOJYUK HC-
MOJIB3YET TO, YTO aKTyaJlbHO, YTO
JIETKO OITO3HAETCs J1ake B TpaHchop-
MHUPOBAaHHOM Bue. B miepeBone B.
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Cupuna  BcTpeyaroTcs aJUTIO3UH,
TpaHchOpMalMK, BKJIOYEHUS B T.H.
«BEPTUKAJIBHBIM KOHTEKCT» CIIEoYIO-
MIMX IIMPOKO H3BECTHBIX CTPOK, IO-
3BOJIAIONIMX PEKOHCTPYUPOBaTh (Ppar-
MEHT PYCCKOro KyJIbTypHOTO (HoHa,
c(hopMHUpPOBABIIIETOCS K MOMEHTY Ha-
MMCAaHUS TPOU3BEICHMUS:

«Kaxk HbIHE cOnpaercs Bemmii Orer...»/ «Kak
JIbIHS B3lyBaeTcs Bemuii Omap...»;

«Cri, MutajgeHen; Mo MpeKpacHbIi, Oaror-
ku-0aro...»/ «BoH, MianeHen, MOW mpekpac-
HBIH, a YMXHEIIb— IIO00BIO!»;

«Ckaxu-ka, na1s, BeAb HemapoM MockBa,
CHaJICHHAsT TOXapoM...»/ «CKaxku-Ka Isis,
BeJlb HEIapoM TeOS CYUTAIOT OYeHb CTa-
PBIM...»;

«[Itnuka Ooxkmst He 3HaeT...»/ «Kpokomu-
JyIIKa HE 3HAET HU 3a00ThI, HU TPYHA...»;
«Umwxuk-ITepkuk, rme Tol OblI?»/ «PBDKHK,
pBDKMK, TAe Thl Obul? Ha monsHe moauk
muiI?» U T. O.

b. 3axonep, nepeckasbiBas KHU-
ry JI. Kappomna [Kappomn 1975], 06-
paraeTcs, eCTECTBEHHO, K APYTHM ITH-
tataM. OJHAKO, HECMOTpPsI Ha TOYTU
MOJIYBEKOBYIO JUCTAHITUIO MEX]Y TEK-
CTaMH,  WCIIOJIb30BaHHBIM B Oolee
MO37HEM TIEPEBOJIE «BEPTUKATHHBIN
KOHTEKCT), MO3BOJISIET CAENATh BHIBOJ
0 JIOCTaTOYHOM CTENEeHH KOHCEpBa-
TUBHOCTH/ yYCTOMYHMBOCTH PYCCKOTO
KyJbTYpHOTO (hoHAA:

«Jletn, B mkomy coOupaiiTecs...»/ «3BepH, B
HIKOJy COOMpaMTECh...»;

«Konoxonpunku Momu...»/ «KpoKoauIbuuKu
MOH, IIBETUKHU PEUHBIE...»;

«3Basty  Oenmblii, Kynma Oeran», «ATBI-0aThl,
IUTM  CONJATHL..» (uMTUpyercs Oe3 TpaHc-
dbopmarnuii);

«[Ipubexxanu B u30y N€TH, BTOPOISAX 30BYT
otua...»/ «Kak M3BECTHO MOBCEMECTHO, BTO-
POIISIX 30BYT OTILA...»;

«4To TBI pXKellb, MOH KOHb PETUBBIN?..»,
«...OH yBakaTh ce0s 3aCTaBUJI, U JIydlle BbI-



IyMaTh HE MOT...»/ «3aKpuyaj OTIYy ChIHOK:
Yto ThI prKents MO KOHB peTuBbiid? (Jlyurne
BbIIyMaTh HE MOT...)» U T. 1.

Pexonctpyknust  ¢parmeHTOB
HaIlMOHAJIBHOTO (MHOT/a U WHTEpHa-
IMUOHAIBHOTO) KYyJIbTypHOTO (POHA,
UCIIOJB3YEMBIX TMPU  KOMIICHCAIIUU
JIAKyH, TO3BOJISIET TaKXKe CYJIUTh 00
UCTOYHHUKAX U MYyTIX ero (HopmMupo-
BaHMUS: 3TO BO MHOIOM IMporpaMma
HA4YaJIbHOU M CPEIHEW IIKOJIbI, 4 TaK-
’)Ke T.H. JOMalllHee, CEMEHHOoe dYTe-
Hue. VIMEHHO paHHee U MOTOMY
MIPOYHOE YCBOCHHE TAKUX JIUTEPATYp-
HBIX TPOU3BEIACHUN JE€lIaeT MX 4Ya-
CTBIO KyJbTYPHOTO (POHJIA, CIOCOOCT-
BYET UX «BBIKUBAHUIO» MPU TPAHCIIS-
WU KYJbTYPHI, TO3BOJIAET UCIOJIBH30-
BaTh B KAUECTBE «IPEIICACHTOBY [CM.
o stoMy noBoay: Cepreesa 2005].

bilarogapst BBICOKOM CTENEHU
«MPELeICHTHOCTUY» TaKWue IPOU3Be-
JICHUSI MOTYT BBICTYIIaThb B KAau€CTBE
KBa3U-3KBUBAJECHTOB NPU KOMIIEHCA-
[IUU JaKyHU3UPOBAHHBIX (PparMeHTOB
OpUTMHAJIA, YTO MO3BOJSIET YUTATEIIO
MEPEBOJTHOTO TEKCTa BKJIIOUYUTHCS B
S3BIKOBYIO M KYJIbTYPOJIOTUYECKYIO
UTPY, HApABHE C PELUNMUEHTAMU OPH-
TMHAJIBLHOTO aBTOPCKOTO TEKCTA.

B BapuanTe mnepeBoja-nepecka-
3a, mnOpuHamIexkamem b. 3axonepy,
MOXHO HaWTH CBOEOOpa3HOE  CO-
YeTaHWE 3alOJIHEHUSI OJHUX JIAKyH U
KOMIICHCAllUK JApyrux. Takas yc-
TaHOBKa IE€PEBOJIYMKA TO3BOJISIET, C
OOHOW CTOPOHBI, COXPAHUTH CIICIU-
bUKy comepKkaTenbHON CTOPOHBI OPHU-
ruHana (4, cieqoBaTeIbHO, JaTh BO3-
MOYHOCTb PEIUITUEHTY MOJYYUTh He-
KOTOPBIC HOBBIE CBEJICHUS O «UY>KOM»
KyJbTYype), a C APYroid — BBI3BATH Y
yuTaTeNsl Ty PEAKIUI0, KaKyr, Kak
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MOYKHO NPEANOJIONKHUTh, CTPEMUJIICS BbI-
3Bath JI. Kapponn y Hocurteneit aHr-
JIMUCKOM KYJIbTYPHI.

3anoJIHEHUE JIaKyH OCYILECTBIIS-
€TCs, B YaCTHOCTH, C IMOMOIIBIO WILIIO-
CTpAaLvid:

«...9TO, HaBEPHO, (PaHILy3CKasi MBIIIb.
[Ipumnbina croga ¢ Boiickamu Buibrenbma
3aBoeBarens!». OTa Qpasza, COMpOBOKIACTCS
MOMEIICHHOW TIEPEBOTYMKOM Ha TOJAX (BHE
TEKCTa) WUIIOCTpalued, HHPOPMUPYIOIICH
yuTaTeed o0 ToM, 4To «B jero 1066 Bmib-
reabM 3aBOCBATENIb BBICATUIICS CO CBOCH

IpyKMHOHM Ha Oeperax AJTbOHOHA.
KomMmeHTapuii U WUTFOCTpanus Mosic-
HSIOT CMBICIT CIIEyIoUei pas3bl OpUrHHama:
«...XOms Anuca 3Hana ucmopur Xopouio, OHa
He oueHb 5CHO cebe npedcmasisng, 4mo Ko-

20a NPoUCXo0uo .

B tex mmkpocermMeHTtax, B KOTO-
PBIX aBTOp OpUTHHAJNA TpaHCHOPMUPY-
€T, TepeMeNInNBaeT U 3au@pPOBLIBACT
3HAKOMBIC aHTJIUYaHaM C JETCTBA CTHU-
XU W TIOTOBOPKH, TEPEBOIUYUK TpuOe-
racT K TaKOMy € IMPHUEeMYy, TOJBKO C
TEKCTaMH, C JIETCTBA 3HAKOMBIMH PYC-
CKOSI3BIYHOMY yuTaTento. Takum oOpa-
30M, 3(PdEeKT aHAJTOTUYHOTO IO CpaB-
HEHUI0O C OPUTHHAIOM BO3JICHCTBUS
Tekcta Ha ISl mocTtwraercs ygadHbIM,
10 HalleMy MHEHHIO, COYETaHHEM 3a-
MOJIHCHUSI ¥ KOMIICHCAIINH JIAaKyH B TIe-
peBojie.
PaccmoTpeHHbIe TIpUMEpPHI CBUIETEIb-
CTBYIOT O Pa3JIMYHOM TOJIX0JIE K MpakK-
TUYECKOMY OCYIIECTBICHHIO KOMIICH-
cauu (CBOOOJHBIN W 0oJiee MOCieno-
BaTCJIbHBIM 1O OTHOIICHHUIO K OpPHIH-
HaTy), O pa3IuYHBIX MacITadax KOM-
NIEHCAIIUN TIPU TIEPEBOJIC OJHOTO M TO-
ro K€ TPOU3BEJCHUS (CIUIONIHAS KOM-
NIeHCAIMs ¥ BHIOOPOYHAs, COUETAIOIIAs



C 3aloJHEHUEM JIaKyH COXpaHEHHUE
crienupuKU OpUrHHaja).

Haubonee nokazarenbHbIE CIO-
COOBI Ky/1bmypo102udecKoil KOMneH-
cayuu BBISIBISIOTCS MPU aHAIU3€E TO-
CTAaHOBOK WHOKYJIbTYpHBIX Tbec. Ha-
[MOHAJIbHAS Tbeca, CO3JaHHasi aBTO-
POM B HEKOTOPOU KyJIbTYpe W OPHCH-
TUPOBaHHAsI HA «CBOETO» PECIMITHCH-
Ta, SBISICTCS B HW3BECTHOM CMBICIIEC
MOJIENIBIO JTAHHOUW KYJIBTYpBI: 3TO yT-
BEPKJICHHUE CIICTYEeT U3 MOJIOKEHUS O
MOJEIUPYIONIe (yHKIMU TeaTrpa Mo
OTHOUIIEHUIO K  MOPOXKIAIOUIEH €ro
kyaeType [Karan; 1981, c. 87]. Cnek-
TakjieM (IIOCTaHOBKO) 3aBeplIaeTcs
MPOILIECC «IEePEBOIa» MbECHI, JIUIIL Ha
NEepPBOM dTare KOTOPOTO JIEUCTBYET
NEePEeBONUMK-IMHTBUCT.  Paznmuunbie
TpaHchopMaIi,  OCYIIECTBIISIEMbIC
Ipy  TTOCTAHOBKE  HMHOKYJIBTYPHOU
NbEChI, HAMpaBJIeHbl HAa TO, YTOOBI
KOMITCHCUPOBATh HaIMOHAIBHO-
cnenuuUecKne pasaudus MEKIy
KyJlIbTypaMU-KOMMYHHUKaHTaMHu (cJie-
JaTh pou3BeieHue 0osee OJU3KUM U
MOHSATHBIM HOBOMY 3PHUTEIIO). 3amoJi-
HEHUE KakK CIOCO0 SITUMHUHUPOBAHUS
JaKyH B TaKMX TEKCTax MPaKTUYECKH
HEBO3MOYKHO.

AHaM3  pa3M4yHbIX TpaHC-
dbopmanuii  «MHBapuaHTa» (TEKCTa
HAIMOHAIBHOTO JAPaMaTypTrUYECKOTO
MIPOU3BEICHUS), OCYIICCTBISIEMBIX B
MpOIIeCCe PETPAHCISANUHA KYJIbTYpPHI,
MOET CHOCOOCTBOBATH PACKPBITUIO
MEXaHU3MOB  KYJIbTYPOJIOTHICCKOM
KOMIIEHCAIIUM KaK croco0ba corjiaco-
BaHMS BCTYIHBIIHNX B KOH(MITUKT
«CBOMX» M «UY)XHX» KOTHUTUBHBIX,
OMOTHBHBIX U aKCHOJOTUYECKUX YC-
TaHOBOK.

Kak 1moka3sIBaloT HaOJIIOACHMS,
3¢ (HEKTUBHON MOXKET OKA3aThCsl KOM-
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NeHcalus, OCYLIECTBIEHHAs M0 MpPHH-
uuny — «mexkcm-opucunanr = (1)
mekcm-nepeeo0 + (2) mexcm-
Komnencayuay. Tax MpouCXOJUT, Ha-
npuMep, MpU TMOCTaHOBKE Jpamaryp-
TMYECKOT0 MPOMU3BENICHUS, OTIEICHHO-
ro OT pEUUIIMEHTa 3HAYUTEIbHOU
KYJIbTYPOJOTUYECKON AUCTAHLIUEM:

[Ipu nocranoBke B Kosym0Oun Bo BTOpOIi 10-
JIOBMHE MPOLUIOrO BeKa Mbechl 10 pomany /l.
Puna «10-gHel, KOTOpbIE TOTPSCIA MUP» IS
COKpAIlleHHUs] KYJIbTYpOJOTUYECKOW JAHUCTaH-
1IMY ObLIa UCTIOJB30BaHA «BTOPAS» CIOXKETHAs
JUHHS: paccka3 O KONyMOWHCKHX aKTepax,
MBITAIONIUXCSI TTOCTAaBUTh MHECYy MO POMaHY
.. Puna [Cumtonac 1979: 124].

ABTOpBI KOJTYMOMICKON MOCTaHOBKH
CO3J1aJii U3 OJHOM NIBECHI JABE, COECIU-
HEHHBIC B OJVMH CIEKTakKJb. Pa3Butne
BTOPOIl CIO)KETHOH JIMHUU (BapuaHTa C
«MECTHBIM» CIO)KETOM) OCHOBAaHO Ha
KOH(JIMKTE MOJIOJBIX aKTE€POB TPYIIIIbI
C €€ PYKOBOAUTEIEM, KOTOPBIM IIpe-
IIATCTBYET IMOCTAHOBKE IBbECHI, HE JKE-
J1asi BBIHOCUTB HA CLEHY COLIMAJIbHBIE U
NOJINTUYECKHE MpPoOJieMbl. AKTep, Ur-
paBmmii PykoBomuTens Tpymmbl, HC-
MOJHSJI B TMbECE O POCCHUICKON PEBO-
JIIOLIMHU POJIb CEprKaHTa, aruTUPYIOLIe-
ro 3a MpOoJOJDKEHHE BOMHBI ¢ I'epma-
HueH, OypiKya, JIe3yIlero BHE o4Yepeu
3a xJ1IeboM, 3cepa, MbITAIUIErocs Mmpo-
HUKHYTh Ha cbe3q CoBeroB. Bropas
CIOKETHasl JIMHUS, TaKUM o00pa3oM,
BBIMOJHUIa  (PYHKIMIO KOMIEHCAIUH
JIAKYHBI, KOTOPYIO IPEACTaBIIA JIs
KoymOwuiinieB mbeca o Poccun, «map-
KUPYS»  IEPCOHAKEU U3 «UYKOU»
KYJbTYpbl «CBOMMH» aKCHOJIOTHYE-
CKMMHU 3HaKaM{ B COOTBETCTBHUM C Ha-
LIWOHAJIbHBIM COAEP)KAaHUEM  OIIIO3H-
UM «XOPOIIUU-TIIIOXON», <«ITPaBUJIb-
HO-HETIPABUIILHOY, «100PO-3J10».



Kynberyposornyeckass KOMIeH-
cauusd 10  NOPUHUUIY  «TEKCT-
OPUTrHHAT=HALMOHAJIbHBIA Bapu-
aHT™. J/[pyroi cmoco6 KoMIleHCaIluu
KYJbTYPOJIOTUYECKHUX JIAKYH — CO3-
oanue HAYUOHANLHLIX — BAPUAHMOB
OIHOTO WM TOrO JK€ MPOU3BEIACHUS.
Takue BapHWaHTBI CO3JAKOTCS C yde-
TOM CHEIU(DUKU PEITUITUEHTA U MOTYT
pa3nnuaThCs MaciTabamMu KyJabTypo-
Jgorudeckux Tpanchopmanuii. Ilepe-
OpUEHTAIUsl TEKCTa Ha WHOKYJILTY-
HOTO PELUMIUEHTA U CHATHUE KYJbTY-
pOJIOTUYECKOW  JUCTAaHUUU  MOTYT
ObITh JIOCTUTHYTHI 32 CUET MHUHHU-
MaJIbHBIX 3aMEH: B CIIEKTaKJI€ IO
neece A. I'enpmana «IIpoTtokon on-
HOTO 3acelaHus», MOCTABJICHHOM Ha
cuene tearpa um. L. PycraBenu, ObI-
JY 3JIMMUHUPOBAHBI TOJIBKO PYCCKHE
nMeHa nepcoHaxen [Uxammze 1979].
Bo Bpemena Coserckoro Coro3a mo-
CTAHOBILWKHU NbECHl CUUTAIM JOCTA-
TOYHBIM J1aTh JCUCTBYIOIIUM JIMIIAM
IPY3UHCKHE HMMEHa, 4TOOBI MepeHe-
CTU TIPOM3BEIAECHHUE HAa HWHYKO HaIMO-
HaJIbHYIO MOYBY.

ITbeca KMpPru3cKoro Jpamarypra
M. baiimxueBa «/lyaiby», CTaBUBILIAACS
B coBerckux Teatpax B 80-x-90-x ro-
JlaX TPOLUIOrO BEKa, HMMeJia JIBa BapH-
aHTa: OJUH — JUISl KUPTU3CKOrO 3pH-
TeJIsA, IPYTOl — JJISl 3pUTENISA, YbE BOC-
npusitie  cOPMHUPOBAHO  IIUPOKUM
KOHTEKCTOM PYCCKOTO SI3bIKa U KYJIb-
Typbl [['anueB 1979]. B 3aBucumoctu
OT OPUEHTALIMH HA TOTO WJIA UHOTO pe-
LMITMEHTA B MbECE MPENYCMATPUBAIIUCH
KYJIbTYPOJOTHYECKME 3aMEHBI: HaudH-
Has OT OBITOBBIX JETalel W 3aKaH9H-
Basi IBYMS Pa3HbIMU (pUHATIAMH. ABTOP
B JJAHHOM CJIy4ae caM KOMIIEHCHPOBAJ
KYJIbTYPOJOTUYECKUE JTAKYHbI: BBEJ B
NapajuIeNIbHbIE TEKCThI MEChl CUTHAIBI
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cneuuuKd TOH ayJUTOPUH, KOTOPOH
aJIpECOBAHO INIPOU3BEICHNUE, OPUECHTUPY-
SCh Ha HAllMOHAJIBHBIE CTEPEOTHUIIBI BOC-
NPUATUS IPAMATYypIUd M TEATPAIbHYIO
TPaAULIMIO, OCOOEHHOCTH OBITA U KYJb-
TYpHOT'O IIPOCTPAHCTBA, COJAEPKAHUE
HallMOHAIBHOTO KYJIbTYPHOTO (POHTA.
Takue Tpancpopmaum xapak-
TEPHBI HE TOJIBKO JUIA JpaMaryprude-
CKMX Ipou3BeneHui. B aBronmepeBone
Ha aHIJIMUCKUM A3bIK pomana P. Taro-
pa «Kpymenne» wuMeOTCS CymecT-
BEHHBIE OTIMYMA OT Tekcra Ha S
3aMeHbl  MECTHBIX  HAIMOHAJIBHBIX
peanuii W moHATUM Ha  «oOle-
€BPOIICHCKUE» OKA3aJIUCh CTOJIb PAJIU-
KQJIbHBIMM, 4YTO IIPUBEJIM K CYLIECT-
BEHHOM HEWTpaJIM3alMMd  KOJIOpUTA
OpPUTMHAIIBHOW KYJIbTYpPBbI (CM. KpUTH-
YECKHUE 3aMEUYaHMs 110 3TOMY IOBOAY
Oonrapckux — nepeBoAuunkoB  [Bua-
xoB,®nopun  1980: 176—178]. B
CTPEMJIEHUN CHENATh «UYXKYI0» KYJIb-
Typy NOHSATHOM 3a CYET KOMIICHCALIUH
W3HAYAJIBHO 3QJI0KEH IAPaJOKC: JHC-
TaHLHS COKPAIIAETCsl MPONOPLHAOHAIb-
HO MacmTaly SJIMMHUHHMPOBAHUS CIie-
IU(PUKU OPUTHHATIBHON KYJIBTYPBI.
Kynomyponozuueckasa Komnen-
cayua-3aumMcmeosanue. Map-
THHAJIBHBIM CIIy4aeM KYJbTYpPOJIOTH-
YECKOW KOMIIEHCAIUM MOXXHO CYUTAaTh
3aMMCTBOBAHUE CIO)KETa XyJzl0-
KECTBEHHOTO IPOU3BENECHUS, CO3/aH-
HOTO B HEKOTOPOU KYJIBTYpE, U «Iepe-
HOC» €r0 Ha JPYryK HalMOHAIBHYIO
II0YBY. Takou «IepeHoC» MOXKET COo-
IIPOBOYKIATHCA M3MEHEHUEM Ha3BaHUS
IIPOU3BE-ACHUS U CABUTaMU B Pa3BU-
M crokera. Kunocuenapuii «He s
JICHET POIWBIIMKNCS, HAUCAHHBIA B.
MasikoBCKUM, SIBJISIETCS CBOCOOPa3HBIM
«IEPEHOCOM» Ha PYCCKYIO IOYBY CIO-
xera pomana JIx. Jlonnona «Maptun



Nnen». AHanoruyHbld MPUEM KOM-
TICHCAIIMA HCIOJb30BaH M B H3BECT-
HOM aMEPUKAHCKOM MIo3ukie «Bect-
caliJicKasi UICTOPHS», KOTOPBIM CUMTa-
eTcsl MHTepnperanyeld (B MHOM Bpe-
MEHU M B MHOM KyJIbType) CIOKETa
«Pomeo n Jlxyneertel»y Y. lllekcnu-
pa.

OcoObIi BHJ KOMIICHCAITUA —
OUAXPOHHO-KYIbIYPOTIO2UYECKOe 3a-
umcmeoganue. llpumepoM  Takou
KOMITCHCAIIUH MOXET CIYKUTh O4YEPK
H. JleckoBa «Jlemn Maxkber MieH-
CKOTO y€3/1a», B HA3BaHUU U CHOKETE
KOTOPOTO COCYIIECTBYIOT JIBE KYJb-
TYpBl: «UCXOJIHAS», HA KOTOPYIO CChI-
JaeTCsl aBTOp, U Ta, B KOTOPOM pas-
BEPTHIBACTCS JCUCTBUE.

[IpyuMeHUTENBHO KO BCEM pac-
CMOTPEHHBIM CJIy4asiM KYJbTYpOJIO-
TMYECKOM KOMIICHCAIIMM MOYKHO TIO-
BOPUTh O CYIIECTBOBAaHUU OOJbIIEH
15030 MECHBIIICH CBSI3U WHO-
KYyJIbTYPHOTO BapHUaHTa C WHBApHAaH-
TOM OJiarogapsi COXpaHEHUIO cXxembl
coObITHifHOTO psina [Paznoros 1979:
124]. VMeHHO CTaOMIBHOCTH «HC-
XOJTHOTO MaTepuaja» MO3BOJISIET «y3-
HaBaTh» JIpaMaTypruyecKuii MepBO-
HWCTOYHMK TPU HU3MEHEHHUU MeCcTa M
BPEMEHU JICUCTBUS, a TAKXKE TOMU ac-
COIIMAaTUBHOM «HArpy3KuW», KOTOpas
XapaKkTepu3oBaia 3Ty MbeCcy Kak (GakT
aBTOXTOHHOM KYJIbTYPHI.

Takum oOpa3om, U3ydeHUE Iie-
PEBOAHBIX TEKCTOB, & TAK)XXE TEKCTOB
C HeBepOaJbHBIM KOMIIOHETOM (KaKo-
BBIMU SIBIISIFOTCSI, HAIlpUMEp, IOCTa-
HOBKH HMHOKYJIbTYPHBIX IbEC), B KO-
TOPBIX UCHOJIB3YETCA MPUEM KYJbTY-
POJIOTUYECKOW KOMIIEHCAIlUU JIAKYH,
IIOMOTaeT, BO-TEPBBIX, PEKOHCTPYHU-
pPOBATh PA3JIUYHBIEC CIOW HALMOHAJb-
HOTO KYJBTYPHOTO (hOHIA HOCUTEICH
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COOTBETCTBYIOIIUX JIOKAJIBHBIX KYJIb-
TYp, B TOM YHCJI€ C MO3UIUI X KBa3M-
HKBUBAJICHTHOCTH; BO-BTOPBHIX, BBI-
SBUTh neicTBre COIUAIIBHO-
TICXOJIOTH-YECKMX MEXaHU3MOB, OIIO-
cpeayoumx (yHKIMOHHUPOBAHUE MO-
CTOSIHHOTO TPHHOMIA KYJbTYPbI
«cBoii-uyxkoi» [CrenanoB 2001: 84-
85].

3Kcnepumenmaﬂbnoe usyuenue
MAKMUK ITUMUHUPOBARUA JIAKYH.

DKCIEepUMEHTAIbHOE UCCIIEIOBAHKE
TaKTHK SJIMMUHUPOBaHUS JiakyH [Ba-
cunpyeHko, 2005] nmo3Bonamio mMoJy-
YUTh JAHHbBIE, CBHUJIETEIIbCTBYIOIIUE O
TOM, YTO MPHUEMBI 3aNIOJIHEHUS U KOM-
MEHCAIIMM COOTHOCHUMBI C COIMAJIbHO-
MICUXOJIOTUYECKUMU MEXaHU3MaMH1
MEK3THUYECKOTO B3aUMOJCHCTBHUS.
TakTUKU STMMUHUPOBAHUS JIAKYH U3Y-
YaJuch Ha MaTepuale YUTATEIbCKUX
MPOCKIUM, CO3MaHHBIX PYCCKUMH pe-
HUMUEHTAaMU TPU BOCHPUSITAU HHO-
KYJbTYPHOTO KOMHYECKOTO TEKCTa C
HeBepOAbHBIM KOMIIOHEHTOM
(KTHK), a wuMeHHO: COBpPEMEHHBIX
OpUTAHCKUX KapHUKaTyp.

Bocnpusitue pycckumu penunu-
entamu Oputanckux KTHK paccmart-
PHUBAJIOCh KaK YaCTHBIM CIIy4ail «OIIIO-
3UTUBHOIO Juanora co3Hanui» [Copo-
kuH 1994], Moaenp MEXKyIbTypHOTO
B3aUMOJICMCTBUS, B XOAE KOTOPOIro
peanusyeTcsl CTpaTerusi «3aliuThD aB-
TOXTOHHBIX KOTHUTHBHBIX, YMOTHUBHBIX
U aKCHOJIOTUYECKUX YCTaHOBOK, 4YTO
MPOSIBIISICTCS] B TAKTUKAX COBMEIIICHUS
U COTJIaCOBAHMS «CBOETO» U «UY>KOT'0»
[Tam >xe]. BaxxHO MOAYEpKHYTH, YTO B
AKCIEPUMEHTAIbHOM  HCCIIEIOBAHUU
JAKYHbI JJIMMUHUPOBAJIUCh HE CHElra-
aucTaMu, mpodeccuoHanbHO obecrie-
YUBAIOUIMMHA B3aUMONOHMMAaHHE B



MEXKYJIbTYPHOM OOIICHUH (UbIO JIes-
TEJIbHOCTh Mbl aHAIM3UPOBAIIU JI0 CUX
1op), a «HaUBHBIMWY» PELUNUECHTAMH,
B 3aJla4y KOTOPBIX BXOJWJIO MOHSATH U
POUHTEPIPETUPOBATH (hparMeHT He-
aBTOXTOHHOTO OTIbITA.

OcoOblii MHTEpEeC MpeacTaBis-
IOT TIOJIyYEHHBIE MPOEKIIMU PYCCKUX
PELUIIUEHTOB, COJIEpKAIUEC KOMHEH-
cuposannsle naxynst. Komnencanus
OCYLIECTBJISUIACH 3a CYET MHOIOYMC-
JIEHHBIX U PAa3HOOOPa3HbBIX CCHUIOK Ha
dbparMeHTbl «CBOEH» KYyJIbTYpHI, a
TaKXe MPUIIUCBIBAHUE «CBOUX» 3HA-
YEHUW BHEIIHE IOXOXXUM HWHOKYJIb-
TYPHBIM HEBEPOATbHBIM 3HAKAM.

@parMeHTbl  KyJbTypbl, HC-
MOJIb3YEMbIE PYCCKUMH PELUIUEHTA-
MU JIJI KOMIICHCAIIUU JIaKyH B Opu-
tanckux KTHK moryT 6b1Th cuctema-
TU3UPOBAHBI CJIECAYIOIINM 00pa3oM:
1) peanuu poaHOU KyJIbTYpHOU cpe-
JIbl: «nepecmpouray, «8vloaya yma-
HumapHou nomowuy, «AO «MMMy,

«MUPy sawemy oomy»y, «OaHK-
epabumensy,;
2) TpeleAeHTHbIE TEKCThl (MMEHa

COOCTBEHHBIE, ITUTATHI, (Pa3e0TOTH3-
MBI):

(a) mepconanuu: «Mean Kyna-
aa», «Hanoneon bonanapm», «Huxo-
aau Wy, «bopuc Huxonaesuu 6 [[Kby;

(0) Ha3BaHUS XYT0KECTBEHHBIX
MIPOU3BEACHUN/U3TaHUN: «Becenvie
Kkapmuukuy, «Mockea u mockeuuuy,
«lIpecmynnenue u Hakasanuey,

(B) uMTaThl W3 JUTEPATYPHBIX
npousBeneHuil: «Crnona-mo 1 u e
npumemun!y, « Cudcy 3a peuiemkou 6
memHuye coulpotiy, «Jlesoti, nesoil, ne-
soli!», «& ecocmu Kk 6ocy He Ovlgaem
ONO30aAHULY,

(r) muTatel W3 KUHODUIBEMOB,
NeceH W uX TpaHchopmauuud B COOT-
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BETCTBHH C TOHUMAaHHEM COJICP KAHHS
KTHK: «Mocksa cnesam ne sepumpy,
«Onu cpasicanucoy 3a Poounyy, «Hean
Bacunvesuu mensem npogeccuror, «A
waearo no Mockeey, «mpebyo npo-
ooJicenusi Oamkemay, «He npsUbME
8aULU OEHENCKU NO OAHKAM U YeaaM...»,
«oame — yeemvl, OUM'ssM — MOpo;Cce-
HOey, «NUTIOJISL HCUMb U TTOOUMb HOMO-
eaemy, «Ky!l»,

(1) HCTOpUYECKHE  aJUIIO3HHU:
«KMO ¢ Me4oM K HAM npudem — om me-
ua u nocubHem», «80e800a», KKAHCOO-
My ceoey, « Dpuyy,;

(€) mOCIJIOBHUIIBI, TIOTOBOPKU U UX
TpaHCHOpMALIK:  «NONbIMKA — He
NBLIMKA», «8Ce NO3HAemcs 6 CpagHe-
HUUY, «KaXCOblU KYIUK C80€ 0OO0NI0MO
xeanumy, «8 Oenvlil ceem, KAk 6 Kone-
euKyy, «MPUWKUH Kagmawny, «meos
MONbKO 3 CMEPMbI0  NOCHLIAMDbY,
«xumep 606EPy», «KAHCOOMY 08OWYY ... »,
«OoNBLUWOMY KOPAOIio...», «O0avule HO-
cay, «xoueulb HCUMb — He 8epmUCHY,
«He OblLIo cuacmvs, a Hecydacmve mem
Oosiee He nomoodicemy,

(k) ¢paszeonornyueckue 0060po-
TBI: «0elaem Ho2U», «cell 8 Kaloulyy,
«bpocamb OeHbeu HaA Bemepy, «CKa-
mepmbio 00Pocay.

Kak mnpencrasnsieTcsa, pycckue
PECHIOH/ICHTHl KOMIIEHCUPOBAIM  WH-
TEPKYJIBTYPHBIC JIAKYHBI, KaKOBBIMH
SBISITACH JIJII HUX OpPUTAaHCKHE KapH-
KaTypbl, 32 CYET CO3/JaHHS COOCTBEH-
HOTO KOMHYECKOTO TEKCTa: OHU IThbITa-
JUCh BbI3BaTh KOMHYECKUH 3DPexr,
OTHMPAsCh Ha «POIHBIC» KYJIbTYPHBIC
3HAKH, CTEPEOTHUITBI U TIPUEMBI, IPUYEM
[JIaBHBIM ~ 00pa3oM  HCIOJIb30BaIU
TpaHchOpMaIMK aBTOXTOHHBIX Tperie-
JICHTHBIX TEKCTOB.

Oco0prii HCCIIEI0BATEIbCKUI
WHTEPEC BBI3bIBAET TOT (haKT, UYTO ac-



COI[MATHUBHBIE MPOCKIIUU PYCCKUX Pe-
[UIIMEHTOB BBISBIAIOT JIEUCTBUE CO-
UAJTbHO-TICUXOJIOTMUECKUX Mexa-
HU3MOB «rpuTsikeHus» [IlopriHeB
1973; On xe 1979; Credanenko
1999], BbeIpaxaromieecss B IOIBITKAX
MPOBECTH Tapaljieii ¢ COOCTBEHHOM
pPEANbHOCTBIO: «CMEUWHO U IHCUZHEH-
HO», «V HAC MaKxmcey, «8ce KaxK y
Hacy, a TakkKe B aKTUBHOM oOpaie-
HUU K KOJIOPUMHBIM CTICTTA(PUICCKAM
3HaKaM U CUMBOJIAM «POJHON» KYJIb-
TypBI: OT Ha3BaHUs POCCUUCKOM CTO-
JIULBI, IEPCOHAIINMN, [TUTAT U3 KIACCH-
YECKHX U COBPEMEHHBIX JHUTEpaTyp-
HBIX MPOU3BENCHUM, KHHOPUIBMOB -
JI0 pealiiid, MOCJOBUI, MOTOBOPOK U
bpazeonoru3MoB.
OKCIEpUMEHTAIBHO  IUIYYEH-
HBIE JJAHHBIE O CTPATErUsX MOBEICHUS
B YCJIOBHUSIX «OIIMO3UTUBHOTO JHAJIO-
ra» CO3HaHUW MOTYT paccMaTpUBaTh-
Csl KaK JI0Ka3aTeJIbCTBO BBIPAXKEHHOTO
aKCHOJIOTMYECKOTO  XapaKTepaKyb-
TYPHOM KOHCTAaHTBI PYCCKOTO 3THOCA
«cBoii-uy:koi» [CrenanoB 2001: 84-
85; Tomopos 1988; [Husbsu 2001] , a
Takke (YHKIIMOHUPOBAHUS B CUTya-
MU MEXKYJIbTYPHOTO  OOIICHUS
CBOCOOPA3HOTO MEXaHW3Ma 3alUThI
«CBOET0» OT «1YKOT0».
OTHOKYJIBTYPHBI ~ MEXaHU3M
3aIIUTHI PEAUTH3YETCS KaK MUHUMYM B
JIBYX acIleKTax, a MMEHHO: 3aluTa
«c6oecoy W 3alIUTa OM  «UYIHCO20N.
3amura OT «4Y>KOro», OT BIJIMSIHHS,
JIaBJICHMSI/HaBsI3bIBaHUSI UHOU (HE3Ha-
KOMOM, HENPUBBIYHOW, HEMOHSITHOMN)
KYJbTYpbl TPOSBIISIETCS B HEraTUB-
HBIX OILICHKAX WU PEeaKUUAX, a TAKKE
OTKa3ax, (UKCUPYIOIIUX HEBO3MOXK-
HOCTb W HEXeJaHue mo-
HSATH/TIPUHATh YYXKIyI0 PEaTbHOCTb.
OTH JaHHble, IO BUAUMOMY CBHUJIE-
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TEIbCTBYIOT O JACHCTBUM MEXaHU3MOB
«orranikuBanus» [llopmneB 1973; On
xe 1979; Crepanenko 1999].

3ammura «CBOETO» MOXKET OCY-
HIECTBIISITBCS  ABYMsI CIIOCOOAMH: BO-
NEPBBIX, MyTEM IEPECOPUCHTALUU TEK-
CTa HA «CBOUX», CO3[IJaHUS PEIUITUCH-
TaMl COOCTBEHHOTO BapuUaHTa HWHO-
KyJIbTYPHOTO TEKCTa, COJEpIKallero
UCKJIFOUNUTEIBHO CBOM, POJHBIE, OIM3-
KHE, TIOHSATHBIC, CMEIIHBbIC pPEanH,
(baKThl, HUTATHI U3 TPEIECACHTHBIX TEK-
CTOB, TIPEIEJCHTHbIE BbICKa3bIBAHMUS,
MpEUEICHTHBIE UMEHA; BO-BTOPBIX, 3a
CYET HEWTpanu3aluu  CcTaTyca TeK-
cta/parMeHTa KyJbTYphbl KaK «4y>KO-
ro», IPUPABHUBAS €TO K «CBOEMY».

3axknrouenue

[IpoBeneHHbIE HaMH aHAJIUTH-
YECKHUE M DKCIEPUMEHTAIBHBIC HCCIIe-
JIOBAHUS TIO3BOJISIIOT CHENATh CIIEIYIO-
IIME BBIBOJIBI M TIPEATIONOKCHHUS:
° paMKax TEOpHUH JIAKyH B3aWMHast
ajJanTaus HaMOHAJIbHBIX CO3HAHMHI
HOCHUTEJIEH KYyJIbTYPKOMMYHUKAHTOB B
YCIIOBUSX MEXKKYJIBTYPHOH KOMMYHH-
KaILlMK/O0IIEHHUS, MpeICTaBIAIOIAS
cO0OM TTOMCK CIIOCOOOB COBMEIIEHUS H
COTJIACOBAHUS «JY)KOT'0» CO «CBOUMY,
MOXKET pacCMaTPHBAThCS KaK SIBJICHHEC
ATMMUHUPOBAHMS JIAKYH
° SNMMUHUPOBAHKE JIAKYH OCYIIe-
CTBJISIETCS JBYMSI OCHOBHBIMH CITOCO-
Oamu: TyTeM 3aloJHEHUS W TyTeM
KOMIICHCAIIUK HM  TIPOUCXOAUT IO
BIIMSIHUEM COLIMAJIbHO-TICUXO0JIOT U~
YECKUX MEXAHU3MOB MEXITHUYECKOTO
B3aMMO/JICHCTBHS
° IBa CIocoba SIUMHUHHPOBAHUS
JaKyH - 3al0JTHCHUE U KOMITCHCAIIUS —
SIBIITFOTCSL TIO CYTH TIPOSIBJICHUEM JICH-
CTBHS  COIIMAJBbHO-TICUXOJIOTMYECKUX



MEXAHUIMOB «NPUMANCEHUA» U «OM-
MAanTKUBAHUSLY

o COIMAJIbHO-TICUXOJIOTUYECKHE
MeXaHusMvl «NPUMAACEHUS» U «OMm-
ManiKuaHusy NEUCTBYIOT B MPOTUBO-
ITOJIOKHOW TIOCJIETOBATENBHOCTH IIPU
peanu3anuy TOro Wik UHOTO U3 CHO-
cO0OB ANMMMUHUPOBAHHS.

[Ipoueccer BO3HUKHOBEHUS,
OCO3HAHUSI ¥ SDITMMUHUPOBAHUS JIAKYH
MO>XHO COOTHECTH C HPOSBICHUEM-
COI[MATIbHO-TICUXOJIOTUYECKUX MeXa-
HUA3MOB MEXITHUYECKOTO B3aUMO-
JEHUCTBUS CIIEAYIOIIUM 00pa3oM.

IIepBoHayanbHOE JNEUCTBUE
COI[MAIbHO-TICUXOJIOTHYECKOTO Mexd-
HU3Ma «OMMmMAaniKu8aHus» MPOSIBISAET-
ci B (UKCAUMH OTIUYUS MEXKITY
«CBOEN» U «UY)KOW» KyJIbTypaMu, KO-
TOPOE OLECHUBAECTCS C TO3ULIUN GHYM-
puepynnogoeo pasopumuzma [Cre-
danenko 1999: 236] xak «uenpa-
BUIbBHOE), «N0X0€», «CHMPAHHOE),
«uyscooe»n, «HeecmecmeenHnoey. Ta-
KM 00pazoM «mpoben Ha CeMaHTHU-
YECKOM KapTe» OIAHOM KYJIbTYpPhI IO
CPaBHEHHIO C JpyroM mnpuodperaer
CTaTyC JaKyHbl. JIakyHBI SBISIOTCS
pEe3yIaBTATOM HEKOHTPY?HTHOCTH
CO3HaHMK KOMMYHMKAHTOB H, Kak
CJIEJICTBHE, TPEMSATCTBUEM IJIsi J10C-
TWKEHHUS  B3auMomnoHuManus. Ha
BTOPOM JTare JACUCTBYET MeXaHu3m
«npumsidicenus», GOPMUPYIOIIUI TO-
TPEOHOCTh TOHSATh «UYKYIO» KYJb-
TYpY, OCMBICIUTh OOHApPYXEHHbIE
pazuuusl MEXAYy «CBOUM» U «4y-
KUM» , 9TO U IPUBOJUT K HEOOXOIH-
MOCTH 3JIMMHUHHUPOBAHUS JAKyH. JTa
CTpaTerusi MEXKyJbTYPHOTO B3aUMO-
JNEWCTBUS TPEJCTABISICT COOOM 3IIH-
MUHUPOBaHUE JIAKyHbI CIIOCOOOM 3a-
NOJIHEHUA, CyTb KOTOPOTO 3aKJII04a-
€TCA B PA3JIUYHON CTENEHU pa3Bep-
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HYTBIX KOMMEHTapHsX, pa3bsICHEHUIX
cnenupuKkn (parMEeHTOB HEaBTOXTOH-
HOro omblTa. Pe3ynpTaToM sIBIsETCS
[IOJyYE€HUE HOBBIX 3HAHUHI O «UyKOW»
KyJIbTypE MpU IONBITKE B TOH WIH
UHOW CTENEHM IIOJIHOTO €€ IOCTHKE-
HUSL.

Crpemnienue Haubosee IMOJHO
NEPEeHECTH CHeuu(PUKy OJHON KyJib-
Typbl B JApPYTYIO KpalHE 3aTpydHSET
NOCTHKEHUE PEHUIUEHTOM (parMeH-
TOB HEABTOXTOHHOTO oOmbITa. TpyaHO-
CTU MOHUMAaHHUS BO MHOTOM OOYCIJIOB-
JIEHbI SIBJICHUEM JMHOYEHMpUumMa [CM.,
Harnp. Credanenko 1999: 236-238] u
CBA3aHbl C IICUXOJOTMYECKHMH IIPO-
OsieMaMu: TOJyYEHUE HOBBIX 3HAHUM,
INOCTH)KEHHE «UY>KOT0» 4Yepe3 OCMBbIC-
JIEHHE pa3IuuMii, Bceraa TpedyeT cepb-
€3HBIX YCWIHH, B U3BECTHOW CTEIECHU
OPU3HAHUS OTHOCHTEJIbHOCTH «CBO-
€ro» Kak «HOPMAJBHOIO», «Ipa-
BWJIBHOI0», «EeCTeCTBEHHOI0», «He-
00X0IUMOr0».

AnpTepHaTUBHAsS CTparerus
MEXKYJIbTYPHOTO B3aMMOJICHCTBHS
OPOSABIISIETCS.  KAaK  IEPBOHAYAIBHOE
NEUCTBUE MEXAHUSMA «NPUMSAICEHUS,
Omarogapss KOTOpOMY HECXOJACTBO Me-
KAy  KyJIbTypaMU-KOMMYHUKaHTaMU
KOMIIEHCHPYeTCsl 3a cueT mnoadopa B
«CBOEN» KyJIbType KBa3U-3KBUBAJICHTA,
aHaJlora HEaBTOXTOHHOMY (parMeHTy
BepOAJIbHOTO  WJIM  HEBEpOaJIbHOIrO
onblTa. OMHAKO NEWUCTBUE MEXAHUIMA
«ommankuganus» (paxkTUYECKu Tmpe-
KpalaeT MEeXKYJIbTYpHbI  JUalor:
HAWJICHHBIA aHAJOI «3aCJIOHSET» 4Yy-
Kyl cnenuduky, KOMIIEHCHpPYET Jia-
KyHY, YTO JENaeT HEaKTyaJbTHBIM IO-
JTy4eHHe HOBBIX 3HAHUI 00 MHOM KyJb-
Type.

Komnencanust kak crmoco0 3iu-
MUHHPOBAHUS JIAKYH NpeciIeayeT Mpo-



THUBOTIOJIOKHYIO  3aIlOJTHCHHIO  IIEJTh
oOmIeHUs. DIMMHUHAPOBAHUE ITPOMC-
XOJUT HE 3a CUCT IOJIYYCHHUS HOBOTO
3HaHHMS O «YYXKOW» KyJIbType, a 3a
CUCT HEUTpaTU3alMK Pa3TUIHs MEK-
Iy KYyJIbTypaMU-KOMMYHUKAaH-TAMH H
MPUBOJNUT K JOCTIKECHUIO (DYHKITHO-
HAJIBHOTO, MParMaTU4e€CKOro BO3IECH-
CTBHUS Ha PEIMITMCHTA, CXOJIHOTO BO3-
JCHCTBUIO, OKa3bIBACMOMY TEKCTOM B
aBTOXTOHHOHM KyJbType. ITO, KaK BH-
UM, TIPUHIMITHAILHO WHOHW CIoco0
NPHOJIMOKCHUS «9YXKOW» KYJIBTYPHI K
KYJIbTYpE-PEIUITUCHTY.

DIMMUHHpPOBAaHUE JIAKyH B
IPOIIecce MEKKYJIBTYPHOTO OOIICHUS
(B 3aBUCUMOCTH OT IIeJIeH OOIIeHHS,
STHOIICHMXOJIMHTBUCTHYECKOTO  IIPO-
buat KOMMYHUKAHTOB, pa3MepOB
KYJIbTYPOJIOTHYECKOM JTUCTaHITUH,
’KaHpa OOIIEHUs, XapaKTepa JaKyHbI)
OCYIIECTBIISICTCS JABYMS OCHOBHBIMHU
Y TIPOTUBOTOJIOKHBIMH 110 CTPATETHH
U pe3yabTaTy Croco0aMu, MO ICHCT-
BHEM JIBYX MPOTHUBOIOJIOKHBIX COI[H-
AIbHO-TICUXOJIOTHYECKMX ~ MEXaHHU3-
MOB: Ou@gepenyuayuu 8 ¢hopme
npomusonocmaenenuss [CredaHEeHKO
1999: 240] — cmoco6 3amoJiHeHusl U
ouppepenyuayuu 6 Gopme conoc-
masnenus [Tam xe] — crocod Kom-
MeHCaIluH.
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Ewa Feresztyn
THE INFLUENCE OF CULTURAL CONSCIOUSNESS ON
INTERCULTURAL COMMUNICATION
PROBLEM RESOLUTION

1. Introduction

Each of us in our daily life is
trying to communicate effectively and
clearly with others by interacting with
people from different cultures. This
process takes place everywhere; in the
fields of business, health, community
welfare, counselling and communica-
tion studies.

While laying emphasis on the rapid
development of technology, which fa-
cilitates both communication and
travel, it cannot be forgotten that the
modern world is becoming more and
more intercultural everyday. Constant
migration and, consequently, chang-
ing demographics form multicultural
societies where members of different
race, religion and ethnic group who
chose to maintain their cultural
uniqueness live alongside each other.
Due to globalisation and international
politics, the former mosaic of isolated
cultures has turned into an interde-
pendent and interrelated global net-
work of today. International relations
are no longer restricted only to poli-
tics and commerce. Both diplomacy
and the flow of goods are followed by
the exchange of customs and ideas.
Hence, successful intercultural com-
munication is a vital issue both on a
micro level of individuals and groups
as well as on a macro scale of political
relations between nations and coun-
tries. An increasing number of cul-
tural communication difficulty and di-
lemma disturbing factors on both lev-
els all over the world make efficient
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conflict resolution one of the top priori-
ties.

Therefore, in my assignment |
will focus on problems of different
sources appearing in intercultural
communication process, circumstances
and effects. How could it be prevented,
avoided or minimized?

In spite of the fact that principal
causes of intercultural communication
problems might have a lot to do with
cultural differences, the communication
difficulty on the individual area be-
tween two interacting persons itself,
tends to acquire a cultural character.
Whatever the reasons of disagreement,
misunderstanding or cultural differ-
ences, constitute an additional layer of
discrepancy between the participants.
Should cultural dissimilarities be taken
into consideration by solving intercul-
tural misunderstanding or would it be
more effective to build on the similari-
ties instead? Is a cultural lens in com-
munication problems resolution an aid
or a hindrance?

Although cultural awareness is
helpful in resolving intercultural dis-
putes, the key issue is to be sensitive to
its drawbacks and limitations. Without
appropriate attention and awareness of
the pitfalls of viewing a communica-
tion problem form a cultural perspec-
tive, resolution is less likely to be ef-
fective. In short, it is the cultural ap-
proach combined with an awareness of
its weaknesses that makes intercultural
controversy more successful and satis-
factory for both sides. Such hypothesis
will be tested in the light of theories,



findings and knowledge contained in
academic studies in the field of social
sciences for example based on Rus-
sian Ethnopsycholinguistic model of
lacuna.

The study will focus on, exam-
ine or simply shortly refer to chosen
concepts of the types of “gaps” in un-
derstanding and their examples that
are relevant for my own empiric expe-
rience. Taking into account the com-
plexity of the issue, the aim of this
paper is not to discuss specific cases
but to provide an answer to the prob-
lem on the basis of general overview.

Following this matter, | would
like to pay detailed attention, to the
main roots of many intercultural disa-
greements and cultural discrepancies
between values and psychological
needs. During the socialization pro-
cess within their culture people, learn
which qualities to appreciate and
which principles and ideas to follow
in their life. An intercultural encoun-
ter may, thus, lead to a clash of con-
trasting values, which could in turn
slow down the resolution of an al-
ready existing conflict.

“What kinds of negative and
positive aspects concerning the inter-
cultural consciousness are the most
visible in daily life?”” — This question
will be the next issue of my work. For
this purpose | have prepared a ques-
tionnaire form.

With adequate cultural
knowledge, dispute parties could be
able to identify the sources of disa-
greement as the clash of values that,
consequently, would considerably fa-
cilitate the resolution process. In order
to classify the conflict as a discrepan-
cy of cultural values, both parties first
need to be aware of their own beliefs
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and attitudes, which they bring into the
interaction. Additionally, apart from
being the reason of conflict or simply a
hindrance of its resolution, distinct val-
ues are also important in the context of
the ways of problem resolution, which
they partly determine.

In the following chapter | will try

to answer the following question:
“How to avoid and moderate the nega-
tive impact on the intercultural com-
munication?” Taking up the points of
my assignment in more details | would
like to stress that the theoretical back-
ground: definitions and methods of
avoiding misunderstandings are key-
words in any analyses of this topic.
However, to better understand the con-
cept relevant to this approach, | will try
to find and classify in my empiric ex-
perience and personal contact with for-
eigners some types of “lacunas” - the
main subject of Russian intercultural
researches and ethnopsycholinguistic
studies.
Some remarks based on an observation
from a “real life” touched in my paper
will be served as variety of a back-
ground for understanding interdepend-
ences, in respect of this cause.

In spite of its mentioned above
advantages of conflict soften, a cultural
lens in dilemma solving could also ex-
ert a negative impact on the process.
The study of the unhelpful influence of
a culture-specific perspective will be
based on analysing both appropriate
theories as well as the potential draw-
backs like a phenomenon of universal-
ism of a cultural approach with their
underlying explanations. The main the-
ory supporting the argument against
cultural awareness in conflict resolu-
tion is the concept of universalism. In



contrast to cultural relativism, uni-
versalism focuses on the similarities
between cultures and argues that basic
human values, universal human nature
and, consequently, mutual under-
standing transcendent cultural differ-
ences. These similarities should be-
come the foundation for universal
norms and rules or, as in the case of
conflict preventing, the basis for
reaching an agreement. Relativism -
the main theoretical concept that
forms the core of the argument in fa-
vour of cultural awareness is cultural
relativism. It is based on the idea that
beliefs, principles and behaviour can
only be understood within their ap-
propriate cultural context. No culture
IS superior to the other and instead of
being judged cultures can only be
compared.

In the final chapter | will try to
sum up all the aspects of my topic and
bring all these considerations into one
overall shape. Although the concepts
of intra and intercultural orientation
are connected with each other and in-
fluence our daily life, I am not able to
present all existing aspects of the in-
tra- intercultural relations because the
subject is too vast. Thus, | will con-
centrate on the main points mentioned
above, taking also my own experience
with foreigners as an example. Before
| begin to approach these questions, |
would like to clarify the important
concepts of my work; what factors de-
termine these definitions?

2. Culture and intercultural Com-
munication

Communication is very specific
for a given culture’s language rules to
construct the “speech chain”, that in
this network process involves the
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transmission and exchange of our opin-
ions, specific images of consciousness
that are mental equivalents of concepts,
ideas and artefacts existing in the cul-
ture. In fact, a ubiquitous and quite
normal aspect of social behaviour is the
tendency to divide people into groups —
“us” and “them”, and to find ways of
distinguishing our own groups and
making them look better than the out-
groups. Therefore an important part of
the process of communication that it
should be stressed is confronting our
own prejudice towards the other cul-
ture, and our stereotypes about it.

2.1. Definition of Culture

The analysis of intercultural
communication and misunderstanding
dilemma resolution requires clarifying
the broad concept of culture. In view of
the wide discrepancy in the academic
world concerning the meaning of cul-
ture, the purpose of this paper is to
choose the most appropriate definition
to deal with the problem of communi-
cation between people from different
cultures, minimising the negative im-
pact of miscommunication and, conse-
guently, to refer to throughout the
analysis. From the common point of
view culture is a set of norms believes
and traditions shared by a social group
which are passed on from generation to
generation and which influence percep-
tion and behaviour. In other words, cul-
ture is “the collective programming of
the mind which distinguishes the mem-
bers of one group or category of people
from another” (1).

This definition distinguishes cul-
ture from human nature, common to all
human beings, and personality, which is
a unique characteristic of an individual.
Although the exact position of the board-



ers between the three dimensions is all
but clear, the general classification will
be helpful in analysing the role of cul-
tural awareness in intercultural com-
munication and misunderstanding reso-
lution as well. The universal dimension,
human nature, encompasses inherited
characteristics shared by all human be-
ings such as, for example, the ability to
experience basic emotions or the need
to associate with other human beings.
Culture, on the other hand, is a learned
characteristic of groups of people from
the same social environment. Apart
from these two dimensions, each person
also has a unique individual personality
- a set of traits influenced both by cul-
ture and personal experiences (2).

What was said during our classes,
culture is a very dynamic phenomenon
that can be compared with the “ice-
berg”. This metaphoric definition has
two parts. The first one is external and
is visible and internal is hidden below
the water plane. Without this part we
cannot understand why people behave
in the special way, what they think,
which values, attitudes, beliefs, patterns
they have. These cultural preferences
are mostly viewed absolutely normal in
given culture but they are not clear and
normal for non-members of this culture.
And this issue reflect the mentioned in
other part of my work lacunas method
for investigation of verbal conscious-
ness. Back to the main point to defini-
tion of culture it has to be added that
this term builds an identity for itself by
identifying outsiders, creating subjec-
tive views and opinions of others. So
knowing this hidden part of “ice berg”
we can comprehend common attitudes,
activities, beliefs, thoughts, patterns of
behaviour of various ethnic groups.
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1.2. Definition of intercultural Com-
munication

In spite of the fact that the lan-
guage, as the speech system might seem
to be the least ambiguous communica-
tion mode, this is hardly the case. Espe-
cially in the case of resolution of inter-
cultural difficulties in communication,
language differences might lead to pos-
sible misunderstandings. The source of
potential problems stems from the fact
that apart from being used as a commu-
nication tool, language also influences
our perception. It serves as a mean to ob-
jectify our images of the world. Our
minds, consciousness are externalised by
acts, words, grammatical structures and
language syntax that do not only illus-
trate the needs, ways of thinking and be-
haviour of a culture but also influences
them (3). Additionally, as the meaning
of words is culturally determined, even
the meaning of expressions, which seem
to be an exact translation, might not be
identical. Especially abstract words,
which apart from their denotative mean-
ing also have a connotative one based on
personal experiences, are responsible for
communication difficulties. While from
a social point of view language classify
to some ethnic groups- people sharing a
common cultural heritage, from the psy-
chological side, it plays a role of “media-
tor” between cultures that gives labels on
everything in the world. In other words,
serves as a mean of ethnic integration
and disintegration and reflected verbal
picture of the world in their conscious-
ness.

Although being aware of these dif-
ficulties is unlikely to eliminate them
completely, it will be helpful in clearing
up or preventing misunderstandings. If
one party, for example, sees a potential
threat in a certain word or expression, it



might be useful to clarify its meaning
beforehand. This strategy might prove
useful both in the case when conflict
parties speak different languages and,
consequently, conflict resolution has to
take place with the help of an inter-
preter as well as in the case when the
parties use the same language, which is
not the native language of either one or
both of them. In the former case the in-
terpreter might also partly be acting as a
mediator by clarifying statements and
adding additional cultural information.
In the latter case it would be advisable
for the party with a considerably better
command of the language to make al-
lowances for that fact by using uncom-
plicated and clear language void of
slang and idiomatic expressions as well
as by giving the opponent more time to
respond. Mastering a foreign language
is a very challenging and laborious task,
which requires both hard work and abil-
ity. Fluency and grammatical correct-
ness does not necessarily mean that the
speaker also has the so-called feel for
language, that is to say an intuitive
sense of what is linguistically appropri-
ate (4). For instance, one party could
unintentionally offend the other by a
wrong choice of words, which native
speakers usually use in a different con-
text. Thus, being aware of such poten-
tial communicational misunderstand-
ings is the best way to reduce the threat
of their occurrence.

2.3. The impact of Culture on Com-
munication

Various theories in psychology
endeavouring to explain human behav-
iour have emphasised the importance of
the environment in shaping it. Although
the theories belong to diverse psycho-
logical trends ranging from behaviour-
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ism to social psychology and differ in the
emphasis they attach to certain factors
influencing behaviour, they all acknowl-
edge, to a lesser or greater extent, the
significance of external factors. Kurt
Lewin, the author of the most balanced
theory of interactionism, which com-
bined the arguments of both personality
and social psychologists, argued that be-
haviour is a function of the person and
the situation (5). The fact that external
factors influence the way people act is
both logical and scientifically confirmed.
For instance, although collectivists em-
phasize harmony and interdependence as
far as members of their group are con-
cerned, during an encounter with non-
members they may start acting in a com-
petitive way (6). While concentrating on
cultural differences, people tend to ex-
plain the behaviour of their opponents
with cultural instead of situational influ-
ences. In other words, they overestimate
the importance of culture as a causal fac-
tor in behaviour at the same time failing
to notice external environmental forces.
Sometimes, the way to successful inter-
cultural communication is very smooth.
Not only are we increasingly likely to in-
teract face-to-face with people from
other cultures, but also it is almost inevi-
table that we will communicate with
them by telephone, by fax or on the
Internet. However, intercultural commu-
nication is an area where many people
feel more comfortable dealing face-to
face from one reason but it depends on
the importance of situation, personality,
aims, space and time among various cul-
tures. It can be seen on the area of non-
congruence of consciousness images and
reveals differences in verbal conscious-
ness of dialogue partners.

Another stumbling bloc to suc-
cessful intercultural communication is



the difference between communication
styles, arts of thinking, analysing and
expressing. In Western cultures people,
and especially males, tend to use the
linear style based on a logical sequence
of interconnected ideas or events,
which ends in a clearly stated end point.
Conversely, Arab, Asian and Latin cul-
tures generally prefer the circular style
concentrating on the context and inter-
pretation, which should guide the lis-
teners to the main point (7). In misun-
derstanding problem solution an un-
aware Westerner could come to the
conclusion that the opposite party using
a circular style is trying to avoid deal-
ing with the problem, stalling or even
sabotaging the process. The latter, on
the other hand, might be irritated by the
simple and brisk communication pat-
terns of the other. Still, with adequate
cultural information participants would
know what to expect and, consequently,
would be able to take the style differ-
ence into consideration during the reso-
lution process. From the research in
class resulted that for example Japa-
nese- much can be understood from the
context, not using many words while
for Americans totally different form is
much more understood and adequate.

It has to be mentioned that differ-
ing genders can be also a reason for
problems in communication not only on
the individual but also on the intercul-
tural area. However this could be an-
other vast subject to discuss.

3. Relativism & Universalism - the at-
titudes of cultural consciousness

Relativism & universalism are
two attitudes that | should mention and
explain shortly, because by avoiding in-
tercultural disagreements they are a
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very broad and complex issue. Although
there are no strict rules that guarantee
successful conflict resolution, one could
propose a few general guidelines to fa-
cilitate the process. One of such guide-
lines is the promotion of cultural aware-
ness. The analysis of the conceptual
framework of the problem showed that
both contrasting concepts of cultural
relativism and universalism have their
limitations. In short, whereas relativists
fail to notice the underlying similarities
between human beings, Universalists ig-
nore cultural differences. Thus, none of
the concepts is fully acceptable. An ideal
theory would take into account both uni-
versal human nature and cultural diver-
sity. The basic similarities between peo-
ple need not rule out the overlaying dif-
ferences.  Consequently,  relativists
should accept the existence and make al-
lowances for the similarities based on
human nature, while universalists should
take into account the apparent cultural
differences. Similarly, the approach of
minimizing and preventing conflict or
should also consider both similarities and
differences (8).

4. Dimensions of cultural differences

There are many dimensions of cul-
tural differences causing problems in in-
tercultural communication. There are
misunderstandings based on language,
differences in non-verbal behavior style,
different way of thinking, conventions
and practices in cultural values and rules.
In some situations the wrong interpreta-
tion of these cultural determents causes
anger, frustration, developing intolerance
and ultimately a conflict.

An obvious problematic area
when two people from different cul-
tures want to communicate is the lan-



guage. Indeed majority of the people
in the world is bilingual or multilin-
gual, but in many parts of the world
they do not have the language compe-
tency and cannot speak the other’s
language, or are only able to under-
stand a few words: “foreigner talk” is
often degraded like baby talk. Lan-
guage — basic misunderstandings can
arise also in different dialect groups:
Catalan and Spanish. In this case the
intercultural communication is a form
of inter-group communication that has
a lot in common with communication
across other group memberships, for
example among different nations:
English-spoken Americans and Brit-
ish, or distinguish sub-cultures and
social class (9).

The kinds of misunderstanding
described above seem to be the most
obvious examples of intercultural
communication breakdown. Some-
times, the similar problems come not
from the lack of knowledge or ability
to speak the other language but from
the unwillingness to do so. For exam-
ple: English, French or Spanish peo-
ple don’t need to use foreign idioms,
even if they speak it very well. In my
opinion it is the attitude of “igno-
rance” or a “snobbish” behavior when
they don’t want to do it, because they
think that everyone should speak Eng-
lish or that foreigners should know
their native language.

Such unwillingness to accom-
modate can extend beyond important
signal of the relations between two
cultural groups. This concept of mis-
understandings described above is ac-
companied by a continuous flow of
non-verbal communication, which in-
volves not only the voice, tone, speed,
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quality of speech but also the face, fa-
cial expression, mimics, and the body:
the distance we stand from others, our
spatial orientation to them, posture,
gesture, touch and the like. Even
though some types of non-verbal be-
havior appear to be innate, cultures dif-
fer greatly in their use of this behavior
and in their beliefs about what is ap-
propriate. For example, a Japanese man
may believe that Americans are excita-
ble and emotional, more talkative. As
was it mentioned above they are from
two total different cultures Western and
Eastern, have different way of thinking:
while Japanese focuses more on analo-
gy, Americans art of thinking is much
verbal. For Japanese more can be un-
derstood from the context, not using
many words. In comparison to the
members of West, oriental people are
more modest, not spontaneously, re-
served in behavior as Americans or
Spanish people.

A cultural variability perspective
emphasizes the next dimension of mis-
understanding based on the individual-
ism-collectivism posture. A value-
based dimension, such as individual-
ism-collectivism, can provide us with a
more in-depth understanding of why
members of two contrastive cultures
for example Arab - American approach
conflict differently. One example can
be seen in the situation when the man-
ager of some company has to resolve
the employers striating dispute. He is in
the confrontation with two different
types of conflict according to the cul-
ture orientation. While an American is
dominant culture, one side loses and
other wins, by Arabian is more har-
monic and the conflict resolution rules
look different. In muslin customs both



sides have to have right or are guilty
in the same dimension. Communica-
tion among people in the workplace
involves multiple identities- organiza-
tional role and status, identity as a unit
member, role based on experience,
gender, as well as cultural identity.
Basically, individualism refers
to the broad value tendencies of peo-
ple in a culture to emphasize the indi-
vidual identity over group identity,
and individual rights over group obli-
gations. In contrast, collectivism re-
fers to the broad value tendencies of
people in a culture to emphasize the
group identity over the individual
identity, and in-group-oriented con-
cerns over individual wants and de-
sires. Nevertheless, we can also find
both individualistic and collectivistic
elements in all of these countries, in
different combinations. Additionally,
considerable within-culture differ-
ences have also been uncovered in
many of the pluralistic societies. For
example, within a pluralistic society
(such as Canada or the United States),
different ethnic communities can also
display distinctive individualistic and
group-oriented value tendencies. For
example, ethnic groups that follow
their ethnic traditions such as African
Americans, Asian Americans, Latino
Americans, and Native Americans
tend to subscribe to some forms of
collectivistic values more than do
many European Americans. Cultural
and ethnic miscommunication and
conflicts often arise because of our
ignorance of different value priorities
in different ethnic communities and
cultures. In addition to individualism-
collectivism, in order to mindfully
manage intercultural conflicts, we
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should pay close attention to the value
dimension (10).

It is also worth to mention the
genders in the context of sex and fami-
ly roles. Cultural differences on the
femininity — masculinity area, Western
ideas about sex and gender are in a
state of fairly rapid change. It can be
difficult for Western woman, accepted
the ideas of equality between sexes to
live in the orthodoxy Arabian culture.
However, men and women think and
analyze in different ways by human na-
ture therefore | tried to stress only
those misunderstandings in intercultur-
al marriages caused by tradition and
customs diversity.

4.1. Miscommunication

Misunderstanding can be caused
by a large number of factors; so that it
IS no surprise that miscommunication is
so common. When intercultural com-
munication is involved, often culture is
blamed for everything and the im-
portant role played by the other factors:
different languages, nationalities, val-
ues, mentality, beliefs, customs, tradi-
tion are mainly sources of insult of
feelings, conflicts between two people
Is forgotten.

Intercultural miscommunication
and misattributions often underscore
intercultural conflict. Individuals com-
ing from two contrastive cultural com-
munities bring with them different val-
ue assumptions, expectations, verbal
and nonverbal habits, and interaction
scripts that influence the conflict pro-
cess. While everyday intercultural con-
flicts are often based on cultural igno-
rance or misunderstanding, it is obvi-
ous that not all intercultural conflicts



are based on miscommunication or
lack of understanding. Some intercul-
tural conflicts are based on deep-
seated hatred, and centuries-old an-
tagonism often arising from long-
standing historical, verbal, non- verbal
behaviour grievances. However, a ma-
jority of everyday conflicts that we
encounter can be traced to cultural
miscommunication or ignorance. A
major problem exists, however, when
individualists and collectivists hold
different notions of what constitute ef-
fective and appropriate practices in
conflict resolution. For individualists
a conflict is effectively resolved when
personal opinions are voiced and
acknowledged, interests are defined
and clarified, each side’s goals are ei-
ther reached or compromised, and ac-
tion plans are drawn up for avoiding
trouble in the future. In addition, indi-
vidualists perceive themselves to have
acted appropriately when they display
sensitivity to the background and
causes of the conflict. Conversely, for
collectivists a conflict is effectively
resolved when both parties help to at-
tain mutual face-saving while reach-
ing a consensus on substantive issue
between them.

It is clear that large-scale social
forces have an influence on stereo-
types, prejudice and bias between
people from different cultures and
groups and that the languages spoken
in a multicultural community are a re-
flection of inter- group relations. In
fact, many studies have shown that
the language and accent of a speaker
alone are enough to produce very dif-
ferent judgments of the speaker’s
characteristics (11).
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This chapter concerns on examin-
ing the reasons for misunderstanding
and hostility between people in differ-
ent cultures that cannot be easily ex-
plained in terms of different rules or
even different values. To analyze such
miscommunications we must look to
the economic, social and historical rela-
tions between cultures. Most of the
time we can minimize the impact of
prejudice by understanding how it
works, and by slowing down enough to
get beyond our own stereotypes and to
communicate with the people we meet
as individuals.

Culture and behaviour are very
broad and highly intricate abstract con-
cepts. Due to their nature conducting
research as accurate as in other fields of
science is not possible. Nor is it possi-
ble to study the behaviour of all the
members of a certain culture. Social
scientists have no choice but to relay
on the representativeness of the studied
sample in order to make a generaliza-
tion. Similarly, when dealing with cul-
ture in conflict resolution, being cultur-
ally sensitive requires drawing on cul-
tural generalizations. Such sweeping
statements mean that although the ma-
jority of group members display a cer-
tain characteristic, there is also a sub-
group of people who deviate from the
general trend. For instance, there are
collectivists in individualistic cultures
and individualists in collectivistic ones.
Still, when applying generalizations it
Is easy to forget about their limitations
because, as previously stated, people
organize and interpret new information
in ways that fit their existing view-
points. With a certain generalization in
mind people will, often unconsciously,
look for clues which confirm it and,



thus, they will pay more attention to
and are more likely to notice the con-
firmation of their beliefs rather than
their contradiction. A deviation from
the general rule would be discarded as
an unimportant exception, whereas
even a slight clue, which might be in-
terpreted as a confirmation of the gen-
eralization, will be noticed at once.
This phenomenon could also be ex-
plained by the fact that familiar ideas
are more easily recognized than un-
familiar ones.

4.2. Generalization and Stereotypes

One of the strategies used to
deal with cultural differences pro-
posed in the previous chapter was to
take into account the cultural practices
of the opponent and to modify one’s
own behaviour accordingly in order to
avoid misunderstandings and to make
the resolution process more effective
and more satisfactory for both parties.
Still, considering the extensive impor-
tance of cultural background, it is
doubtful if a conflict party or even a
trained and experienced mediator
could rise above it. Moreover, as cul-
ture is a highly complex concept
comprised of a vast number of ele-
ments, it is impossible to understand it
in detail. Since people often fail to
comprehend the complexity of their
own culture, it is unrealistic to expect
them to understand a foreign one. All
the mentioned above arguments point
in the direction of a serious disadvan-
tage of cultural awareness in conflict
resolution that is the threat of stereo-
types and generalizations.

A popular joke describes
heaven as a place where the innkeep-
ers are Swiss, the cooks are French,
the policemen are English, the lovers
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are Italian, and the mechanics are Ger-
man. Hell is where the lovers are
Swiss, the innkeepers are French, the
cooks are English, the mechanics are
Italian, and policemen are German
(12). The joke is a good illustration of
the problem of cultural stereotypes.
Stereotypes are oversimplified fixed
assumptions about individuals based on
their group membership. Such beliefs
are either created through personal ex-
perience with one or several members
of a certain group or simply learned
from others, the public opinion or the
media. The activation of a stereotype in
an intercultural encounter is often
automatic, and as people tend to inter-
pret new information in a way, which
fits their existent views, stereotypes,
are very persistent. A generalization,
on the other hand, is a supposition
about the characteristics of an entire
group based on the qualities of a
smaller group of its members. In con-
trast to stereotypes, generalizations are
flexible and subject to modification in
view of contrary information. While
the former usually describes an indi-
vidual, the latter refers to the majority
of individuals in a certain group. When
the person applying a generalization
forgets about its limitations and starts
viewing it as a universal characteristic
of all group members without any veri-
fication, the generalization turns into a
stereotype.

Both, generalisations and stereo-
types are a way of classifying and sim-
plifying the outside world in order to
be able to understand it and to use the
acquired knowledge to facilitate the in-
teraction with others. This, however, is
not always the case. Regardless of the
fact if stereotypes are positive or nega-
tive, they are often misleading because



they do not apply to all members of a
certain group. In conflict resolution
even a well-meant endeavour of being
culturally sensitive might involuntary
turn into drawing on stereotypes. If
the opposite party does not fit the
typecast, which is highly probable
considering the nature of stereotypes,
the resolution process might end in a
misunderstanding or an offence taken
by the stereotyped person. In this re-
spect inaccurate and uncritical gener-
alizations might be equally counter-
productive. After studying Hofstede’s
dimensions a conflict party or a me-
diator might, for instance, when deal-
ing with a Chinese, focus on group
values only to find out later that, in
spite of what is typical of the Chinese
culture, the person is more of an indi-
vidualist (13).

Moreover, it is necessary to re-
member that all scientific cultural
generalizations are filtered through
the cultural perspective of the re-
searcher. No matter how objective
scholars endeavour to be, it is impos-
sible for them to escape from their
cultural background. The four original
cultural dimensions proposed by
Hofstede are a perfect example of
such tendency. Looking at the prob-
lem through his own cultural glasses,
Hofstede designed his research ques-
tions on the basis of Western values.
While searching for Western beliefs
in the East, he failed to find the typi-
cal ones central to Asian culture. The
dimension of Confucian dynamism
was, thus, first developed when the set
of questions was prepared by a group
of Eastern scholars (14).
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4.3. Intercultural Conflict

Conflict, of course, is inevitable
in all human social interactions that oc-
cur at multiple levels - interpersonal,
social, national, and international. Con-
flict needs not to be considered some-
thing bad or something to be avoided at
all times; in fact, there are often rea-
sons to treat conflict as an opportunity
for growth and development. Finding a
universal and exact definition of con-
flict is just as impossible as in the pre-
viously ‘culture’. For the purpose of
this paper conflict can be defined as the
incompatibility or else the perceived
incompatibility of goals, needs, values,
positions and actions between at least
two interdependent parties. There is a
considerable variation between the
ways different cultures view conflict.
In the West conflict is perceived more
in terms of an opportunity to recognize,
confront and, finally, to overcome
problems. It is considered to be an in-
dispensable and potentially productive
part of everyday life that prevents the
building up of tensions and more se-
vere disagreements. Similarly, an hon-
est and productive discussion followed
by a reconciliation form a basis for fur-
ther development and an improvement
of social relationships. On the other
hand, Eastern cultures tend to portray
conflict more as a disturbance of peace
rather than a possibility of progress.
Since social harmony is one of the
highest values, it should be strived and
protected at all costs.

Therefore, possible threats such
as conflicts should be repelled in ad-
vance and failure to do so is marked by
definite social disapproval. Even if the
conflict is successfully solved, it is still
condemned in the name of peace and
harmony (15). In short, differences in



conflict orientation determine the way
different cultures deal with conflict.
Whereas in West people generally
tend to deal with conflicts by confron-
tation and negotiations, Easterners
preferred to avoid them in the belief
that conflicts are wrong, unnecessary
and destructive. Moreover, in socie-
ties where conflicts are generally re-
sented direct face-to-face confronta-
tion is equally unacceptable. There-
fore, in order to save face and to re-
duce to the minimum the already exis-
tent disturbance of harmony, the par-
ties tend to seek the help of an inter-
mediary or else it is imposed on them
by the society. Although conflict me-
diation varies considerably across cul-
tures, it is generally practiced all over
the world including Western coun-
tries. Thus, when analysing intercul-
tural conflict resolution this study will
refer both to individual face-to-face
confrontation as well as to third party
intervention.

Although combining two rather
illusive concepts of culture and con-
flict is likely to be problematic, the
best way to circumvent the potential
confusion is to refer to the previously
chosen definitions of the two con-
cepts. Thus, cultural conflict would be
defined as the real or perceived in-
compatibility of goals, needs, values,
positions and actions between at least
two individuals with a different “col-
lective programming of the mind”
(16).

The definition focuses on the
cultural identity of the parties instead
of the source of conflict. Although it
might be argued that an intercultural
conflict is one based on cultural dif-
ferences, the explanation encompasses
both conflicts based on cultural
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grounds as well as those concerning is-
sues completely unrelated to culture.
As stated previously, however, in many
cases even conflicts which arise from
differences other than culture tend to be
either escalated by it or else tend to ex-
press themselves through a cultural
channel. That is why; for the purpose
of this study it is also important to ex-
amine the effect of cultural awareness
on the resolution of non-culturally
based conflicts between individuals
form different cultures. In contrast to a
non-intercultural conflict, an intercul-
tural one has an extra dimension. That
Is to say, apart from the relational and
content layer, an intercultural conflict
has an additional cultural one (17).
Intercultural conflict, both indi-
vidual and collective, is generally
rooted in an economic, social or his-
torical context. For instance, the un-
equal distribution of wealth encourages
people to seek better prospects outside
their home country. If their country of
destination suffers from economical
problems, however insignificant they
might seem in comparison with poorer
countries, high migration is likely to
lead to racial tensions. As a nation
tends to perceive its country as its
property, it usually blames an un-
wanted invasion of foreigners for eco-
nomic downturn and the lack of avail-
able jobs. Another underlying reason of
intercultural conflicts is social inequal-
ity between various cultural groups,
which can result in resentment, and
hostility. Conflicts may also have a
long historical background of antago-
nism such as, for example, in the case
of Jews and Arabs. As new generations
are raised in hatred towards their oppo-
nents, the past enmity turns into a vi-



cious circle which fuels further esca-
lation of conflict.

5. Benefits of cultural awareness

Although talking about differing
cultural perspectives isn’t easy, the
opening a dialogue is the best way to
it’s identify. Many people assume
similarities, and may not even realize
they have a cultural bias that inter-
feres with effective communication. A
person might fear not knowing every-
thing about another culture or feel
frustrated that someone doesn’t rec-
ognize that he’s well intentioned.
Therefore a dialogue is the only way
to become aware of differences, iden-
tify shared interests and the self-
determination for integration. But not
all cultures are comfortable with di-
rect communication because of a di-
versity of languages and cultures.
These two dimensions of communica-
tions problems constitute means of
ethnic integration and disintegration
as well.

An equally differing factor
mentioned in the introducing chapter
accords to the concept of good com-
munication as the key to intercultural
communication repair and resolving
conflict in the business world. For ex-
ample, creates more opportunity for
misunderstanding:  differences in
meanings of the words or mental im-
ages and cultures as a whole, when
people at work are form different cul-
tures: by dealing effectively with con-
flict in the workplace.

It can’t be forgotten that the important
ground rules is the possession of
common cultural knowledge. The
communication is based on it and the
on language rules as well that exist in,
gives definitely the positive effect.
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Language and Culture organise the
world of people speaking and give the
way to get access of two conscious-
nesses: verbal and ethnic. The aspect of
comparison strategy, looking for dif-
ferences of two distinct images in-
volves obtaining the new knowledge of
the culture.

5.1. Conflict resolution styles

Another stumbling bloc to mini-
mising the negative impact of mis-
communication is cultural differences
in conflict resolution styles. Each cul-
ture has developed its own ways of
solving disagreements, which it be-
lieves are most effective and success-
ful. As these styles were created in a
cultural context in order to fulfil the
needs and to serve the purposes of a
certain society, they reflect culture-
specific values and attitudes. Strategies
that work effectively within one culture
need not do so within a different cul-
tural context. When two parties are in-
volved in a conflict, they would natu-
rally apply their own cultural approach
to conflict resolution. If these tech-
niques happen to vary considerably
from one another, the consequent inter-
action might be compared to an incom-
patible dance of two people each doing
different steps.

This phenomenon is best illus-
trated by the example of mediation.
Although third party intervention is a
common practice all over the world,
there are considerable differences be-
tween cultures. In traditional mediation
practiced, for example, in China the
mediator is a member of the communi-
ty familiar both with the parties and the
context of the conflict, which apart
from directing the process is also ex-



pected to advise the parties how best
to solve their conflict. The mediation
takes place in informal settings and
can either be conducted face-to-face
or else the mediator can meet with
both parties separately. On the other
hand, in the Western model of media-
tion the intervener is an impartial
stranger to both parties with no back-
ground knowledge about the conflict,
whose role is only to help the parties
reach an agreement without giving
them personal advice. Mediation is
based on direct confrontation and
conducted in formal settings (18).
These main differences are only an
example of how even seemingly com-
parable conflict resolution styles dif-
fer from one another. Other cultural
background may influence the way
people deal with conflicts.

There are at least five styles of
conflict management. dominating
style: win-lose, that reflects high con-
cern for self and low concern for oth-
ers. The second one is integrating
style concerning for both self and oth-
ers, reflected in an open and direct ex-
change of information aimed at reach-
ing a solution acceptable to both par-
ties and seeing as most effective for
most conflicts, but requires the most
time and energy. As next compromis-
ing style- reflects moderate degree of
concern for self and others, involves
sharing and exchanging information
and values a kind of "fairness" where-
by both parties give up something to
find a mutually acceptable decision.
By obliging style one party plays
down the differences that separate the
two parties while emphasizing the
commonalities and the last one:
avoiding style reflects low concern for
self and others in cultural contexts,
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but in some other contexts this is
viewed as an appropriate style that en-
hances harmony of relationships. In
one example mentioned above “man-
ager and workers —members of to dif-
ferent cultures where Arab preferred
“fairness”, while a member of an
American culture prefers dominating
style of conflict resolution.

The mentioned above examples
demonstrate only a few of the numer-
ous possible differences in conflict res-
olution styles. A lack of cultural sensi-
bility in this matter is likely to end in
confusion and failure. This phenome-
non is supported by theories proposed
by academics that started to research
the applicability of Western conflict
resolution practices in non-Western
cultural settings. Two anthropologists
and conflict resolution scholars Kevin
Avruch and Peter Black argue that cul-
ture is an essential element in both the
theoretical and practical approaches to
conflict management. Another conflict
resolution  researcher John  Paul
Lederach suggests that resolution tech-
niques should be situated in the cultural
context of the conflict parties. In order
to find out if cultural awareness is help-
ful in intercultural communication and
conflict resolution, it is essential both
to situate the problem in an appropriate
conceptual framework and to analyse
the main advantages of a cultural as-
pect together with the potential situa-
tions where it might prove useful. One
of the characteristic keys of an intercul-
tural conflict is ambiguity. Although
the exact influence of culture is diffi-
cult to evaluate precisely, it is beyond
doubt that culture exerts a considerable
Impact on perception, ways of thinking,
values and behaviour. As the under-
standing of the outside world is cultur-



ally determined, intercultural encoun-
ters tend to be confusing. That is to
say, people interpret the behaviour of
others in terms of their own cultural
ways and since the meaning of these
behaviours varies across cultures, the
disturbed communication process is
likely to end in a misunderstanding.
Invariably, the same phenomenon ap-
plies to conflict resolution. Regardless
of the fact whether or not the source
of conflict stems from communica-
tional misinterpretation, unrecognised
cultural differences in communication
and behaviour patterns tend to com-
plicate the conflict even further.
Lederach suggests that resolution
techniques should be situated in the
cultural context of the conflict parties
(19). Concentrating on cultural differ-
ences might draw the attention away
from the real problem that may not be
culturally based. One of the often-
cited conflict resolution tips is to sep-
arate the people from the problem.
Negative attitudes towards the oppo-
nent often unable the parties to solve
their conflict, whereas concentrating
on the problem itself makes it more
manageable (20).

5.2. Prevention of disturbing factors
in intercultural communication
Thus, cultural awareness seems
to be the only possible way of elimi-
nating or at least reducing this poten-
tial threat of misapprehensions. Al-
though in order to preserve a compre-
hensible structure of the paper the
confusing cultural differences will be
discussed individually, in reality they
are interconnected and inseparable
from each other. In all the following
aspects the first step to cultural
awareness is to become conscious of
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one’s own cultural practices. The tricky
side of culture is that people often fail
to notice its influence on their own be-
haviour. Although most are aware of
the evident differences in the visible
aspects of everyday life such as tradi-
tions, customs or dress, as far as the
less obvious elements of culture such
as values, verbal and non-verbal com-
munication are concerned, most people
also live in the conscious or uncon-
scious conviction of the their universal-
ity.

An anthropologist Ralph Linton
once summarized this phenomenon
with an interesting comparison saying
that the last thing a fish would ever no-
tice is water (21). Thus, instead of be-
ing based on superficial knowledge
about noticeable cultural differences,
cultural awareness has to be founded in
the perception of one’s own culturally
determined way of life. Understanding
other cultures will in turn improve the
knowledge of one’s own.

6. Ethnopsycholinguistic model of la-
cuna and its reflection in empiric ex-
perience

Lacunas are divided into three
major classifications: cultural lacunas,
lacunas of the contents and pragmatics
of messages and textual lacunas.
Lacunas present in the interaction of
two or more cultures are called inter-
cultural lacunas and those present be-
tween two or more groups of people of
different levels within the some culture
are called “intra-cultural lacunas”. I
will look more closely at the cultural
lacunas that can be further classified in-
to subjective lacunas, lacunas of com-
municative activity and lacunas related
to cultural space.



An example of how subtle and

ubiquitous this process of “gaps” in
misunderstanding can become could
be taken from my personal experience
The lacuna model originally discov-
ered by J.A. Sorokin represents a
method of examining cultural texts
that has its origin in Russian
Ethnopsycholinguistics”.
“Lacunas” can be comprehended as
cultural specific information that is
“missing” and is simply not under-
stood or difficult by communication
by non-members of the given culture.
This concept was used as a tool for
unlocking cultural differences or
missing “gaps” in text. Although the
model of cross-cultural phenomena
has been mainly employed in transla-
tion studies, in this chapter | would
like to mention only these types of la-
cunas, which appear in different ex-
amples of my academic paper.

According to the model for the
Classification of Cultural Differences
— my contacts with foreigners during a
five-month residence in Spain. After
reading one article referring to “The
Intercultural Communication: how to
avoid the “misunderstandings” in
Spain?”, I came to the conclusion that
the results of my survey have a lot to
do with this text.

For a foreigner coming to a dif-
ferent country everything is very new,
not only the language but also the cus-
toms, eating tradition, cuisine, mental-
ity and ways of behaving in various
situations. The cultural differences are
visible in most areas of life starting
with the way of greeting well-known
or newly met people. Instead of shak-
ing hands, Spaniards kiss each other’s
cheeks twice, even people who do not

49

know you, always ask “Que tal?” (How
are you?), slapping you on the shoul-
der? (It’s similar with Americans). It
was many times embarrassing when |
had to exchange 20 kisses with
strangers because if not, they would be
insult that I did not respect the customs
in their land. This issue can be classi-
fied as a Lacuna of a communication
activity group: as a routine and eti-
quette lacuna, because this gesture of
kissing belongs to “the everyday be-
haviour of people caused by daily ac-
tivities” and refers to what is deemed
mannerly or polite behaviour” (22).
The examples confirming that it is suit-
able for paralinguistic and behavioural-
specific lacunas is namely: they speak
very loudly, do not let you finish your
sentence. They are used to screaming
during conversations, which for me
was quite difficult to understand. The
next type of “gap” that caused a lot of
daily problems and made me nervous
very often was the luck of time sched-
ules at the bus stops. This “strategy that
is used to solve problems and is cultur-
ally specific” is called mental lacuna.
Among young people | have managed
to observe “lacuna of humor” during
watching TV or discussions. Spanish
people spend a lot of leisure time on
watching not important quiz shows on
TV or at “fiestas” in clubs or discos
from midnight to about 7 o’clock in the
morning. In public places, in the
streets, cafeterias, shops or buses they
like to be very loud, they also push
people around  without  saying
“perdone” (I’'m sorry).

Their expressive way of explain-
ing everything with many gestures and
hand gesticulation was not really un-
derstandable for me. Another differ-
ence that | found typical for this nation



and especially for Andalusia region
was that even young people do not
want to learn any foreign languages
and prefer to communicate only in
their national language. It is not pos-
sible to have a conversation in other
language than Spanish. The problem
with the intercultural communication
became wider because as | have no-
ticed their Andalusian dialect was not
easy to understand because they were
cutting the words.

Most opinions about Spanish
people that can be convenient with
“Character lacunas referring to the
stereotypical reception of the national
character of the other countries” I
have heard before my arrival. They
were true, except for “a healthy Medi-
terranean cuisine” that should be typi-
cal for southern countries. | was very
surprised and disappointed that “the
common cultural reception of national
character” about it was not actually
the case in their daily life. Everyone
offers you big meals, being very sur-
prised why you eat so little. They are
used to having a 5-plate dinner (a
starter, a soup, a salad, main dish with
meat and potatoes and ice-cream for a
desert), which for me was way too
much and I could not really say “no
thank you” not to hurt their feelings
(23). Among Lacunas related to cul-
tural space can be found an ethno-
graphic lacuna that includes special
drinks like vine or coffee, certain food
dishes like paella or varieties of see-
food that | had to get used to eating.
Except for this | would like to men-
tion the geographic lacunas: charac-
teristic for Southern Andalusian
Mountains, rocky coasts with charac-
teristic palm trees and beaches, areas
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with very few plants situated very
closely to the sea-coast.

From my point of view the most
troublesome issue was being patient
during shopping (I had to queue for
about half an hour every time), in the
post offices and banks because they are
never in a hurry and do everything very
slowly. The Spanish word ‘“Manana”
(eng: tomorrow) | heard very often
while dealing with some important
matters at the university. This very
common way of thinking in Spanish
society - “syllogistic lacuna” I had to
accept although I prefer a German cor-
rectness and punctuality. In Spanish
mentality (mental and behavioural -
specific lacunas) it is normal to come
late, even one hour, without informing
about it, to close the shop before time
without giving any reason or to stop the
car in the middle of the street, where it
is forbidden to park, just to buy ciga-
rettes or simply chat with friends. At
the beginning it was difficult for me to
accept all these “odd” and “strange”
things and rules because | was simply
not used to these ways of greeting peo-
ple and different “chaotic” forms of
dealing with problems. Although |
come from Poland, during my stay in
Germany | got used to punctuality,
concrete answers, tidiness, etc. Spanish
people are likely to throw rubbish and
cigarettes on the floor, no matter
where, inside the building or in the
park. To those facts is suitable the men-
tioned above a type of “routine la-
cuna”. These cultural differences in
communicative activities were some-
times “nightmares” for me because |
couldn’t find the “logic” explanation of
their system and way of thinking or
managing.



But as it often happens in life,
everything has its positive and nega-
tive aspects, also Spanish, or maybe |
should say Mediterranean people. At
this point | can mention one of the
subjective lacunas called cultural -
emotive art that directly characterize
the cultural temperament and the way
that feelings are expressed in public as
well. The members of this south
European culture are warm, family
caring, optimistic, lively, talkative,
open, helpful, they really know how
to enjoy life and to make the most of
it; for example they spend a lot of
time in cafeterias with their friends,
just enjoying the beginning or the end
of the day. Their laughter, good mood
and friendly attitude towards foreign-
ers could easily encourage others to
communicate and not to hesitate to
ask for anything you need. Most of
them were very helpful for me as a
“member of other culture” when I was
asking about the way direction and
they were curious from which country
| am and what | am doing in Almeria.
This issue has a character of “Lacunas
of communicative situation”. In com-
parison with Germans, making a tele-
phone call in the middle of the night
does not make anyone angry or ag-
gressive.

| can easily confirm that the

knowledge of language is not enough
to feel comfortable, careless and try to
avoid misunderstanding.
After a month of excursions and new
experiences, | sometimes was feeling
like being home, in Poland, even
though | missed my family and my
culture very much.

Despite some mistakes of mine
and unintentional ignorance of Span-
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ish culture- according to the “eth-
nopsycholinguistic language”- lacunas
of cultural stock, and unintentional
acts, that time of my life was very
valuable. Contacts with different for-
eigners, even Mexicans and Venezue-
lans, taught me that understanding of
“normality” depends on diversity of
languages and individuals, especially
while having a feeling of not being un-
derstood by “others. Every human be-
ing has different personality and you
shouldn’t generalize while talking
about people, “shuffle” them according
to their origin, skin colour or religion.

As my survey shows the most
important point is: to know better all
possible factors which determine cul-
ture, to be aware of differences be-
tween different kinds of social groups,
remember that sterecotypes about “oth-
ers” are on one hand true but on the
other hand can be very misleading. The
last keyword in good communication is
not to follow these stereotypes and not
to take them seriously while judging
other nationalities.

The model described above can
be utilized in an international advertis-
ing research to detect cultural differ-
ences in advertising creative strategies
or architecture style of building as well
(24). From the perspective of the cul-
tural diversity in America buildings are
line organised, the houses are very sim-
ilar, in Japan all is organised “not in
order”, differently. The buildings of in-
dustrial planning don’t have a Europe-
an character: numbered from 1 (from
the lowest to the highest) but are situat-
ed according to the date of building.

Another very vast and interesting
subject that was explained during the
classes  “Ethnopsychlinguistics  of



Translation” headed Dr., Prof. Irina
Markovina was how to eliminate la-
cunas by translation process of the
semiotic product of verbal conscious-
ness - a text. The answer was that the
strategies in translating case are: look-
ing for equivalents and substitutions,
in one’s native culture, making the
comments, explaining, filling of the
gaps that affect communication, com-
paring, associating, considering and
analysing differences between two
images of the world. But to facilitate
dealing with the elimination of
“gaps”, except the methods for inves-
tigation of verbal consciousness de-
scribed above, the main way to com-
prehend members of different cultures
is an understanding of one’s own cul-
ture. This for sure helps to tolerate the
differences of “others”, the integration
of diverse people, prevention of dis-
crimination and prejudices, conflict
dissolution and living in harmony and
peace as well.

Indeed, each use of communi-
cation exhibits an attitude, and an atti-
tude implies an act, and all human ac-
tions have moral consequences and
responsibility.

Diagram 1.

6. Survey Results

Let me provide a few illustra-
tions from my questionnaire form. |
have prepared some survey about in-
tercultural communication problems
among twenty two people: ten men and
twelve women 22 — 45 years of age:
my friends and a few other people (in-
tercultural team) from my work - for-
eigners having lived in Germany for
some years: from Spain, Italy, Greece,
Turkey, Croatia, Ukraine, Denmark,
England, Maroko, Korea, four people
from Poland and six from Germany.
According to the research presented
during our classes, the results were
various, but what is very interesting, in
some cases also similar.
How do stereotypes influence the de-
scribed concept? Can you find them in
communication process and judging
other people (especially other nationali-
ties)? Sixteen persons had the same
opinion about stereotypes, claiming
that they disturb the effective commu-
nication process, and six of them said
that play some role.
| have received their opinions on two
nationalities: Polish and German. How
are they perceived by?

Opinion about Gemmans
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One of the questions was: “Mention 3
words or expressions that you associ-
ate with Poles and Germans”. The an-
swers | received were as follows:
Germans — stiff, well organized, punc-
tual, and not flexible for example in
social and office services, Poles:
thefts of cars, alcohol, hospitable,
catholic nation, shrewd.

Next question: “What is the
most important factor responsible for
success and failure in the intercultural
communication?” The conclusion is
based on various spontaneous an-
swers. Unfortunately at the first places
are: language (47%) and tolerance
(25%), the third position was taken
by: knowledge and awareness of cul-
tural differences (21%), and the last
by: attitude towards foreigners.

O knowledge of
language

7% B tolerance,

21% patience
47%
0O awareness of

259 cyltural
’ differences

O positive attitude to
foreigners

How relevant is the language, what
role does the language play in com-
munication? ‘“The knowledge of the
language is the most important factor
that contributes the misunderstanding
situations™: 17 people were for and 5
were against, claiming that the lan-
guage should be known very well not
only on the communicative level, be-
cause it makes it easier to communi-
cate, exchange opinions, come into
closer contacts with others, make
friends, understand intentions and
wishes of other people. Eighteen per-

sons claimed that English, as an inter-
cultural language is not enough for ef-
fective communication, because as one
person said: “it is the obligation to
know the language of the county you
live in_very well. “What according to
you is the main reason for it?” Not
speaking the language limits, blocks
people, limits their self confidence,
prevents good knowing of “others”
which creates many often wrong asso-
ciations or opinions, and strengthens
the role of stereotypes and generalisa-
tion.

According to the answer to the
guestion: how relevant are this cultural
features? Tolerance and awareness of
cultural dissimilarities in the general
context are very important-on the first
place; third position was taken by: rules
and norms, customs and religion were
on the last place. The answers also in-
clude: the language, other regulations
and rules. A Spanish man and a Greek
girl mentioned willingness of integra-
tion and meeting new people.

That idea is one of the disparities
in relation to other countries. People in
Germany are very individual, unwilling
to create contacts; try not to make too
many friends. I don’t think it’s just be-
cause of their unwillingness, I thinks it
comes from their mentality and behav-
iour. “What in your culture or your
country makes the most difficulties in
communicating with other nationali-
ties? If you live abroad what are 3 most
important differences you’ve noticed
between the culture of the people in
your country and the country you live
in. The examples of cultural differences
given by foreigners living in Germany
were: Germans are materialists, much
better organized than Italians, they are
crude in comparison with Spaniards,



Italians or Greeks, even Poles, they
have prejudices and are noisy, they
are wealthy, very individual, they like
to complain, they are hurt-sincere, di-
rect, curt and they create a very pow-
erful nation.

Comparing some features that |
observed in the intercultural marriages
(the daily life of my sister and my
friend married to a Marokiese man) |
can say that although the language is a
very important factor to discuss and to
express own opinions and feelings
with respect to the different culture
(Polish and Danish) doesn’t create
any obstacles in building a close,
harmonious and full of understanding
relationship. As my inquiry shows and
confirms other cultural dimensions are
much more relevant. Individual pri-
orities and human values are the base
for thinking and communicating be-
tween two people of different cul-
tures. | have noticed that in this case,
like in every happy relationship the
most valuable issues are: the willing-
ness to understand each other, toler-
ance and patience, being open for the
partner and being ready to compro-
mise, even while some complicated
situations are quite hard to deal with.
However, sometimes it’s not only the
customs that are the biggest obstacle
in relationships. For two people of to-
tally different cultures, Muslim and
Catholic, there is something much
more complicated. For Alice it was
hard to accept some of Nori’s habits,
for example: smacking during eating,
or holding a fork in the right hand.
She didn’t know much about Arabian
culture and was looking through
stereotypes. But her parents and fam-
ily needed a full year to accept their
daughter’s marriage.

54

These answers from my little re-
search are the summary of my opinions
and the confirmation of that what was
said during our classes. Of course eve-
rything is very individual: for some
people what is the most important is
the values, for someone else the way of
behaving - everyone acts according to
their own priorities, rules and norms
(25).

8. Conclusion

The ‘golden rule’ of combining
opposite viewpoints is also appropriate
when considering the impact of cultural
awareness on dispute resolution. It is
not effective to follow blindly one of
the two extremes, while totally discard-
ing the other. Cultural sensitivity can
be both beneficial and potentially coun-
terproductive. Considerable cultural
differences in values, conflict man-
agement styles as well as verbal and
non-verbal communication patterns
have a vast potential for causing mis-
understandings, which undermine the
resolution process. Thus, in this case
cultural knowledge and its appropriate
application are vital assets in both pre-
venting and clearing up misapprehen-
sions. The parties arrive at a better un-
derstanding not only of their opponent
but also of their own cultural beliefs
and practices. Moreover, by making al-
lowances for otherwise confusing dif-
ferences and adjusting their behaviour
in order not to offend each other, the
participants feel more comfortable and
at ease. Furthermore, a pleasant and re-
laxed atmosphere is an ideal foundation
for finding an appropriate solution and
reaching a compromise.

On the other hand, due to the fact
that both cultural influences and human
behaviour are highly broad and intri-



cate concepts, in order to at least part-
ly comprehend them, people have to
make use of generalizations. These,
however, entail several disadvantages.
Without adequate awareness of their
limitations, generalizations might turn
into stereotypes, which have a nega-
tive impact on intercultural dispute
resolution. They are very likely to rely
on stereotypes to guide our behaviour,
rather than deal with the real features
of the people in given situation. By
communicating their beliefs with ver-
bal and non-verbal clues, people can
influence their interlocutors to act in a
way consistent with the stereotype. In
addition, due to the fact that people
interpret new information according
to their existing beliefs, stereotypes
are very persistent. While distorting
the mental representation and the per-
ception of foreigners, stereotypes are
a serious threat to dispute resolution.
Another problem is that both stereo-
types and generalization overshadow
the importance of individual personal-
ity and the impact of external factors
on behaviour. Thus, a cultural lens in
dispute resolution might lead to an in-
accurate interpretation of the situation
and, consequently, might focus the at-
tention on cultural issues instead of
the real problem.

In conclusion, cultural aware-
ness in the intercultural communica-
tion and resolution of the increasing
problems has both advantages and

disadvantages. The answer to the prob-
lem is to maintain a cultural perspec-
tive at the same time reducing or even
eliminating its possible drawbacks. In
spite of their limitations, generaliza-
tions are an indispensable part of social
sciences. Their efficacy depends on
their appropriate use connected with
the awareness of their potential pitfalls.
Similarly, the same approach should be
adopted in intercultural misunderstand-
ing prevention. In order to be helpful in
this resolution process, a cultural per-
spective has to be accompanied by a
full and keen awareness of its limita-
tions. In other words, cultural knowl-
edge can only be beneficial when the
participants bear in mind the dangers of
such an approach and are careful not to
fall victim to stereotyping. Thus, while
preventing cultural differences from
disrupting the resolution process, the
parties can start building on the similar-
ities.

Drawing from the key ideas of a
cultural variability perspective, the fol-
lowing sub-sections identify the differ-
ent lenses that create intercultural fric-
tions and conflicts between individual-
ists and collectivists. These lenses in-
clude: different dilemma assumptions,
dissimilar rhythms, conflict norms and
styles, and ethnocentric lenses. Culture-
based lenses can distort our perceptions
and interpretations of exchanged mes-
sages in miscommunication episodes.
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Jens Olaf Jolowicz
LACUNA THEORY IN INTERCULTURAL COMMUNICATION:
Focus on axiological lacunae

1. Introduction

The matter of intercultural
communication has become omni-
present due to the increasing contacts
between members of different cultures
and their impacts on everyday life,
business issues etc.. This paper pre-
sents a still pretty unknown model in
the Western scientific community —
the lacuna model — and its utility for
the field of intercultural communica-
tion. Starting with the explanation of
the term ‘lacuna’ and introducing its
different classifications, chapter two
will end with a short historical over-
view about ethnopsycholinguistics. In
chapter three the term ‘intercultural
communication’ will be defined for
the purpose of this paper as well as
application possibilities of the lacuna
model in intercultural communication
will be introduced. In chapter four I
will first present my results of an as-
sociation experiment (1) about the
German self-perception and then
compare these data with the Russian
perception of the Germans. After
evaluating the German autostereo-
types and the Russian heterostereo-
types of the Germans | will conclude
in chapter five with exploring the util-
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ity of the lacuna model in preparing in-
tercultural encounters.

Most of the literature available is
in Russian and only some literature is
written in either German or English.
Since | do not speak Russian all Rus-
sians texts had to be left aside. Quotes
are mainly made from English texts as
this paper is written in English. All
English translations of German quotes
are made by myself except otherwise
stated.

2. The Lacuna Model

2.1 What are lacunas?

The concept of lacuna was developed
within  the Russian ethnopsycho-
linguistics [see as well chapter 2.3 His-
tory]. It focuses both, on problems of
foreign text comprehension as well as
on communication problems between
different cultures.
Ethnopsycholinguists state that mutual
understanding between cultures is in
principle possible because no absolute
original codes of communication exist.
However, since within the environment
of human cultures no absolute une-
quivocal codes exist intercultural un-
derstanding is only possible to a certain
extent. [Antipov et al. in Schroder
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1997]. Due to this limited intercultur-
al and as well intracultural under-
standing the lacuna model has been
developed as a specific tool to detect
(potential) intercultural and
intracultural ‘gaps’ (lacunas) which
can hinder mutual understanding. If
the comprehension of “single specific
objects or events and specific pro-
cesses and situations” [Grodzki 2003:
13] in another culture “run counter to
the wusual range of experience”
[Dellinger 1995b] a lacuna is experi-
enced. Thus, the lacuna theory helps
us to recognize the “cultural glasses”
[Grodzki 2003: 13] we wear when en-
countering an intercultural situation.
Through our “cultural glasses” we fil-
ter reality. They determine how we
perceive and thus interpret culture and
are responsible for the lacunas one
can experience. Lacunas are gaps of
experience, deficits of knowledge and
niches [Ertelt- Vieth 1999: 132]. On
the one hand, a recipient can perceive
lacunas as something incomprehensi-
ble, unusual, exotic, strange, un-
known, erroneous or inaccurate. On
the other hand, the recipient can expe-
rience a lacuna as superfluous, aston-
ishing, peculiar, and unexpected, as
something that cannot be predicted.
Lacunas are fragments that strike the
recipient and require interpretation or
which are lying beyond the borders of
his/her attention. According to So-
rokin, the ambivalence is one im-
portant characteristic of a lacuna.
[Schroder 1995a: 12f.] The lacuna
model, primarily introduced by J.A.
Sorokin and continually established
by E. Tarasov by I. Markovina, repre-
sents a framework “for the systematic
characterization,  operationalization
and classification of cultural differ-
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ences in communication” [Schroder,
1995a: 10]. Thus, “lacunae are general-
ly speaking a term for describing items
that exist in one culture, but not in an-
other” Schroder, 1995a: 12].

The origins of this term can be
found in the Latin language where it is
explained as a gap, depression, hole,
pond or precipice. In the field of medi-
cine it means a bulge on the surface of
an organ. Sorokin and Markovina de-
fined lacuna as phenomena of a culture
that have no equivalents in another cul-
ture regarding both linguistic as well
as cultural specifics [in Panasiuk 2002:
261; Schroder 1997].

The following definition of the term
lacuna are based on Ertelt-Vieth
[2003: 14] and Grodzki [2003:
43ft.]:

1. Lacunas are elements or aspects of
texts - texts in the broadest sense, in-
cluding cultures - that do not corre-
spond to the experiences of individuals
of another culture. They might hamper
or prohibit understanding of that text
but they also motivate towards intercul-
tural communication. Lacunas arise be-
tween cultures - lacunas present in the
interaction of two or more cultures are
called intercultural lacunas - and be-
tween cultural levels (intracultural la-
cunas).

2. Understanding of texts is an active,
creative and perspective oriented proc-
ess. This constitution of meaning un-
folds on the basis of meaning potential
of the text and of the pre-existing ex-
periences of the reader.

3. Lacunas do not describe stable
meanings but depend on the respective
conditions of the actual encounter of
exponents of at least two cultures or
cultural levels at a given moment in



time. They can vary from long-traded
relatively stable meanings to ad-hoc-
meanings and can be complexly inter-
twined. They are subject to individual
and subcultural differentiations as
well as to historic change. Thus, they
may not be thought of as rigid catego-
ries but as a dynamic model that en-
ables us to differentiate varying levels
and aspects such as verbal, psycho-
logical or geographical of any situa-
tion or action.

4. Culture specific connotations and
evaluations are called axiological la-
cunas. For in any encounter between
different cultures any object, any ac-
tivity can gain significance independ-
ent of whatever significance is attrib-
uted to them in their own cultural con-
text.

5. It is to be noted that the lacuna
model is open for more categories and
lacunas to emerge. It is expected that
with increasing lacuna studies, more
lacunas will be identified.

Taking the Latin meanings of
lacuna (gap, precipice etc.) it is an
adequate metaphor for the underlying
problems in intercultural communica-
tion: One can trap over them or one
can drop into a lacuna as a precipice
of lack of understanding only possible
to overcome through the aid of e.g. an
interpreter. However, a lacuna can as
well motivate to explore the gap of
understanding or fill up with knowl-
edge the precipice of lack of under-
standing and therefore further inter-
cultural and intracultural understand-
ing. [Schroder 1997].

2.2 Classifications of lacunas -

Cultural Lacunas (2)

Cultural lacunas can be under-
stood as deeply embedded ways of
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communicating within a given culture,
which seem to be odd or strange for
non-members of the culture. A culture
builds its identity by identifying out-
siders, creating subjective viewpoints
and opinions of others. Members of a
certain culture think in a certain way
[Grodzki 2003:46]. Opposite to many
‘guides’ on intercultural communica-
tion which are often at risk of propagat-
ing magic formulas, the aim of lacuna
analysis is to observe subtleties, over-
lappings, contradictions, individual
characteristics and  developments
[Ertelt-Vieth 2003: 6].

Cultural lacunas are classified
into four principal groups [Ertelt-Vieth
2003: 7] (3):

e Mental lacunas

e Lacunas of activity

e Lacunas of objects

e Axiological lacunas.

Mental lacunas follow two prin-
ciples: 1) the naming of the respective
perspective or the respective intercul-
tural constellation is crucial and 2) fre-
guently different lacunas coincide.
They denote differences in all cognitive
or affective states or models, differ-
ences in the state of knowledge in its
broadest sense, such as conscious and
subconscious, so-called common sense
and reflected knowledge, rules derived
from experiences or ethics, expecta-
tions and fears. Mental lacunas are
subdivided into culture emotive lacu-
nas, lacunas related to language knowl-
edge and lacunas of fond or of knowl-
edge among others. The latter group is
further subdivided into conceptual la-
cunas, role related lacunas, spatial la-
cunas, time related lacunas, partial and
complete lexical lacunas and gram-
matical lacunas [Ertelt-Vieth 2003:
7ff.].



The distinction between mental
lacunas and lacunas of activity are
made to adequately clarify the differ-
ence between mental concepts on one
side and observable behaviour on the
other side. Both sides seldom coin-
cide. Additionally, different scientific
research methods are needed. Lacunas
of activity denote differing processes
of thinking, talking, moving and other
activities. They can be caused by pe-
culiar mental and objective precondi-
tions and their results in turn can con-
stitute mental lacunas or lacunas of
objects. The following subgroups are
an open list based on the current state
of research: lacunas of use of lan-
guage, lacunas of paralanguage and
body language, lacunas of etiquette,
behaviour, routine and taboo, lacunas
of thinking, perception and orientation
in space and time which are subdi-
vided into syllogistic lacunas and per-
ceptive lacunas, lacunas of communi-
cative means, lacunas of oral texts and
moving pictures and lacunas of virtual
texts and pictures [Ertelt-Vieth 2003:
12f].

Lacunas of objects denote dif-
ferences in objects and in human envi-
ronment. Among others subgroups are
lacunas of written or otherwise re-
corded texts and images, lacunas of
public environment, lacunas of geo-
graphic infrastructure, lacunas of pri-
vate environment, lacunas of the hu-
man body, attributive lacunas and la-
cunas of food [Ertelt-Vieth 2003: 13].

Axiological lacunas — when
evaluating the association experiment
I will focus on axiological lacunas - in
some way add a special dimension to
the lacuna model because they denote
culture specific connotations and
evaluations of differing phenomena so
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that they are often at the heart of mis-
understandings and conflicts. These
culture specific connotations and
evaluations can be seen as different in-
terpretation schemes of reality or as the
in chapter 2.1 mentioned ‘cultural
glasses’. In other words, any ob-
ject/situation etc. of a foreign culture
during an intercultural encounter can
account for a specific meaning in this
concrete encounter that is an axiologi-
cal lacuna. They have a key function in
the lacuna model and only come to ex-
istence through the emergence of other
lacunas in the way that the interplay of
a multitude of gaps/ differ-
ences/misunderstandings lead to a spe-
cific meaning for the concrete intercul-
tural encounter. Axiological lacunas
are a second dimension in the lacuna
model [Ertelt-Vieth 2003: 7; 1990a:
309-310, 322-323].

If a lacuna is perceived by the
recipient as a strange phenomenon re-
quiring interpretation it is defined as
explicit lacuna. In contrast to an ex-
plicit lacuna an implicit lacuna is im-
perceptible to the recipient. Further-
more, intense and deep lacunas are
considered confrontative whereas weak
and not especially deep lacunas are
characterized as contrastive. Lacunas
can be either absolute or relative, de-
pending as well upon the degree of in-
tensity and depth of the experience
[Schroder 1995a:12f.; Grodzki 20083:
45].

2.3 History (4)

Originally Russian ethnopsy-
cholinguists have been investigating
the translation of written texts. Re-
search in this area primarily focussed
on the perception and understanding of
texts written in a foreign language as



well as the problems of communica-
tion between cultures [Panasiuk,
2002: 257f.; Schroder, 1997]. Within
the field of ethnopsycholinguistics the
lacuna model has been developed.
Ethnopsycholinguistics has
emerged in the seventies within the
frame of the Moscow school of psy-
cholinguistic. Research of the Mos-
cow school of psycholinguistic, influ-
enced by A.A. Leontjev, had focused
on the “theory of speech activity”,
analysing different models of speech
generation and perception as models
of psychic processes. The underlying
assumption had been that psychic
processes are the same among all hu-
man beings. Questions regarding the
cultural importance/determination of
psychic processes had been neglected
throughout a long period and there-
fore promoted the emergence of a new
discipline, the ethnopsycholinguistics,
searching for models integrating the
cultural dimension into psychic mod-
els and processes and explaining the
verbal behaviour of members of dif-
ferent languages and cultures.
Researchers have been inter-
ested in explaining why members of
different cultures address the same
object(s) with different names. One
common hypothesis had been that the
differences between natural languages
resulted in different ways of address-
ing or describing the same
idea/object. Yet, ethnopsycholinguis-
tics, drawing its origins both from lin-
guistics and psychology, provided
new explanations for the reasons ac-
counting for the phenomenon of the
differences in verbalising the same
idea/object.  These  explanations
pointed towards an origin outside the
language sphere. Ethnopsycholinguis-
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tic scholars focused on the first stage of
speech generation that is the analysis of
thoughts. This approach of dealing with
the problem of cultural specifics by fo-
cussing on the first stage of speech
generation enabled to analyse non-
linguistic thought processes as well as
the activity at hand that determined
those thought processes.

The framework of cultural his-
torical psychology by Wygotski had es-
tablished the thesis of isomorphism of
the internal mental and the external ob-
jective activity. Given this structure, it
served as a basis for analysing the men-
tal activity, which had not been acces-
sible to the researchers till then by ana-
lysing the external activity. Based on
Wygotski’s theoretical background the
cultural specifics of verbal and nonver-
bal thinking was seen by the ethnopsy-
cholinguists as determined by the ob-
jective activity, as this activity only ini-
tiates human thinking. Without the
stimulation of the objective activity,
human thinking does not even start the
internal mental activity: Letting indi-
viduals from different cultural back-
grounds imagine a railway trip (objec-
tive activity) in their respective cultures
will very likely produce differences in
statements (reflecting their internal
mental activity). These differences
about one and the same activity in dif-
ferent national cultures depend on the
peculiarities of their culture. These
would be characteristics of cultural ob-
jects, the activities of producing them
and the notional imagines of these ob-
jects and activities. Hence, for eth-
nopsycholinguists to be able to modify
models of speech generation and
speech perception for their purposes it
was crucial to detect differences in ex-



ternal verbal behaviour within similar
or same situations.

In order to analyse specifics of
national languages and cultures,
scholars within the Moscow school of
ethnopsycholingistic have worked
with association experiments. These
experiments can grasp unconscious
knowledge, which accompanies proc-
esses of speech generation and speech
perception. Nowadays, results of
these experiments are taken to explain
communicative conflicts which arise
in cross-cultural exchange. Differ-
ences found in mental images of dif-
ferent cultures point to possible “criti-
cal incidents* in communication.
Scholars classify these differences as
differences of cultural specifics of
verbal categorization. Furthermore,
associative norms are regarded as a
base for further interpretation, as the
association experiment is a method of
analysing cultural specific linguistic
CoNsciousness.

Through the last decade, Rus-
sian scholars within ethnopsycholin-
guistics have focused on cultural spe-
cifics of linguistic consciousness. It
has been considered as the main rea-
son for communicative conflicts in
cross-cultural communication.
Searching for new ways of analysis,
new concepts to analyse cultural con-
sciousness have emerged. One takes
mental images of an identical cultural
object of two cultures and compares
the results. The theoretical back-
ground of such concept focuses on the
apprehension that images of the real
world are projected into our con-
sciousness in a way that these mental
images are accompanied by such
causal, temporal, local and emotional
relationships which exist between
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these images in communication and in
activities. To conclude, cultural specif-
ics regarding images of the language
consciousness can be explained by the
cultural specifics of communication
and activities that are customary in this
very culture.

3. Intercultural communication

3.1 Definition

Intercultural communication, though a
widespread and often used term, has no
underlying, generally accepted defini-
tion. For this reason | would like to ap-
proach this term by defining the two
inherent terms “culture” and “commu-
nication” [based on Schroder 1997]:
Communication can be seen as symbol-
ic interaction between individuals
which is either intentional (that is hav-
ing a specific aim) or social (acting fo-
cused on other individuals). Symbolic
interaction consists of signs organized
in codes attaching meaning to the
signs. The most important and compli-
cated system of signs is language
which goes along with nonverbal
communication. Communication is
conducted through signs and therefore
not only consists of explicit but as well
of implicit communication. The latter
consists of what is meant but not ex-
plicitly said; it needs interpretation. To
establish successful communication ei-
ther a common code or the knowledge
of the foreign code is needed. Codes as
systems of signs heavily depend on the
respective culture - remember chapter
2.1: Ethnopsycholinguistis state that
mutual understanding between cultures
Is in principle possible because no ab-
solute original codes of communication
exist. However, since within the envi-
ronment of human cultures no absolute



unequivocal codes exist intercultural
understanding is only possible to a
certain extent. Culture itself can be
understood as a code that is a system
of concepts, value orientations and
norms which are expressed through
the feelings, thoughts, actions and
language of the individual. Culture
helps the individual to structure the
world, it is the immanent logic how
we perceive the world. Still, cultural
rules are mostly not codified or con-
sciously utilized by the members of a
culture because the cultural rules are
learned through socialization.
Through this early learning of cultural
rules they are seen as familiar, are
taken for granted so that they are not
easily questioned. Probably, mistakes
in communication between individu-
als of geographically closely related
cultures in intercultural communica-
tion count more to the respective in-
dividual than with individuals from a
geographically distant culture due to a
certain bonus of being “exotic”.
Communication is  always
bound by culture because during
communication information about the
communication parties and their rela-
tionship are stated through their use of
explicit (words) and implicit commu-
nication (including nonverbal com-
munication). Thus, the prerequisite
for successful communication is ei-
ther a more or less common culture or
cultural sensitivity for cultural-bound
differences. Though, the linguistic
operationalisation of culture-bound
differences is not easy the lacuna
model solved in my opinion this prob-
lem very impressively [Schroder
1994]. Before continuing with appli-
cation possibilities of the lacuna
model in intercultural communication
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the definition of intercultural commu-
nication for this paper based on Knapp
& Knapp-Potthof [in Schroder 1997] is
introduced: “[...] we can define ‘inter-
cultural communication’ as taking
place whenever participants introduce
different knowledge into the interaction
which is specific to their respective so-
ciocultural group, which is relevant in
the sense that it determines how a par-
ticular interaction should normally be
verbally or non-verbally accomplished,
but which is taken for granted and thus
can affect the process of communica-
tion.” This definition holds as well for
communication among subcultures and
for all groups sharing some specific
knowledge.

3.2 Applying the lacuna model in in-
tercultural communication
Starting out from the issue of

English as a world language Smith [in

Schréder 1997] points out that in all in-

tercultural encounters a ‘negotiating of

meaning’ is necessary. Smith proposes
five criteria which add up to a success-
ful ‘negotiating of meaning’: 1) a sense

of self, 2) a sense of the other, 3) a

sense of the relationship between self

and the other, 4) a sense of the set-
ting/social situation and 5) a sense of

the goal or objective. Schroder [1997]

sees the sense of self as crucial for in-

tercultural communication because in-
dividuals are usually not aware of their
values, communication styles within
their own socio-cultural group (see as
well above: definition of intercultural
communication). Still “[...] when one
communicates across cultures, a clear
sense of self is crucial in negotiating

meaning.” [Smith in Schréder 1997].

Schroder stresses that taking Smith’s

five criteria into account when encoun-



tering an intercultural situation would

facilitate understanding, not in the

sense of adapting totally to the other
but by being sensitive for occurring
problems.

Two main advantages of the la-
cuna model to further intercultural
communication are the following:

e |t is a store of categories enabling
to scientifically register, classify
and analyse the immense diversity
of cultural peculiarities. Induc-
tively various different aspects of a
conflict situation or even of the
whole genesis of a conflict can be
analysed [Ertelt-Vieth 2003: 6].

e Lacuna studies are able to track
cultural differences by seeing what
seems ‘strange’ or ‘odd’ for non-
members of a given culture. By be-
ing aware of the fact that lacunas
exist, one is able to attempt to
promote better intracultural and in-
tercultural understandings. The la-
cuna model does not attempt to
solve cultural differences, it simply
identifies the differences. How-
ever, the lacuna model can be
beneficial by promoting mutual
understanding [Grodzki 2003: 57].

Through the ‘negotiation of
meaning’, in my point of view, the la-
cuna model is brought into the game
because it is able to linguistically op-
erationalise the culture-bound differ-
ences in intercultural communication

and consequently, can be used as a

tool to fill with knowledge the five

criteria above which I believe serve as

a solid basis for preparing intercul-

tural encounters. For example the

‘sense of self” can be strengthened by

becoming aware of typical behaviour,

important  values, communication
styles etc. of oneself and of the own
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socio-cultural group by detecting these
commonalities through lacuna analysis.
Lacuna analysis as specific tool to de-
tect (potential) intercultural and in-
tracultural gaps is either applied as
what | call ‘preparation-tool’ (that is in
advance) for hopefully then successful
intercultural encounters, e.g. the prepa-
ration of pupils for a pupils exchange
programme into a foreign country, or
as what | named ‘reparations-tool’
(that is in retrospect) of intercultural
misunderstandings/miscommunication
like misunderstandings based on the
different meaning attached to a word
(axilogical lacuna). The approach of la-
cuna analysis to first accept different
perspectives and then to compare and
try to explain them [Ertelt-Vieth 2003:
9] adds to its value as both, prepara-
tion-tool and reparations-tool.
Ertelt-Vieth [2003: 15] proposes
three areas of application of the lacuna
model in intercultural communication:

e Discovery and analysis of criti-
cal incidents in face-to-face
situations or in medially medi-
ated intercultural encounters,

e Reconstruction of problematic
confrontations of even long-
lasting relations,

e Preparing intercultural encoun-
ters.

The latter aspect of preparing in-
tercultural encounters will be treated
more in detail in chapter five.

4. Association experiment

The association experiment on
which this paper is based had been
conducted in the period from October
2003 till January 2004. The distributed
questionnaire designed by Prof. Dr.
Markovina in English covered ques-
tions regarding 1) The Germans — what



are they like?, 2) Name 5 outstanding
figures that symbolize the German na-
tion to you, 3) The Russians — what
are they like? and 4) Name 5 out-
standing figures that symbolize the
Russian nation to you. Question one
and three offered five spaces for an-
swers, that is five responses were re-
quested. Additionally, the respondents
were asked to fill in age, sex, occupa-
tion and nationality — the last two
pieces of information were needed to
sort out respondents who were neither
German nor university students since
our target group were German univer-
sity students. My wife and | distrib-
uted the questionnaires in two peri-
ods: in October 2003 we approached
German university students (‘Fach-
hochschule’ and university) within
Germany via email; in a second pe-
riod in January 2004 we asked Ger-
man students at the European Univer-
sity Viadrina in Frankfurt (Oder),
Germany to fill in the questionnaires.
My wife and | both, at that time 26
years old were and are students of cul-
tural studies (M.A.) at the European
University Viadrina. The question-
naire started with an explanation of
the background of the project stating
that it is part of an intercultural pro-
ject conducted by Prof. Dr. lIrina
Markovina from Russia from the
Sechenow Moscow Medical Acad-
emy, Foreign Languages Department
researching the self-perception of na-
tions as well as their perception of
other nations, in this specific ques-
tionnaire the self-perception of the
Germans and their perception of the
Russians. My wife and | had supple-
mentary mentioned (in German) that
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we take part in this project based on a
seminar we took with Prof. Dr. Mark-
ovina, we indicated that respondents
should be German university students
(‘Fachhochschule’ and university), we
referred to the fact that the original
guestionnaire had been designed in
English and that we had added a Ger-
man translation to the English version
and we offered to the respondents to
answer questions via email. Not to for-
get we kindly encouraged participation,
expressed our thanks for the participa-
tion in our project and signed both with
our full names. The respondents made
up for more than 60 questionnaires but
some had to be sorted out due to non-
German nationality so that all in all |
had 60 questionnaires as basis for this
paper. Nearly all respondents replied in
German whereas a few chose to fill in
the questions in English. Most respon-
dents named five associations for each
guestion yet, some could not think of
five associations for each question. Out
of the 60 respondents 23 were male and
37 female university students. The age
range was from 19 to 42 years but the
majority of respondents, all in all 54,
constituted the age range of 20 to 27
years.

Due to the restricted frame of
this paper and due to the data available
to me, | chose question 1) The Ger-
mans — what are they like? as example
of an association experiment. The
gained data will be compared with the
Russian perception of Germans. The
latter data are based on data Prof. Dr.
Markovina had distributed in our semi-
nar at the European University
Viadrina.



Association experiment

German self-perception

Translation

biirokratisch / Biirokratie; formalis-
tisch, lieben die Biirokratie, konventi-
onell;unflexibel; folgsam; hierarchie-
orientiert;obrigkeitshorig

bureaucratic/Bureaucracy; formalistic;
love bureaucracy; conventional; not
flexible; obedient; focussed on hierarchy;
obey to authorities

direkt, (sehr) /nicht heuchle-
risch;direkt/offen (straightforward)/im
Sinne von konfronta-
tiv;diskutierfreudig

(very) direct/blunt, are no hypocrites di-
rect/open/straightforward (in the sense of
confrontative); love discussions

freund-
lich;frohlich;humorvoll;nett;witzig;soz
lal;zwischenmenschliche Bindungen,
enge;,warm

friendly; merrily; funny; kind; social;
close relationships; warm

genau/ Genauigkeit;denken sich alles
genau durch;diszipliniert; gewissen-
haft; griind-
lich;Paragraphenreiter;penibel;perfekti
onistisch; pflichtbe-
wult;sachlich;rational;kiihl/kalkuliere
nd;streng;strikt

exact/accurate/precise/exactness/ accu-
racy/precision/meticulousness; think
through issues in a very accurate manner;
disciplined; conscientious; thorough;
stickler for the rules/pedant; pernickety;
perfectionist; conscious of their duties;
factual; rational; calculability/coldness;
strict

ordentlich, sehr;Ordnung & Regeln
liebend;Ordnung/ Ordnungssinn; ord-
nungsliebend;(gut) organi-
siert;korrekt;sauber; Sauber-
keit;prinzipientreu

(very) neat/tidy; love neatness/tidiness &
rules; tidiness/neatness/strong conception
for tidiness/order; very tidy-minded,;
(well) organised/structured; (politically)
correct; clean; cleanliness; firm-
principled

piinktlich/ Piinktlich-
keit;piinktlichkeitsliebend

(love) punctual/punctuality

reisefreudig;neugierig;offen;offen ge-
geniiber Neuem; weltof-
fen;offen/freundlich; interessiert

love travelling; curious; open(/friendly);
open to new people/countries etc.; cos-
mopolitan; interested

Reserviertheit/reserviert;keine schnel-
len Kontakte, dafiir dann tiefe Freund-
schaften; verschlos-
sen;distanziert;grimmig; grob, wenig
offen;ernsthaft/ernst (serious)

reserved/reservedness; not easy to get to
know but if a friendship emerges it will
be profound; distant; grim; hard/rough;
not very open; serious

Uberheblichkeit;etwas spie-
Big;;beserwisserisch;meckern/d
(manchmal konstruktiv) /meckrig; un-
freundlich;;vorlaut;not-char ming;

arrogance; sometimes they act in a bour-
geois way; know-all; moan/bleat/grouse
/sometimes constructive); unfriendly;
not-charming; egoistic;
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egoistisch; eigensin-
nig;stur;starrkopfig;verbohrt;

cheeky/impertinent; stubborn/obstinate;
inflexible

Zielstre-
big(keit);erfolgsorientiert;strebsam/gel
d-/karrieregeil;Strebsamkeit;
fleiBig;ehrgeizig;eifrig;hard-working;
concentrated; effizient; entschlossen;
;unhappy reliable;selbstbewusst

determined/focussed/determination; as-
siduous/industrious/ career-
mad/avaricious; assidu-
ity/industriousness; self-confident; un-
happy reliable; hard-working; concen-
trated; efficient; resolute; eager; ambi-
tious;

pessimistic, immer; besorgt;
melancholy; unzufrie-
den:sorgenvoll;(sich)beklagend/compl
aining;selbstzweifelnd;self-critical;
schuldbewuBt; skeptisch; Arbeitslo-
sigkeit;ehrgeiz, z.Zt. Ohne

pessimistic; always worried; melancholy;
discontent/dissatisfied; complaining; self-
critical; self-doubt; feeling guilty; scepti-
cal; not ambitious in present time; unem-
ployment

4.1 German self-perception & Russian perception of the Germans

To be able to compare the data |
first of all grouped the multitude of re-
sponses according to the meaning of
the words so that different semantic
groups emerged. At this point, | need
to mention that the semantic groups
are based on common sense by reason
of that I am no student of linguistics.
In this paper | will present those se-
mantic groups being mentioned by at
least ten respondents. These groups

accounted for eleven semantic groups.
Each semantic group is labeled with a
major term which is chosen out of the
terms mentioned by the respondent
and which | believe to be representa-
tive for the respective group. After
grouping the responses | translated
them into English, except those few
answers already given in English,
which resulted in the following table:

German Self-perception

Semantic

Groups Content

Neat/Tidy (very) neat/tidy; love neatness/tidiness & rules; tidi-
ness/neatness/strong conception for tidiness/order; very tidy-
minded; (well) organised/structured; (politically) correct; clean;
cleanliness; firm-principled

Accurate/ exact/accurate/precise/exactness/accuracy/precision/  meticulous-

Precise ness; think through issues in a very accurate manner; disciplined;
conscientious; thorough; stickler for the rules/pedant; pernickety;
perfectionist; conscious of their duties; factual; rational; calcula-
bility/coldness; strict

Pessimistic | pessimistic; always worried; melancholy; discontent/dissatisfied;
complaining; self-critical; self-doubt; feeling guilty; sceptical; not
ambitious in present time; unemployment
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Bureaucratic

bureaucratic/Bureaucracy; formalistic; love bureaucracy; conven-
tional; not flexible; obedient; focussed on hierarchy; obey to au-
thorities

Determined

determined/focussed/determination; assiduous/industrious/ career-
mad/avaricious; assiduity/industriousness; self-confident; unhappy
reliable; hard-working; concentrated; efficient; resolute; eager; am-
bitious;

Punctual

(love) punctual/punctuality

Reserved

reserved/reservedness; not easy to get to know but if a friendship
emerges it will be profound; distant; grim; hard/rough; not very
open; serious

Unfriendly

arrogance; sometimes they act in a bourgeois way; know-all;
moan/bleat/grouse (sometimes constructive); unfriendly; not-
charming; egoistic; cheeky/impertinent; stubborn/obstinate; in-
flexible

Open

love travelling; curious; open(/friendly); open to new peo-
ple/countries etc.; cosmopolitan; interested

Blunt/Direct

(very) direct/blunt, are no hypocrites; direct/open/straightforward
(in the sense of confrontative); love discussions

Friendly

friendly; merrily; funny; kind; social; close relationships; warm

Table 1: Semantic groups of the German self-perception

After receiving table 1 | pro- ‘Bureaucratic’ and ‘Determined’ are
ceeded by ranking the above semantic both ranked on place four, and left out
groups according to how frequently the next rank — in this case place five —
they were mentioned by the respon- to continue with the next place but one,
dents. If two groups achieved the here place six. Thus, | constituted the
same number of responses | ranked following table:
them on the same place, e.g the group

German Self-perception
Ranking | Semantic Groups How Frequently Men-
tioned in Responses

1 Neat/Tidy 39

2 Accurate/Precise 23

3 Pessimistic 21

4 Bureaucratic 19

4 Determined 19

6 Punctual 17

7 Reserved 16

8 Unfriendly 14

9 Open 12

9 Blunt/Direct 12

11 Friendly 10

Table 2: Ranking of semantic groups
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To receive a comparative table of the German self-perception and the Rus-
sian perception of the Germans | added the Russian attributions about the Germans

and received the table below:

~|German Self-Perception Russian Perception of Germans

Ranking

German university students, Russian schoolchildren,

major age range 20-27 years age range 12-16 years
1 Neat/Tidy Economically
2 Accurate/Precise Business-like (disciplined/inventive)
3 Pessimistic Clever/Intelligent
) Bureaucratic (4) Friendly (frank/likeable/open-hearted)
5 Determined (4) Neat/Tidy/Clean
6 Punctual Good Cultural Background
7 Reserved Punctual
8 Unfriendly Reserved in  Behaviour  (mod-

est/cool/shy/unsociable)

9 Open (9) Good Mixer
10 Blunt/Direct (9) Realistic/No Illusions
11 Friendly

Table 3: Comparative table of German self-perception & Russian perception of

Germans

As already mentioned the data
about the Russian perception of Ger-
mans was given to me by Prof. Dr.
Markovina during her seminar at the
European University Viadrina. | know
about the difficulties of comparing
data of such different age ranges as
schoolchildren and university students
notwithstanding the data about the
Russians was the only for me accessi-
ble data and to be able to conduct an
intercultural lacuna analysis | needed
some comparative data regarding the
German self-perception, in this case
the Russian perception of the Ger-
mans. In the following chapter 4.2 |
will evaluate table 3.

4.2 Evaluation

Let’s start with a short review
of the research on stereotypes [Han-
sen 2000: 321-327]: Walter Lippmann

introduced the term ‘stereotype’ in

1922. Later on stereotypes were subdi-
vided into 1) ‘autostereotypes’ and 2)
‘heterostereotypes’.  Autostereotypes
are the image/notion of a nation, socio-
cultural group, individual etc. of itself
whereas heterosterotypes describe the
image/notion a nation, socio-cultural
group, individual etc. has about another
nation, socio-cultural group or other
groups. Both, autostereotypes and het-
erostereotypes are closely interlinked:
often a positive self-perception goes
along with a negative perception of the
other, for example during the Cold War
the United States and the former Soviet
Union had respective positive self-
images (that are positive autostereo-
types) and a very negative image of the
other nation (that are negative heteros-
tereotypes). Tajfel [in Hansen 2000:
324] and Ertelt-Vieth [1993a: 18f.]
point out that groups and therefore cul-




tures are constituted through stereo-
types. Especially important are posi-
tive autostereotypes as they are neces-
sary for the integration of different
social and political groups within a

society, that is stereotypes can support
integration but as well to a certain ex-
tent leave aside the perception of the
individuals because they focus on
groups, esp. nations.

The following evaluation of table 3 will be focussed on the detection of
some axiological lacunas between the German and Russian perceptions. | want to
start with the description of the top three rankings in table 3:

~|German Self-Perception
Ranking

Russian Perception of Germans

German university students,
major age range 20-27 years

Russian schoolchildren,
age range 12-16 years

1 Neat/Tidy Economically
2 Accurate/Precise Business-like (disciplined/inventive)
3 Pessimistic Clever/Intelligent

Table 4: Comparative table of the top three rankings of the German self-
perception & Russian perception of Germans

The three major important
characteristics of the German self-
perception (autostereotypes) (5) are 1)
neat/tidy, 2) accurate/precise and 3)
pessimistic whereas the Russians
name as the three major important
characteristics of the German (het-
erosterotypes) (6) 1) economically, 2)
business-like and 3) clever/intelligent.
‘Neat/tidy” — place 1 as German
autostereotype - are ranked as Russian
heterostereotype only on the fifth
place whereas the group ‘accu-
rate/precise’ (place 2, German autoS-
tereotype) seem to me to be at least
partially congruent with the group
‘business-like’ (place 2, Russian het-
erosterotype) and its semantic terms
counting up for the attribution disci-
pline because the term discipline is as
well part of the group ‘accu-
rate/precise’. The Russian heteros-
tereotype ‘economically’ is unfortu-
nately not further described in the
available data to me and | therefore
interpret it in the way of Germany as
successful economic power. ‘Eco-
nomically’ seems to me to correspond

to the German autostereotype ‘deter-
mined’, ranked place 4, as the group
‘determined’ includes terms linked to
success and business. The group ‘pes-
simistic’ as German autosterotype
ranked place 3 has no corresponding
group in the Russian heterosterotypes
as well as the Russian heterosterotype
‘clever/intelligent’ ranked place 3 has
no corresponding group in the German
autostereotypes.

As mentioned | will now denote
in the following sequence some axio-
logical lacunas to demonstrate the im-
mense potential of the lacuna model.
Remember: axiological lacunas were
defined as ‘different interpretation
schemes of reality which come to exis-
tence through the emergence of other
lacunas. They are culture specific con-
notations and evaluations. For in any
encounter between different cultures
any object, any activity might gain sig-
nificance independent of whatever sig-
nificance is attributed to them in their
own cultural context.” Due to the avail-
able data to me I will research the be-
low chosen German autostereotypes




more in a general sense not in the con-
text of a specific intercultural encoun-
ter. Focussing hereby on the top three
rankings in table 3 | want to pick out
the groups ‘Neat/Tidy’ (place 1) and
‘Accurate/Precise’ (place 2) of the
German self-perception: ‘Neat/Tidy’
and ‘Accurate/Precise’ are seen as
positive characteristics by the Ger-
mans themselves as Schneider [2001.:
178] describes in his book. Schneider
[2001] interviewed (standardized in-
terviews) Germans located in Berlin
and the surrounding area, born in the
period from 1957 till 1970 and in-
volved in politics, media business and
the field of culture. Based on my re-
search results and Schneider's book, |
define  ‘Neat/Tidy’ and  ‘Accu-
rate/Precise’ as important positive
elements of the German self-
perception. Yet, if for the Germans
‘Neat/Tidy’ and ‘Accurate/Precise’
account to a positive autostereotype
which meaning to the Russians — in
my data Russian schoolchildren aged
12-16 years — attach to ‘Neat/Tidy’
and ‘Accurate/Precise’ by analysing
them through their ‘interpretation
schemes’? Lowe [2003: 142] denotes
as positive Russian heterostereotypes
(about the Germans) besides the by
the majority mentioned characteristic
‘Punctuality’, ‘Neat/Love for Tidi-
ness’ and ‘Discipline’. Based on table
1 and thus on my grouping of terms to
semantic groups, I define ‘Discipline’
as belonging to the semantic group
‘Accurate/Precise’ so that 1 assume
that if ‘Discipline’ is a positive Rus-
sian heterostereotype ‘Accu-
rate/Precise’ are seen as positively as
‘Discipline’. Eventhough ‘Neat/Tidy’
and ‘Accurate/Precise’ are positive
Russian  heterostereotypes  Lowe
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[2003: 142] draws the attention to the
different meanings Russian attribute to
those two groups: Russians are often
amused about the Germans being so
‘Neat/Tidy’ and ‘Accurate/Precise’ or
they even feel disturbed by these two
characteristics. Why? By perceiving
the Germans as being ‘Neat/Tidy’ and
‘Accurate/Precise’ besides other char-
acteristics [see Lowe 2003: 142] they
associate that Germans have a fixed
plan of life and consequently they do
not live a real life; their eagerness to
work is seen as a missing depth of the
soul.

To conclude | want to note that
Russians and Germans interpret the
same characteristics (‘Neat/Tidy’ and
‘Accurate/Precise’) differently due to
different knowledge, in its broadest
sense, which is specific to their re-
spective sociocultural group, here the
nations Russia and Germany - re-
member intercultural communication
was defined as ‘taking place whenever
participants introduce different knowl-
edge into the interaction which is spe-
cific to their respective sociocultural
group [..]” [Knapp & Knapp-Potthof in
Schroder 1997]. The different knowl-
edge leads to varied ‘interpretation
schemes’ or ‘cultural glasses’ generat-
ing different meanings. Consequently,
the different meanings might hamper
intercultural communication (‘the gap
over which one traps”), prohibit mutual
understanding (‘the precipice of lack of
understanding one can drop into’) or
might motivate towards intercultural
communication (‘to explore the gap of
understanding or fill up with knowl-
edge the precipice of lack of under-
standing’). The denoted axiological la-
cunas are representative for inter-
cultural axiological lacunas occuring in



intercultural encounters. The dif-
ferences in ‘interpretation schemes’
draw from historical, social and other
reasons which are explored in the
multitude of literature about intercul-
tural communication, the Germans,
the Russians etc. but cannot be con-
sidered in this paper due to its re-
stricted frame.

5. Conclusions: One application
possibility — Preparing intercultural
encounters.

How to avoid as far as possible
or overcome possible obstacles of in-
tercultural communication through
axiological lacunas and lacunas in
general? As trainer of intercultural
trainings for children this is a funda-
mental question | have to deal with in
my trainings. In chapter 3.2 | listed
several application possibilities of the
lacuna model and on one of them we
will have a closer look in this final
chapter: preparing intercultural en-
counters. Astrid Ertelt-Vieth’s [2003:
15ff.] approach struck me by its sim-
plicity and its effectiveness: to be able
to provide handy formulas easy to
comprehend and easy to remember
during the period abroad which addi-
tionally aim at being useful in draw-
ing conclusions afterwards and in
analysis of possible concrete conflicts
Ertelt-Vieth [2003: 16] proposes a
checklist divided into a ‘structural aid
towards cultural knowledge’ and
‘normative goals’. The ‘structural aid
towards cultural knowledge’ is called
‘From existing knowledge to new ex-
perience in six steps’:

Remember: In (e.g.) Russia and
elsewhere
1)  many things are like they are

here,

73

2)  many things are like they are in
many other countries

- only in Germany they are
different,
3)  many things are different indeed,
4)  many things might have different
relations and different meanings,
5)  no two persons are alike (and yet
many may be similar in many re-
spects),
6)  hardly anything will remain the
same.
The ‘structural aid towards -cultural
knowledge’ covers in simple words the
principles of lacuna analysis, such as
perspective or axiological lacunas, in-
dividual differences etc. Starting out
with similarities it leads towards dis-
covery and comprehension of differ-
ences. Its use can promote 1) expres-
sion, exchange and differentiation of an
existing inventory of knowledge, 2)
larger “cultural attentiveness”, 3) better
targeted questioning and 4) better ac-
tion and more adequate reaction
[Ertelt-Vieth 2003: 15ff.].

The second part of the checklist ‘nor-
mative goals’ indicates how to react to
the through part one detected cultural
peculiarities. Ertelt-Vieth [2003: 18]
proposes as principles for intercultural
encounters of any of the in the ‘struc-
tural aid towards cultural knowledge’
mentioned headings that you should:

1) try and gain much experience in
common and in differing and in un-
usual situations and even in misunder-
standings,

2) often put yourself into the other per-
son’s shoes in trying to understand
them,

3) explain your customs and perspec-
tives to the others,



4) in any unfamiliar situation look
for the things that are in common,
compromise but criticize only if nec-
essary, and never in an offending way,
make your own points clear but al-
ways stay open for further communi-
cation,

5)  reflect what you would want to
change for yourself or what you want
to keep — just for your time abroad or
permanently at home,

6) remember that understanding
rises in spirals: you frequently arrive
at similar points, feel like you are
starting anew, and yet move on.

To me Ertelt-Vieth’s approach is a
very promising approach in preparing
persons for a foreign culture. | very
much appreciate that human beings
are seen as active, reflective and self-
reflective [Ertelt-Vieth 2003: 19] and
in my point of view therefore have
both, the responsibility to contribute
to a successful intercultural commu-
nication on whatever basic or sophis-
ticated level it takes place and through
the lacuna model and the model of
‘negotiating of meaning’ the tools to
constructively interact with members
of other cultures. | often experience
when talking to people about their in-
tercultural experiences or observing
them in intercultural encounters that
many people are not aware of their re-
sponsibility in contributing to a suc-
cessful intercultural (and even in-
tracultural) communication by being
‘active, reflective and self-reflective’
according to Ertelt-Vieth's ‘normative
goals’. Additionally, many people be-

lieve they do not have the tools to con-
structively interact with members of
other cultures. With the lacuna model
the five criterias of Smith's ‘negoating
of meaning’ can be filled with knowl-
edge and as shown the ‘negotiating of
meaning’ is a solid preparation tool for
intercultural encounters — thus the la-
cuna model and the ‘negotiating of
meaning’ model can be seen as a tool
combination to constructively interact
with foreign cultures based on Ertelt-
Vieth's assumption of human beings as
being ‘active, reflective and self-
reflective’.

The lacuna model is in my opin-
ion a major important contribution (7)
to the field of intercultral communica-
tion: not only that it provides ‘handy
formulas easy to comprehend and easy
to remember during the period abroad’
which is relevant for the intercultural
training sector but the handy formulas
are based on a solid scientific method
to which different cultures have con-
tributed and which can therefore claim
more than other so called “intercultral”
theories to be intercultural. Still, draw-
ing its origins from linguistics and psy-
chology | believe not only the applica-
tion of the lacuna model in areas paid
attention to like international advertis-
ing [research by Grodski 2003] and a
‘translation’ into a less linguistic vO-
cabulary - as already down by Ertelt-
Vieth and presented in this paper — are
very important but a less linguistic and
scientific language in explaining the
different categories of lacunas will help
to spread its popularity.

References:

1. The through the association ex-
periment generated data can certainly
be analysed much more in depth.

However, the intension of this paper is
to show the utility of the lacuna model
in the field of intercultural communica-



tion and not to analyse and evaluate
the complete gained data.

2. Due to the restricted framework of
this paper and its intercultural focus, |
will only focus on cultural lacunas.

3. For example Ertelt-Vieth [1990:
112ff.], Schroder [1995b: 13f] and
Grodzki [2003: 46ff.] use a different
classification of lacunas.

4. The overview is based on the Eng-
lish translation of a colleague student
of Tarasov/Ufimceva’s [1999] article.
For a detailed overview of the recent

research/development in the field of
ethnopsycholinguistics see Grodzki
[2003: 39-42].

5. Further on referred to as German
autostereotype.

6. Further on referred to as Russian
heterostereotype.

7. When | was confronted with the la-
cuna theory for the first time | found it
rather an annoying complex scientific
tool and questioned its utility for the
field of intercultural communication.
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TEOPUSA JIAKYH U MEXKYJIBTYPHBIE COIIOCTABJIEHUA

_ B.U. Kenveuc
CTPEKO3A U MYPABEU KAK IIPE/IMET KYJIBTYPOJIOI'MYECKOI'O
AHAJIN3A

B naHHOM cTathe NpeaIpUHST
aHanu3 u3BecTHOW OacHU «CTpekosa
u Mypaseii» B TOM BHJIE, B KAKOM OHa
CYILIECTBYET B IEpPEBOAAX M IEpeio-
KEHUSIX M3 D30ma BO (PpaHIry3CKOil,
AHTJIMMCKON, aMEPUKAHCKOU, PYCCKOMN
U AINOHCKOM KyJbTypax. Bpioop
MMEHHO 3THX HAIIMOHAIBHBIX KYJIbTYP
MPOJMKTOBAH JKEIIAHUEM CPABHUTh
HaIllMOHAIBHO-CIIeU(pUUECKUl  Toj-
X0/, C OJIHOM CTOPOHBI, KyJbTyp 3a-
nagHoro tuna (®panmus, Bemnuko-
opurtanusa, CIIA), ¢ npyroit — KyJib-
Typ BOCTOUHBIX (flmoHUA), a Takxke
MONBITATBCA  ONPENEIUTh MECTO B
TOM CHEKTPE KYyJIbTYpbl PYCCKOS-
3BIYHOM.

UYtoOb1 O0Jiee HE BO3BpAILlAThCs
K 3TOMY BOIPOCY, CTOUT OTMETHUTh
TOT (haKT, YTO €CJIM BO BCEX aHaJU-
3UPYEMBIX KYJIbTypax B TEKCTe OacHU
burypupyer Toibko MypaBeil, BTO-
pPbIM TIEPCOHAXEM MOTYT BBICTYyNaTh
Kyk, Ky3neuuk, [{ukaga u Ctpekosa.
OnHako MOCKOJIBKY BO BCEX CIIydasix
MOBEJIEHUE 3TOr0 HAaceKoMoro Oosee
WIM MEHEE HJIEHTUYHO, €CTh BCE OC-
HOBaHMS CYUTATh, YTO TMEpea HaMu
MPOCTO «IIEPEOJETHIN» OJIUH U TOT KE
nepcoHax. OYEeBUIHBIE SHTOMOJIOTH-
YEeCKUe pas3sinyusi MEeX]ly STUMHU Hace-
KOMBIMH  aBTOpPOB  (TIEPEBOAUYMKOB,
nepecKasuyukoB) OaCHU SIBHO HE WHTE-
pecytor. Kcratu, rpedeckoe Téttig
MOHO TMOHSTh U KaK «KY3HEUUK», U
KaK «CTPEKO3a», U KaK «IUKaaay.
OpHako, Kak OyJIeT MOKa3aHO HUXKE,
pa3liuuvsl MEXJ1y HUMHU BCE K€ €CTh,
U BEChbMa 3HAYUTENIbHBIC, 3aBUCSILHUE,
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OJIHaKO, HE OT BHJIa HACEKOMOTO, a OT
BOCIIPUATHSL OMUCHIBAEMOW KOJIJTU3UHU
MPEICTABUTEISIMA TOM WJIA WHOW Ha-
MOHAJILHON KYJbTYPBHI.

PononauairHIKOM HMHTEpEe-
cyroleld Hac OacCHU TPAIUIIMOHHO CYU-
Taercss noaymuduyeckuit I3om. Cuu-
TaeTcsl, YTO OH KW B I'penuu B 6 Beke
710 H.3., YTO O0acHU €ro ObLIU BIIEPBbHIE
3anucaHbl B 4 BEKE J0 H.3., CYIIECTBO-
BaJli B Pa3IMYHBIX BapHaHTAaX, HO B
NEPBYIO OYEpElb CTAM MIUPOKO H3-
BeCTHBI B EBporne 1mo puMcKoil WHTEp-
npetauu dangpyca (1 Bex H.3.).

l'oBopute 0 TOM, HAaCKOJIBKO
TOYHO COJEp’KaHUE 3TUX OaceH oTpa-
’KaeT MEHTAJIUTET JPEBHUX TPEKOB,
MOXHO TOJIbKO C OOJIBIION JoJiel Be-
postHocTd. HawaTh ¢ TOro, 4TO 4acTh
OaceH ObLIa co3/1aHa 33/I0JITO J0 Mpe/i-
rmojaracMod >KH3HHM 0O30I1a H, Be-
pOsITHO, ObLTa UM MPOCTO TMEepecKazaHa.
Jlpyrast yacTh GaceH MOsSBUIIACH CTOJIE-
TUS CITyCTS ¥ ObLTa D30My MPUIKMCaHA.
Te OacHU, KOTOpBIE BCE K€ C HEKOTO-
pPbIM OCHOBaHUEM MOKHO OTHECTH Ha
CYET caMoro 23014, CTOJETUS CYLIECT-
BOBAJIM B MHOT'OYHCICHHBIX YCTHBIX
BapuUaHTaX, HEU30E€kKHO MPeoOpPa30OBbI-
BasICh B COOTBETCTBHUH CO BKYCaMH pac-
CKa34uKOB U ciiymarenen. B pe3yinbra-
T€ B 3alIMCAHHOM BHJIE CYIIIECTBYET II€-
JBIA psiJT BapUaHTOB, WHOTJA 3aMETHO
OTJIMYAIOIIUXCS APYT OT JIpyra.

Bot noacrpouHslii nepeBos on-
HOTO M3 BapWaHTOB OacHW 301a, KO-
TOpass B TMOJJUHHUKE Ha3bIBACTCS
Mopung ko Térné: (Hutupyercs mo



W3JIaHUIO Ha TpeveckoM s3bike Vrati-
slaviae 1812 r.):

Mypaseti u ky3Heuux
(= cmpekosa = yuxkaoa)
B 3umnioro nopy mypaseil cy-
WU — U3 NOMAEHHO20 MeCma 8blmac-
Kueasi — xneb (= nuieHuyy = 3epHo =
nuwy), Komopwlii 1emom HAKONUIL.
Tonooarowuii  Ky3Heuuk YMOIL €20
oamo emy nuugy, 4moowvl 8biHcUMsb. «A
umo mwl 0enan, - 2080pum, - IMUM
nemom (= 6 aorcamay)?» «He omovixan
(= He OblL1 npazoHvim), HO nen (OYK.
npebvlean NOwWUM)». 3acmesncs my-
paseti u, nWeHuyy 3anupas, «3umou
AWMU, - 2080pUm, - eciu Jemom
neny. (IlepeBox n-pa ucTop. Hayk
npod. B.B. JlemeHThEeBOI).
Kak BuguM, O4eHb KOpOTKasi,
KaK U BCE Ipyrue, bacHs D30ma MnoBe-
CTBYET O paboTsIlleM U BeCchMa MpH-
KUMHCTOM MypaBbe, KOTOpBIM He-
JIBYCMBICIICHHO OTKa3ajl B IOMOIIHU
rosjogHomy Ky3neuuky. B nanpHel-
IIIeM HaM MPUTOIUTCS MBICTH O TOM,
yto U Ky3Heuuk He cuuTaer ceds Ty-
HEAQUEM: [0 €ro CcJoBaM, OH He
Mpa3gHO TMPOBOJIWI BpeMs, a el
Mypagel, npaBaa, Ipyroro MHEHUs O
TaKOM  BpPEMSIPEIPOBOKICHUU: B
CTpaJly HaJio AyMaTh O XJieOe HaCyIIl-
HOM. /[lpyrol mnoaxox €ro mnpocro
cmemuT. M Bce-Taku HeNb3sl yTBEp-
XKJIaTh, YTO 30N YETKO PaCCTABUII
akieHTel: MypaBeit 0€30roBOPOYHO
xopomumid, a Ky3Heuuk cronb xe Oe-
30TrOBOPOYHO IUIOXOM. MOMXKHO CKa-
3aTh, YTO J€JIaTh OKOHYATEIbHbIE BbI-
BOJIbI OACHOMHMCEIl TpeJjiaraeT 4uTa-
TEIO (TOYHEE CITYLIATENO).
[TocmMOoTpuM, Kak TpakTOBaJU
KoJum3nio Mypasesa n Ky3Heuuka ce-
BepHbIe cocean D3oma. Haubonee usz-
BECTHBIM €BpONEICKUM OacHOMuUC-
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11eM, CKPOMHO HAa3bIBaBIITUM ceOs BCe-
ro JIMIIb NEePEeBOTYMKOM OaceH I30ra,
obu1 (panmy3 XKau ne Jla donreH
(1621 — 1695), xotopslii B Poccuu us-
BecTeH B HanucaHuu Jlagonten. Onu-
HaKo, MO OO0IIeMy MHEHUIO, Ha3BaTh
JlaboHTeHAa  TEPEBOJYMKOM COBEp-
HIeHHO HecnpaBemmBo. Co3naHHbIE
UM OacHH, JACHCTBUTEIHHO, 3aUMCTBY-
IOT CIOKET Yy O30Ia, HO OTPaKaroT
WHYIO CUTYaIlUIO, UHOE BpEeMS U, TJIaB-
HO€, MEHTAJIUTET MHOT'O HapoAa.

Bot nocnoBHbIM nepeBoa OacHU
Jlapontena «Kysneunk u Mypaseii»
(La Cigale et la Fourmi):

1. Ky3neuuk, npones

2. Bce nemo,

3. Oka3zancs tuueHHbim 6ceeo,

4. Koeoa nooyn cesepmviii 6e-
mep.

5. Hem Hu eounoco xycouxa,

6. Hu mywku, Hu yepssauka.

7. OH nowen pacckazamov 0 c80-
em 2o100e

8. K Mypasbto, ceoemy coceoy,

9. Ilpocs e2o odondcums emy

10. Kaxoe-Hubyovb 3epHbilUKO,
umobOwl NPOCYUecmeo8ams

11. J]o HoBO20 ce30Ha.

12. «Al sam 3annauvy, - ckasan oH,

13. Jlo aseycma, (6om 6am) cio-
80 HACEKOMO2O,

14. (Bepny eam)
nPOYEeHMAamMu».

15. Mypaseti 6 oone ne oasan:

16. Omo 6vin camviil ManreHbKUll
€20 He0OCMAamoK.

17. «4mo vl Oenanu 6 menuoe
epems 200a? »

18. Cnpocun on 3aemuuxa.

19. - Houb u denv nanponem

20. A, ¢ eaweco paspewenus,

Kanumai ¢

nei.



21.- Bvt neau? Bom smo oa!
22. Hy, xopowo! Ilpooor-
orcaiime (8 mom dice oyxe), naswUMEY.

Heckonbko BaXKHBIX KOMMEH-
TapueB, MPEXKIE BCEro — IeHACPHBIX.
Bo ¢paniy3ckom s3pike oba meict-
BYIOILIME JIMIIA O0O3HAYAKOTCS CyIIEe-
CTBUTEJIbHBIMU >KEHCKOTO pOJia U, €c-
TECTBEHHO, BOCIPUHUMAIOTCS, TIpe-
K€ BCEro, KaK CYIIECTBA >KEHCKOIO
nosia. Ecnu Obl 3TO mO3BONMIM Clie-
JaTh CBOMCTBAa PYCCKOTO  SI3bIKa,
CTOWJI0O OBl B TIEPEBOJIE MMEHOBATh
JEUCTBYIOLIUE JUIA KaKUMHU-HUOYb
«MYpaBBUIICH» U  «KY3HEUUXOI».
Jpyrumu ciioBamMH, KOH(JIUKT UMEET
MECTO MEXIy JABYMS >KCHIIWHAMHU.
Takum oO0Opa3oM, MEPEeBOJAUTH TEKCT
JladonTena crousio ObI C MOMOIIBIO
KEHCKHX OKOHYaHHWH TJIaroJIOB: «IIO-
IIa», «CKasaja», «CIPOCHIIa», «IIe-
na». OnpHako coueranne «Mypasen
CKazaja» B PYCCKOM S3bIKE He-
MIPUEMJIEMO.

Crout 00paTUTh BHHMMaHHUE Ha
SBHO HECKa304YHbIH MOMEHT — pOC-
TOBIIUYECKYI0 TEPMHHOJIOTHIO —
YIOMHHAHUE O KaluTajie W MPOICH-
tax ¢ Hero (14). ®aktuyecku nadoH-
TeHoBckas CTpeko3a NPUXOAUT HE
MPOCTO K CBOEMY «cocedy» (CTpoka
8), a K pOCTOBILMKY, UHA4Y€ BPSJ JIH
OHa craja Obl MOJb30BATHCS TAKUM
CJIOBAPEM.

Ho nns nmenel Hamiero uccie-
JIOBaHUSI OCOOCHHO Ba)kHA MHTEpIpE-
Tauus cTpok 15 — 16. /lemo B ToMm, 4TO
y JladbonTeHa 3ty cioBa 3By4aT J0C-
TATOYHO JBYCMBICICHHO: HEMOHSTHO,
ocyxmaeT aBTop MypaBbs 3a TO, 4TO
OH HE JIOOUT JaBaTh B JIOJIT, UM HET:
CJI0Ba

15. La
préteuse:

Fourmi n’est pas
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16. C’est la son moindre défaut

MOXHO MOHSATh KaK «... Y MypaBbd
OBLJI0O MHOTO HEJOCTATKOB, U ATO €IIIE —
caMblii MaJIeHbKUW U3 HUX» (TO €CTh
XBaJUTh MypaBbs B JII0OOM cliydae He
3a 4TO), @ MOXHO B KOMIUIUMEHTAPHOM
CMBICIIE KaK «...3TO BCEro JIMIIb Ma-
JIOCEHBKUH €ro HeIO0CTaTOK, HUYEro
ocobeHHoro». M3 KOMMEHTapueB K
bpaniy3ckomy wm3ganuio Oacen Jla-
¢ontena 1935 r. sABCTBYeT, 4TO W ca-
MUM (PpaHITy3CKHUM YUTATENISIM TOYHBIN
CMBICJI 3THX CTPOK TOXE HESCEH, UX
MOJKHO IpodecTh: Son moindre défaut
— son tout petit défaut, T.e. «ero oueHb
MaJIEHbKUH HEIOoCTaTOK, MypaBen He
ObLJT OYEHb YX AKTHUBHBIM 3aUMOJIaB-
nem». (JleckaTb, Hy, HE OTHOCHJCS
MypaBeli K TeM, KTO JIErKO JaeT B
JIOJIT, YTO TYT Takoro). OaHako, oTMe-
YaeT aBTOp KOMMEHTApUEB, BO3MOKHA
U HHAs WHTEpOpeTalus: BOOOIIEe HE
JTaBaTh B3aliMBI — DTO BCE-TaKHW HEIOC-
TaTOK, XOTh U MaJICHbKUH.

IIpencraBisieTcss, 4TO pa3zHULA
3l€Ch NPUHIUINAIBHAS, U MPOAUKTO-
BaHa OHA OCOOCHHOCTSMH 3amajHOro
MEHTAJIUTETA C €r0 MParMaTUYHOCTHIO
U SPKO BBIPAXKEHHBIM HWHAUBU]ya-
JU3MOM: KaXKJIIbI YEJIOBEK — KYy3HEI]
COOCTBEHHOI'0 CYACThS, U TOT, KTO HE
noAyMall O 3aBTpPalllHEM JHE, MYCTh
neHsieT Ha ce0s, MOMOIb TOJBKO pa3-
BpaTuT ero. OTcroga — 6€30roBOpoOYHOE
ocyxaeHnue Kysneuuka.

C orHomeHueM Kk MypaBbio BCe,
OJIHAKO, CIJIO)KHEee, | JIBYCMBbIC-
JeHHocTh 15-16 cTpok J1aOHTEHOB-
CKOI1 6acHU ToMy cBUAETENbCTBO. [Ipu
BCEM JKECTKOCTH 3alaJHOEBPOINEHCKON
MOpaJIl «MHJIOCTh K MajAllINM» BCe-
TaKM HUKOI/IA HE HUCKIII0YAJIach U3 CO-
OoTBeTCTBYyIOLIEro Kozaekca. Cmaboro
MOXHO KPUTHUKOBaTh, HO XJIaJHOKPOB-



HO OOpeKaTh ero Ha THOeh TOKE KaK-
TO HEXOpoII0. XpUCTUAHCKAs ITUKA B
mo0ol  KoH(ecCHoHaIBLHON HMHTEP-
npeTaly HacTauBaeT Ha HEO0OXOaH-
MOCTH «TYMaHUTapHON TOMOILINY.

Mexny tem, mo0oMy uMTa-
TeI0 OacHU OYEBHIHO, YTO JIETKO-
MbIcieHHOTO Ky3Heunmka JKImer ro-
JIOTHAS U XOJIOAHAS CMEPTh. MOXKHO
nymath, 9To U JladoHTEeH 3TO MPOTH-
BOpEUHE OIMYIIAJI, TPEIOCTABIISIS Y-
TATENI0 CaMOMY CAENaTh ylapeHue Ha
OJTHOM W3 CJIOB. «MaJICHBKHH HEI0C-
TaTOK» WIH «MaJeHbKUIA HeI0CTa-
TOK».

[lepeitnem Tenepb K aHrjIoOf-
3bIYHBIM HWHTEPHpETalusIM. AHIIIOA-
3bIYHBIE KYJIBTYPHl HE Jalld MUPY
CTOJIb K€ BBIIAIOIINXCA OACHOTHCIIEB,
kak Jlaponten wmmm  Kpbuio, mo-
ATOMY B CTpaHax aHTJIUHCKOTO S3bIKa
OaceHHass HHUIIAa B OCHOBHOM 3aroj-
HSACTCSA  TPSIMBIMH TI€pEBOJAMHU U3
JladbouTena u I3oma.

B xonne 19 Beka IOSIBHIIOCH
Hero-Hopkckoe m3nanme 6acen D3oma
HA AHTJIMWCKOM S3bIKE, aBTOP KOTO-
poro JIx. ®@. TayHceHn yTBepxkAaaer,
YTO €ro TEPeBOJbl MaKCHUMAaJIbHO
ommskn  k nommuHuKy (“literally
translated”). Bor mepeBon aHanmmsu-
pyemMoi HaMu OacHU:

The Ants and the Grasshopper

The Ants were employing a fine
winter’s day in drying grain collected
in the summer time. A Grasshopper,
perishing with famine, passed by and
earnestly begged for a little food. The
Ants inquired of him, “Why did you
not treasure up food during the sum-
mer?” He replied, “I had not leisure
enough. | passed the days in sing-
ing.” They then said in derision: “If
you were foolish enough to sing all

the summer, you must dance supperless
to bed in the winter.”

bykBanbHBIM MEPEBOA HaA pyc-
CKUU SA3BIK:

Mypasvu u Kysneuux.

Mypasvbu ucnoavzoganu nozo-
JHCULL BUMHULL OeHb, YMOoObL NPOCYULUMb
3epHo, cobpanHoe 6 JemHee BpeMsl.
lIpoxooun mumo Kysmeuux. OHn nocu-
ban om 2on00a u yoeoumenbHo npPoCcuil
oamv emy HemHo2o nuwu. Mypasbu
cnpocunu e2o: «Ilouemy srce mol Ha co-
opan cebe nuwu nemom?» On omee-
mun: «Y meus He ObLIO0 00OCMAMOUHO
c680000H020 8pemenu. A npoesen nem-
Hue OHU 8 nenuu necew». Tozcda owu
ckazanu Hacmeuliuso: «Eciu mor Ovln
maxk 2iyn, yumo 6ce jlemo nel NecCHU,
menepb mvl OOAHCEH OMNPABUMLCS 8
nocmenv 6e3 Yi#CUuHda, Ho C MAHYAMUY.

CeroHs HEBO3MOXHO YCTaHO-
BUTH, C KaKOTO0 W3 MHOTOYHCICHHBIX
BapuaHTOB OacHU 33oma ObUT OcCylle-
CTBJIECH OTOT aHIJMUCKUN TEPEBOJ.
Od4eBUIHBI, OJHAKO, CYIIECTBEHHbIE
PACXOXKJEHUSI C TPEUYECKUM TEKCTOM,
nepeBeneHAbIM Tpod. B.B. JlemeHTh-
eBor. Bmecto omHoro MypaBes 311€Ch
JIEUCTBYIOT MHOTHE, HO Ba)KHEE, 4YTO
aKIIeHTBl 3]IeChb PAacCTaBIIEHbI J0OCTa-
TOYHO 4eTKO. Ky3HEYMK TrOBOpHUT, 4TO
JUTIsl COOMpaHUsl 3a1acoB Ha 3UMY Yy He-
ro OCTaBajiOCh «MaJi0 CBOOOJHOTO
Bpemenn» (“I had not leisure enough”);
10 €ro MHCHHIO, TJIaBHOEC 3aHATHE —
3TO TIEHWE, TO €CTh, IO TEKCTy, Oe3Je-
ave, a JoObIBaHME XJieba HaCYIIHOTO
BO3MOXKHO JIMIIIb B «CBOOOJIHOE Bpe-
Ms1». COOTBETCTBEHHO pEarupyror u
MypaBbi, OHH HACMEXalTCs HaJl TO-
JOMHBIM Ky3HeunkoM (““...said in deri-
SION”) W W3IEeBaTENLCKA MPEIararoT
€My OTIIPAaBISTHCSA CIaTh 0€3 YXKHUHA,



HO 3aro TaHuys. [loBenenue Kysue-
yrka MypaBbu OLICHMBAIOT KaK «TJIy-
noe»(“foolish”).

He 3Has moanmHHUKA, HENb3s
HUYETO YTBEPXKJAaThb HaBEpHsAKA, OJI-
HaKo, ucxonsa u3 mnepesona B.B. Jle-
MEHTbEBOW, TPYIHO OTAENATHCA OT
MBICJIH, YTO TIEPEBOIUMK-aMepHKa-
HEIl, BO3MOXXHO, JEHCTBUTEIHLHO CTa-
pasich TIEPEBECTH TPEUYECKUU TEKCT
MaKCUMaJIbHO OJIM3KO K TOJIMHHUKY,
TEM HE MEHee, HE yJepKaJlicid OT OCy-
xaeHuss Ky3Heunmka u m00aBui B
TEKCT U3BECTHYIO JIOJII0 TPOTECTaHT-
ckoro mparmatusma. llenue Tpymom
CUMTAThCSI HE MOXET, HAaCTOSIIUI
Tpyd — 3T0 3a00Ta 0 MarepuaIbHOM
0J1Iar0OCOCTOSTHU Y.

AHrnuiickuii miepeBoji OacHuU
JladonTena oueHp OnM3Ko K ¢paH-
Iy3CKOMY TMOJIJIMHHUKY TEpeaacT Co-
Jep’KaHue, 9TO IMO3BOJISCT HE TPHUBO-
JIUTh €ro 37ech ueaukoMm. OOpatum
JUIIHF BHUMAHUE, YTO XOTS B aHTJIHMM-
CKOM SI3BIKE€ y HACEKOMBIX HET TpaM-
MAaTHYECKOTO pOJa, AHIJIMIUCKHMI Iie-
peBoAuMK, Beaed 3a ¢paniryzom Jla-
(GbOHTEHOM,  MOCIYIIHO  TPHUIIKCAT
obouM reposiM  keHckui 1oa. Ho
cTpoku 15 1 16 mepeBoasATCS UM TakK:

The Ant was not so inclined:

this not being one of her faults.

HocimoBHo:  «Mypaselr  He
Obu1(a) CKJIOHEH (-HHA) ATO JAenaTh
(t.e. maBath B moar — B.JXK.): aTo He
ObLJIO OAHMM U3 €ero (ee) HeAaocTat-
KoB». Kak Buanm, mepeBOAYMK YCT-
paHWI IBYCMBIC-JICHHOCTh, U €ro My-
paBeil, 0e3yclOBHO, HE ObLI CKJIOHEH
JaBaTh B JIOJIT HEUMYIUM, a caMa
CKJIOHHOCTh OJJaJDKUBATh TPUUMCIIS-
eTCsl K HeIOCTaTKaM XapakTepa.
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Mano otTinuaercds OT BBIIIE-
MIPUBEJICHHOTO M JAPYrol oOHapyKeH-
HbI HAMU TIEPEBOJ;

The Ant is no lender:

This is the least of her faults.

MoxHo, TakuMm oOpa3zoM, 3a-
KJIIOYUTh, YTO MPOTECTAHTCKAs ATUKA
aHTIIM4YaH emie Oosee, yem y (paHiry-
30B, MO3BOJISIET OOHAPYKUTH H3BECT-
HYI0 JKECTKOCTh W MparMaTUYHOCTh
HAIIMOHAJILHOTO MEHTAJIUTETA.

Pazymeerca, upe3mepHoe yII-
poOIllCHHE B JIAaHHOM Cjydae ObLIO ObI
1aroM HEOCTOPOKHBIM. DTO BHUJIHO Ha
npuMepe  JanbHeumen  pa3paboTKH
nmagHou tembl B CoenmueHubix IllTa-
tax. [IpaBna, 31ech HYXHO TOBOPUTH
HE O mpsMoM TiepeBoje OacHu Jla-
dboHTEHa, a O €€ MYJIbTUILIUKAIIMOH-
HOM BapuaHTE WM, TOYHEE, BapHaH-

Tax. JSmoHCKasg wucciIeqoBaTeIbHUIIA
HAIIMOHAJBHBIX  MEHTAJIUTETOB  X.
SAmana numer o0 aMepUKaHCKOM

«MYJIBTHKE», B KOHIE KoToporo Kys-
HEYUK, IOJYYMBIIUM «OT BOPOT IIO-
BOPOT», YHBIIO OpeneT Mpoyb Moj 3710-
palHbIi CMeX ChITbIX MypaBbeB.

OnHako mpexae 4YeM Iepexo-
IUTh K MYJbTUIUIMKALUAM, PacCMOT-
pUM €Ille OJUH AaHTJIMHCKUN (amepu-
KaHCKuM) mepeBon (Mepecka3) CooT-
BETCTByIOIIEH OacHM 3oma. ITOT
TEKCT, B YAaCTHOCTH, HCIIOJb3YETCS B
aMEpPUKaHCKUX IIKOJIaX MpH 00y4deHUu
JeTeN YTEHHIO U, CTaJO OBbITh, CUATACT-
Cs BHOJIHE MOAXOIAIIMM I HACTaB-
JIEHWWA U B HPABCTBEHHOM OTHOULIEHUHU.
Bot ero TouHbIli TEpEBOA HA PYCCKUU
SA3BIK:

Mypaseii u Ky3ueuux
B nemnuii denv 6 none npwviean
Ky3zneyux, cmpexoua u om 6ceti oyuiu



pacnesas necnu. Ilpowen mumo My-
paseti, ¢ mpyoom mauwia 8 ceoe 2He300
KOJIOCOK NULEHUYbL.

- Ilouemy 6v1 mebe ne noootimu u
noboamams co MHOU? — CHPOCUT
Kysneuux, - emecmo moeco, umooul
maxk 60m u3HemMo2amsy?

- A nomoearo omxnadvieamv 3a-
nacvl nuwu Ha 3umy, - omeemun My-
paseti, - u mebe cogemyro 3aHAMbCS
mem dice.

- K uemy becnoxoumscs o 3ume? —
ckazan Kysneuux. — V mnac ceuuac
NOJIHO NUWYU.

Ho Mypaseti nowen ceoeii 0opoeoii u
npoooJIIHCAN MPYOUMbCHL.

Koeoa nacmana 3uma, Kysneuux o6-
HAPYCUi, 4mo y He2o Hem eobl U OH
ymupaem om eonoda. Ho own ysuoern,
umo Mypasbu Kadxdcowlll OeHb Oensm
(medncoy cobou — B.IK.) nuwy uz 3a-
nacos, coOpanHvIX 1eMOM.

U Ky3ueyuk nowsn:

Jlywwe 3apanee  comoeumuvci K
MpPYOHLIM BDEMEHAM.

AMepuKaHCKas YYHTEIIbHHUIIA,
KOTOpasi CcooOIuiIa aBTOPy TEKCT
TOM OacHU, KOMMEHTHUpOBAJIa €€
CIICAYIOIIMM 00pa3oMm:

Ilo moemy mHenuro, Ky3Heuux u3z dmou
CKA3KU NOCMYyNnun 6e30meemcmeenHo.
Takue 6om Ky3Heuuku 6 pealbHOU
JHCUBHU 0JHCUOAIOM, UMO KMO-mo 0)-
0em 3a HUX 8LINOJIHAMb UX PAOOMY.

Takoil ecTKOW OIeHKE O0ib-
1€ COOTBETCTBYET CJCAYIONIUN Bapu-
aHT, onyOJIMKOBAHHBIN amepu-
KaHCKMM m3aareiabcTBoM  Antelope.
BrnionHe BeposITHO, YTO 3ITO MMEHHO
TOT BapUaHT, 0 KOTOPOM (B MYJIbTHII-
JIMKAIIMOHHOW BEpPCHUM) BBIIIE TOBO-
puna X. Amana:

B ooun npekpachwviti 3umnuti
O0eHb Heckoavko Mypasves 3anuma-
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JIUCL NPOCYUWIKOU 3epHd, KOMopoe no-
PAOKOM OMCbIPENo NOCae 3aAMANCHBIX
oooicoeti. Tym k Hum nodowen Kysue-
YUK U NONPOCUTL UX 0amb eMy (8 noo-
nunnuxe «her — “eu” B.JK.) neckonvko
3epen. «HMbo ckazan oH, - s npocmo
VYMUPAro ¢ 20100yy.
Mypasvu na nekomopoe epems oadice
npekpamuau pabomy, xoms 3mo Ovlio
He 8 UX NPAGUIAX.

A moorcno cnpocumo, - ckazanu
OHU, - YMO 6bl 0enNanu Bce NpPouLioe
nemo? Ilouemy 6vi He cOenanu 3anacos
Ha 3umy?
- eno 6 mom, omeemun Ky3Heuux,
- Ymo 5 ObLI MAK 3aHAM NEeHUeM, Ymo y
MEHS Ha MO He X8amuilo 8pemMeHU.
- Hy, ecnu evi nompamunu éce ne-
mo Ha neHue, - omeemuau Mypasovu, -
mo camoe Jyduiee, Ymo 8bl MOdiCeme
ceuyac coenamvs, 5mMmo NPoBecmu 3Umy,
MaHyysl.
OHu 3axuxuKanu u CHO8Aa NPUHSIUCH 3d
pabomy.

Iloka3aTrensHO, 4YTO U3JaTENH,
OYCBHJIHO, TIOUYYBCTBOBAJIM YKECTKOCTh
0acHM W CONPOBOIWIM €€ JOBOJHHO
HEeOoXugaHHoOU Mopanbsio (B psge Ba-
puaHToB OacHM D30Ma 3aKaHYUBAIOTCSA
Mopanbsto. Ho B Takom Buae k 3301y
3Ta MOpaJib HUKAKOTO OTHOIICHUS HE
UMEET):

Tor  mooicewv  pacnopsasicamvcs
ce0ell JHCU3HLIO, KaK mebe Y200HO, HO
HU 8 KoeM clydae He nonaoau 6 3a6u-
CUMOCHIb OmM  CaAMOOO0BOILHLIX (apu-
cees. (B noonunnuxe. Moral: Waste
your time as you please, but never let
yourself become dependant upon the
self-righteous).

OmHako W3BECTEH M COBEPIIECHHO
WHOW BapUaHT aMEPUKAHCKOTO MYJIbT-
¢unbMa, NpUHAANSKANUNH camMoMy
Yonry Jlucuero. B atom ¢uieme [The
Grasshopper and the Ants. Disney’s



Shorts, 1934] Ky3Heuuk mOHUMAET
cioBa MypaBbeB «HMATH M IUISICATH)
OYKBaJIbHO: OH OTIIPABIIICTCS B Mypa-
BEMHHUK U BCIO 3UMY pasBliickaeT My-
paBbEB TECHSIMHU M TaHIIAMHU, 332 YTO
MoJIy4aeT BIIOJHE 3aCIy>KCHHBIM TO-
Hopap. CoBEpIIEHHO OYEBHJHO, UYTO
JlucHel T1OYyBCTBOBAJI KECTOKOCTH
TPaJAWIIMOHHON KOHIIOBKH W TIPEIJIO-
KWJI aMEpPUKAHCKUM JIeTsM OoJee
MSATKHIA U JOOPBIN BapHAaHT.

Paccmorpum Temepr  JKHM3HB
3TOoi OacHW B SnoHuu. Yxke yrnomu-
HaBmIasics Beimie X.  fMana numer
00 3TOM TaK:

«Bocxkpecnvim Onem s cuoicy na
noNy 20CMUHOU C O08YMs O00YepbMU
moeu cecmpbul. npuexasuumu uz Can-
Dpanyucko, U cCMOMPIO MenNe8U3UOH-
Holll myaemeunom. Ha sxpane nose-
JIIEMCsl MOANA MYypasbes, KOMopble
nO0 NANAWUMU JIYYAMU COIHYA O0elo-
BUMO NEPEeHOCAm myod U cro0d NUWY.
Ilobuzocmu 6 none 6uOHbL HECKOILKO
8eceio  CMpeKouyuux  Ky3HeuuKos.
Kocoa ma osxpane wnauunaem me-
HAMbCA 8peMs 2004, 5 V3HAK 3My
ucmopuio — 3mo He 4mo UHOe, KaK
00Ha U3 3HaMeHumvix Oacen I3ona
«Ky3neuux u Mypasovuy.

Cmpanno, Oymaro s, 6 moll
ucmopuu, ymo si 6CNOMUHAI, NECHU
nenu yukaovl, a He KysHeuuxu. beo-
Hs2a D30n, NPUNUCLIBAEMblE eMY UC-
mopuu OblIU YemKOo 3aNUcCaHvl 08e-
cmu 1em cnycms nocie 6 eexa 00 H.9.,
K020d OH, KAK CHUMAemcsl, JHcuil 8 Ka-
yecmee paba HaA epeyecKkom 0Cmpose
Camoce. A umo 0o Anouyes, mo npo-
wia ewje 0OHa mulcsada jem, npextcoe
yem uezyumol npuseziu Smu OAcHU Ha
anouckutl  bepee. Heyousumenvho,
cmano Ovimv, 4mo noka ’ma OAcHsA
nepeoasanacb om NOKOJEHUs K NOKO-
JIEHUI0, KY3HEUUK Npespamuics 6 yu-

84

Kaoy, a moodcem, yukaoa cmana Ky3-
HEeYUKOM.

Ho s npooonscaro creoumsv 3a
MYTbMUNIUKAYUOHHBIM — 8APUAHMOM
ckasku. Mypasvu 6ce mpyoamcs, 3a-
nacas Ha 3umy 3epHo, A KV3HeUUKu 6ce
pacnesaiom necHu. Medxxcdy mem, yoice
naoatom ocenuue aucmos. M eom, Ko-
20a yoice @vlnaoaem cHee, OOUHOKUI
KY3HEeUUK 8510 KOBbLIsem K Mypasbl-
Hou Kyue. I mam on npocum y mypago-
€8 0amv emy noecmo.

Ooun u3 Mmypagves, Kpynmee
npoHux, Bvixooum enepeo U B0ONpo-
waem, 4mo CHyYUIOCL C 3UMHUMU 3d-
nacamu camoeo kKysuweuuxa. Kysneuux
2060pum, 4mo y Hee0 HUKAKUX 3andacos
Hem, NOMOMY YMO OH ObLI 3aHAM MeM,
ymo 6ce nemo nein nechu. Ha smo my-
paseti omeeuaem: «Paz mol Obl1 mak
3auam, pacneeas NecHu 6ce Jemo, s
noaazaio, Ymo 6 dmy 3umy mebe npu-
oemcsi emecmo eOvl niasicamv!» Bce
MYPAbU XOXO0Uym, a KY3HeUUuK udem
npoub 20J00HbLL.

B smom mecme obe mou nie-
MAHHUYLL NOKAMBIBAIOMCS CO CMeX),
UX HUYYMb He Mpesodcum, 4mo Ky3-
Heyux menepv ympem c 20100y. A oice
CUJCY 8 OWLETIOMIEHUU, HO He MOJIbKO
noo eneyamjeHuem npenooaHHo20 8
9mou OacHe HcecmoxKozo ypoka, a u
0mMmMo20, 4mo YY8CMEYI0, 4UmoO MeHs
oomanynu. Y smotl ucmopuu Kax s ee
BCNOMUHATO, - COBCEM OPY2Oll KOHeY.

B moii sepcuu, xomopyio mHe 8
demcmee uumana Mmos 6abywxa, 20-
JIOOHblE YUKAOLL NOABIAMCA  OKOJIO
MYDABEUHUKA, MYPABbU NPUSTAULAIOM
ux 6oumu, U 8csi UCMOPUs KOHYAEMCs
Mmopanvio: «Bce nemo mypasvu pabo-
Manu u3o cex Cujl, a Yukaovl U3o cetl
Mouu pacnesanu necuu. A menepv Ha-
cmano epemsl, koeoa me u opyaue ycm-
pounu 3umuuti nupy. [Yamada 3-4].



Pa3BuBast cBoro MbIcab, SIMana
OOBSICHSICT TIOPA3UTEIBbHYIO Pa3HUILY
KOHIIOBOK OCOOCHHOCTSIMH HAIHO-
HAJIBHOTO XapakTepa aMEpPUKAHIIEB U
AMOHIEB. AMEPUKAHCKUN «MYJIbTHK»
MOKa3bIBACT, UTO TPYJIOTIOOUBBIX MY-
pPaBbEB KIET BO3HATPAXKICHUE, a Jie-
HUBBIX KY3HEUMKOB — 3aCly>KCHHas
Kapa. fnoHcKas ke BEpCHUsl HILTIOCT-
pUpYyeT JTOCTOMHCTBA OOEWX TPYIIIL:
MypaBbU TPYASATCA, 3amacas MUIly, a
BeceJIble TIECHU IMKaJ UX Moadaapu-
BaIOT. «230I1 MOKET CMaTh CIOKOMHO,
- 3ameuaer SImana, - Beab o0a Bapu-
aHTa TOBOPSAT B II0JB3Y YIIOPHOIO
TpyJda, a B TOM, B KOHEYHOM CUETE, U
3aKJII0YaeTCs BEJlb MOpaib OaCHW».

Onnako fIMama TyT &€ OTMe-
94aeT, YTO IO OOJIBIIOMY CYETy MO-
painb 00OMX BapHUAaHTOB BCE KE HE
WJICHTUYHA. AMEpPUKAHCKUN BapHaHT
TOBOPHUT, YTO KK YEIIOBEK — Ky3-
Hell COOCTBEHHOT'O CYACThSI U JOJDKEH
OTBEUYATh 3a CBOU MOCTYyHku. Mypa-
Beil-aMepuKaHel, BeJuT Ky3Heuuky
youparbcs U TOBOpUT eMy: «Twl mpo-
BAJSUI Jypaka Bce JIeTO. UTo Xk, TBOE
nemo. Temepb  3a 3TO  pacIulayu-
Baucs». SmoHCKas ke Bepcus IOMI-
YEpPKUBAET, YTO Y Ka)KJIOr0 M3 HAc —
CBO€ MECTO B OOIIECTBE U 4YTO B
TPYAHYIO MHUHYTY MBI BCE 3aBUCUM
JIpyr OT Apyra. B Tsukennyro 3UMHION0
mopy Mbl 00s13aHBI MOMOTaTh JPYT
JIPYry ¥ pacCUUTHIBATh Ha TO, YTO U
OHM HaMm nomMoryT. OCHOBHasi MBICJIb
STIOHCKOUN OacHH: KaXKIbIM U3 HAC OT-
BEUaECT €IIle 3a KOro-To.

Crano ObITh, aMepHUKaHCKas
OacHs TPOMOBEAYEeT HE3aBUCHUMOCTh
Ka)XI0l JTMYHOCTH, SITTIOHCKas — B3au-
MO3aBHUCHUMOCTD YJICHOB KOJIJICKTHBA.

SImManma CcoBEpLIEHHO CrIpaBen-
JINBO TI0JIaraeT, 4YTO BOT B TAKHX «Me-
JoYax» W 3aKJII4YaeTcsl MPUHIHUIIH-
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anbHas pa3HHWIA HAIMOHAIBHBIX Xa-
pPaKkTepoB, a HEMOHMMAaHHUE 3TOM pas-
HUIBI BEJET K MHOTOYHCIECHHBIM He-
JIOPa3yMEHUSIM U KOMMYHHUKATHBHBIM
HeyJlayaM TMpu BCTpeue HOocUTeNen
Pa3HBIX HAIIMOHAJBHBIX KYJIBTYP.
OpnHako, Kak Mbl BUJIETH BBIIIIE,
(GSITTOHCKUW BapuaHT» MOYTH JOCIOBHO
COBIAJAET C JUCHEEBCKUM. A ¢ JIpyroii
CTOpPOHBI, fIMajga JaeT MHOTO3HAYM-
TEJIbHYIO CHOCKY:
«Mne coobwunu, umo 6 Anonuu cy-
wecmeyem u 6Oonee OYK8ANbHbI Ne-
pesoo bacHu, 20e 8 KOHYe OMmBepeH)-

Moulll  KY3HEYUK NedaivHo Opedem
npouwvy) [Yamada 149].
Takum oOpa3oM, HU amMmepu-

KaHLbl, HU SIMOHIBI HE B IpaBe Ipe-
TEH/J0BaTh Ha TOJILKO OJUH OTBET Ha
TPYAHBIA BONPOC: B 00EUX KyJIbTypax
TaKUX OTBETOB, KaKk MHUHUMYM, [IBa.
Bce neno B mpuopurerax. O4eBUIHO,
9TO MepBOEe MECTO B SIMOHWHU MpUHAI-
JCKUT  «I00pOMY»  KOJUIEKTHBHCT-
CKOoMy BapuaHTy OachHu, a B CIIIA —
BapHAHTy WHIWBUIYaTUCTHUYHOMY, JKE-
CTKOMY U OECKOMIIPOMHCCHOMY.

N Bce 310 mpu TOM, UTO amepu-
KaHILlaM BOBCE HE 4yXJ0 MOHsATHE Oec-
KOPBICTHOM MOMOIIM MOMaBIIUM B Oe-
ny. Crano XpecroMaTUMHBIM  YT-
BEp)KJEHUE, YTO aMepUKaHell Ha BO-
pOC, KaK OH TMOXUBAET, YJIbIOHETCS U
orBetut Fine! («Ilpekpacuo!»), maxke
€CJI OH TOJIKO YTO MOTEPSIT BCE CBOU
coepexxenus. IMeHHO MO3TOMY, €Cliv B
aMEpUKAaHCKOM OOIIECTBE KTO-TO BCE-
TaKd TOXAITyeTCs, HAaWIyTCsd MHOTHE,
KTO TOCIENIaT eMy Ha Momoils. B To
&KE caMoe BpeMs, BEpOSITHO, HETPYAHO
ObUI0 OBl OOHAPYKUTH B SIITOHCKOM
oOliecTBe MPUMEPHI KECTOKOCTU U
6eccepaeunsi. OcoOEHHOCTH KOHKPET-
HOTO HAallMOHAJIIBHOTO XapakTepa He
MOTYT OBITH MOATBEPKICHBI WU  OII-



POBEPTrHYTHI MTPOCTO HEKOTOPBHIM KO-
JIMYECTBOM YaCTHBIX TPUMEPOB.
[leperineM Ttenepr K HCTOPUH
330MOBCKOrO crokera B Poccun. s
Hayaja pacCMOTPUM HECKOJIBKO BapH-
aHTOB TiepeBoja OacHu 33o0ma, cle-
JIAHHBIX, HAJI0 IyMaTh, C Pa3HbIX MeEp-
BOWCTOYHUKOB W MECTAMHU SIBHO HO-
CAIMX BJIMUSHUE PYCCKOTO HAIUO-
HAJIBHOTO Xapakrtepa. Bo Bcex ciy-
YasgX MOHO, BEpPOATHO, CUUTATh, YTO
1epel HaMu HE CTOJIBKO TMEPEBO/IBI,
CKOJILKO CBOOOJTHBIE TIEPEJIOKEHHUS.
Bor nepeBon B. Anekceesa:

Kysueuux u Mypaseti

Mypasvu npocywusanu 3umoio
noomoueHHvle XnedbHvle 3epHa. Iloo-
xooum K Hum 20100HbIU Ky3neuux u
npocum: «/laiime MHe noecmvy. —
«Omuezo dHce mvl He 3a20MoBUNl cebe
KOPMY N1emom?» — CHpauuearom e2o
Mypasvu. «A ne cuden crodica pyKu, a
uepan u newy, - omeedaem oH. — «Hy,
KOJU Mbl JIeMOM USPany, CO CMexom
eosopsim Mypasvu, - mo 3umor no-
RILAUUUY.

Hu x uemy ne ommocucv He-
OpedxCcHo, umobbl nocie He NIAKAmbCs
U He HaKAUKams 6e0 Ha 8010 20108).

ITepeon JI.H. Toncroro:

Cmpexo3za u Mypaseti

Ocenvio y Mypagveé nooOMoKId
nwenuya. Onu ee cywunu. I'onoounas
CMpeKo3a NONPOCUNA )Y HUX KOPMY.
Mypasvu crazanu: «4mo o mol ne-
mom He cobpana xopmy?» Oua cka-
3ana: «Hedocye 6vino, necnu nenay.
Onu 3acmesnuce u ecosopam: «Ecau
JIlemom uepand, 3UMol NAAUUY.

CoBpemennsbiii nepeson M.JL.
["acrraposa:

Mypaseiti u scyk
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B nemmuioro nopy eynsan mypaseu
no noiAHe U cooupan no 3epHLIUK)
nWeHUYy U sIUMeHb, YmooObvl 3anacmucs
KOpMOM Ha 3umy. Yeuoan e2o d#cyk u
HOCOUYB8CMBOBAT, YMO eMy NPUXoOoum-
cs maxk mpyoumucs oadice 8 maxoe
8peMms, K020a 6ce OCMAlbHble HCUBONI-
Hbvle omovixaiom. IIpomonuan mozoa
mypageu. Ho koe0a npuwina 3uma u na-
803 00AHCOAMU PASMBLIO, OCMAJICS HCYK
20JIOOHbIM U NpUUiesl NONPOCUMbd y M-
pasvs kopmy. Ckazan mypageu: «IX,
JHCYK, Kabwvl muvl mozda paboman, He
npuuiiocs Ovl mebe menepv CuUOeNmb
be3 Kopmy».

Tax noou 6 docmamke He 3a-
oymuleaomest 0 Oyoywem, a npu ne-
pemene  obcmoamenbcme — mepnam
Jrcecmoxue bedcmaeust.

Jlerko yBUAETh, YTO BO BCEX
TpexX mepeBojax MypaBbH BBICTYHAIOT
YIOPHBIMH  TPY)KEHHUKaMH,  OCYXK-
naromumu oesnenve.  IlpaBna, HU B
OTHOM TEKCTe HE€ CKa3aHO, YTO IIO-
CJIEIOBAJIO TOTOM: OKa3all BCe-TakKu
MypaBeld NpPOCUTENIO TOMOIIb, WU
HeT. B nepeBone AnekceeBa Ky3Heunk
3asgBJIAE€T, YTO OH, COOCTBEHHO, U HE
Oe3nenbHUYAN, «HE CHUJIET CIIOXa PY-
KU», a «urpai u nem». Y Tonctoro To-
*e ckazaHo, yto CTpeko3e coOupath
3epHa «OBUIO HEJOCYT», OHAa «IECHHU
nena». B KoHTekcTe OacHM TeHHWE U
TaHIIbl — CHHOHUM O€3]1eJIbsl, HeJlapOM
MypaBbu BeTpeyarot ciioBa Ky3Heuunka
y B. AnekceeBa u JI. Toncroro cme-
XOM.

OpnHako, Kak BUIHO M3 TEKCTA,
Ky3neunku, B o0mmieM, HE CMOTPAT Ha
CBOIO JIEATEILHOCTh KaK Ha HUYETo-
HEJIeJIaHne, a JIMIIb KaKk Ha TPy, OT-
JUYHBIA OT cobupareneil  Kopwma.
Ctporo roBopsi, BO BCEX TPEX TEKCTax
HET TPSIMOM OIEHKH ITOBEJICHUS Tep-
COHaXXEH, BCE paccKa3aHO Kak Obl 00b-



extuBHO. Jla, Ky3Heuuku coBepmmnm
OLIMOKY, JIETKOMBICICHHO HAaIllpaBUB
CBOM YCWJIHS HE Ha TO JIEJI0, KOTOpPOE
HaJ0 OBLIO JeNaTh B TOT MOMEHT, HO
3TO €Ille HE 3HAYWUT, YTO OHU — IUIO-
XHM€, a BCEro JIMIIb HEPacUETIIUBBIE.
OO0 3TOM TOBOPUT U TO, YTO B OAHOM
u3 mnepeBojoB Ky3Heunk cnocoOeH
MIOCOYYBCTBOBATh TSKEJIOMY TPYyLY
Mypasbs.

B cruxotBopHO#i  OaceHHOM
dbopmMe U3BECTHBI HECKOJIBKO MEPEBO-
OB 3TOM OacHU Ha PYCCKUU S3BIK.
[lepeBOAUMKH MOJIB30BAINCH TEKCTOM
Jlaponrena. Ky3neuuk mnpeBpaTuics
B CTpeko3y, 4TO BCe-Taku OJIMKE K
($paHIly3cCKOMYy OpUTHHAIly B T€HJEp-
HOM IUIaHe; 1 MypaBbsi B 3TOM OT-
HOILIEHHH B PYCCKOM SI3BIKE )KEHCKOI'O
HKBUBAJIECHTA HE HAILIOCH.

N.N. Xemuuuep.
Cmpexkosa

1. Bce nemo cmpexoza ¢ mo
MONbKO U JHCUNA,

2. Ymo nena;,

3. A kak 3uma npuwina,

4. Tax xneba Huuezo 6 3anace
He umea.

5. U npocum mypasws.: «llomu-
JyU, mMypasetl,

6. He oaii nponacmv mne 8
KpauHOCmu MOeu:

7. Hem xneba Hu 3epna, u Kax
MHe Obimb, He 3HATO.

8. He mooicewv n1u meHs xomo
uem-Huby0b ccyoums,

9. Umob yorc xoms Koe-Kak 00
Jlema mMHe 00cums?

10. A nemo kax npudem, 1,
npaeo, obewaro

11. Tebe s6ce 6060e 3anna-
Mumauy.
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12. «/la kak orce yenoe mol 1emo

13. Huuem ne 3anacnace?» — eu
Mmypaseti Ha 3mo.

14. — «Tak, eunosama ¢ mom; oa
Umo yoic, He 83blUjU:

15. A 3anacmucsa éce xomena,

16. Jla nemo yenoe nponenar.

17. «Ilponena? Xopowo! noou
JHce menepob CeULUY.

18. Ho smo monvko 6 noyueHve

19. Eu mypaseii ckazar,

20. A cam na npokopmieHve

21. U3 orcanocmu et xneba oar.
(ITepeBon 1782 1.)

Kakx Buaum, Hayano OacHu B
MPUHITUIE JTOOPOCOBECTHO TOBTOPSIET
nadoHTEHOBCKUNA TekcT. [IpuHumnm-
anbHasg pa3HULA, MPaBaa, B TOM, YTO B
llctpoke Crpeko3a HE MOIb3YyETCS
SI3bIKOM POCTOBIIIMKOB, HE YIOMHUHAET
«OCHOBHOM KamuTajl U MPOLEHTHI».
Hukak He olleHMBaeTcs M CKYNOCTh
MypaBbsi, 00 3TOM €ro KayecTBe BO-
o011e He ynomuHaetcs. MlHade roBops,
XEMHUIIEPOBCKU MypaBeid — 3TO He
CKYNO# 3aUMOJABEll, Y HEr0 — COBCEM
IpYyroM xapakrtep. ITO, CKOpee, Kper-
KU XO3SIMCTBEHHUK-TIPAKTHUK.

Heckonbko mHaue Bener cebs u
Ctpekosa. OHa C TOTOBHOCTBIO KaeTcs
B CBOEM JIETKOMBICIIMU U BOBCE HE CUU-
TaeT CBOE MEHUE «JICTIOM.

N BoT TyT Mypaseu B cBOEM I10-
BEJICHUM  KATETOPUYECKH  OTMexe-
BBIBACTCSl OT CBOETO JIAQPOHTEHOBCKOTO
npororurna. [Ipasna, cuepsa oH, Bpoxe
Ob1, CypoBO oTuuThiBaeT CTpeko3y, HO
3aTeM... KaJIeeT €€ U HE JaeT el yme-
petb. Ilepen Hamu TOBeICHUE, OTJIH-
yaroleecs: Kak OT JKECTKO MparMaTuy-
HOTO 3amaJHOEBPONEHCKOT0, TaK U OT
MO-SITOHCKHU KOJUIEKTUBUCTCKOTO:
Crpeko3y He NpU3HAKT PaBHOU TpY-
KEHUKY, HE CaXaloT PSIIOM 3a MUpIIIe-



CTBEHHBIH CTOJI, HO U HE TOHAT 0e3-
YKaJIOCTHO MPOYb.

OTO TUNHYHO PYCCKOE KPECTh-
SHCKOE€ OTHOLIEHUE K OeJHsSKaM: B
CTapoOMl PYCCKOM JEpEBHE, KaK Mpa-
BUJIO, «MHUP», KaK MOT, 3a00THJICA O
CUpPBIX U YOOTMX, U Kakasi-HUOYIb
BJIOBA C HECKOJIbKUMU JIETbMH MOIJIA
pacCuUMThHIBATh HA TMOCHIBHYIO IIO-
MoIb. Jlaxke NpecTymHUKH, «WINXUE
J01», TIOTNaB B TIOPbMY WJIM Ha Ka-
TOPry, MEPEXOUIN B pa3psij «Hecya-
CTHEHBKHX», U, B CBOE BpPEMS B CO-
YeJIbHUK, a IPEAPACCBETHON MIJIE La-
PY XOJIWIIM TI0 MOCKOBCKHM THOPbMaMm
U <GKAJIOBAJIM» 3aKIIOYEHHBIX, a Kpe-
CThSIHE, XKUBYIIME HA MMYTAX, IO KOTO-
phIM  OeXaau KaTOP>KHUKH, oc-
TaBISUIM UM Ha HOYb HA 3aBAIMHKE
KPY>KKY MOJIOKa U JIOMOTh XJieoa.

[Ipn BceM OTJIMYMM OT SITIOH-
CKOTO OTHOIIEHHS, OTHOLIEHUE pYyC-
CKUX — THUIUYHO KOJUIEKTUBUCTCKOE.
Pycckuii KpecThsiHMH, B HPOTHBOINO-
JIO’KHOCTh 3anagHomy (epmepy,
NPEANOYUTAN CETUTHCS AEPEBHIMU, B
HAJeXKIE, YTO COCEl, C KOTOPBIM OH
MOI CKOJIBKO YTOJHO CCOpPUTBHCA, B
TPYIAHYI0 MUHYTY BCE-TakKu €My IO-
MoxeT. M ecin KpecThbIHMH YXOJWJI
U3 JIEPEBHM U CTPOWJICA OTHENIBHO,
€ro TEePPUTOPHUSI HA3BIBAIACH «IIOYU-
HOK», TO €CTh pacueT ObLI Ha TO, YTO
9TO — TOJIBKO HA4YaJI0 HOBOU IEPEBHU.

Kcratu, He B 3TOM 1M 00BsC-
HEHUE TOro, IIOYEMY POCCUHUCKHUE
KOJIXO3bl, 3TO YpPOIJIMBOE IOPOKIE-
HUE TOpsSYe4yHOM (haHTa3uM Manorpa-
MOTHBIX TpaBUTENEH, BCE-TAKU MPO-
cymecTtBoBaiu B Poccuu HamMHOrO
JIOJIbIIIE, YEM B JIPYTUX CTpaHaX «Co-
HUAAIMCTUYECKOTO JIareps»: KOJUIeK-
TUBHBIN TpPyJ B NPUHIHUIIE OTBEYal
ujee PyccKoil coOOpHOCTH, OOIIMH-
HOMY HAallMOHAJbHOMY XapakTepy.
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OTcroa ¥ HEOXHUJaHHOE J00aBJICHHE,
npukiiceHHoe HMBanom IBaHOBHYEM
XeMmHuIlepoM K (paHIry3ckoil OacHe:
pyccKoe cepAle modTa HE MOTJIO CMU-
PUTBCSL C JKECTOKOM KOHIIOBKOW IOX-
JIMHHUKA.

Uepes npuMepHO YETBEPTh BEKa
OacHs JlagoHTeHa Oblla BHOBH IEpe-
BeeHa — Ha 23ToT pa3 FO.A. He-
JIETUHCKUM-MeJIe KM

Cmpexko3za
Jlemo yenoe xcyoicorcana
Cmpeko3a, ne 3Hag 3a60m,
A 3uma xoeoa nacmana,
Tak u neueeo 83smb 8 pom.
Hem 6 3anace, nem nu kpowku,
Hem nu uepssiuxa, nu mowxu.
Ymo ac? — K cocedy mypaswio
B3oymana uomu ¢ npowenvem.
. Pacckaszas nanacmu ceoro,
10.7ak kak 0ondicHo, ¢ ymuienvem,
11.71lpocum, umob6 e3aiimul et Oan
12.Yem 0o nema npoxopmumucs,
13.Cosecmuio npumom boswcumcs,
14.Ymo u pocm u kanuman
15.Bozepamum ona ne oae,
16.Kax auwwv aseycma 8 nauane.
17.Ty20 mypaseti ccyscan:
18.Ckynocmu 6 nem nopox npupoombwiii.
19.«A xax 6 none xneb cmosin,
20.Ymo orc mol denana? » - ckazan
21.0mn 3aemuuye 20100HOII.
22.«/[nem u Houwto, ez Oyuiu,
23.11lena 6ce s yeno nemoy.
24.— «llena? seceno u smo.
25.Hy, noou oce menepo naawuy (Ile-
peBon 1808 1.)

IlepeBoxg oOuYeHb TOYEH, B HEM
COXpaHEHa Jlak€ POCTOBIIMYECKAs
TEPMUHOJIOTHST opuruHana (ctpoka 14
— «pocT u Kanutany). «['omonHas 3a-
EMIIUIA» HE MIJIOCTBIHIO TPOCHUT, a
BCETO JIMIIb CCyny («uaeT ¢ Tpo-
HIEHbEM»), JaX€ Ha3HA4YaeT CPOK BO3-

CoNoakwWwNE



BpAIllCHKsI J0JIra — HA4yaJlo aBrycra,
TO €CTh BpeMsi cOOpa HOBOTO YpOKasl.
MypaBblo o0emaroTcs J1axe IMpo-
LEHTHI C CCYJIbl. DTO HUKAK HE OTHO-
HICHUS APY3eH WM XOTs Obl XOPOIINX
3HAKOMBIX.

To ecTp Ha 3TOT pa3 mepex Ha-
Mu MypaBel — BOBCE HE XEMHUIIE-
POBCKHUH TPYXXEHHK, a BCE TOT K€ JIa-
(OHTEHOBCKMI 3aMMOJIaBEI-POCTOB-
UK.

Ho B onHOM mepeBoj pe3Ko OT-
JNYAEeTCA KaK OT OPUTMHANIA, TaK U OT
IPEABIAYIIEro NEPEeBoia: B CTpoke 18
MypaBeiil npsiMoO Ha3BaH CKyIbIM, 00-
jee TOro, CKyIlnocTb UMEHyeTcs I10-
pokoM, a He BexMBbIM Odéfaut, kak y
Jlagontena. U yx coBcem Kkartero-
PUYHO 3BYYMUT yTBEP)KJIECHUE, UYTO MBI
UMEEM J€JI0 HE C EIMHWYHBIM CIIy-
yaeM MypaBpMHON CKYyHOCTH — «IIO-
POK» 3TOT y HEro «IpUpPOAHBIN». Ta-
KUM 00pa3oM, MEpeBOAYHUK HEABY-
CMBICJIEHHO PpAaCCTaBJISET aAKIEHTHI:
na, kKoHeuHo, (CTpeko3a NoCTynuia
HEeoOayMaHHO, HO U MypaBell Toxe
«XOpoum.

ITepeBon, BbIOTHEHHBIM M.A.
KpbioBeim B ToM ke 1808 ronmy,
IIMPOKO HM3BECTEH PYCCKOMY 4YHUTa-
Teno. TeM He MeHee, Leraecoo0pa3Ho
IIPUBECTH 31€Ch U €I0:

Tonpuvicynvs Cmpekosa

Jlemo kpacnoe nponena,
Oenanymoucs He ycnena,

Kax 3uma kxamum 6 enasza.
Ilomepmeeno uucmo none:

Hem yoic oueti mex ceemivix 6oie,
Kaxk noo xaoicowuii eti iucmxom
bvin comoé u cmon u oom.

Bce npowino: ¢ 3umoit xon00muot
Hyorcoa, 20100 nacmaem;
Cmpeko3a yoic He noem.

U xomy dnce 6 ym notidem
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Ha srcenyook nemu 2ono0mwiii!
3noti mockotii yopyuena,

K Mypaevio nonzem ona:

«He ocmaev mens, kym munou!
Jlaii mvt mue cobpamucs ¢ cunou
U 00 sewtHux moavko owueti
IIpokopmu u oboepeii!» —
«Kymywra. mne cmpanuno smo:
a pabomana 1o mol iemo?» —
T'osopum eii Mypaseu.

«/[o moeo v, 201yOUUK, OBLIO?
B mackux mypaeax y nac

neCcHU, pe360Chb 8CAKUL Yac,
Tak, umo 20108y CKPYHCUNIO». —
«A, max mot...» — « 6e3 oywu
Jlemo yenoe 6ce nenay. —

«Tw1 6ce nena? Omo oeno:

Tax noou oice, nonasauiu!»

CpaBHuBas mnepeBoabsl  Herne-
nuHckoro-Menenkoro u Kpsuiosa, E.T.
OTKHH]I JaXe yTBEPXKAAET, 4TO Iepex
HaMU — TIPOCTO Pa3HBbIC TEPOH, XOTS U
HA3BIBAIOTCS OHM B O0EHMX TEKCTax
onuHakoBo [ODTtkuHa 2001: 35]. Omn
TTUTIIET:

Y Heneouncxoeo-Meneyxkozo cman-
KUBAIOMCS HCAOHBIU POCMOBUWUK U 20-
nooHas 3aemwuya, y Kpvinosa — kpen-
KU, XO3AUCMBEHHBIU MYMICUYOK U De3-
3ab60mHas nonpwvieyusvs. 1 mom u opy-
20U KOH@IUKM — COYUAIbHBIU, OHU —
Kax)covlll No-ce0emy — Ompaxtcarom
obwecmeenuyro dcuzuob. Ho nozuyuu y
asmopos cosepuienHo pasuvle. He-
neounckuti-Meneyxuti, nosm,  Ouo-
epagueti u cumnamuer CEA3AHHBIU C
0B8OPSIHCMBOM,  NUMAem  NOHAMHYIO
CKJIOHHOCMb K X)Y00JCeCMBEHHOU Ha-
mype, npeonouumarowen nexue u
MAHYbl MBICTIAIM O CE0EM Mamepuaib-
Hom obecneuenuu. Hapoonomy bac-
Honucyy Kpuinogy kpecmwvsinun c e2o
mpyoosuiMuy  00S3AHHOCMAMU — Nepeo
camum coboli u obwecmeom Kyoa



Onudice ceemckoll be3oenbHuybl, nee-
KOMBICIIEHHO npesuparoujell. Hegece-

Jble 6yOHU mpyoosozo 2ooa [Tam xe
36-37].

be3 coMHEHMsI, 110 CBOMM XyJI0XKe-
CTBEHHBIM KauyeCTBaM  KpPBUIOBCKUI
NEPEBOJI MHOTOKPATHO BBIIIE JABYX
npyrux. Pycckuit s3pik KpputoBa Ha-
CTOJIBKO HAaIlMOHAJIBHO COBEPLICHEH,
YTO, MPU BCEU CXOXKECTU C TEKCTOM
JlagoHnTeHa, Ha3bIBaTh €r0 TOJBKO
IIEPEBOJIOM CTOJIb K€ HEBO3MOXKHO,
CKOJIb CuMTaTh, yTo cam JlapoHTeH
BCETO JIMIIb IIEPEBOINI J3011a.

OOpaTuM BHHMMAaHHME Ha CIEAYIO-
me Qaktel. CTpeko3a u Mypaseit —
KyYMOBbSl — T.€. KPECTHBIE WU XOTS
OBl COCTOSIIIME B JTyXOBHOM POJICTBE
[danp 1956: 217]. Tak 4to OTHOIIIE-
HUS Y HUX — 3TO OTHOIIEHHS JO-
BOJIBHO OJNM3KHX JIOAEH B PYCCKOU
nepeBHe. COOTBETCTBEHHO U PEYU HET
0 3aiime ¢ npoueHramu, CTpeko3a He
ONPABABIBAETCSA, a B3BIBAET K MHIIO-
CEpPAMIO, PACCUMTHIBAsl HA Tpaguld-
OHHYI0 PYCCKYHO JKaJIOCTbh, JIbCTUBO
Ha3bIBaCT KyMa «MWJIBIM ToJy04u-
KOM).

N, teM He MeHee, TPUXOIUTCA
IPU3HATH, YTO Y «CONEPHUKOB» KpbI-
JOBA — «PYCCKUU AayX, TyT Pychro
IMaxHeT», a B OJIECTAIIEM TEKCTE Be-
JMKOTO PYCCKOro OacHOMHUCLAa CKBO-
3UT 3alaJHbli pAllMOHANIN3M, Y HETO
paccTaBi€Hbl OYEHb YETKUE aKIICHTHI:
IIOJIOKUTEIIbHBIN TPYKEHUK Mypasen
u Oe3nenbHUa CTpeko3a, HUKAKOTO
COYYBCTBUsA He BbI3bIBatomas. OnHa
Jake He oOemaer oTmaTh OOAr, a
JUIIb MPOCUT MOMOYb, TaK CKa3arhb,
«XpucTa pagu», Kak OOBIKHOBEHHAas
nobupymika. Her y KpsutoBa o6BuHe-
HUs MypaBbsi B IOPOKE CKYIIOCTH,
HET JaX€ MONBITKM ONpaBAaTh Jer-
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KoMbIiciiie CTpeKo3bl, U YK IOAABHO
HeT Y MypaBbsl KeJnaHusi 1oJaTh 4TO-
HUOY/Ib HECYACTHOM MPOCUTEIILHHUIIE.

Jlymaercs, 4To B peaJIbHOW CHUTya-
uu pycckor nepeBHu XIX Bexka My-
paBeii, naxe cypoBo oruutaB CTpe-
K03y, 0e3 MmojasHusl ee BCE K€ HE OcC-
TaBWJI OBI.

B »tom xmoue muenue E.I. Ot-
KHHJIa TPEICTaBIsIETCI HE BO BCEM
OeccriopHbIM. Bpsin nu cTOMT Tak Ka-
TErOpUYECKH MPOTUBOINOCTABIATh He-
neauHckoro-Menenkoro u  Kpsuiosa
[0 MPUHIMIY OTHOLICHUS K JIBOPSIHAM,
KO MHOTUM M3 KOTOPBIX CBhIH apMei-
ckoro odunepa KpbuioB, kak Mbl 3Ha-
€M, [UTal COBCEM HE BpaxIecOHbIC
gyBcTBa. W Oynyunm «HapogHBIM Oac-
HOIIMCLIEM», OH BIIOJIHE OBl MOT COTJIa-
CUThCA C KOHIIOBKOM OacHU, MpHUAY-
MaHHOU XeMHuIepoM. Ho mo mytn uc-
KaxeHus: Tekcta JlapoHTeHa oH mpen-
noyes He UATH.

Breime  yxxe nOpuBOAWINCH  3pHU-
TeIbHbIC (MYJIbTUILIUKAIMOHHBIE) Ba-
puanTel OacHu. He MeHee mokaza-
TEIbHBl KHIDKHBIE WIUTIOCTpAllUU K
Tekcty «CTpeko3sl». B mepBom (pan-
Iy3ckoM wu3fgaHuu OaceH JladbonTtena
n300pakeHa colMJHas Jama, Mpocy-
IIMBAKOIIAs HaJ KOCTPOM 3€pHO, a Iie-
peln Hell — YHWKEHHO COTHYBIIAsCS B
MOKJIOHE HUILEHKA C KIIFOKOW U MPOTS-
HyTou pykou. Ha pucynke K. ['panBu-
a1 1838 1. mepcoHaxu — HapsKEHHBIE
B JKCHCKHE OJIeKIbl HacekoMble: My-
paBell B HapsAHOM yenie U OOIbIIOM
NepeIHUKE Ha MOpore CBOETo AOMa Yy
MEUIKOB C MpUIacamu, U MpojayBaeMas
BceMUu BeTpamu OocoHoras Ctpeko3a B
3aTparie3e, Ho ¢ rurapou. Ee cienpl ot-
[e4YaTaJIuCh Ha CBEKEM CHETY.

Posno uyepe3 30 ner, B 1868 r., BO
OpaHnuu TOSIBISIETCS erle 0ojiee BbI-
pasutensHas wunoctpauus . Jlope,



rae MEepCoHaxu — Joau. B pomm
«MypaBpsi» — crosijas Ha TOpOre
HaJMEHHAs JaMa C BSI3aHbEM B pyKax
Y HO>KHUIIAMH, CBUCAIOIIMMU C T0sica
Ha JUIMHHOM JIEHTE. Y MOopora — CUM-
BOJIBI TPYZOJIIOOUSI U aKKYPAaTHOCTH —
METJIa U TOIOpP, BOH3UBIIUIWCS B MO-
neHo. [lepen namou — ee netu, Malb-
YUK U JICBOYKA, KOTOPHIE C SIBHBIM CO-
YYBCTBUEM Pa3TJISAbIBAIOT CKPOMHYIO
npocutenbHuly — «CTpeko3y», oje-
TYI0 B JUIMHHOE MOHOIIEHHOE IJIaThe
U JIepKallylo B pykax rutapy. Y Hor
JIeTeld — WrpyIIeYHasl MOBO3Ka C Ka-
KUMH-TO IUJIOJIaMH, sIOJIOKaMU WIIA
kaprodenem. Bripaxenue nua gambl
HE OCTaBJISIET HUIIEHKE HUKAKOW Ha-
nexnel. He npuxomurcs coMHe-
BAaThCS, YTO XYJIOKHUK COYYBCTBYET
HECUYACTHOW NPOCUTEIIBHUIE U C TO-
MOIIBI0 U300PAKEHUI 1eTeil MOKa3bI-
BAaeT, UTO B MaJbIIax — OOJBIIC CO-
YyBCTBUS K TMAIIINM, YEM Y OUYEpCT-
BEBIIUX B3POCIIBIX.

[Tocne Jlope GacHio Bo PpaHumH
wutroctpupoBan 3. Jlambep, BepHYB-
muics K noaxony I'panBwist: u30-
OpaXkeHbl C OYEHb BBICOKOM TOYHO-
CThIO MYpAaBEW, CKJIOHHUBIIMNCS Hal
PACKOJIOTBIM TPELKUM OPEXOM, U BbI-
TSHYBIIUMCS BO BECh POCT KPYIHBIN
Ky3HEUHK-«KOObLUIKay. Hukako osme-
Kbl HA HUX HET, aBTOP CTApaTENIbHO
n30exall BRBIHECEHUS KaKUX Obl TO HU
OBLIIO OIICHOK.

YTo k€ 10 PyCCKUX MIUTFOCTPALIUM,
TO, TTOCKOJIBKY TEKCTHI TIPEIICCTBEH-
HUKOB KpbUloBa MOXHO MPOYECTh
TOJIBKO B CHEIUATbHBIX W3JaHUSX,
BCE M300paKCHHUS HCXOIAT M3 KOH-
HEMIUN BEJIUKOTO OaCHOMHUCIA. XOTS
U 37€Ch HE BCE CIIMIIKOM IMPOCTO, U
MHOT/Ia CO3/1aeTCsl BIIEUATIEHUE, YTO,
MOJKET OBITh, HE BIIOJIHE ATO OCO3HAa-
Basl, XYJOXHUKH HEMHOI'O COYYBCT-
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BoBain U Crtpeko3e. Bo Bcsikom ciy-
yae, y B. Konamesuua [1936] Mypa-
BEH — TOJICTBIA M BaXKHBIM, dTAKUU KY-
JaK, CUISAUIUMN TOCpeau HW300MIus U
B3UPAIOLINN Ha U3SIIHYI0 U KPaCUBYIO
Crpeko3y. B apyrux wWuomocTpamusax
3TO He cTojb odeBuaHo. Y E. PaueBa
[1983] MypaBeit — My>XKH4YOK B 3aruia-
TaHHOM 3MIIyHE, OPYIYIOIIHUN LETOM, a
nepel HAM — IIETOJIbCKU pa3ojeTras
Crpeko3a ¢ mapacojeM U HUISIHON KO-
poOKOM. 31ech YEeTKO OUIYIIAeTCsl CO-
UAJIbHBIA 3aKa3 — MPOTHUBONOCTABIIC-
HUE TPYIAOBOTO KPECThSIHCTBA U «HE-
TPYJIOBOTO 3JieMeHTa». «OHu pabora-
10T, a BBl UX XJIeO saute». [IpumepHo
TO ke — Ha pucyHke M. CemeHoBa. rae
MypaBeii-KpeCTbIHUH KOJIET JIpOBa, a
nepes HUM ropbko pbiaaer CTpekosa
BCE C TOM K€ TUTAPOMU.

Ha HexoTopble pa3MblllJIEHUS Ha-
BOJUT U eme oauH ¢akt. «CTpekos3a u
Mypageir» - ogHa M3 CaMbIX MOIy-
JSpHBIX OaceH Bo @paHIUU, TMOIMY-
nspHa oHa u B Poccum. OmgHako, BO-
MEPBbIX, HE BO BCEX PYCCKUX U3JIAHUSIX
OHa MOMENIAETCA Ha OJHOM M3 MEPBBIX
MECT — KaK 3TO UMEET MECTO C JaoH-
TEHOBCKUM BapuaHTOM. Bcrpeuarorcs
naxce u3anus u3opanubix 6aceH Kpbl-
JI0OBa, TJIe dTOM OACHU HET BOBcE. A BO-
BTOPBIX, WJUTIOCTPAIM JTOW OacHU
HEMHOTO, W B KHHTax, rje 3Ta OacHs
BCE-TaKH €CTh, CILIOIIb U PSAIOM OHA HE
wuntoctpupyercs. Ckopee BCero, HH-
TYUTUBHO HW3JIaTeU, PEIAKTOPHI U XY-
JIO’KHUKHU OIIYIIAT, YTO «TYT YTO-TO
HE TaK», M KPBUIOBCKOE IPOTUBOIIOC-
TaBJICHUE JIBYX IIEPCOHAXKEN HUX YCT-
pauBaeT He BIIOJHE.

[IpoBeneHHBIM aHAIW3 MO3BOJIUII
OPUATH K CIETYIOUIMM BbIBOIAM.

3a 1BEe C MOJOBUHOW THICSYM JIET
CBOETO CYIIEeCTBOBaHMS OacHi D30ma
COXpaHWjla OCHOBHOW CMBICJ: BCErja



Jydie mo3a00TUTBCS O TPALYIIEM
JTHE W 3aHUMATHCS TEM, UTO HYXKHEE
MMEHHO B 3TOT MOMEHT.

OnHako BEIMKU W MPOUCUIEAIINE
U3MEHEHUSI B AakleHTax. B mepByro
ouepeb 3TO OLEHKU MOBEICHHS JICH-
CTBYIOIIIUX IEPCOHAXKEU. YKE BO Bpe-
meHa JlapoHTeHa MOSABISAIOTCS COMHE-
HUS B O€3yCIIOBHOU MpaBeaHOCTH My-
paBbsi ©  aOCOMIOTHOW  Tpero-
CYJIUTEILHOCTH MoBeAeHUS] CTPEKO3HI.

HcKkI0unTeIbHO BaXKHO, YTO ATH
OLICHKM PAa3HATCS, MPEXKIE BCEro, B
3aBUCUMOCTH OT OCOOEHHOCTEHl Ha-
LHUOHAJIBHOI'O XapakTepa IMEepeBOAYU-
KOB-IIepeJiaratreiei. Pazymeercs,
T000My HAllMOHAIBHOMY MEHTAJH-
TETy MOTYT OBITh MPUCYIIN KaK OI-
pelelieHHass PUTOPUYHOCTh U KECT-
KOCTb, TaK U COCTPaJlaHu€ K CIa0bIM;
OJIHAKO BIIOJIHE MOXHO TOBOPHUTH U 00
ONPEACICHHBIX MpPHOpHUTETAX. Tak,
JUJIs TIPOTECTAHTCKOTO 3arajaa cKopee
XapaKkTepeH VHIMBUTYaJIUCTCKUI
MOJXO0/M, B TO BPEMSI KaK IJIT BOCTOY-
HOTO MBIIUIEHUSI OOJIbIlIe CBOWCTBEH
MOJXO0J KOJUIEKTUBUCTCKUHU.

B cormacum ¢ pacrpocTpaHeHHOU
MeTadopoi - POCCUUCKHI IBYTIIAaBBIN
opeJl CMOTPUT OJIHOM ToJ0BOM Ha 3a-
najz, a Apyrom — Ha Boctok - pycckas
MO3UIMS B JAHHOM BOIIPOCE HOCUT
IPOMEXYTOUHBIM  XapakTep:  He-
COMHEHHBI KOJUIEKTHBU3M CO3HAHUS
PYCCKOTO HAapoJa WCHBITHIBAET Kak
BIIMSIHUE 3aI1aTHOTO MHIWBUAYAJIN3MA,
TaK ¥ BOCTOYHOW B3aMMO3aBUCHUMOCTH.
B cBs3u ¢ Bce yCMIMBAIOILIEHCS «BEC-
TEpPHU3ALUEI» POCCUICKOrO 00IIecT-
Ba, B CTOPOHY 3amaja CMEIAITCS U
COOTBETCTBYIOIIME AaKLEHTHI, HO BCE
7K€ POCCUNCKUE BOCTOUYHBIE KOPHU BCE
€HIe JIOCTaTOYHO KpEMKO JepxkKar
CTBOJL.
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B camom TpyOom mpuOMmMmIKEHUN
MypaBeld — 3TO CHUMBOJI JAEATEIBHOTO
Tpyna, a Crpeko3a — JICHUBOM Mpa3.-
Hoctu. ONHaKo, co Bce Oojee yCHIu-
BalOIIMMCSl 3HAYEHUEM HMHTEIUICKTY-
QIBHOTO TpyJa U — OCOOEHHO — HC-
kycctBa (CTpeko3a HauyMHAeT acco-
LUUPOBATHCS € 3TUM NociieqHUM. M 310
KOPEHHBIM 00pa3oM MeHsIeT Jieno. Bel-
1€ y>K€ OTMEYaJIoCh, YTO €lIe y J30Ma
Crpekosa (=Ky3Heunk) BOBce HE BbI-
[JIAIUT TYHEAIMUEH, y HE€ €CTh YYBCT-
BO COOCTBEHHOI'O JIOCTOMHCTBA M CO3-
HAHUE TOJE3HOCTH CBOEro Tpyza. M B
SnoHnu, crtpaHe, riae HUCKYCCTBO €]1Ba
JU HE 3aHSJI0O MECTO PEJIMTUU, TaKou
B3IJIS,J] BCTPETWI MOJHOE IMOHUMAaHHUE.
[Tenne Ctpeko3bl, 1O MEHBIIEH MEpE,
CTOJIb K€ JOCTOMHO YBa)XKCHHsI M OII-
Jathl, 4To U Quanyeckuit Tpya Mypa-
BbSI.

[losiBneHne ke IOUCHEEBCKOro Ba-
puanta Oaciu B CIHA Toxe 0OBsc-
HUMO, €CJIH BCIIOMHUTH POJib, KOTOPYIO
urpaetr B AMepuKe MHAYCTpUsl pa3Biie-
YEHN, B TOM YHCJIE M CaMa CTyAHs
Yonrta JlucHes. 3aech, Haao0 JyMarh,
peub uaeT He 00 OTKa3e OT KECTKOU
MPOTECTAHTCKOM 3THUKH, a O MAaKCH-
MaJIbHOM OOJIErYeHUM KOHUENIUH, 00
00s13aTEIFHOM XATITU-DH]IE.

[locnennee  BpeMst  ONMNO3UIUS
«Mypaseii — Crpeko3za» mnoay4yuia
nanbHeumee paszsuthue B Poccun. B
«Pycckom nubepaibHOM KypHaie «Pe-
ter Club» nosiBunace crates H. UepHu-
koBOM «CTpeko3a unu Mypaseit?», rie
aBTOp MPSIMO MPOTHUBOMOCTABIISIET 3a-
BUCTJIMBOIO M aJHOTO OObIBATES-
MypaBbsi u uHTEeIIUreHTa-CTPEKO3Y.
Ho npu 3TOM HE TONBKO Tymou HakKo-
nutenb Mypasell, a u CTpeko3a B UH-
TEpIIpETallUA aBTOpPa TOXKE HE 3acCiy-
xuBaeT Oosbioro ysaxenus: H. Uep-
HUKOBA OOBHHSIET POCCHMCKYIO MHTEI-



JUTEHIMI0 B TOM YTO MMEHHO OHa
CONPOTHUBJISIACH JOPEBOJIOIMOHHBIM
pedopmam, mojaepKUBaIa TEPPOPH-
CTOB-HAapOJIOBOJIBLIEB U B KOHEYHOM
cueTe IpHBeEia CTpaHy K KaTacTpodu-
YECKOW CHUTYyalMHM, KOrjJa CTpPaHON
MHOTHE JECATWICTHUS TNPABUIU KYy-
xapku-MypasbH.

["opa3no Oosiblile YyBaKEHHS UCIIbI-
ThIBaeT K Mypasbto Tatesana Toscras.
VY Hee — COBCEM MHBIE AKLIEHTHI.

«He 6 mom nu enybouativias xyno-
mypHas pazHuya medcoy Poccueu u
3anaoom, - BONpONIAET OHA, - YMO
Mbl YeHUM noodapenHoe Ooavlule, 1em
3apabomantoe, caydaiiHoe — Ooavlue,
yeM 8bICMpPaodanHoe, cmpeKo3y 00ib-
ue, uem mMypasos?»

Hymaetcs, uro T. Tosncras Obuia
Obl MpaBa, MOCTaBb OHA TOYKY MOCIE
CJIOBa «BBICTPAJAHHOE»: CJIUIIKOM
M0-OOJBIIEBUCTCKH  TPSIMOJIMHENHHO
ATO MPOTHUBONOCTABIEHNE — MypaBen
= 3apa0oTaHHOE + BBICTPAJIAaHHOE,
Ctpeko3a = momapeHHOE + Ciy4ail-
Hoe. Ilo T. Toncroit, MypaBel — tie-
JAHTUYHBIA U JOOPOCOBECTHBIN TPY-
JKEHHUK 3anaJHOEBPOMENCKOro Mo-
coia, B To Bpems kak Crtpeko3a —
PYCCKHI pa3THIIbsIi-lIekeO0Ka.

IIo MHEHHUIO aBTOPOB HHTEPECHOTO
HUKETOPOJICKOTO Y4eOHOTo MOCOoOus
«MexXKynbTypHasi KOMMYHUKAIUs,
U3 OTUX CJIOB BUJIHOW COBPEMEHHOMN
MACATEJILHUIIBI CJIETYET, YTO OHAa

«...cmewugaem «mpyo» u «OeHo-
euy, npespawjas  KoJIeKmMueucma-
mypasvs uz oacrnu Kpwvinosa 6 unou-
suUdyanucma-ousHecCMeHd. Hnou-
BUOYATUCIKA Jice CMPeKo3d CMAHO-
suUmMcs y Hee — KOHYENnmMoM pPYCCKOU
MEHMANbHOCMU NO NPUSHAKY «be30e-
nvey. Konyenmul npomueopeyugo na-
K1a0wlearomces opye Ha opyaax.
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B 5TOM BBICKAa3bIBAHUM CMYIIAET
xapakTtepucTruka MypaBbsi, K KOTOPOMY
Majo MOIXOAUT  KaK ONpEAcIICHUE
«KOJUIEKTUBUCT», TaK W  «UHOU-
BUIyaJIUCT-OM3HECMEH». Mano OocCHO-
BaHUI cuuTaTh U CTpPEKO3y «WHINBU-
DyaIuCcTKOW». Bo BCIKOM ciydae, HU Yy
Jlabontena, nu y KpbuioBa HET 4eTKO-
ro MIPOTUBOIIOCTABIICHUS «UH-
TUBUAYAIUCT — KOJUIGKTUBUCTY». YTO
&Ke J0 CyTH ziena, To ckopee yx Crpe-
KO3a — OJIMLETBOPSIET KOHIIENT pycC-
CKOTO0 KOJUICKTUBU3MA, HAJSKAy Ha
IJIEYO COCENa, Ha MOMOUIb B TPYJIHYIO
MUHYTY, HE3aBUCHUMO OT 3aCilyKeH-
HOCTH WJIM HE3aCITy>KEHHOCTHU MMOMOIIIH.
A MHIUBHAYaIUCT, cKopee, MypaBeii ¢
ero KECTKUM PalMOHAIIN3MOM.
BcnomuuMm, uto y KpeuioBa Mypasei
paszroBapuBaer co CTpeko30i OJIMH Ha
OJIVH, & HE OT UMEHHU MypaBeHHHUKA.

C aBropamu y4eOHOTO MOCOOUS

NpUACTCA  COINIACUTLCA  KaCaTCJIbHO
CMCIICHUA KOHIICIITOB «TPpya» u
«ACHBI'M». KOHCYHO, CCJIM IIOHHUMAThb

TeKCT O0acHu OykBajibHO, TO Yy JladoH-
teHa-KpsuioBa CTpeko3a — CyIIECTBO
0€30TBETCTBEHHOE U JIETKOMBICIIEHHOE,
OHa HE TMOXeajla «TPYIUTHC» — €CIU
MoJi «TPyJIOM» TOHUMAaTh Ou3Hec. BoT
TOJIBKO «JIETO IIEJIOE€ BCE MEIa» — 3TO
«Tpym» uim He «Tpya»? U o6si3arensb-
HO JIU WHJIUBHUAYAIUCT TOT, KTO «IIO-
et»? U 3a 4To cieayeT IIaTUTh J1€Hb-
T'U: TOJBKO JIM 3a JOOBIBaHUE XJieOa Ha-
CYIIIHOTO WJIM BCE-TaKH YTO-TO JOJIKHO
nepenactb U neByHbe-Ctpekose?
Kcraru, eme B 1984 rony wu3sBect-
Hble suTepatopel A. Bo3Hecenckuii, I
Canrup u K. Kenpor opranuzoBanu
JIOOC — «JloOpoBoBbHOE OOIIECTBO
OoXpaHbl CTpeko3y. «M3BecTus» coo0-
mamu, 9yto Manudectom JJOOC sBs-
eTCsl «peaduauTaIsl KPbUIOBCKOM IT0-
NPBITYHbU-CTPEKO3bI, TBOPUECKAS JEsi-



TEJIBHOCTh KOTOPOW HE MEHEE Ba)KHA,
gyeM (Qusndeckuid Tpya MypaBbs»
(«M3BecTus» 23.03.04).

O4eBHUIHO, UTO CHOp KU3HEHHBIX
no3uii MypaBeeB U Crpeko3 na-
JIEKO HE 3aKOHYEH. Jlymaercs, 4To OH
U He OyJeT HUKOI/Ja 3aKOHUYEH XOTS
Obl IOTOMY, YTO MEXAY NEPBBIMU U
BTOPHIMU OOBEKTUBHO CYIIECTBYET
JKECTKAsi B3aMMO3aBUCHUMOCTb. Mypa-
Bed u CTpeko3a B3aUMOOTHOCATCA,

KaK 3HAMEHHUTBIC PBIOKM B OyaIuCT-
CKOM Kpyre: 4epHOMY MSTKOMY U IO-
NATIUBOMY CTPEKO3MHOMY «HHB» CO-
OTBETCTBYET OC€NbIH KECTKUH U pH-
rUAaHbI  «iH» MypaBpa. CyniecTBo-
BaTh JApyr O0e3 Apyra OHU HE MOTYT, KaKk
HE MOTYT Apyr 6e3 apyra ¢hu3ndecKuit
W WHTEIUICKTYyaJbHBIA TPYJ WM Kak
JTOIOJHSAIOT APYT Apyra NpaBOCIaBHbBIN
KOJUICKTUBUCT, MPOTECTAHTCKUN WH-
JTUVBUAYAIMCT U BOCTOYHBIN OYIJIUCT.
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Erika M. Grodzki
The Lacuna Model and Its Application Potential for Advertising Research

Introduction
J.A. Sorokin discovered the lacuna
model and used it within the frame-
work of Russian ethno-psycholin-
guistics. I. Markovina and other Rus-
sian intercultural communication
studies scholars later utilized lacuna
theory in the 1970s and 1980s (1).
Cultural differences and understand-
ings are an integral part of the lacuna
model. The model helps to explain
how different cultures have very spe-
cific ways of communicating. Misun-
derstandings often arise because of
“lacunae” or “gaps”. Lacunae are of-
ten understood as cultural specific in-
formation that is “missing” and/or is
simply not understood by non-
members of the given culture. A gap
in cultural knowledge is present and
thus, misunderstandings or misinter-
pretations often arise because the con-
text is not certain or is replaced with
another context. For example, in
America, friends usually do not have
long conversations when passing by,
for instance in a shopping mall. The
people might say ‘hello’ yet they may
not get into a lengthy conversation. In
Germany, however, if two friends
meet one another, they immediately
start a conversation that may last
awhile. Many Germans would inter-
pret a simple ‘hi’ or ‘hello’ amongst
friends as rude in nature.

When a simple action or event is
interpreted as “rude, weird, mysteri-
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ous, or unknown,” by a non-cultural
member, it is likely that a “lacuna”
emerged. It is difficult to fully under-
stand the ‘lacuna’ concept without a
thorough review of the lacuna model.
The author will first outline the lacuna
model and then demonstrate how the
model can be utilized for advertising
research.

Astrid Ertelt-Vieth [2000] (2) explains
in her book, Die Entwicklung kultur-
spezifischer Bilder vom Gegenueber
und vom Selbst durch interkulturelle
Kommunikation: Russische Austausch-
schueler fahren nach Deutschland what
lacunas are and how they function (3).
1. Lacunas are elements (reality, pro-
cesses, conditions) of texts. The person
encountering the text from another cul-
ture cannot quite understand or grasp.
The text containing the lacuna is very
complicated for the foreigner. He or
she has a missing hole of information
and thus, he or she must be motivated
to try to unlock the missing elements.
Lacuna can be labeled ‘“intercultural”
in definition.

2. The understanding of the texts (the
other positions and meanings) is an ac-
tive and perspective-bound process of
meaning construction under the basis
of ‘making sense’ out of the text for the
reader of the text.

3. Lacunas have no stable meaning.
Their meaning is subjective in nature
and based upon the perspective of the



receiver. The meaning can be defined
differently depending on a competing
individual perspective, sub-culture, or
other national culture.

4. One can share the contents of la-
cunas in the subjective psychological
positioning of the lacunas, in commu-
nicative strategies, and in the cultural
realm. They are complexly inter-
twined and mixed and matched with
other variables.

5. Their structure can be differentiat-
ed, between speaking levels, on an
intercultural basis, explicitly, implic-
itly, as well as on complete and
relative  conditions, or  further
pertaining to relational or structural
Gonfaritural specific meanings of la-
cunas and other textual elements are
axiological in form. A person encoun-
tering a lacuna must leave his or her
cultural basis behind in order to ven-
ture forward to begin to understand
the new situation even if that situation
seems ‘strange’ or ‘awkward’. He or
she must learn a different symbol sys-
tem, value system, aesthetic system,
etc ... in order to begin to unlock the
lacunas. This can prove difficult for
tourists, business people, researchers,
and the masses, all alike. Lacunas are
like three-dimensional mirrors in that
two levels of lacunas are always pre-
sent.

7. In principal the results of intercul-
tural experimentation has resulted in
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the following specific labeling of lacu-
nas (4):

Lacunas are cultural in form and all
carry an axiological dimension. The ax-
iological dimension, which was devel-
oped by Astrid Ertelt-Vieth [1990], car-
ries the meanings or values held by
members of the culture. Everything
within a culture holds meaning or
value. Thus, the second dimension of
all lacunas is the axiological
dimension. The lacuna model can be
used as a method of systemizing cul-
tural differences. The model categoriz-
es cultural differences as they emerge
for non-members of culture or sub-
culture. Cultural lacunas are the superi-
or category for all other lacunas. The
other lacunas are divided into three ma-
jor categories, which are: subjective la-
cunas, lacunas of communicative activ-
ity, and lacunas related to cultural
spddee following breakdown in the
classification of lacunas can be found
in Using Lacuna Theory to Detect Per-
ceived Differences in German and
American  Automotive  Advertising
[Grodzki 2003]. Here, the classifica-
tions of lacunas will be briefly out-
lined. The lacunas are much more
complex than the briefly outline which
will follow. Please consult the afore-
mentioned texts for a greater lacuna
classification description. (See Fig.1)
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Subjective lacunas or “national-

psychological” lacunas

Lacunas are comprised of the common
viewpoints and opinions of cultural
members, the ways in which these
members subjectively view themselves
and others, are called subjective or
“national-psychological” lacunas.
These lacunas are further classified in-
to: character lacunas, syllogistic lacu-
nas, cultural-emotive lacunas, and la-
cunas of humor. According to Ertelt-
Vieth [1990: 177. Translation JS],
character lacunas refer to “the stereo-
typical reception of the national char-
acter of other countries.” Character
lacunas are also seen in how cultural
members identify themselves. Syllo-
gistic lacunas, referring to the com-
mon ways of thinking in a society, are
further explained by Markovina and
Sorokin who cite the example of Ger-
man “theory” orientation vs. Anglo-
American ‘‘fact” orientation. Temper-
ament enters the scene in the next type
of lacunas, cultural-emotive lacunas
which directly characterize the cultur-
al temperament. Differences in under-
standing what is funny are seen in la-
cunas of humor. Perceptive lacunas
are how individuals in a society per-
ceive time or space. One may think
that a 45-minute drive is short while
another might think that it is awfully
long. Inter-reflective lacunas are pre-
sent when one nation perceives the be-
havior of another as being “strange”
or “odd”. Finally, the last category
added to subjective lacunas, was pref-
erence lacunas, which refer to noting
preferences for certain colors, scents,
tastes, sights, tunes, and feelings of ob-
jects [Grodzki 2003].
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Lacunas of communicative ac-
tivity

Lacunas that specifically refer to
the different ways in which cultures
differ in the types of activities they per-
form are called lacunas of communica-
tive activity. The strategies that are
used to solve problems are culture-
specific and are called mental lacunas
[Schroeder 1995]. These can include
the ways that individuals from a given
culture classify objects and facts. Dif-
ferences in non-verbal behavior or spe-
cific behavioral response are called be-
havioral-specific lacunas. Two new la-
cunas which have been recently added
as a sub-category to mental lacunas are
lacunas of concentration and lacunas of
image processes. Kinesic lacunas take
into effect the way that people in a cul-
ture gesture to one another. Other lacu-
nas of communicative activity are: rou-
tine lacunas (daily activities), etiquette
lacunas (mannerly or polite behavior),
and fond lacunas (differences in the
continuing knowledge of the culture).
Paralinguistic/body language lacunas
which address vocal features that con-
tribute to communication or body lan-
guage also are lacunas of communica-
tive activity. Lacunas relating to identi-
ty such as lacunas of middle identity
profit (has one portrays himself/herself)
and lacunas of identity description
(how one describes/evaluates another
to which he/she is speaking) are as well
included. The last two types of lacunas
of communicative activity are language
system lacunas (lexicon, phonetic,
grammar, style), and language usage
lacunas those of rhetorical strategy,
contact recording, or theme lacunas, as
well as lacunas of oral texts and mov-
Ing pictures.



Lacunas related to cultural
space
The way in which typical folk habits
are perceived by members of the giv-
en culture are lacunas related to cul-
tural space. These lacunas may also
refer to the inventory of knowledge
that is assumed to be typical for these
members, the cultural identity these
members  share.  Ildeas  about
‘strangers’ and ‘others’ who do not
belong to their group are also lacunas
related to cultural space [Antipov et
al. 1989: 130] (5). The following sub-
groups fall under lacunas related to
cultural space: geographic lacunas
(landforms or other dominant struc-
tures, mountains, oceans, lakes, for-
ests), ethnographic lacunas (special
drinks, certain food dishes, clothing,
apartment furnishings), and lacunas of
cultural stock (knowledge of repre-
sentatives of one’s culture and their
knowledge of other cultures). Lacunas
of cultural stock refer to how individ-
uals comprehend historical events
(mnestic lacunas) as well as how cul-
tural symbolism is understood (artistic
symbols, social symbols). Lastly, la-
cunas of evaluative stereotypes are
here included and refer to how behav-
iors, concepts, rolls, status, national
auto stereotypes, and national hetero-
stereotypes are evaluated and per-
ceived.

Researchers continue to develop
the lacuna model by identifying new
lacunas as they arise in various con-
texts. Lacuna theory has an incredible
application potential for intercultural
researchers.

The Application Potential for Ad-
vertising Research

99

An understanding of lacuna theory can
be greatly beneficial in the arena of ad-
vertising research. Several particular
lacunas were identified during a study
of American and German automotive
commercials [Grodzki 2003: 152].
German students viewed several Amer-
ican automotive commercials while
American students viewed several
German car commercials. A lacuna
study was constructed by way of a
guestionnaire. Students were asked a
series of questions about the commer-
cials. They were asked to note what
appeared to be ‘“‘strange” or “odd” in
several contexts. The researcher at-
tempted to discover the lacunas as they
emerged. These were some of the dif-
ferences that were perceived.

German Students Viewing American
Commercials — Perceived Differences
62% noted that the U.S. commercials
have more emotional appeals; tell sto-
ries

42% noted that the cars are driven at a
faster speed in the commercial

31% noted that there was no major dif-
ference in the characters and their
mannerisms

29% noted that the U.S. commercials
were more entertaining

28% noted that the U.S. commercials
do not connect the cars to the environ-
ment

19% noted that the U.S. commercials
show the prices of the cars

8% noted that the U.S. commercials
use animated figures

6% noted that the U.S. commercials
use American clichés such as trucks or
cowboys

American Students Viewing German
Commercials — Perceived Differences



62% noted that the German ads use
emotional appeal

48% noted that the German ads have a
faster pace

20% noted that the commercials are
run in two parts

18% noted that there was no infor-
mation about the car

11% noted that the car itself was
shown less frequently than in the U.S.
commercials

The American students thought that
the German commercials would be ef-
fective in America if properly trans-
lated and dubbed. In fact, 68% said
that they would definitely work. As
far as the German students were con-
cerned, 47% thought that the Ameri-
can commercials would be effective
in Germany if properly translated and
dubbed. It is interesting that both sets
of students thought that the opposite
country had more emotional appeals
in their commercials. The author be-
lieves that the German students un-
derstood there to be more emotional
appeals in relation to the family sto-
ries that were told by way of the im-
ages or text of commercial. There are
many American car commercials that
portray the family as warm with
close-up shots. American students
saw the German commercials as more
emotional because they were lacking
rational information about the car.
Many other responses emerged and
are noteworthy, yet these are the cate-
gories that were most prevalent. This
type of experiment is valuable be-
cause there are no pre-set categories.
Several new lacunas emerged in the
study:

1. Preference lacunas which
would refer to lacunas of aesthetic dif-
ferences or preferences in taste, mu-
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sic, art forms, objects, etc ... and would
fall directly under the general category
of subjective lacunas. They would be
then situated near the humor lacunas.
Preference lacunas can be further la-
beled to include: color, hearing, taste,
touch, shape, smell. These preference
lacunas are very much related to a per-
son’s senses. They are subjective on a
personal level, but also subjective on a
common cultural level. An example of
a preference lacuna in this particular
study would be the color of the vehicle
being advertised. Often the vehicle in
the American car commercials was red,
whereas in the German commercials,
the car color was more often black, sil-
ver, or blue.

2. Lacunas of concentration — refer to
the attention span of the individual and
his/her ability or willingness to concen-
trate. These lacunas would fall under
the overall category of subjective lacu-
nas under a sub-group of “communica-
tive” lacunas. They would be situated
near the syllogistic lacunas and percep-
tive lacunas. It was observed by the re-
searcher that the German students were
less likely to pay attention or concen-
trate while viewing American commer-
cials that displayed typical American
themes (i.e., cowboys)

3. Lacunas of image processing — re-
fer to how fast an individual can pro-
cess images without becoming dizzy or
confused. These lacunas would as well
fall under “communicative” lacunas.
These are definitely different on an in-
dividual level, but can also differ on a
common cultural level. A large per-
centage of the American students noted
that they felt dizzy after watching the
German commercials.

All of these lacunas emerged in the du-
ration of the study. Others also



emerged that related to specifically to
advertising texts, for example, com-
mercials in Germany often have two
parts, one part being around 30-35 se-
conds long and the second part being
20 seconds long and appearing after a
commercial for another product. Thus,
what results is a lacuna of oral texts
and moving pictures; however, other
lacunas could be further categorized
under ‘text’ lacunas, which would be
positioned near subjective lacunas, la-
cunas of communicative activity, and
lacunas related to cultural space. This
would build another major category of
lacunas under which would fall the la-
cunas of oral texts and moving pic-
tures, lacunas of virtual texts, and la-
cunas of written texts. Specifically,
other lacunas could be further catego-
rized as:

Lacunas of Advertising Texts — a
sub-category of “lacunas of oral texts
and moving pictures” and also a sub-
category of “lacunas of virtual texts”,
as well as a sub-category of “lacunas
of written texts”. These lacunas ad-
dress advertising texts. They would
refer to differences in all types of ad-
vertising. They are lacunas that
emerge while watching television
commercials or reading/viewing print
advertisements in newspapers, maga-
zines or interacting with virtual adver-
tisements on the Internet. These lacu-
nas hold the following lacunas: lacu-
nas of advertising productions, lacu-
nas of advertising messages, and la-
cunas of advertising appeals.

a. Lacunas of Advertising Produc-
tions — would fall under the category
of lacunas of advertising texts. The
sub-category is somewhat different
because it relates solely to advertis-
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ing. Other lacunas which would fall
under this category would be: lacunas
of time/length of the commer-
cial/print/virtual advertisement, lacunas
of commercial/print/virtual structure (Is
it all together or in two different
parts?), lacunas of flashing images (Are
the shots cut closely together with little
time between them or with a few se-
conds between them?), lacunas of types
of shots used (Are mainly close-ups
used or medium shots or pillow
shots?), lacunas of special effects and
animation, and voice-over lacunas.
German students commented that they
were very disturbed by the voice-overs
in the American commercials.

b. Lacunas of Advertising Messages
— would also first fall under the lacunas
of advertising texts. These lacunas
would refer to how the message is
brought forth in the commercial. Is the
product itself shown in the advertise-
ment? Many American students were
surprised that the product itself was not
shown very often in the German car
commercials. What is the advertising
slogan? Is the slogan sung or spoken?
Is the slogan easy to understand or
complex? Lacunas which would be
placed here are: lacunas of hard
sell/soft sell messages, lacunas of
product placement, and lacunas of slo-
gan construction.

c. Lacunas of Advertising Appeals —
would also fall under lacunas of adver-
tising texts. They would refer to how
the product is sold in reference to cer-
tain appeals. Lacunas which would fit
under this category are: lacunas of ra-
tional/emotional appeals, lacunas of
sex appeals, lacunas of status appeals,
lacunas of safety and security, lacunas
of adventure and fun, lacunas of leisure
activities, lacunas of humor, lacunas of



target group appeals (these are com-
mercials which are obviously struc-
tured for a certain group within a soci-
ety — for example, business entrepre-
neurs, professional women/men, teen-
agers, cat lovers, sports enthusiasts).
There are even more categories that
could be added to the lacunas of ad-
vertising texts category. Further re-
search, will provide the opportunity to
develop the model. Hartmut Schroder
[1994, 1995] spoke of the benefits of
using the lacuna model for multi-
media texts. This research begins to
indulge upon the endeavor. The
placement of the aforementioned la-
cunas must be further discussed and
expanded upon.

As one can see from the study, the
lacuna model is beneficial for adver-
tising research. It is particularly useful
for investigating the creative strategy.
Advertisers must realize that a con-
centration on creative strategy in de-
veloping “brand image” and “brand
equity” is of prime importance. Cul-
tural researchers should become ex-
tremely familiar with the product and
the product’s life cycle and typical
advertising campaigns for other prod-
ucts in the same product category in
the given countries from the start. La-
cuna studies can provide perception
pre-tests and preference tests of the
individual commercials or advertise-
ments to help with branding. The
studies would address many factors
including: emotional appeals, status
appeals, color, textual matters, cloth-
ing, cultural logic, organization of the
commercial, slogans, nature of the
product, country-of-origin  image,
non-verbal gestures, characters, ob-
jects in the commercial, landscape,
sex appeals, family appeals, etc ...
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The Standardization vs. Adaptation
Debate

Most companies have seen the value of
adapting their campaigns to fit the
needs of local markets. In fact the slo-
gan, “think global, act local” was re-
vised by the Coca-Cola Company to
read “think local, act local” (6). There
are other companies, however, that still
believe that it is possible to create suc-
cessful global campaigns. Even though
there is a greater awareness of the ben-
efits of adaptation, there is still a need
to better familiarize oneself with the
given culture in order to improve mar-
keting and advertising techniques.

Agencies may truly be aware of the
given culture but may not incorporate
cultural knowledge and behavior into
the commercial itself. Details are
extremely important. Certain questions
should be addressed:

% Are the commercials/advertisements
truly appropriate for the given culture?
¢ Do they get the point across?

% Do they accomplish the advertis-
ing/marketing objectives?

¢ Are they culturally appealing?

¢ Do they create any misconceptions
about the brand?

Lacuna studies can create assurance
for advertisers because every minute
detail of the creative strategy is exam-
ined with members of the given culture
who are the intended target. Lacuna
theory could help make way for adver-
tisers to understand how to bring cul-
ture to the brand by implementing it
properly in the creative strategy. One
would think that companies would im-
mediately consult a cultural researcher
before creating a campaign for another
culture; however, this is still not always
the case.
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O.C. Kocmunckas _
KOHIIEIIT BPEMEHMU B AIIOHCKOU KAPTHUHE MUPA

Havyano HOBOTO ThICAYENETUSA HE
MPUHECIIO YEJIOBEYECTBY H30aBIEHUS
OT HACYIIHEWIIMX BOIPOCOB O BO3-
MOYHOCTH B3aMMOIIOHUMAaHUs U Jna-
JIOTa HallMi, KyJbTyp, HHAUBUIOB. B
CBETE JAHHOTI'O OOCTOSITENbCTBA IPO-
HUKHOBEHHE B CyTh pPa3jIW4HBIX ac-
IIEKTOB IpoLecca MEKKYJIBTYPHON
KOMMYHUKAIIMM U NPUYUH €r0 Hapy-
LICHUs BBICTYNACT OJHOW M3 HACYIL-
HEUIMX TPOOJIEeM COBPEMEHHOCTH,
II0OTOMY BCE€ MCCIENOBaHUsA, IPOBO-
JTUMbIE B JAHHOW 00JIaCTH Ha MpPOTS-
YKEHUH TOCJIENHUX HECKOJIBKUX Jecs-
TWJIETUH, HE TEPSAIOT CBOEU AKTyallb-
HOCTH.

Kak mpaBuno, o0bekTOM TO-
JNOOHBIX HCCIEIOBAHUM CTAHOBATCA
«pa3pbIBbD» B HEKOW KOHIIENTYaJIbHOU
CETH, YJIABJIMBAIOLIEN OKPYKAIOLINM
MUp U obnagarorieil croeil cnerudu-
KOW JUIsl IPEICTABUTENEN PA3IUYHBIX
KyJbTyp. JleNCTBUTENBHO, MHOTOUYHC-
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JIEHHBIE AKCIIEPUMEHTHI, MPOBEICHHBIC
B pa3HbBIX 00JIACTSX HAYYHOTO 3HAHWMS,
MOATBEPKAAIOT, UTO TAKUE «PA3PHIBBI»
- WINA JAKyHbl, UMEIOTCS M 4YTO aKTya-
JV3UPYIOTCS. OHM HA Pa3HbIX YPOBHAX
(OT KOTHHUTHBHOTO JO SI3BIKOBOTO).
NMeHHO Takue JakyHbl Yalle BCEro
BBICTYIIAIOT B KAa4eCTBE IMIOMEX B IPO-
1[ECCE MEXKKYIBTYPHOU KOMMYHHKAIINH
(1). DTHOMCHUXOIMHIBUCTHYCCKUE WC-
CJIEIOBAHUS TIOMOTJIM TAaKXKE YCTaHO-
BUTh, YTO CYIIECTBYET MHOMXECTBO
cTpaTeruii ux Kiaccu(pUKalMu U 3a-
MOJTHEHMSI, TEM HE MEHEE, OTKPBITHIM
WJIN, 110 MEHBIIIEX MEPE, HEAOCTATOYHO
W3YUYEHHBIM OCTAa€TCsl BOMPOC O TMPH-
YUHAX PETYJSIPHOCTH BO3HUKHOBECHUS
JAKYH ONPEAECICHHOrO THIIA BO B3aHU-
MOJICUCTBUM OIPEIEICHHBIX 3THOKYIIb-
TypHBIX 0OmHOCTEeH. OHUM W3 MyTel
B PELIEHUH JAHHOTO BOIPOCA SIBUJIOCH
CO3/IAaHUE MOJEIN MEXKKYJIbTYPHOIO
0OIIIeHNsI, TTOHNMAEMOTO KaK B3aWMO-



JICVCTBHE Pa3HbIX CO3HAHWM, COIEp-
YKaHHE KOTOPBIX CHEIU(PUIHO U ITHH-
YeCKH OOYCJIOBJICHO, «ITOCKOJIBKY HET
OJIMHAKOBBIX HAIIMOHAIBHBIX KYJIBTYP
1, COOTBETCTBEHHO, OJWHAKOBEIX 00-
pa3oB co3HaHus» (2). JlaHHas Teopus
aKIICHTUpOBaja BHHUMAaHHE MCCIEI0-
BATEJEHM HAa BOINPOCE O KOMIIOHEHTax
U XapaKTEpPHBIX YepTax, paBHO KaK U

CTCTICHU «HETOXOXKECTH» 0a30BBIX
COCTaBJISIFOIIMX  <«SI3BIKOBBIX CO3Ha-
HUW» Yy MNOpPEeACTaBUTEICH Pa3HbIX

KYJBTYp, B UHCJIO KOTOPBIX BXOJUT U
IIPENCTABICHHE O BpEMEHH. Bpems
ABIISIETCS TeM ()EHOMEHOM, KOTOPBIH
MIPOHU3BIBAET MPOLECC KOMMYHHKA-
MU U3HYyTpu (OyIydd WHTPAJIUHTBH-
CTUYECKON KaTeropueu - KaTeropueu
CUCTEMBI TJlarosia) u oQpopMIsIET €ro
BHEIIIHE (9KCTPATMHTBUCTUYHOCTD
BPEMEHU MPOSIBISAETCS B BEIUYUHE
BPEMEHHOI0 OTpE3Ka CaMOW KOMMY-
HUKAILIMM, B Yy4E€T€ TE€MIIa PeYd T'OBO-
pALIMX, TICUXOJOTMYECKOIO BOCIPH-
ATHST BPEMEHHM TOBOPAIIUM W TIp.).
OHO Takke SBJISETCS CIOCOOOM OpH-
EHTAlUM B OKPYXAalollleM MHUpE,
UMEIOIIUM KOPHH B MPUPOJIHBIX PUT-
Max CMEHBI IHSl U HOYH, BPEMEH ToJia,
NPWINBOB U OTJIMBOB, (a3 jyHbl. B
CUJIy 3TOTO BPEMSI MBICIUTCS B Kaue-
CTBE YHHUBEpPCAIIMU, KOHCTUTYUPYIO-
el 0OIHOCTh MEHTaJbHOTO U KOT-
HUTUBHOTO MPOCTPAHCTBA CyOBEKTOB,
CJIeI0BAaTEIbHO, alpUOPH paccMaTpu-
BaeTCsd B KaueCTBE BEKTOpPA, HaIpaB-
JSIOIIET0 MPOUECC TMOHUMAHUS U
B3aMMOJICUCTBUS. DTa anpUOPHOCTb,
OJIHAKO, 3a4acTyl0 yTauBaeT HAIMO-
HAJIBHO U KYJBTYPHO OOYCJIOBJICHHBIE
PACXOXKJICHUSI B BOCIPUSTUH BPEMEH-
HOTO KOHTHHYYMA, TaK)K€ KakK M TPHU-
YUHBI 3TUX PACXO0XJICHUH, 4TO BEIET
K (QopmMupoBaHuio (pparMeHTapHOTO
oOpa3a mapTHepa M0 KOMMYHHKAITUH,
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UCKQXEHUIO CMBICIIOB U B KOHEYHOM
UTOTE - K pa3pylIeHUIO Ipoliecca KOM-
MyHHUKanuu. [loaTomMy 1enbio JaHHOTO
UCCJIEIOBAHUS SBJISIETCSI aHAIU3 KOH-
[eTNITa BpEMEHU B SIMIOHCKOU KYJIbTYpe C
MO3UIUNA KOMIUIEKCHOTO 3THOIICUXO-
JMHTBUCTUYECKOTO TOJIX0/1a.

YHUKAJBHOCTh  OPHEHTAJIb-
HOT'0 MUPOBOCIIPUSATHS

Crenuduka SmOHCKON KyIbTypHhI
0OBIYHO OMUCHIBAETCS B paMKax OOIIei
napagurMbel OTHOLIEHWH Mexay Boc-
TOKOM M 3amaZoM, paccMaTpHUBAEMBIX
KaK CUHTETHYECKUMU M aHAIUTUYECKUI
crnocod BocrpusTHs mupa. Hepenko
TaKH€ OTHOILUEHUs 3aIlaJIHBIMU HCCIIe-
JOBATEJSIMU  PAacCCMaTPUBAIOTCS  Kak
KOHTPAaCTUBHbIE, MHOI/IA — KAaK KOM-
IUIEMEHTapHbIE, HO BCErJa — KakK OT-
HOIIEHHS JBYX  CaMOCTOSITEJIbHBIX,
CHWJIBHO OTJIMYAIOIIUXCA APYT OT Apyra
cucTteM (CMBICIOB, TpPAaJWLMNA, MHUPO-
BocnpusaTus). Bocrounsle uccienoBa-
TEJH K€ CKOpee CKJIOHHBI UCKaTh B 3a-
NaHBIX M BOCTOYHBIX KYJIbTypax He-
KHe O0IlME TOYKH, HEKHWE aHAJIOTUU U
CXOJHBIE SBJIEHUS, KOTOpPHIE IT03BO-
aunn Obl HE aCCUMWJIMPOBATh JApPYTUe
KyJIbTYpbl (HalMOHaJIbHAsI CHelu(uKa
BCErJia OTYETIIMBO JIEKJIApUPOBaHa), HO
HallTU AJi1 HUX HEKoe oOlIee CMbI-
CJIOBO€ ITPOCTPAHCTBO.

Hpyroii wurocTpanuen TaHHOU
YepThl OPUEHTAJIBHOTO THUIA MHUPO-
BOCHPUATHUS — BOCIIPUATUSL (PEHOMEHOB
MUpa B HEKOM €IMHCTBE C OKpY-
KAIOIUM - SBJISIETCSI TICUXOJIMHTBU-
CTUYECKUM DKCIEPUMEHT, OIMUCAHHBIN
B pabore MN.IO. Mapkosunoii u A.I1O.
Copoxkuna (3). CyTb 3KCIIEpUMEHTA 3a-
KIIOYaJIach B CIEAyHOUIEM:  pyc-
CKOSI3bIYHBIM pPELMIIMEHTaM C pas-
JUYHBIM  OIBITOM  MEXKYJIbTYPHOTO
OOIIeHHs] TPEJIOKMIA OINUCATh CBOE



BOCIIPUSATHE U MOHUMAHUE JIBYX TEK-
CTOB JI33H-Oyauiickux KoaHoB. Ilpu
ATOM TMpPECIEA0BAJIACh LIEJIb BBIIBUTH
JAKyHbl, BO3HUKAIOLIME B CO3HAHUU
HOCHUTEJIEM OJIHOW KYJIbTYpPbl NPH
CTOJIKHOBEHHH C (hakKTOM Jpyrou
KYJbTYpPbl, U OCHOBHBIE CTPATETUH UX
3anoysiHeHusl. OJHUM U3 I[EHHEUIINUX
(714 mpecneayeMbIX HaMH 1eNeil) pe-
3yJbTATOB DJKCIEPUMEHTA SIBJISIETCS
TOT (HaKkT, 4TO MOJaBIstONMEe OO0Jb-
IIMHCTBO PEIUIUEHTOB BOCIPHUHSIIN
00a TeKCcTa «BBIPBAHHBIMU U3 KOHTEK-
CTa», XOTs o0a B OpUTHHAJIC SIBIIS-
IOTCSl 3aBEPIICHHBIMU M CaMOCTOS-
TEJIbHBIMA MpPOW3BEICHUAMU. [lecT-
BUTEJIbHO, MPH COMOCTABJICHUH YKa-
3aHHBIX KOAHOB C OJM3KUMU UM IO
byHkuun OUOICHCKUMHU MPUTUYAMH,
CTAHOBUTCSI 3aMETHA pa3HHIA B CTe-
MEHU SKCIUIMKAIIMU CMBICIA KaXJ0ro
npousBeaeHus. B nmputue cmbich (Mau
OJIMH W3 CMBICJIOB), KaK IPaBUIIO,
npeaeabHO0 BepOalu30BaH U COMPO-
BOXKJIA€TCS BapUAHTOM TOJIKOBAHUS U
CMHCTPYKIMU»-yYKa3aHUsl K JehCT-
BUIO. /J[71 MOHMMaHUs KOaHa «HOCHU-
TEJIEM 3alaJHOTO CO3HAHUS C LENbIO
BBISIBUTH «MHCTPYKIHIO»-MOPaIlb, KaK
Ka)kKeTcsl, HeoOXOoauMoO 00JagaTh Ka-
KOM-TO JIOTIOJIHHUTEIILHOM K TOM, YTO
BBIPOKEHA B TEKCTE, MH(OpPMAIIUECH.
DT0 00CTOSITENHCTBO MO3BOJIAET CIIe-
nUPUIIMPOBaTh OTIUYUTEIBLHYIO OCO-
OeHHOCTh KyJbTyp Bocrtoka, smoH-
CKOM — B YaCTHOCTH, KAKOBOHW SIBJISI-
€TCsS BBICOKAs CTENEHb KOHTEKCTY-
aTBbHOCTH KYJIBTYPHBIX (DEHOMEHOB,
NpUYeM KOJHUYECTBO «IIJIACTOBY» KOH-
TEKCTa OINpPEIETUTh OYEHb TPYIHO,
n00 OHM BXOJIAT JAPYT B JIpyra HAro-
no0ue 3HAMEHUTHIX KUTAWCKHUX JIaKH-
POBaHHBIX IIKATYJIOK.

Tak, nmpu aHamm3e OTBETOB MC-
NBITYEMBIX € TO3MIMH HUCCIEq0Ba-
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TeNsl, OONAJaAIoIEr0 HEKUM O0BEMOM
3HaHUA 00 OCOOEHHOCTAX (eHOoMEeHa
N3eH-0yiIu3Ma B SIMOHCKOM KYJbTYpeE,
CTAHOBUTCS OYEBUIHBIM, YTO ISl T10O-
HUMaHHUS JBYX YIOMSHYTBHIX KOaHOB
HEOOXOJMMO 3HaTh B OOIIMX YepTax
«PETUTHO3HBINY, KyJIbTYPOJIO-
TUYECKUM, WCTOPUYECKUH, COLMAJIb-
HBIW, TUHTBUCTUYECKUI KOHTEKCTHI.

HeoOxonumo OTMETUTH Takxke
yTO 00pa3oBaHWE JIAKYH MPU BOCHPHU-
STHM TEKCTa HOCHTEISIMH JPYTrou
KYJTbTYPhl MOXET OBITh CIIPOBOITUPO-
BaHO JIaBJICHUEM CTEPEOTHUIIOB, UMEIO-
IUX XOXJEHHWE Ha JIAaHHOM HC-
TOPUYECKOM YUaCTKE.

W npuBeneHHbIE KOAHBI, U cama
CyTh J3€H-Oynau3ma SBIISIOTCS BIU-
CaHHBIMU BOOOIIE B KOHTEKCT Boc-
TOYHOTO MHUPOBOCTIPUATHUS, YTaJbIBas
KOTOPBIN, PEIMITMEHT TEKCTOB HE JI0JI-
KEeH OB WX TMBITAThCSA TOHATH, HE
JOJDKEH HHU aHAIW3UpOBaTh WX, HU
00BsICHATE. B wuaeane camoil «mpa-
BUJIbHOI» peaklueil Ha KOoaH ObLIO Obl
JOCTUYb MPOCBETICHHS, 03HAYAIOIIETO
0TKa3 HE TO YTO OT CMBICJIa — HO OT Ca-
MOTO TOHUCKAa CMBICIIA U OT TOTO, KTO
UIIET — BBIUTH B «HECYOBEKTHOE TPO-
CTpaHCTBO-BpeMs». Ecmm Tbl goctur
IPOCBETJICHUSA, TO COBEpPUICHHO He-
BaXKHO, KTO Thl (YUCHUK WU yUUTEIb,
YEJIOBEK WJIM OCEJN) M YTO ThI JIeNIaclihb
(kpuunib «X3!» U Ob€IIb KOTro-TO
najakoil mo ronose). MHbIiMU crioBamu,
JUTSL  MHTEPHpPETAllMA  TPUBEACHHBIX
TEKCTOB HYXHO OBl ITIOMECTHUTHCS B
CUCTEMY KOOPAWHAT CMBICIIOB, T€ HET
4ETKO CTPYKTYpHUPOBAHHOTO, OYepUCH-
HOTO (hOKyca MHTEpIpeTaTopa — MpaB-
7na, Torja OTIagaeT M IIeJiecooOpas-
HOCTb KaKOH Obl TO HU OBLIO MHTEP-
npeTanuu.

3necb OOHAPYKHMBAETCS  «IIPO-
OJIEMHBII KJIacTep», TOUHEe — KIacTep



npoOieM, CBSI3AHHBIX C  BO3MOXK-
HOCTBIO HCCIEAOBaHUS creuuduxku
ATIOHCKOW KYJBTYpPBI (U KYJIBTYPhl BO-
o01ie) MerogaMyd OJHOM KaKOW-HU-
Oyab Hayku. BolsBI€eHHAsT KOHTEKCTY-
QIbHOCTb  (DEHOMEHOB  SIMOHCKOM
KyJIbTYpPhl OKa3bIBA€TCS TECHO CBS-
3aHHOW C MpOOJEMON I'paHMI] U MpPHU-
poIbl CYOBEKTHMBHOCTH, KakoBas B
CBOIO OY€pe/b CBs3aHa C MpoOJIeMOoit
OpraHu3alliy CO3HAHUS M OTPAKEHUS
B HEM ()EHOMEHOB BHEIIHEr0 MHpA.
NmMeHHO B 3TO MpoOIeMHOE T0JI€ OKa-
3bIBACTCS BIIMCaHa crenuduka BOC-
npusTHUS BpeMeHU (Oco3HaBaemasi U
yepe3 OOBEKTUBALMIO KU3HEHHOTO
NyTH, U Yepe3 3HaHUE O CMEPTH), U C
JIPYrol CTOPOHBI K HEW NPHUMBIKAET
npo6JyieMa OTHOLIEHUS K CJIOBY, 3HAKY
Y TIOHATHIO. JTO B CBOIO OYEpe.p I0-
3BOJISIET paccMarpuBaTh (PEHOMEHBI
KyJbTYPBI U SI3bIKa KaK 3HAKOBBIE CO-
CTaBJSIOIIME €IMHOTO  ATHUYECKHU
0OYCJIOBJIEHHOTO JIMHTBOKYJIBTYPHOTO
POCTPAHCTBA.

Opranuszanust TeMIOPaJIbHO-
CTH B SIIOHCKOM KapTHHE MUpa.

B kauectBe OCHOBOIIONIAraro-
el KOHLENuUUu BOCTOYHOM Kyib-
Typbl HOCTYJIUPYETCS aKT «[BCMAaTpH-
BAIOUIErOCsi| BUYBCTBOBAHUS», AMIIa-
TAHU, JOXOJAIIEH JI0 CIHUSHUSA, OTO-
KIeCTBJICHUSA ¢ HaOmomaeMbiM (4).
JIroboe «uenoe», UHBIMU CIIOBAMU —
ao0oe 0a30BOE MOHSTHE, COAEpXka-
meecs B KyJlbType, TaKUM 00pa3zoM,
MPEICTAET KaK HEKUM MHTETPATUBHBIN
CUMBOJI WJIM 3HAK, IPUYEM, BIIMCaH-
HBII HE B OJIHY CEMHOTHUYECKYIO CHUC-
TEMY, & B HECKOJIBKO CHCTEM Cpasy.
Jlnst caMuxX SATIOHIIEB «y3HaBaHHUE),
pacmm$poBKa CUMBOJIA — 3HAKA TMOJ-
TOTOBJIEHO, MO0 «CMBICIBI H3HA-
YalbHO JaHbl, MPHUHAIIEKAT BCEMY
KyJIbTYPHOMY HPOCTPAHCTBY KaK ILie-
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JIOMY, M €CTh KOCMHUYECKUE CMBICITBI»
(5), Omaromaps €IMHOMY KOHTEKCTY,
YETKO OPTaHU3YIOIIEMY CMBICITBI-3HAKH
B uepapxuto (6). Mmmepus 3uakos (P.
bapT), «mayTrHa» CHMBOJIOB, TAC 3HA-
YUMBIMU SIBIIIIOTCS HE TOJBKO (M HE
CTOJIBKO) 653U MEXKIY Y3JIaMHU «Iay-
TUHBI», CKOJBKO Mycmomuvl — OTCIO/Ia
TO BICYATIICHUE PACIaXHYTOW HEMPO-
HUIIACMOCTH W HEYJIOBUMOCTH STIOH-
CKOM KYyJbTYpBI, HEBBICKA3aHHOCTH,
HECKAa3aHHOCTH SITTOHCKOTO S3bIKa, KO-
TOPOE POXKIACTCS y «IIOCTOPOHHUXY,
«MHO3eMIIeB». BoT mouemy 3amagHomy
WCCIICJIOBATEIIO TIPEICTABIISICTCS] BaXK-
HBIM (& TI0 CYTH — HYETro WHOTO HE OC-
TaeTcs, KaK) PEKOHCTPYHPOBATh Iep-
BOHauYaJ IbHBIC KOMIIOHCHTHI, CIIJIABJICH-
HbIC B TOM WJIA WHOM 0a30BOM TIOHS-
TUU (pacujIeHss colepKaTelIbHbIC TIa-
CTBI, CTPYKTYPHpPYS CHMBOJ) U «3a-
IOJHUTh  IYCTOTB» TyTeM  yCTa-
HOBJICHUS aHAJIOTHH, SKCILTUITUPYS CO-
Jep>)KaHWe W3 Pa3HOTUIAHOBBIX KYJIb-
TypHBIX GeHoMeHOB. [ToaTomy mpu wc-
CIICIOBAaHWM KOHIICTITA BPEMECHH B
SATIOHCKOW KYJIbTYpEe TPEIACTABISICTCS
1eJ1IeCO00pa3HbIM HUCCIEI0BaTh (EHO-
MEHBI PEIIMTHO3HON cephl, chephl nc-
KyccTBa, (DEHOMEHBI SI3bIKa M COIHAITb-
HOU KU3HU.

O0pa3 BpeMeHM B SIIOHCKOM
sI3bIKeE.

Bpemss B A3BIKOBOM cucTeEME
SKCIUIMIIMPYETCS B CHUCTEME BHIOB-
peMeHHbIX (opMm THarona, U B pAle
JICKCUYECKUX EIUHUIl, COJepIKaIIuX
3JIEMEHTHI TEMIIOPAJILHOM CEMaHTHKH.
Bpemst MOXeT OBbITh IIPECTABICHO Kak
He3aBucuMas ¢urypa (umeromas co0-
CTBEHHOE ObITHE, OoJiee WM MEHee
MU(POJIOTU3UPOBAHHAS, TO, YTO CPOJTHU
00XeCTBY WJIM SIBJSIOIIEECS camo 0o-
XKeCTBOM). B »TOoM ciydae oHO mepco-
auduuupyetcs (Bpems, Father Time) u



MOET COBEpIIATh CaMOCTOSITEIHHBIC
NEUCTBUS: «BpEMSl JIETUT», «BpEeMs
JCUNTY», «BpeMs He xaeT»; time is a
great teacher, unfortunately it kills all
its pupils. C gpyroii cTOpOHBI, BpeMsI
MO>KET BOCIIPUHUMATHCS KaK MPUHA]I-
JeXKAaIUi 4eJI0BEKY pecypc, Kak Bpe-
Ms JKHU3HH YEJIOBEKa, W TEIeph YXKe
HAJl HUM COBEPINAIOTCS JCHCTBUS
(«yOHUTH BpeMs», «IIOTPATUThH BPEMSD,
«CKOpOTaTh BpeMsi», t0 waste time, to
spend time, to kill time). IIpu sTom
TPAJAWIIMOHHO BBIJCISAIOTCS TPH CO-
CTaBJIsIONIME BpeMs cepbl, Koppeu-
pyloIIMe C OCOOEHHOCTSIMH CO3Ha-
TEJIBLHOTO BOCHPUSITHS JIEHUCTBUTENb-
HOCTH: c(epa mpouwioro, chepa Ha-
crosiero, cdepa Oyaymero. Bpems
oOpeTaeT KOHHOTAIMIO, OHO - TO, K
yeMy OTHOCATCSI MPHUCTPACTHO, YEM
JOpOKAT, O YeM TIOCTOSTHHO TTOMHSAT H
3a00TATCSA, MO0 Kak «BpEeMs >KU3HU
YEJIOBEKa» OHO TECHO CBS3aHO C CY-
IIICCTBOBAHUEM M CMEPTHIO, MOJIOO-
CTBIO M CTAapOCTBIO, JOJITOCPOYHO-
CTBIO WJIH KPaTKOCPOYHOCTBIO, TI0-
3BOJISIA CYOBEKTUBHOMY JIMOO peaiu-
30BaThcs, MO0 HeT. M 3TH crokHbIe
OTHOIIIEHUS YeJIOBEKA C €r0 BpeMEHEM
JTUHAMUYECKH Pa3BUBAIOTCS, HO CYTh
W3MEHEHHUI HEe BCET/la MOMajaeT B Mo-
Ji€¢ 0CO3HAaBaeMoOro, Tak 4YTO HMHOT/IA,
YTOOBI MOHATH JIOTUKY OTHOIIEHUW K
TEM WJIA WHBIM (heHOMEHaM, CYIIECT-
BYIOLYIO B TOW WJIM MUHOM KYJIBTYpE,
HEOOXOJMMO TIPOBECTH «CTICKTPAITb-
HbIi aHaJIW3» HAIUIACTOBAHUM CMBbI-
CJIOB, 3aKPEIUVIEHHBIX 32 TOM WJIM MHON
SI3LIKOBOM € IUHULICH.

Hepormudsr B 3TOM OTHOIIIE-
HUU SBJISIOT YHHUKAJIBHBIA TPUMEP
«OTKPBITOCTA MCTOKOB CMBICTA», KOO
COCTOSIT U3 DJJEMEHTOB - KIIIOUEH,
UMEIOINX HEU3MEHHOE 3HAYCHHUE,
KOMOHWHAIIMS KOTOPBIX ITOBECTBOBA-
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TEIHHBIM TIOPSJIKOM OIMCHIBAET TIOJIE
CMBICTIAa TaHHOTO 3HaKa. JTO W 3HaK, U
OJTHOBPEMEHHO ero jaepuHHLINA,
IPOAYKT TOTO CAMOTO «CTATUBaHUS Te-
TEPOTCHHBIX CMBICIOB», O KOTOPOM
y’K€ TOBOPHJIOCH paHblie. iIMeHHO To-
3TOMYy Heporiaud MoxKeT (QYHKIIHO-
HUPOBaTh B KAaueCTBE CaMOCTOSITEI]b-
HOTO XYJO>KECTBEHHOTO IMPOU3BENE-
HUS, B KaU4eCTBE MpeaMeTa JJs Meau-
Talldd — pasjiaras uepormud Ha Co-
CTaBJIIONINE, MOXXHO HaXOAWTHb BCE
HOBBIE CMBICJIBI, BCE HOBBIE aCCOIIMA-
TUBHBIC PSJbl, KOTOpbIE OOOTaIaroT
MOHSTHE, BbIpa)KaeMoe IEJIbIM HEepOor-
madom (7).

Ecin mpoananm3upoBaTh He-
pornudsl, 0003HAYAIOLIUE CIIOBA, CBS-
3aHHbIE €O c(epoll TEeMIOPaTIbHOCTH,
TO MOXHO OOHapy>XUTh CIEIYIOIINE
(akThI.

[Ipoumoe u Hacrosimee 00be-
JTUHSIOTCS JOBOJBHO YacTo, OyayIiee —
NPHUCOCIUHSICTCA K HUM JBYM, HO HH-
KOTJla HE COEAMHSIOTCS HACTOsIee U
Oynymee, mpouuioe u Oynymiee. by-
ayuiee Kak OyJITO CTOUT B OMIO3HMIIUU

YEJIOBEKY, €ro  MOXHO  TOJIbKO
(mpen)dyBCcTBOBAaTh (Kak 4YTO-TO He-
pPOXKIEHHOE, HEBBI3PEBILEE, HEr0TO-

BOE€), C HUM MOKHO CTOJIKHYTbCS JIH-
HOM K JHIy (Kak C TPO3HBbIM BOUTE-
JieM), B TO BpeMs KakK IpPOIIE/IIEe ero
MOJAJICP>KUBAET, MPHUKPBIBAET, IOKPO-
BUTEJILCTBYET. OTpaK€HUe TaKOIro OT-
HOIIEHUsI K cdepe Oyayliero MOXKHO
OOHApYXUThb U B CHCTEME BHJIO-
BPEMEHHBIX (JOpM TJiarona, rjie He Cy-
IIECTBYET OTAEIbHON (popMbl 1y1si Oy-
IyIIEro BPeMEHU, MpU Hanudauu ¢Gop-
MBI TPOLIEIUIET0 U HACTOSIIETO Bpe-
MeHHu. bynyiee aencrBue nepemaercs
KOHCTPYKIUSIMA YCJIOBHOT'O THIIA, Pa3-
HAIMMUCSL 1O CTEHEHU BEPOSITHOCTH
COBEPIIEHUS COOBITHI.



B nenom xe MOXHO OXapakre-
pHU30BaTh BpeMs, SKCIUTUIIUPYEMOE B
ATOHCKOM  $I3bIKE, KaK MOcJeaoBa-
TEJIBbHOCTh OrPAHUYEHHBIX BpPEMEH-
HBIX OTPE3KOB, 3aKPBITHIX CO CTOPOHBI
oynymiero. Ilpuyem, KaXabIii U3 ATUX
OTPE3KOB «IOCBSIIEH», OTMEPEH st
KaKOro-HuOyap 3aHATHS (MO0 CBO-
00HOE BpeMsi 0003HAYAETCs JPYrUM,
OTIIEIBHBIM HeporaudoM), M, eCiIu
MOTBITATHCSI METAQOPUUECKH Tpe-
CTaBUTh PAJ OTUX BPEMEHHBIX IIPO-
MEXYTKOB, «CKJIQIUPYIOTCS»  OHU
BEPTHUKAJIbHO, CHU3Y BBEpX, 00pasys
nojodue xoama.

Comnonoxxenue 00pa3oB Bpe-
MEHH U CHMBOJIa TOphI (X0iMa) B
ATIOHCKOU KYJIBTYpe SIBIISIETCS 3HAKO-
BBIM, B U€M MOXKHO YOEIUThCS, €Cln
MpPOaHANM3UPOBATh  JIpyrue  (PeHo-
MEHBI MHUpa SMOHCKOW KYJIBTYpPBI —
HaIpUMep, TPAJAMLMKU H300pa3UTEIb-
HOT'O UCKYCCTBA.

Oo0pa3 BpemeHnu B u300pasu-
TeJIbHOM HCKYyCCTBe AAnmoHuu.

O6pa3 BpemeHu B u300pa3u-
TEIbHOM HCKYCCTBE peasiu3yeTcs Ju-
00 depe3 M300paKEHHE YKA3YIOIIMX
Ha Bpems (BpeMsl AHS, CE30H rojia, uc-
TOPUYECKYIO DIOXY) CHMBOJIOB
OOBIYHO JEKOPATHUBHOTO XapakKTepa
(KOCTIOMBI, apXUTEKTYPHBIA CTHUJIb,
MPUPOAHBIE OOBEKTHI), JTUOO ajiero-
puyecku, ammosuei. OgHako Haubo-
Jjee OTYETIMBO OUIYUIEHUE BPEMEHH,
cnenupuyHOe IS TOM WM WHOU
KyJbTYPbI, MOYKHO BBISIBUTH IPU aHa-
Ju3e CIENHUaIbHBIX MPUEMOB — Tep-
CHEKTUBBI, MOCIEI0BATEILHOCTH H30-
OpakeHusl TPEAMETOB, OpTaHU3AIUU
BHYTPEHHETO MPOCTPAHCTBA KAPTUHBI.
Tak, oOpaTHasi IEPCIEKTUBA PYCCKHUX
IPaBOCIABHBIX MKOH, N300paxaromias
OJTHOBPEMEHHO M BUIUMBIC U HEBU-
IMMBIE CTOPOHKI Tipeamera (8), Hame-
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KaeT Ha CyIIECTBOBAaHUE OJTHOBPEMECH-
HO B JIBYX BpPEMEHHBIX cepax— U pe-
anpHOro W u3HaHounoro (9), u mup-
ckoro (Hacrosmero) u 00XKEeCKOoro
(rpsnymero, Oyaymero). JlunelHas
NEpCIIeKTHBA  3alagHOW  KUBOIIHCH,
YXOJSIIAsi, PAaCTBOPSIONIASICS 3a TOPH-
30HTOM, SIBIIACTCS BBIpaKEHUEM Oec-
KOHEYHOTO CTPEMJICHHUS 3alaJHOTO Ye-
JOBEKa K HeJocsraeMoi nanu Oymyiie-
ro (10).

B AnoHCkoW TpagulIMOHHON KU-
BOIIUCH TpsMas TEpPCIeKTHBA  OT-
CYTCTBYET, B3TJISiJ| 3pUTENS] HEU3MEHHO
ynupaercst M0 B MaKCUMAJIbHO MPHU-
OJI>KEHHBIN TpeMeT, «BIUCAHHBIA B
KOHTEKCT» TMYCTOThI, JHMOO B Kakoe-
HUOY/Ib TPEMSITCTBUE B TMEH3aKe — To-
py, obnako, Tyman. CaM0O BHYTpEHHEe
POCTPAHCTBO KapTUHBI OPraHU30BAHO
TaKUM 00pa3oM, 4TO 3pUTEIb OIIYIIaeT
ce0s CTOSIIUM Ha BO3BBINICHUM, Ha-
OJIr0 1AM U300paYKEHHOE C BBICOTHI
NTUYBETO TOJIeTa (CTApUHHBIN TIPUEM
(yKUHYKU-ATail), OTHAKO U B JaHHOM
Cllydae B3TJISII 3pUTENS TakXKe «yce-
YeH», MEepexBayeH, YJIOBJICH, TaK Kak
IJIOCKOCTh 3eMJIM (T10JIa, BOJIBI) «OII-
POKMHYTa Ha 3pUTENS TIOJI OCTPHIM yT-
nom» (11). Wuorma pasmepsl TO-
BEPXHOCTH - CTEHBI JIBOPIIOBOM 3aJibl
WIM MOHACTBIPS, OTAAHHOM TMOJ Kap-
TUHY, TIO3BOJISUIA aBTOPY NPUMEHATH
Cpa3y HECKOJBKO PaKypcoB B Mpeaenax
OJTHOTO TIPOW3BEJCHUS, CO3/1aBasi OIILY-
IIICHHE TTOCTEIICHHOTO IMOAbEMa y TPO-
XO/JISATIETO B0 KAPTUHBI 3PUTEITSL.

Bpewms siBisieT ceOs U B cepusix
KapTHH, MOCBAIIEHHBIX OJHOMY U TOMY
ke reorpadudeckoMy OOBEKTY B pa3-
HbIE BpEMEHa TOja, CPeAN KOTOPHIX
IPUBJICKAIOT BHUMAHUE T€, Ha KOTOPHIX
YeThIpe Ce30Ha M300pakeHbl OJHOBpE-
MeHHO. JloMaHOe MpPOCTPaHCTBO MIMP-
MBI, YKpamaeMol MOJOOHBIMH PHCYH-



KaM#, OOBEIUHSIO YaCTH KapTHHBI B
CANHYIO TOCJIEI0BATEIbHOCTh, HO U
MO3BOJISUIO TIPU HAJOOHOCTH M30JIH-
pOBaTh OJIMH CIOKET OT JIPYroro, mnpe-
Bpamias KaxJIbli U3 HUX B CaMOCTOSI-
TEJIbHOE W TOJHOE CMBbICIa MpPOU3Be-
JeHue (- aHajmorus ¢ COCTaBHBIM He-
pornmudom), UHBIMH CJIOBaMU — pas-
OuBasi ~ BPEMEHHYI0  IOCJEI0Ba-
TEJILHOCTh Ha OT/CJIbHbIC BPEMEHHbIC
OTpE3KH, OO0JaJaAI0IINe CBOMMHU Xa-
pPaKTEpUCTUKAMU.

Eme oanumM acmekToM, KoOcC-
BEHHO CBS3aHHBIM C TEMIIOPaJIbHO-
CTBIO B SITOHCKOW KUBOIHUCH, SIBIISI-
eTCsl TEXHHKa PUCYHKa YyKHe-d, pac-
npoctpanuBmasica B fAnonun c Xll
BeKa. B TexHHKe yKue-3, UMEIoLIen
MHOTO OOIIIETO C HANMCAaHWEM HEpOT-
a1u(dOB, PUCYHOK HAHOCUJICS TYUIBIO,
pa30aBIeHHON BO/OM, HA TOHKOM, XO-
pOIIO BIUTHIBAIOLIECH KUIAKOCTH OYy-
mare. BBuay ocobeHHoctell mare-
puaia Mporecc pUCOBAHMS HCKIIIOYA
WCIIPABJICHUS, KOPPEKTUPOBKHU, HaHE-
CEHUE TMPEIBAPUTEIBbHBIX ICKU30B —
PUCYHOK BBITIOJIHSJICS OJTHAM JIBHOKE-
HUEM BCEro Tella, HEMPEPHIBHBIM,
MPOJUKTOBAHHBIM  €UHBIM JTYIIEB-
HBIM TIOPHIBOM, MTHOBEHHBIM OTKJIU-
KOM Ha KakKoe —TO COOBITHE WJIH BOC-
MOMHUHAHUE. 3PUTENIO0 K€ I ajeK-
BAaTHOTO BOCIIPUATUS TOJOOHBIX pH-
CYHKOB TpeOOBaJIOCh UMEHHO «BUYB-
CTBOBAThCS» B COCTOSIHME aBTOpa, HE
CIEAUTh 3a M3ru0aMu JMHUN, UTPOH
CBETOTEHH, a yXBATUTh AMOIMIO-00-
pa3, CUMBOJIMYECKOE OTpaKEHUE Tie-
pEeXUBaHUS B OJHOW MIHOBEHHOM
BCIIbIIIKE. B ganpHElIeM cBoeM pas-
BUTUU 3Ta TEXHUKA TpeTeprena Mu3-
MEHEHHUSI B CTOPOHY CcCJiela MOMEH-
TaJlbHOTO CHHUMKA, 3areydyaTyieBaro-
HIEro B MOJIYIIPOSIBICHHOM COCTOSIHUU
«beckocTHbIe» (T.e. 0€3 CKEIIeTHBIX
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IITPUXOB OCHOBBI) MIPU3PAKU TPaB, Je-
PEBBEB, TOP, €Ba 0003HAYEHHBIX CKY-
ObIMU  IITPUXAMHU, TMpPEAeIbHO OC-
BOOOXXIAIONTUMHA OT (POPMBI U peab-
HbIX Tponiopuui. ['pannna Mexay
00bEKTaMM B TaKWX KapTHHaX OYK-
BaJIbHO «pPACTEKACTCS», PEKU Ipe-
BpamaroTcs B HeOO WM TyMaH, TOpPbI
CTaHOBSTCS O0JIakKaMH, MPEeBpPaIIasCh B
KOHEYHOM HUTOT€ B ITyCTOTY, B KOTOPYIO
U yIIUpaeTcs B3I 3pUTEII.

Ocoboe BHUMaHUE CIEAYET yJie-
IUTHh U300paxkeHuto rop. [lomumo yxe
yIOMHHABIIEHCS paHee (YHKIHUH OT-
paHUYECHUS] TEPCIEeKTUBBI WM 000-
3HAUCHUSI TIO3ULIUU 3pUTES-HAOII0-
JaTeNsi BO BHYTPEHHEM MPOCTPAHCTBE
KapTUHBI, TOpPHI SBJISIOT COOOW Ha-
TTIAHYIO MPE3EHTALI0 OJHOW M3 ca-
MBIX 3HAYUMBIX TOJUCEMAHTUYHBIX
MHUQOJIOTeM STIOHCKOW KyabTyphl (12).
CokpoBeHHast CBsI3b TOPBI CO BpEMEHEM
’KM3HHU YCJI0BEKA, TOUHEE — C HEU30eK-
HBIM OYAYIIMM HCXOAOM €€ — CTaHO-
BUTCS TIOHSTHA TP B3TJISAIC HA MHOTO-
qHClIeHHbIe n300paxenust bynapl, cxo-
JSIIIETO € TOP Ha 3eMIIIO 32 OYepeTHOU
TyIIOH, MpUYeM Ha HEKOTOPBIX U3 HUX
Bynna npeacraBisieTcsi Kak 4acTh 3THX
rop. Ha popmupoBanue nannoit mudo-
JIOTEMbI OKa3aJii BIUSHUE DPAa3THUYHbBIC
(bakTophl, B TOM YUCIIE U PEITUTHS.

IIpencraBieHuss 0 BpeMeHH B
CHMHTOM3MeE U Oyaausme.

Oco00eHHOCThIO OTHOLIEHUS
ATIOHIIEB K PEJIUTHH SBJISETCS YHU-
KaJlbHasE TEPIIUMOCTh K pPa3HBIM BEPO-
BaHUSM M PEIIUTHO3HBIM TCUCHUSM, 1T0-
3BOJISIONIAS MM OBITh OJHOBPEMEHHO
aZienTaMi HECKOJBKUX PEJIUTUN Cpasy.
Cpenu TpWYMH TaKOTO OTHOIICHUS
MO’KHO Ha3BaTh OCOOEHHOCTU IreHe3nca
ANOHCKOM OCTPOBHOW KYJBTYpPbl Ha
caMOM paHHEM 3Tarne ee (popMUpPOBa-
Hus (oxono Il B mo u.3. — Il B H.3.),



OCTaBIIKECS] B PYJUMEHTApPHOM CO-
CTOSIHUM B MHU(pax O MOKOPEHUU He-
OecHbIMU OOXXECTBaMHM 3EMHBIX 00-
xectB (13). JIpyro#t nmpuyuHON peiu-
TMO3HOTO CHHKPETH3Ma MOHO Ha-
3BaTh OCOOCHHOCThH PEJIMTUUA CHUHTO —
WCKOHHOM, W3HAYAIBHOW PEIUTUU
AMOHIIEB, COTJIACHO KOTOPOW BCE 00b-
€KThl U SBJICHUSI OKPYKAIOIIEro MUpa
HaJeJIeHbl  OO0XKECTBEHHOM  JTyLIOW,
CJIeIOBaTEIbHO, MAHTEOH SIMOHCKUX
OOroB, BKJIIOYABIIMX TaKXe M YU
yMEpIIUX TPEIKOB, MUMET MOTEHIIU-
alTbHYI0 BO3MOXHOCTb PaCIIUPATHCS
no Oeckoneunoctu. Ilpu oOGmiHOCTH
MPEACTABICHUM O TJIABHBIX OO0XKeCT-
BaX SIMOHCKOT'O MAaHTEOHA IS KaKIOU
OTJIEJIbHO B3SITOM OOIIMHBI, TOCTO-
SHHO NPOKUBAIOILLEW HA OJHOWU Tep-
pUTOpUU U, BBUIY penbeda SIMOHCKUX
OCTPOBOB, JOCTaTOYHO H30JUPOBAH-
HOHM, «aKTyaJIbHbIMH» OBLIM BCE XKE
00XecTBa — TOKPOBUTENU JTAHHOMN
MECTHOCTH U JyXH pOJia, UTO Croco0-
CTBOBAJI0O MHOTOYHUCJIEHHOCTH U MHO-
roo0pa3uio KyJbTOB B Tpejenax Oji-
HOI0 TOCyJapCcTBa, OAHOW Hanuu. B
CUJIy ATOTO BCE MOCJEAYIOIINE PEeu-
THO3HBIE YYEHHUs, IPOHUKABIIUE B
CTpaHy U «OpPTraHU30BAHHO» PACHPO-
CTpaHsBIIMECS 10 HHUIMATHUBE IMpa-
BAIIUX KPYroB (B MHTEpEcax MpoOBe-
JIEHUSI TOTO WJIM HMHOTO TMOJIUTHYE-
CKOTO HWJIM 3KOHOMHYECKOrOo Kypca),
pacTBOPSUIMNCh B OECUMCIEHHBIX TOJI-
KOBaHUSAX W HWHTEPIpPETAlUIX PpeIu-
THO3HBIX CHUMBOJIOB. 3aMMCTBOBaHUS
HOBBIX BEpOYYEHHUU C MaTepuKa Mpo-
HUCXOJWIO B HECKOJIbKO JTaroB, 3a-
YaCTyIO YK€ MOCJIe TOro, KaK JIaHHOE
Y4YE€HUE MEePEKUIO CBOM pacuBeT, Mo-
ATOMY pa3IMYHbIC CTAaJUU OJHOTO U
TOTO K€ PEJIMTUO3HOTO TEYEHUSI MOT-
JU BOCTIPUHUMATBHCSI KaK pas3HbIe pe-
murun.  HeoOXomuMocTh  miepeBojia
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PEIUTUO3HBIX TEPMUHOB TaK¥Ke CIIO-
coOCTBOBaJIa ACCUMWISIIMM W TpaHC-
dbopmaluu peauruil Ha sSIMOHCKOW MoY-
Be, TaK KaK BO3HUKAaJIa HEOOXOJIUMOCTh
MOJIBICKMBATh JIMHIBUCTUYECKUE aHa-
JIOTUH, TIOJI00US ¥ COTIOCTABIICHUS, TIPU
ATOM JaXKe €CIIU TEPMUH 3aMMCTBOBAJI-
cs, ero 3BykoBas ¢Gopma HE Morjia
OBITH COXpaHEHA.

Bce BeimenepeuncieHHoe, BO3-
MO’KHO, ¥ TIPUBEJIO K TOMY, YTO B 00-
JacTH TMPEACTABICHUM O BPEMEHHU CO-
Jep)KaTcd  pPa3sHOPOJHBIE, 3a4acTyIo
POTUBOPEUYMBBIE AJIEMEHTHI, U3 KO-
TOPBIX TPYJAHO COCTaBUTh HEKYIO TO-
MOT€HHYI0 KapTuHy. OIHaKo M 371eCh
MOHO (KaK B Heporin@de) monbITaThes
HAaWTH HEKHE CHUMBOJIBI-KIIOYH, OC-
TalolIMecs HEU3MEHHBIMH Ha TIPOTS-
KEHUU BCEr0  pa3BUTUA  Tpa-
JTUIIAOHHOTO AIIOHCKOI'O OOIIECTBA.

CHUHTO cuMTaeTcs peyInruen, oT-
pakarole OJHOBPEMEHHO BEPOBAHUS
arpapHoil OOIIMHBI M KYJIBT IPEIKOB.
[To HEKOTOpPHIM JaHHBIM «IPCBHUE
ATOHIIBl HE Pa3IWYalii YEeTHIPEX Ce30-
HOB, 3Hasl JIMIIIb BpeMs MOCEBa U >KaT-
Bol» (14). Ecu ydecTh, 4TO pHC Tpak-
TyeTcsl B KauecTBe MeTa(ophl SIMOH-
ckoit Haruu (15), kak To, ¢ YeM SToHeIl
UACHTU(PUIIUPYET CBOIO CaMOCTh, TO
MOKHO TIPEJIIOJIOKUTh, YTO 3HAYMMBbI-
MU «MOMEHTaMu», OT KOTOPOTO U [0
KOTOPOTO BpeMsi Pa3BOPauyUBaIOCh, SIB-
JSJIACh POXKIEHUE U cMepTh. Takoe
IPEICTABICHUE O BPEMEHH OTPa)KaeTcs
U B COBPEMEHHOM CIIOCOOE JIETOCUHMC-
JIEHUS — C BCTYIUICHUEM Ha TPOH («po-
XKJICHUEM») HOBOTO MMIIEpaTopa HA4H-
HAETCs HOBAs 3pa, HOBBIM OTCUET JIET,
KOTOpas 3aBEPIIAETCA C €r0 CMEPTHIO.
MOMEHTHI POXKIEHUS U CMEPTU MOTYT
COBMAJATh - KaK <JIyIIa» CO3PEBILIErO
pPUCOBOTO 3epHA TPaHCHOPMHUPYETCS B
HOBBIH POCTOK, TaK U C TIOMOIIbIO CITe-



[MUAJBHBIX OOPSJIOB HMMIIEPATOPCKAs
nymia  (Hacimeayemas OT  OOXKecT-
BEHHBIX MPEIKOB) YJOBJISETCS U TO-
ceJisieTcsl B HOBOM MMITEpaTope, KOTO-
phIii BocxoauT Ha TpoH (16). O06 sTom
e MoBecTByeT U Mudp o cmeptu Ua-
3aHaMH, CyNpyru OOKECTBEHHOW de-
ThI - TIPAPOJIUTEILHUIIBI BCEIEHHON —
OHa yMepja Hpu pojaax Oora OTrHs.
31ech HEOOXOJUMO OTMETUTh Clie-
IyIOIIHE OOCTOATENbCTBA:  BO-TIEP-
BBIX, CMEPTH TIOJIBEPKEHBI JJaxke Oorn
(17), BO-BTOPBIX, JAaXe MOCIIE CMEPTH
KU3Hb «BO IUIOTH» MPOJOKAETCS.
YMmepmmmi Mpeaok MOTr, COIVIaCHO
CUHTOUCTCKUM IIPE/ICTaBIICHUSIM,
BEPHYTHCS HA 3€MIIIO, BOTUIOTUBIIKCH
B HOBOpoacHHOro (18). CymectBo-
Bajla cHucTeMa OOpsJIOB, HaIpaBJICH-
Has Ha BOCKPEIICHHE YMEpPIIEro:
«O0psig (cTporo roBopsi cucrema 00-
PSAIOB) MOTapu TPOBOIUJICS B Tede-
HUE TIOTPAHUYHOTO IePHOJIa oT
CMEPTH YeJIOBEKa J0 €T0 MOrpeOeHusI.
B aTOT mepwoa, MTpOIOIKUTEIHHO-
CTBIO OT HECKOJBKHX JHEW /0 He-
ckonbkux Jet (!!!) ycommuii He cuu-
Tajcsi okoHuamenvHo MepTBbIM. Oc-
HOBHOM CMBICIT OOpsifa COCTOSUT B
BO3BPAIIEHUN YCOMIIET0 K KU3HI
(19). Takas amMOMBaJIEHTHOCTb BOC-
MPUATHUS )KU3HU U CMEPTH, PABHO Kak
U «HEOKOHYATEIBHOCTH» CMEpPTHU OT-
KpbUIa BIIOCIICJICTBUA BO3MOXKHOCTH
aanTUpoBaTh OyAAUNCKOE YYEHUE O
KapMHUYECKOM 3aKOHE TEePEPOKICHUS.
Bpewms nipeBpartaercs mpu 3TOM B He-
KYIO TIOCJICIOBATEILHOCTh 3aBEPIIICH-
HBIX TIEPUOJOB, HACICAYIOIIMX JPYT
JIPYTy B MOMEHT OKOHYAHHSI OJTHOTO U
HayaJyia Jpyroro.

Heo0xoquMo OTMETHUTBL, YTO
IpU TaKOM TIPEICTABICHUUA BPEMEHU
TO, YTO CIYyYUTCS BHociencTBuu (0y-
OyIIAe TEePEPOKACHHSI), HE MOXKET
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OBITh yBHJIEHO, HO 3aTO 0003pPHUMO
npomnuioe (B oOpaze KaMu - TOKPOBU-
tens pona) (20). 3mech HEO0OXOAUMO
BCIIOMHUTh POUHTEPIPETUPOBAHHBIC
paHee wu3o0paxeHuss byanbl, cxond-
IIETr0 C TOp 3a OYEPEeAHOM AYIIONH — 00-
pa3 BHE3allHO OTKpbIBarouierocs Oy-
IyLIero, KOTOpoe TYT ke Oyner obop-
BaHO cMepThi0. bynmymee B o0Opase
bynasl B Paro, (mpencraBieHue o Ko-
TOPOM TOSIBUJIOCH C TPUHATHEM Oya-
au3Ma ¥ B KOTOPOM — B OTJIMYHE OT
npeacrasineHuss o Pae nHa 3amame —
TaK)K€ KaK U Ha 3eMJe, MPOUCXOJIUT
CMEHa CE30HOB rojla U BPEMEHU Cy-
TOK), pacrojaraercsi HajJ MHUPOM XKH-
Bymux. Tam ke, HaJl MUPOM >KUBYIIIHUX,
pacnojaraercsi u Mpouuioe — 3To Npea-
KH, OoxecTBa-oxpaHutenu pona. Ilog
MHUPOM KUBYILUX TaKXKE MOKET pacro-
narathea U nponuioe (Mats — 3emiis),
u Oynyumee (QylId HEPOXKIECHHBIX).
XKu3Hb, BpeMs KU3HU MOXOAHWT HA KO-
Jeco, KaTsmieecsl o BOJHAM, /1€ LHK-
JUYHOCTh (HArJsigHO peanu3yemas B
JBEHAIIIATUTOJUIHOM KHUTANCKOM Ka-
JEHIapHOM 1IMKJIE) MPEeOoJI0JIeBAET Iie-
PHUOJ OT OAHOM BEPIIMHBI A0 IPYTrOM.

C pa3BUTHEM pa3IMyYHbIX BETBEH
Oynausma B SnmoHMM Bce OOJBIIYIO
HOMYJIIPHOCTh ~ NMPUOOpETaeT  CeKTa
J3€H, OKa3aBllasi OTPOMHOE BIIUSHUE
Ha (GopMUpPOBaHUE CBOCOOPA3HOTO 00-
JIMKa SAINOHCKOW KyJbTypbl. lIMeHHO
Omarojapsi 3€H 3CTETU3M B BOCIIPHU-
SATUU OKPY’KaIoIEero mMupa ObUT OTTO-
YeH 10 PEIMTHO3HOTO KyJabTa W WH-
KPYCTUPOBAaH 0OCO00W yTOHYEHHOCTHIO
yyBCTB. MIHOT 14, €ciu Mup OKas3bIBajcCs
HEJOCTAaTOYHO 3CTETHUYHBIM, YTOOBI
OBITh BOCIIPUHSTHIM TOHKO YYBCTBYIO-
MMM  HaOmojaTesneM, JOIMYCKaloCh
«WHCIICHHPOBAThY» pealbHOCTh (21) —
OpraHM30BaTh HMCKYCCTBEHHOE IPO-
CTpaHCTBO (B BHJE caja, Ii€ JIEPEBbs



HACWJIbCTBCHHBIM ITyTEM KaJICUHIIUCH,
NPUPOJIHBIA pydeeKk 3aMeHsJICS Tiec-
YJaHBIM TIOTOKOM, a TIPYbI 3aCETSTHCh
Kapnamu, pa3BeICHHBIMH B HCKYCCT-
BEHHOW cpeJie), KHUBYIIETO IO 3aKO-
HaM HUCKYCCTBEHHOTO BpeMeHHu. Tou-
HEE — B OTCYTCTBHUE BCAKOTO BPEMEHH.
B nm3eHckoM ydeHuu ocoOyro 3Ha4H-
MOCTh TPHOOPETAET MOMEHT, BBIBO-
JAIIMNA 3a mpouuioe U Oyayiiee, pac-
TATUBAIOIIMA HacTosilee B OEcKo-
HEYHOCTh. TakuM MOMEHTOM SIBJISI-
€TCsl MOMEHT TMPOCBETJICHHS, KOra
TIpH JKU3HH YEJIOBEK CTaHOBUTCS by-
noi. AOcontoTHas CyIHOCTh Bymjibl
MIPUCYTCTBYET BO BCEM», MUP «KaK OH
€CTb» TMpEACTaBIseT COOOM TrapMo-

HUYHOE IIeJIoe 0e3 BCSKOTO pas3rpaHH-
YCHUS Ha CyOBEKT U OOBEKT, BEYHOC U
pexosIiee, BHYTPEHHES U BHEITHEE.
MOMEHT 3TOT CJIOBHO ITOMEIICH MEXIY
KOHIIOM M HayajoM, TOYHEe — 00BbEeM-
JICT OJJTHOBPEMEHHO U TO M JPYTOE.
[TogBoast UTOT, MOKHO CKa3aTh,
YTO MPEJICTABJICHUSI O BPEMEHU B CHH-
TOM3ME U OyAau3Me UMEIOT PSJT 00X
4yepT, cOmpKarommxces B oopasze 6ecko-
HEYHO BpaIIaloNerocs Kojeca M OcC-
TaBisieMoro um ciega. «Ciem» 3Toro
«KOJIECa» COCTOUT W3 IMEPHOJIOB, KaK-
IbIA M3 KOTOPBHIX INIaBHO HACJICAyeT
IPEAMICCTBYIONIEMY, HO HMEET Orpa-
HUYEHHYIO cepy OyayIero.

CcpLIKH:

1. B ocHOBe MUpOBUIECHUS U MU-
POMOHUMAHHUSI KaXJA0T0 HApoJa JICKUT
CBOSI CHCTEMa MPEIMETHBIX 3HAYCHUH,
COIIMAILHBIX CTEPEOTHUIIOB, KOTHUTUB-
HbIXx cxem. [loaTomy co3HaHue ueno-
BEKa BCErja dTHUYECKU 00YCIIOBJIEHO,
BUJICHUE MHPA OJIHUM HApPOJOM HEJb-
351 TIPOCTBHIM MEPEKOJIMPOBAHUEM TIE-
pEBECTH Ha S3BIK KYJIBTYpPHI JPYTOro
Hapoaa. (A.A. JleonTeeB, «S3bIKOBOE
co3HaHUE U o0pa3 mupay»,/ S3bIK u

CO3HAHUE : TMapajoKCcajbHas pPAaIHO-
HaJIbHOCTh, M., 1993)
2. E.®. Tapacos.
3. Mapkosuna HM.JO., Copokun

A.I0. CounoMeHTANIbHBIE KAPTHUHBI
MHUpa: OMNBIT MOIEIUPOBAHUSA KOJUIU-
3UM CO3HAHMS.

4. Jlanee B YNOMSHYTOW CTaThe
CJIelyeT maccaX, KOTOpbIM MOATBEp-
XKIAET UMEHHO TAaKyl TOYKY 3PEHUS:
«XapakTepHbIA i1 BOCTOYHOM KYJIb-
TYpBI THUII CBSI3U OOBIYHO MOPEIEINIAIOT
KAaK HEQyaJIbHOCTb, Wiy, Beaex 3a T.1.
['puropreBoi, «OTHO B APyrom» <...>
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umest BBUAY, uto «...the self and its
environment are two integral phases of
the same entity»(A Dictionary of Bud-
dhist Terms and Concepts, 1990, p.).
I'padpuigeckun 3TO OTHOIICHHE MOXKET
OBITH TIPEJICTABIICHO B BHUJC CHMBOJIA
WHB-SH, TJIC TEMHAs U CBETJIasg 4acTH
B3aMMOINPOHUKAIOT JPYr B JApyra.»
(Tam xe, c. 261)

5. Cautko T. H. K Bompocy o crie-
mupuUKe  OpraHu3aluud  STMOHCKOTO
KyJbTYpHOTO IipocTpancTBa. C. 263

6. Cpenu mpuuvH, CIOCOOCTBYIO-
MUX TAaKOW CHCTEME OIEepPUPOBAHUS
CMBICIIaMH, WCCJICIOBATEIN HA3bIBAIOT
(1) €IMHOE nH(pOpMaIIMOHHO-
KOMMYyHUKaTHBHOE TpocTpancTBo (T.
Caxaust, «Yto takoe Anonua?») u (2)
uepornuduueckoe nmucbmo (Cautko T.
H. K Bonpocy o cneuuduke opranu-
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H.C. d)et)ocrgmxuua
INCUXOJUHI'BUCTHUYECKHUHU TOAXO0/1 K U3YUEHUIO
IHEHHOCTHBIX HPEI[CTABJIEHPIPI

Tema 1€eHHOCTEHM HE SBISIETCS
TPAAUIIMOHHOW HU B JIUHTBUCTUKE, HU
B TCUXOJMHTBUCTUKE. OJHAKO YyHU-
BEPCAIBHOCTh  TICUXOJIMHIBUCTHYE-
CKOT'0 MOJIX0JIa COCTOUT B TOM, YTO OH
o0J1ajaeT KOJOCCAIbHBIM ammapaToM,
METOHOJOTHEN W DKCHEPHUMEHTAIIb-
HBIMH BO3MOXKHOCTSIMU JJI1 HCCIIEIO-
BaHUS MPAKTUYECKH JIFOOOTO SIBJICHUS,
CBSI3aHHOT'O C YEJOBEKOM, C TOM Oro-
BOPKOM, YTO PE3YyJbTaThl HUCCJIEA0BA-
HUS ONUIIYT HE CaMO 3TO SBJICHHE, a
€ro penpe3eHTAIUIO B SI3bIKE.

IIpoGiemoit 1eHHOCTEH 3aHH-
MAIOTCSl TMPEACTABUTEIN MHOTHUX TY-
MaHUTAPHBIX CIICIIHATBLHOCTEH: (PHITO-
cobl, KyJIbTYpOJIOTH, COIIHOJIOTH,
9KOHOMUCTBI, TTPABOBE/IbI, ICUXOJIOTH,
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MOJIUTOJIOTH, CHEIUAIUCTHI B 00JaCTH
ITUKU, ICTETUKH, TEOPUU BOCTUTAHUS
u 1.4. K paszpaborke dunocodckoii
TEOpPUM 1IEHHOCTH AaKTUBHO TMPHUCTY-
muiau B 60-x rogax XIX Beka, moHuMas
Mo/ TICHHOCTSAMH 4Yaiie BCero aod-
CTpPaKTHBIC, HE3aBUCUMBIC OT pealb-
HOTO MHpPa M UX HOCHUTEJICH CYIIHOCTH,
KaK TPaBWJIO, BaXKHBIC «B ceOe» M pac-
MOJIO)KCHHBIE B OOBEKTHBHOW  He-
papxuu. [lo3mHee K TeopuH NEHHOCTH
ObUT TIOAKIIOUEH CyOBeKm, U B CO-
BPEMEHHOM ITOHUMaHHH «BCE MHOTO-
oOpasue TIPEIMETOB  YEIOBEYECKOM
NEeSATETbHOCTH,  OOIECTBEHHBIX  OT-
HOIICHUH W BKIIOYEHHBIX B WX KPYT
IPUPOAHBIX SIBICHUH MOXET BBICTY-
naTh B Ka4yeCTBE «IPEIMETHBIX IIEH-



HOCTEW» WM OOBEKTOB IIEHHOCTHOTO
OTHOUIEHUS, T. €. OLICHUBATHCA B IJIa-
He J100pa WK 3J1a, UCTUHBI WU HEUC-
TUHBI, KPacoThl Uinu 6e300pa3us, Jo-
MyCTUMOTO WJIM 3alpeTHOro, Crpa-
BEJUIMBOTO WJIM  HECIPaBEIJIUBOTO
u T.4.» [[ApoOHUIIKHIA].

Haunnas ¢ 30-x rogoB XX Be-
Ka, mpoOjemMa IIEHHOCTH ObLIa IIe-
peHeceHa B IUIOCKOCTh KOHKPETHO-
Hay4YHBIX HCCleNoBaHui. B ncuxono-
TUW TPEACTABICHUS O I[EHHOCTAX B
OoJIbIlIel CTEMEHH OCHOBBIBAJIUCH Ha
MpaKkTUKE. BbUIM CO37aHbl Olepanno-
HaJIbHbIEC KOHUEMIINY, U HA KX OCHOBE
aHTPOMOJIOTH, KYJIbTYpPOJIOTH, COLHO-
JIOTH, COLIMAJIbHBIE TICUXOJIOTH pa3pa-
0oTaauM METOJUKH, TPOBEJIM Mac-
mrabHble uccienoBanus. B mocnen-
Hue necaruiietuss XX BeKa U3ydeHUe
MICUXOJIOTUYECKUX CTPYKTYp IIEHHO-
CTell pacmupwiio CBOM MacmTad 3a
CYET MOSBJICHUSI 3HAYUTEIIBHOTO YHC-
Ja  KpOCC-KYJbTYPHBIX  JKCIEpHU-
MEHTOB. B »TOM 3aciyra kak 3apy-
OCXXHBIX, TaK M OTEYECTBEHHBIX HC-
CJIE0BATENEH.

YIUBUTENBHO TO, YTO IICHXO-
JIOTH, XOTSl U ONUCHIBAJIU CXOJHBIE C
LHEHHOCTSIMU SIBJICHHSI, OJTHAKO Tep-
MUHOM YeHHOCmU TIOYTH HE TOJb30-
BAJIUCh. BMECTO 3TOr0 OHM TOBOPHUIIU
O <(JIMYHOCTHBIX CMBICIAaX», «CMBIC-
nooOpasyromux motuBax» [A.H. Jle-
OHTBEB], 00 «OTHOILICHUSIX JIMUHOCTU
[B.1. MscuiieB], o ee «HampaBJiCH-
Hoctn» [K.K. IlnatoHOB], 0 «JIM4YHO-
cTHbIX Hopmax» [M.M. boOnera],
«CMBICJIO)KU3HEHHBIX ~ OPUEHTAIUSAX
JUYHOCTH»,  «MOTUBAIMOHHO-CMBI-
CIOBOM» WIIM TMPOCTO «CMBICIOBOMN
chepe muunoctu» [JI.A. JleonTheB] U
T.J.
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HakoHel, IICUXOJIOTH M COIIHUO-
JIOTM BOCHPHUHSUIM TEPMHUH «IIEHHOCT-
HBIC OPUEHTAIMW», KOTOPBIM IIHPOKO
MOJIB3YIOTCS B COBPEMEHHBIX paboTax.
Celiuac MPUHATO «OMPEACICHUE YeH-
HOocmell Kak acnekma Momueayuu, a
YEHHOCMHBIX — OpUEeHMayuul Kak
CYOBLEeKMUBHLIX KOHYENnYull YeHHOoCmell
WU Pa3HOBUIHOCTEH COYUATbHBIX YC-
MAaHOB0K, 3aHUMAIOIINX CPABHUTEIHLHO
BBICOKOE TOJIOKEHUE B UEPAPXUUECKOMN
CTPYKTYypE PpEryJsiiuUd JIEeSITEIbHOCTH
aragHocTH» [MIT].

B nesnom, MOXXHO TOBOPUTH O mpéx
¢opmax CyIECTBOBAHUS 1IEHHOCTEH:
0OwWecmaeHHble udeavl, NPOU3BEOeHUs
MAMEPUATLHOU U OYXOBHOU KYJIbMYpbl
u auunocmuvle yenHocmu [Cm.: Tlcu-
xosorus 1990: 442], a «bopmupoBa-
HUE€  WHIMBUAYAIbHBIX  LEHHOCTEU
MOXHO TMPEJICTABUTh KaK MPOIECC MH-
TEPUOPU3ALNKN JIUYHOCTBIO COIUATIb-
HbIX LeHHocTen» [Kapnymmua 2003:
15].

MacimraOHble 3KCIEepPTHBIE HCCIIe-
JIOBaHUsI TIO3BOJIMJIM BBIJIENIUTH Oo0Jee
Tpex Thicsad (!) IEHHOCTHBIX 00pa3o-
BaHUM, B TOM WM WHON CTENECHU 3Ha-
YUMBIX I OOJBIIMHCTBA  JIFOJICH.
«[ToHgTHO, 4YTO moOAaBiAIOIIEE OOJb-
IIMHCTBO 3TUX OPHUEHTUPOB IMOMPOCTY
HE OCO3HAIOTCS JIIOJIbMHU, a MOTOMY H
HE MOTYT paccMaTpUBaThCS UMHU B Ka-
YECTBE PYKOBOISIIUX HMIIEPATUBOBY
[Cenbuénok 2000]. JlelicTBUTEIBHO,
CYIIECTBYET MHOXKECTBO KJlaccudu-
KAl 1IEHHOCTHBIX 00pa3oBaHMi, CO-
CTaBJICHHBIX IO pe3yJibTaTaM HccJe-
JIOBAaHUM B paMKax pa3IMYHbIX HAyK, U
BpSIl I Kakas-HUOYIb W3 3TUX KJac-
cudukanuii - mpeTeHayeT Ha  YHU-
BEepCANbHOCTh. «l[eHHOCTH MOXKHO OIl-
peenuTh KaKk HMEIOIINE Pa3IndyHOe
comepxkaHue (YHKIMOHAIBHBIE CBS3U
MEXKJy YEJIOBEKOM U OKPYXKAIOIIUM



ero Mwupom. KommuectBo Takux
(GYHKIHMOHATIBHBIX CBSI3€H BEIIUKO, HO
Cpeld HHUX, NO-BHUIAMUMOMY, MOKHO
BBIJICIUTh OYE€Hb YACTHBIC, KOHKPET-
Hbple U Ooiee O0OOOIEHHBIE, SBISIO-
IIMeCs CUHTE30M psifa ONU3KUX 0
cojliepKaHuio. OTH  00OOIICHHBIE
IIEHHOCTH OJMHAKOBO BaXXHBI, T.C.
OOBEKTHBHO HH OJIHA M3 HUX HUYEM
HE JIydllie W He XyXe APYTruX, HO B
KOHKPETHOM KyJIbType, TeM Ooiee, B
KOHKPETHOM JIMYHOCTU OHU 00pa3yroT
HEKYI0 HMEPapXHYEeCKH OpraHW30BaH-
HYI0 CTpyKTypy» [PoroB, Aunwuiien
2002]. TakuM o0bOpa3om, IEHHOCTHYIO
chepy CO3HaHHUS MOXKHO YCJIOBHO
pPaCWICHUTh COIJIACHO  Pa3IMYHBbIM
KPUTEPHUSIM Ha AJIEMEHTHI, paciudpo-
BbIBacMbIe (C OONBIIMM WM MEHB-
[IMM YCIIEXOM) KOHKPETHBIM HA00OpOM
CJIOB SI3BIKA.

Ceilluac H3y4Y€HHUE CBA3aHHBIX C
LIEHHOCTAMH SBJICHUN HauOojee II0-
MyJIPHO B TICUXOJOTHU M COIHOJIO-
rui (C TMOJUTHYECKUM YKIOHOM), U
3/IeCh Pa3BUBACTCS HOBAs TEPMHHO-
norusi. Hampumep, .A. JleoHTheB
UCIIOJIb3yeT OoJiee OOImni TePMUH —
[IEHHOCTHBIC TIPE/ICTABIICHUS, B paM-
KaX KOTOPOTO pa3inyvaeT IIEHHOCTHbHIE
OpUEHTAIlMU, IIEHHOCTHBIE CTEPEO-
THUIIBI ¥ IIEHHOCTHBIC UJI€AJIbI, & TAKKE
BBIICIISIET IIEHHOCTHYIO TMEPCHEKTUBY
n perpocnektuBy [/I.A. JleoHTbeB
1998].

CyImiecTByeT TakKe TEPMHH «CJIO-
Ba-I[CHHOCTH», W TOKa OH IIHPOKO
HCHoJib3yeTcst  coumosioraMu  [CM.:
[Namuknii, Knumosa 2002; T'opsiuHOB
1996, 1997; Jlankwun, Ilantua 1998;
CasenpeB  1997]. Xora  cnoBa-
[IEHHOCTH OMPECISIIOTCS WMH Kak
«CBOEOOpA3HBIC COIMAIBHBIE CPE-
CTBa BO3JCHCTBUS Ha OOIIECTBEHHOE
cosznanue» [[opsunoB 1996] (0ob6pa-
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TUTE BHUMAHHE Ha ATy NeHUHHUIIHIO —
H.®.), Ha Ham B3rjs/, ux rjiaBHOE Ha-
3HaYCHHE OmMepaHudUms Haume-
HOBAHUSL YeHHOCMell Om YeHHOCMU KaK
acnekma MoOmusayuu U YeHHOCMmU 8
NOHUMAHUU hurocopuu Ui IKOHO-
muxu. Jlamee MBI Takke OyJIeM IOJIb-
30BaThCsi MMEHHO TEPMHHOM «CJIOBa-
IIEHHOCTH», TTOTOMY 4TO OH HambOojee
TOYHO OTPAKAET ACIEKT IEHHOCTH U B
TICUXOJUMHTBUCTUICCKOM AKCIIepHU-
MEHTE.

B pamMkax TICHXOJIMHTBUCTHKHA
[IEHHOCTH KaK OOBEKT HAac HE MHTEpe-
CYIOT. MBI H3y4yaeM 4eJloBeKa, €ro MH-

JUBUAYAJIBHBIC OCHHOCTHBIC npca-
CTaBJICHHA, a TaKXKC KOJIJICKTHBHEIC
HCHHOCTHBIC IIPCACTABIICHHUA T'PYIIII

J'II'OIIGfI, paBILGJ'IéHHBIX 10 Pa3JIMYHbBIM
IIPpU3HaKaM. Hac HHTCPCCYCT, HTO BaXK-
HO AJIA J'IIOI[@fI N KaKuMHU CpCACTBAMMU
OHH BBIpAXArOT CBOU IIPCACTABJICHHA O
IOCHHOM, T.C. TC CaMbIC CJIOBa-
LOCHHOCTH U UX XAPAKTCPUCTHKU.

HecmoTtpss Ha Oosiblioe BHUMA-
HUE K mpoOseMe IEHHOCTU, B €€ U3Y-
YeHUU OcCTarTcs ciabbie mecta. «B
MHOTOYHCIICHHBIX HCCIICIOBAHUSX HC-
MOJIB3YIOTCSl pa3Hble KOHUENTYalbHbIE
NOAXOJbl M, COOTBETCTBEHHO, Pa3HbIE
METOJUKH, OCHOBAaHHBIE HAa pPa3HOM
noHMMaHuU (EeHOMEHa IIeHHOCTH. B
pe3yJbTare MOoJy4YeHHbIE TAHHBIE YaCTO
OKa3bIBAIOTCSl HECOMOCTaBUMBbIMU. Ko-
JIMYECTBO SMIUPUYECKOrO0 Marepuasa
BO3pAacTaeT JIABUHOOOpA3HO, a €ro T€O-
peruueckass MHTEPHpETaIus OTCTAaeT»
[Amume 2002: 7]. JelcTBUTENBHO,
KaXJash HayKa pacCMaTpuUBaeT Mpo-
0JieMy LIEHHOCTEH CO CBOUX MO3HIIMM.
Hwxe Mbl maguM KpaTKuid aHajavu3 Me-
TOAOB, KOTOPBIMU IPU U3YYECHUU IICH-
HOCTEH MOJB3YIOTCS MCUXOJOTH U CO-
[MOJIOTH, U YBUAUM, KaKu€ OrpaHuye-



HUS HAKJIAQ/IbIBAIOT HA PE3YJIBTATHI HC-
CJI€IOBaHU JaHHBIC HAy4YHbIC Iapa-
JUTMBl M YTO PACKPBIBAET TOJIBKO
MICUXOJIMHTBUCTUYECKU I MOAXOJ.
«OZIHO ¥ TO K€ SIBJICHUE MOXET ObITh
apreakToM B pamMKax OJIHOM JKCIie-
PUMEHTaNbHON cXembl U (aKTOM B
pamkax apyroi» [Hpyxuaun 2005:
303].

Kak ke «u3MepuTh» LIEHHOCT-
Hble npeacrasienusa? K coxanenuto,
HE MHOT'O METOJ0B HaM JIOCTYITHO, J1a
U BPS JU KAaKOM-TO W3 HUX NPETEH-
qyeT Ha aOCOJIOTHYI0 OOBEKTHB-
HOCTb. [IcMXOJOrM Ha3BIBAIOT IIPHU-
YUHBI, KOTOPHIMU MOT'YT OOBSICHATHCS
PacXOXKIEHUSI MEXKIAY LEHHOCTIMM,
JEKJIapUPYEMbIMU U PEATBHO MOOYX-
JAOIMMH  JIEATEIBHOCTh 4YEJIOBEKA.
«Bo-1iepBbIX, HEAOCTATOYHO YCTOSIB-
mascs U IUI0XO CTPYKTYpUpOBaHHas
CUCTEMa JIMYHOCTHBIX LIEHHOCTEH
W/WIA HEAOCTaTOYHO pa3Butas ped-
JIEKCHsI HE TIO3BOJISIIOT YEJIOBEKY aje-
KBaTHO OIPEAEIIUTh PEalbHYI0 POJb U
3HAYMMOCTh TE€X WJIM HHBIX LIEHHO-
CTE€d B €ro Xu3HU. Bo-BTOpBIX, 3Ha-
YUMOCTh T€X WM HHBIX LIEHHOCTEH
MOKET CYOBEKTHMBHO IpEyBEIUYU-
BaTbCsl WM MPEYMEHBIIATHCA TOJ
JCICTBUEM MEXaHU3MOB CTaOWIM3a-
LIMM CAMOOLIEHKH U NICUXOJOTNYECKON
3alIUThl. B-TpeTbux, NpUUMHOM pac-
COIVIACOBAHUM MOXET BBICTYNATh Ha-
JUYKMe B CO3HAHUU JIIOOOT0 YeIoBeKa
CaMOro Ppa3HOTo pojJa UEHHOCTHBIX
NPEICTaBICHUN, KOTOPbIE€ B WHIUBHU-
JyaJlbHOM CO3HAaHWUM HMEIOT pa3Hoe
MPOUCXOXKJICHUE: OJTHU U3 HUX IO Me-
XaHU3My CBOETO 00pa30BaHUS OTHO-
CATCA K «COLMAJBHBIM IIPEICTaBIIC-
HUSIM» B KOHIIENTYyaJIbHOM 3HAYEHUU
3TOr0 MOHSTHS, a JAPYTue SBISIFOTCS
pe3yabTaTOM HWHAMBHAYAJIbHON ped-
JEKCHHU. DTH Pa3sHOPOJHbIE LEHHOCT-
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HbIE TPEJICTABICHUS B WHAUBUYaJb-
HOM CO3HAHHM CMEIIMUBAIOTCS, YTO 3a-
TPYJHSET aJeKBaTHOE OCO3HaHUE COO0-
CTBEHHBIX LIeHHOCTEH» [/[.A. JIeoHThEB
1998].

B ncuxomorun M COIMOJIOTHH
HauOoJiee pacrnpoCTpaHEeHbl HECKOJIBKO
MOAXOJ0B K H3YUYEHHUIO IEHHOCTHBIX
IIPEACTABIICHAMN.

1. Cseoboouvie accoyuayuu (CBO-
OOJIHBIA WJIM OTKPBITBIA METO[). 3/1€Ch
UCIIBITYEMBIM TIpeJiaraeTcsi BOMPOC,
Ha KOTOPBIM OHHM JAIOT CBOM CBOOOJ-
HbI€ OTBETHI (CJIOBA-IIEHHOCTH), Kak
NpPaBWIO, B TMOPSAIKE MPEAIOUYTCHUS
(uepapxuu). Y 3TOro METOJa, Kak U y
BCEX OCTAJIbHBIX, €CTh CBOM IPEUMY-
niectBa U Hepoctatku. K mocnenHum
Yanie BCEro OTHOCST CUTYaTHUBHBIN Xa-
paKTep OTBETOB.

2. Pawnocuposanue cnucka. ITOT
METOJ] TPEANnoJiaraeT 3aroTOBJICHHBIN
AKCIIEPUMEHTATOPOM HA0Op CTUMYJIOB
(CJIOB-LIEHHOCTEN WJIM KaTeropuii), rae
HY’KHO JTMOO MPOCTO BBIOpATh LIEHHO-
CTH W3 CIHUCKa, JMOO BHIOpaTh U OIle-
HUTh MO0 KaKOW-TO cHCTeMe O0asuioB,
a100 MPOCTO OIEHUTH Bce, JUOO pas-
JIOKUTh KapTOYKU C MMEHAMH LIEHHO-
cTel B nopsuke npeanouyreHus u ap. K
ATOMY MOJAXOAY MbI Obl OTHECIIH U Me-
TOAbI, HAIEKHOCTh U YCTONYUBOCTH
KOTOPBIX JOBOJIBHO BBICOKO OLIEHHBA-
eTCs TICUX0JIOTaMU, — METO]I OIICHOY-
HOTO HIKAIMPOBAHUS U METOJ] TapHOTO
CpaBHEHMS, TOTOMY 4YTO OHH TaKXKe
UMEIOT JIeJI0 C MPEAJIOKEHHBIMU CITH-
CKaMH CJIOB WJIA KaTeTOpUH ILEHHO-
CTel.

3. Ilpoexmuenvie memoouku. OHH
JIOBOJIHO TMOMYJSIPHBI, TaK Kak CUH-
TaroTcst 0oyiee «U3OMIPEHHBIMUY», KOC-
BEHHBIMU METOJIAMHU BBISBJICHUS 1IE€H-
HOCTHBIX OpHUEHTAlUi. DT METOJbI
NOMEUIAIOT  UCHBITYEMOTO B OI-



pPENENEHHYI0 CUTyallul0 W IIpeia-
ratoT eMy BbIOpaTh OJHY U3 MOJENe
MOBEJICHUS, U HA OCHOBE BbIOOpA JKC-
NEePUMEHTATOp JIeNaeT BBIBOJBI O
[EHHOCTHBIX OPUEHTAIUSAX HCIIBITYe-
MOTO.

Kak yxxe orMeuanoch, HU OAUH
U3 OTUX TOJIXOJOB HE SBISICTCS B
nonHo Mepe 3pdexTuBHBIM. «Cre-
JyeT TTIOMHUTh, YTO HET a0COJIOTHOTO
METO/1a, ¥ BCE OHU XOPOIIH WA TIJI0-
XH B 3aBUCHMOCTH OT KOHKPETHOM
cutyanud. Hu onun He ma€r abco-
JIOTHO JIOCTOBEpHOTO 3HaHus» [Jpy-
xuauH 2005: 55]. Ilostomy ontu-
MaJbHBIM TIPEJICTABISETCS UCIOJIb30-
BaTb COBOKYNHOCMb Memooos, TIie
MPEUMYIIECTBA OJTHOTO METO]a MOTYT
KOMIIEHCUPOBATh TMOTPEIIHOCTU JPY-
roro.

Tak, B ciaydae, KOrja 3KCIEpH-
MEHTATOP TMPEJTaraeT 3aroTOBJICHHBIE
CJIOBA-CTUMYJIBI, OH YK€ TEM CaMbIM
COOOIIAET HCIBITYEMBIM VCMAHOBKY,
U PECHOHJCHTaM OCTaéTCs TOJBKO
Nn0020HSAMb BBIPAXCHUE CBOMX IICH-
HOCTHBIX TIPEJICTABIICHUN MO TPEe.-
JIO’KE€HHBIE (POPMYITHUPOBKH.

Hanpumep,  4TOOBI  NHpPOBEPUTH
dbopmMupoBaHUE YCTAaHOBKM Ha cele,
IIPOYTHUTE CIIEAYIOIINM CIUCOK H3 26
IIEHHOCTHO HArpy>KEHHBIX TTOHATHH,
anpOOUPOBAHHBIA B HCCIICIOBAHUSIX
®onma «OOIIECTBEHHOE MHEHHUE» U
WCIIOJIb30BAHHBIM B DKCIIEPUMEHTE
[[amuukui, Kimmosal:
bezonacrHocmo, oemoxpamusi,
Oepoicasa, 0ocmamox, 00CMOUHCMEO,
0YX08HOCHb, 3aKOH, 3awuma,
300posve, mup, nampuomusm,
NOPSIOOK, Npaea ueioeexa, peirucus,
c60000a, cembs, cuna,
cobcmeenHoCmb, cogecmp,
CONUOAPHOCMY, CnpaseoIusoCmy,
CmaobuIbHOCMb, MBepOOCmy  (8015),
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mepnumocmeo, mpyo, ycnex.
Hagpepnsika, BbI BbIOpasii Obl MHOTO
CIIOB-IICHHOCTEH M3 3TOro CIIMCKa H
pacCTaBUIM MX B TOPSIIKE Ba)KHOCTH.
A ecnmum OBl Bac COPOCHUIIM, HE
NPEABABIISAS. ATOTO CIHCKA, YTO BAXKHO
JUIi Bac, Kak BBl JyMaeTe, BBl ObI
Ha3BaiM HSTH ciioBa? Ecmm HeT, TO
pa3Be MOXKHO FOBOPHUTH O IIEHHOCTHOM
CO3HAHUU POCCHUSIH, TMpeajaras HM
CIIUCKH CJIOB OMNpEeIEHHON (B JaHHOM
ciay4ae COIMATTLHO-TIOJIUTHYECKOMN )
HarpasiieHHOCTH? [IpoBenénHoe Hamu
HCCIICIOBAaHUE METOJAOM CBOOOIHBIX
accolMaliii  BBIIBWJIO  HEKOTOPBIC
OCHOBHBIE CJIOBAa-IICHHOCTH, KOTOpPBIE
npeyiaraloT  caM UCIIBITyEMBIE.
Cpenu cambIX 4aCTOTHBIX BCTpPEUYACTCS
110006b, CceMbsl, 300P0Bbe,  IHCU3HD,
dobpoma, Opyxcoba, uecmHocmy, 8epa,
CNpaseoIusoCms, Kpacomd, OyXO8Hble
u mamepuanvivie U 1np. W3 cnucka
donga «OOmEecTBEHHOE MHEHHE» B
HallleM HCCIEOBAHUM BCTPETHIINCH
TOJILKO JICCATH CJIOB-IICHHOCTCH, M
OoJiblllasi UX YacTh ObLIa YMOMSIHYTa
TOJBKO O7uH pa3 [DPenoctoTkrHa 2002:
80-81].

Kpome Toro, 3amaBas CTUMYJIbI,
AKCTIICPUMEHTATOP BKJIAJbIBACT B HUX
Cc60U CMBICIIBI (K€ OmUpasch Ha
o01mMe caoBapHbIC 3HAYCHUS), HO MBI
HE MOXEM YTBEpXkAaTh, YTO IJIsI UC-
MBITYEMOTO ATO CJIOBO-CTUMYJ 3HAYUT
TO e camMoe. B wuTore BBIBOABI O
IIEHHOCTHBIX ~ OpHMEHTAIUAX oOIe-
CTBa» MOTYT OBITh JIMIIL OTPAXKEHUEM
00pa30B BHIOPaHHBIX CJIIOB-CTUMYJIOB B

S3BIKOBOM  CO3HAHMHM  JKCIICPUMCH-
Taropa.
Onucanve OOJBIIMHCTBA WC-

CJICIOBAaHUM IIEHHOCTHBIX OPUEHTALIUU
IICUXOJIOTOB M COIIMOJIOTOB HAYMHAETCS
cnoBamu: «McmbITyeMbIM OBUT TIpEI-
JIOKEH CIHCOK...» MHTEepecHo, Kakum



00pa3oM COCTaBJISIFOTCS 3TH CIIHCKHU
cioB-ctuMysioB? B xone uccienona-
TEJIbCKOM pPabOThI HaM BCTPETUIIOCH
HECKOJIbKO pa3HbIX CIIMCKOB, M pe-
3yJAbTaThl WX MPUMEHEHHUS, €CTECT-
BEHHO, OKAa3bIBAIOTCS Pa3UYHBIMH.
HccnenoBarenu, He MONb3YIOIIUECS
meToaukoi M. Pokuua [Cwm.: Rokeach
1973], npemyiararoT CBOM HEPEYHU
«0a30BBIX IIEHHOCTEH», «Ipenosia-
ralonye TMOJHOTY TPEACTABJICHHUS
BCEX AaCIHEKTOB KaKON-IHOO Tpymibl
i OJI0Ka IEHHOCTEH», MO0 MHECHHIO
coctaBuTend. Yacto wucciemoBarenu
HE CUMUTAIOT HYXHBIM yKa3bIBaTh Me-
TOJ TIOJyYEHUsI UCXOJHOTO CITUCKA, a
BEJlb OKa3bIBACTCSI, OH MPSIMBIM 00pa-
30M BJIMSIET HAa KOHEYHBIN pe3yJbTar.
[IpakTrka mokasbiBaeT: 4Td nacnib —
TO, KaK MpPaBWIo, U BeIOMpatoT. YacTto
COLIMOJIOTH TIONB3YIOTCS YK€ TOTO-
BBIMM CITMCKaMH 0a30BBIX IIEHHOCTEM,
COCTAaBJICHHBIMH TI0  pe3yibTaTam
JIPYTUX HCCIEeIOBAaHUN (BO3MOXHO,
TakUM e crmocooom). EcTe omac-
HOCTh TOTO, YTO TJIe-TO CITMCKHU CJIOB-
CTUMYJIOB COCTaBJIEHbI yMO3PHUTEIb-
HO, OJIHUM JKCIIEPUMEHTATOPOM HIIN
TpyNIou, ¥ MOTYT HE OTpa)aTh LICH-
HOCTHBIX TPEACTABICHU MacCOBOTO
CO3HAHUSI.

HamrymeBmmin nipoekt «Tom-
ckas wuHunmatuBa» [Cwm.: Tomckas
Hnuyuamuea] npennpuHsii coOCT-
BCHHYIO TIOTIBITKY COCTaBHUTh CITHCOK
CJIOB-LIEHHOCTEW [JI1 IPEIbSABICHUS
UCITBITYEeMBIM B KadeCTBE CTUMYJIb-
Horo marepuana. Ilo cimoBam camux
YYaCTHUKOB TPOEKTa, «0TOOp 0a3zo-
BBIX IIEHHOCTEH i1 BKJIIOYCHHUS B
OTPOCHUK BENCS, Kak MpaBuio, 0e3
YETKO BBIPAKEHHBIX KPUTEPUEB OT-
Ooopa u Tem Oonee Oe3 MpoBeACHUS
crenuanbHBIX  mporedayp. Ecrtect-
BEHHO, 0€30CHOBATEIbHOE OTCYTCT-
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BUE B CIHCKE psfa BaKHEHIIMX 0a30-
BBIX IIEHHOCTEH H3MEHSET YACIbHBIM
BEC OCTaBIIMXCS IIEHHOCTEH, YTO, B
CBOIO OYepe/lb, HCKIIOYAECT BO3MOXK-
HOCTb aHaJM3a BCEH CHUCTEMBbI 0A30BBIX
IIEHHOCTEH M ee TMHAMUKHA B MacCOBOM
co3HaHun» [Tomckasa Huuyuamuea —
OO6ocHoBanue]. OHAKO YTUMHU Ke HC-
CJIeIOBATEIISIMUA CITUCOK 0a30BBIX ICH-
HOCTEH OBUI COCTaBJIEH IO pe-
3yJbTaTaM SKCIEPUMEHTa, TJI¢ HCIIBI-
TYEeMBIM  «IIPEIarajgoch PpPas3oXKUTh
cJoBa U3 OOJBIIOTO CIHCKA MO Tpyl-
nam, KOTOphI€, IO UX MHEHHIO, OJIM3KH
Ipyr npyry mo cwmeiciy» [Tomckas
Hnuyuamusea — Metoauka mnpoBele-
HHUS|.

Bo3Hukaer Bompoc: a oOTKyzAa
B3SUIMCh CJIOBA M3 «OOJBIIOTO CIU-
cka»? U3 cnoBaps? JIuGo neicTBu-
TEJIBLHO MOA00p CIOB ObUT CIIy4alHbIM,
aM00 MCCIeAoBaTeNM MPOCTO yMalldu-
BAIOT ATy Ba)XKHEHUIITYIO0 YaCTh DKCIIEPH-
MeHTa. [[pyroil Bompoc: «a 6e30cHo-
samenbHOe Npucymcmaeue B CIIUCKe psi-
Ia BaKHEHIIMX O0a30BBIX [EHHOCTEH
pa3Be HE U3MEHSET YNEJbHBIN BEC OC-
TABIINXCS ILIEHHOCTEH, Pa3Be€ 3TO IO-
3BOJISIET OTHECTUCh K HUM, Kak "k om-
pasxcarowum  peanbHvle YEeHHOCHHbIe
NpUOpUMeEmsbl MAcco8020 CO3HAHUA"»
[Conozo60B 2003]? U, HaBepHOE, BO-
MPOCHI MOYKHO MTPOJIOKATh 33/1aBaTh.

Takum o0OpazoM, OTOOp CIOB-
CTUMYJIOB JJIsl SKCIIEPUMEHTA MO H3Y-
YEHUIO IIEHHOCTHBIX OpHUEHTaluil B
OOJIBIIIMHCTBE COBPEMEHHBIX HCCIIe-
JIOBAaHUM BEHETCSA KaK YrOJHO, TOJIBKO
HE OINPOCOM JIIOACH U COCTaBICHUEM
CITUCKA <GKUBBIX» CIIOB-LIEHHOCTEH, OT-
paxarommx TO, Kak Joaun Gopmy-
JUPYIOT CBOM LIEHHOCTH, a HE TO, KaK
LIEHHOCTHBIE  MPEJCTABJICHUS  COIU-
aJIbHOM TPYIIIBI KaTETOPUZUPYIOT JKC-



nepuMeHTtaTopbl.  KoHeuHO,  BbI-
HICONMMUCAHHBIA METOJ MPEANOJIaract
ropaszio 6ojee MpoOCToe MOJTyYEHUE U
00pabOTKy JaHHBIX W MOXET OKa-
3aThCSl MPUTOJHBIM JJII COLUOJIOTHUH,
HO HE I TCHUXOJIUHIBUCTUYECKOTO
AKCHEPU-MEHTA.

K xareropum 3KCrepuMeHTOB C
MPEVIOKEHHBIMA  CJIOBAMHU-CTUMY-
JaMA MO>KHO OTHECTH M OPUTHHAIIb-
HbII METOJ] W3Y4YCHHS] JMYHOCTHBIX
LEHHOCTEW, MNpeaIoKeHHbn P.M.
@pymkrHOr. OHa pemmia «BMECTO
TOTO 4YTOOBI 3aJaBaTh HCIBITYEMbIM
MpsIMbIE€ BOIIPOCHI, TAK WJIM MHAYE Ka-
CarollMecsl UX MHEHUH U YCTaHOBOK,
MPEIVIOKUTh UM JaTh aCCOLMALNU Ha
3HAQUMMBbIE CTUMYJIbD> [DpymKHHA
2001: 258], moTuBUpYsT HAOEKHOCTh
CBOEr0 METOJA TEM, YTO OH areliu-
pyeT K nojaco3HaHuto. MHpopMaHTOB
MPOCUJIM Ha3bIBaTh IO TPH CJIOBA, KO-
TOpbIC 0€3 Pa3MBIIUICHUIN TPUXOIST B
rOJIOBY B CBSI3U CO CIIOBAMH apMusl,
napaamenm, uoean W T.I1. U 3aTEM IO
XapakTepy accouuauuid cyauian o0
OTHONIIEHUU K AITUM oOBekTam. Ha-
MpUMEpP, BBISICHUIOCh, YTO MOCKOB-
CKasi MOJIOJIEKb IIKOJIBHOTO BO3pacTa
MpPE3UpPACT M HEHABUIUT BIACTh. A
Ha3bIBAJIUCh PE3YJIbTaThl LIEHHOCT-
HbBIMA OpHUEHTALUSIMA TIOTOMY, YTO
UCXOAWIN W3 TMPEANOJIOKEHHS, YTO
«IMYHOCTHBIE — 1ieHHOcTH  (Values)
UMEIOT HaOJofaemMble TOBEACHYE-
ckue koppeisaTe»y [Op. cit.], T.e., Kak
MbI IOHUMAaEM, MPEJIOoIaraioch, 4To
IpU  TOJIOKUTETBHBIX ~aCCOIMAIUIX
Ha CJIOBO MOXHO CJIeJIaTh BBIBOJ O
TOM, YTO €T0 COJIEpKAHUE 3aHUMAET
CBOE MECTO B CHCTEME LIEHHOCTEW.
Bc€ BepHO, TOJNBKO ¢ OJHON OrOBOp-
KO, YTO 3TO HE LIEHHOCTHBIE OpPUEH-
TallUM JUYHOCTH WM TPYIIbI, a
TOJBKO OTHOIIIEHUE HCHBITYEMBbIX K
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ONpPENCIIEHHBIM SIBICHUSM, PEAKIIUIO
Ha KOTOpBIC BBISBIIST DKCIIEPUMEHTA-
TOp. DTO, HA HAINl B3IV, OTHOCUTCS U
KO MHOTHM JIPYTUM HCCIICIOBAaHUSIM Ha
OCHOBE TPEJIOKEHHBIX CITMCKOB CJIOB-
1eHHocte. Kak mpaBuiio, ux pesyib-
TaTbl OTPAKAIOT IIEHHOCTHBIC OPHUEH-
Tallid B ompenenéHHon cdepe, cKa-
’KEM, COIMAJIbHO-TIOJUTHYCCKON WU
pohecCHOHANBHOM U T.JI.

XoTenoch 93 o0paTuTh
BHMMAHHUE HA TO, YTO B HAIICH CTPAHE,
Kak W BO  MHOTHUX  JIPYTHX,
UCToJib3yeTcss Metoauka M. Pokuua c
3apaHee  3aJaHHBIMH  BapHUaHTaMH
OTBETa, Ja €€ W IepeBelEHHAsA C
MHOCTPAHHOTO $3bIKa. be3 comHeHwus,
pPYCCKHE€ TMOHUMAIOT 3TU TEPEBOJHBIC
CJIOBA-CTUMYJIBI, HO CaMH BPSI JIM TaK
TOBOPSIT. Boobme, WHTEPECHO
MPOBEPUTH BIUSHUE (HOPMYJIHPOBOK,
M3HAYaIbHO COCTABIICHHBIX Ha 0Oase
YY)KOr0 SI3bIKOBOT'O CO3HAHMS, Ha XOJ
JKcrepuMeHTa.  BaxHo — oOpaTuTh
BHUMAHHC HE TOJLKO HA S3BIKOBBIC
OpOSBICHHUS, HO MW BOOOIIE, Ha
KYJbTYPHO-HJICOJIOTUUECKHE
CTaHAApThl, Ha KOTOPBIC OIMUPAIOTCS
HCCJIe10BaTEIIN LICHHOCTEH.
«3anagHuyuecKas OpHUECHTALUS
NpOSIBJISIETCST  4Yepe3  Oomopy  Ha
IICHHOCTH MOJICpHU3AIMU, KOTOpPBIE
SKOOBI MMEHHO 3amajioM M OTKPBITHIL.
OO011eCTBEHHBIE WJICaJIbI,
onuparoluecs: Ha TPaaUullUd, B HTOM

ciyyae  OOBSABISIIOTCS — apXaWyHbIM
TIEPEIKUTKOM, IO IJTCXKAIITIM
IPEOI0JICHHUIO. MeTtononorndeckas
OIIMOKa 3JIeCb COCTOMT B TOM, 4YTO
IIEHHOCTHBIMA ~ MEPWJIAMH  OJHOTO
oO1mecTBa HAYUHAIOT U3MEPSThH
conuaibHble (a HE IEHHOCTHBIE!)
CUCTEMBI JPyToro oO1mecTna,
IPEBPAIIEHHOTO B UJICATHHYIO

mozenby [CaenbeB 1997].



[Tonmynsipaocts Metonuku Po-
knya B CIIIA He oOecrieunBaeT e€
3 PEKTUBHOCTH B JPYTUX CTpaHaXx,
BEllb, KaK H3BECTHO, «IICHUXOJOTHYE-
CKHE€ TEOpHHU, BaJIUJHBIE B OIHOM
KYJbTYPHOM KOHTEKCTe, He 00s3a-
TEJbHO TMOKaXyT OJIMHAKOBO XOPO-
IMe Pe3yJbTaThl B JIPYTHX KYJIbTYp-
HbIX KOHTekcTtax» [['opmeeBa 2004:
179]. 1 xots metonuka Pokuya emié B
70-e ronpl OblIAa aJanTUPOBAaHA TPYI-
MON COBETCKUX ICUXOJOTOB M «CITH-
COK TEPMHUHAJIbHBIX ILIEHHOCTEH ObLI
CYILLIECTBEHHO M3MEHEH — OTYACTH IO
KyJIbTYPHBIM, OTYACTH TIO TMOJIUTHYE-
ckuM mnpuuuHam» [JI.A. JleoHTheB
1998], Bompoc 00 e€ aaeKBaTHOCTH
JUIl PYCCKOTO CO3HaHMs, Ha Halll
B3IJISL]I, OCTAETCSI OTKPBITHIM.

Boo01ie, mpoGiema nepeBojia u
ajanTalid TECTOBBIX 3aJaHUM OCTPO
CTOMT B Hay4HOW Jareparype. ['oBo-
PAT 0 HEOOXOIUMOCTH aJaNTaINK, HO
KaKUMHU TPUHIIUIIAMHA PYKOBOJICTBO-
BaTbca? UTO KacaeTcs mepeBoia, TO
31€Ch 4acTO MCIOJIb3YETCS MpOolie-
nypa, npennoxxenHas O. Bepuepom u
. Kommbennom, — odeotinotl nepe-
600. «TeKCT METOIUKH TIEPEBOTUTCS C
OIHOTO sI3bIKa Ha JAPYroi, a 3arem
BTOPOM HE3aBUCHUMBIM TMEPEBOTUUK
OCYIIECTBJISIET €ro OOpaTHBIM mepe-
BOJl Ha SI3bIK OpUTrHHana. TOYHOCTh
nepeBojia OIEHUBAETCS MMyTEM COIOC-
TaBJICHUS! 000MX BapHUaHTOB IEPEBO-
n0B. Paznuuusi Mexay BepCUsIMU pac-
CMaTpUBAIOTCS] KaK TOYKH, YKa3bl-
BalOIME€ Ha NPOOJEMBI TEepPEeBOIa»
[TopneeBa 2004: 176]. Ilpeumye-
CTBa 3TOT0 METOJa B TOM, YTO OH IO-
MOTaeT JKCIepUMEHTATOpy, HE Blia-
JICIOIEMY HMHOCTPAHHBIM  SI3bIKOM,
OLIEHUTh BO3MOXHOCTh JPYTUX WH-
TepHpeTalrii 3aJaHUKA AHKEThl WJIU
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tecTta. HegocTaTok COCTOMT B TOM, YTO
«JIeNIaeTcsl akIeHT Ha OyKBaJIbHOM Iie-
penade CiIoB, YTO CIIOCOOCTBYET IOPO-
KJEHUIO MCKYCCTBEHHBIX TEKCTOB, pe-
KYIIMX YXO HOCUTENIO sI3bIKa. OTa
nporeaypa yaeisieT OoJbIlIoe BHUMA-
HHE BOIPOCAM CEMaHTHKH, HO 3a0bIBa-
€T 0 KOHHOTAIMAX, aCCOI[MATHBHBIX
CBSI3X, €CTECTBEHHOCTH M IIOHMMAEMO-
CTH s3bIka Metoaukm» [Op. cit.: 177].
Jlns oOJsieryeHuss MPOBENCHUS KpPOCC-
KyJTbTYPHBIX HCCICIOBAHUN OTH XKe
y4€HBIE TPEJIOKUIN TMPUOCTHYTH K
KVIbMYPHOU OeyeHmpayuu mMemoouKu,
T.C. U3BATHIO KYJIbTYypHO-CIIC-
pUIHBIX BIMSHUN H3 TekcTa. Ilo-
jJaraeM, JrO0OW TICUXOJIHUHIBHUCT CO-
[JIACUTCSA, 4YTO 3TO B TNPHUHIUIIC He-
BO3MOXHO — MBI Ja)Xe IPEJICTaBUTh
cebe HE MOXKEM, HACKOJIBKO MBI BCE
KyIbTYpHO JETEPMHUHUPOBAaHBIL. [lo-
ATOMY W3Yy4YEHHE IIEHHOCTHBIX TIPE.I-
CTaBJICHUN B PA3JIMYHBIX KYJIbTypax
TpebyeT 0co0oro moaxoda: € OJHOMU
CTOPOHBI,  BEpPOAJIBHYI0O  METOAUKY
HY)KHO TIepeBOAUThL (a 3HAYMT, ajarl-
THPOBaTh), C JAPYrod CTOPOHBI, Ha-
CKOJIbKO COITOCTAaBHUMBIMH  OKaXyTCS
pe3yJbTaThl TAKOTO KPOCC-KYIbTYyp-
HOTO 3KcniepuMeHTa? «3BecTHo, 4TO B
PYCCKOM SI3bIK€ HACUMUTBIBACTCS OKOJIO
500 TBICSY CI0B, HO HauboJyee yIoTpe-
ourenbHBIX — 0T 2000 mo 2500... Oka-
3piBacTcs, uro 100 Hambojee dacTo
BCTPEUAIONINXCS  CJIOB  COCTaBJISIOT
20% yCTHOM W TIMCBMEHHOM pEYU.
1500-2000 cnoB — aT10 y)e 85%... A
BOT METOAMKH OMPOCOB, HCKPUTHICCKHU
3aMMCTBOBAHHBIE M3  aHIJIOS3BLIYHOMN
JUTEPATYPHI, ANEIUTUPYIOT K APYroMy
4acTOTHOMY cioBapto, rae 500 aHr-
JUUCKUX cIIOB — 3TO yxe 70% mute-
patypHoro s3bika. Kak BuawTte, pyc-
CKUM W aHIJIMHMCKHH S3BIKM COBCEM
pa3HbIe YK€ MO BEJIWYWHE CJIOBaps, U



BBIOOPKM CJIOB HMMEIOT Pa3JIMYHbIN
cmamucmuueckui Bec. He roBops
YK€ O CMBICIIOBOM HArpy3ke W MbIC-
JIATEILHON paMKE, 3aKIIOYCHHOW B
rpamMMaTukax s3bika»  [Co103000B
2003].

B moarBepxkaeHHEe BCEro CKa-
3aHHOTO BBIIIE MMPUBEIEM PE3YJIbTAThI
JKCIIEPUMEHTA, MPOBEJAEHHOTO HAMU B
2000-2002 rr. (moapobHee cm.: [De-
noctotkuHa 2002]). Torna amepukan-
aM U PYCCKUM OBUIM TPEAJIOKEHbI
aHkeTel ¢ 11 cinoBamu-CTUMYyIIaMU
(TUTFOC OTITUSL «IPYTOE»), U3 KOTOPHIX

CJIOB-IICHHOCTEH B TIOPSAJIKE MPEINoU-
TeHus: (CBOOOJIHBIC aHKEThI). Pe3yiib-
TaTbl OBIM 00pabOTaHBl W TIPEACTaB-
JeHBl B TaONUIIC COBMABIIUX CJIOB-
IICHHOCTEH BO BCEX KaTETOPHUAX JKC-
nepuMeHTa (cM. Tabmuiy 1).

VY pycCKHX U aMepHUKaHIIEB, KO-
TOpBIE TPEJIaraid CBOM COOCTBEHHBIC
CJIOBA-IIEHHOCTH, COBMaJeHUs B (op-
MyJIMpOBKE (IO KpailHeW wmepe, Ha
YPOBHE CJIOBapsi) HaOMIOAAIOTCA TIPH-
omusutenbHOo B 43 % ciywaeB. Ilo-
ATOMY IEHHOCTH PYCCKUX H aMepHu-
KaHLEB CXOKM MEHbIIE, YEM HaroJjo-

Ta6muua 1. KAKME HEHHOCTY BBl CHUTAETE CAMBIMU BAJKHBIMU?”

AMeEpHUK., aHKETHI CO
Pycckue, aHkeThl co Pycckme, cBoOOA- | AMepUKaHIBI, CBO-
CJ'IOBaMI/I-CTI/IMy-
CJ'IOBaMI/I-CTI/IMynaMI/I HBIC AaHKECTHI 60,I[HLIC AHKCThI
JJaMHAu
5 ) ) )
LIEHHOCTb Cp. | % (135 [ Cp. | % (210 | Cp. | % (110 [ Cp. | %
(200) ) ) )
K1M3Hb 141 4,03 | 88 51 2,83 | 67 18 450 | 10 5 500 |5
JIFOBOBBH 129 3,69 | 88 90 3,46 | 96 73 3,65 | 48 41 456 | 41
I[PV}KBA 117 3,34 | 88 84 3,36 | 93 19 2,71 | 17 10 3,33 | 14
MYVYIPOCTL | 62 282 |55 |51 |283 |67 4,00 |2 - - -
H}OI[I/I 57 2,38 | 60 33 3,00 | 41 3,00 | 2 - - -
9cam 25 250 | 25 15 250 | 22 - - - - - -
CEKC 16 1,60 | 25 10 2,00 | 19 200 | 2 - - -
PEIUTUSA 14 1,75 | 20 59 421 |52 4 2,00 |5 - - -
KPACOTA 13 1,44 | 23 6 1,20 | 19 11 2,75 |10 - - -
HAVKA 11 2,20 | 13 5 250 |7 - - - - - -
COBCT- 2 1,00 |5 3 150 |7 2 2,00 |2 - - -
BEHHOCTbDB

HY>KHO OBUIO BBIOpaTh MATH U OIle-
HUTh M0 MATHOAIIIBHOW cHCTEME, U
aHKEThl C BOMPOCAMH, TJ€ UCIBITye-
MBIM TMpEAJIarajioch CaMUM JaTh ISTh

Yrto kacaercs JaHHBIX, IIOJY-
YCHHBIX M3 aHKCT C NPCATOKCHHBIMHA
BapuaHTaMM, TO 34€Chb Ha6J'II-0I[aIOTC$I
O4YCHb HMHTCPCCHBIC ABJICHMHA. Hy}KHO
YUYECTh, YTO BOIIPOCHI aHKETLI U Bapu-
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BUHY (M Jaxe enié MEHbIEe, €CIU MbI
yu4TéM pa3ivyuhe KyJIbTypHO-CIEIH-
(bHUUecKoro cojepKaHus «IKBHBAJICH-
TOB)» CJIOBaps).

AQHTBl OTBETOB COCTaBJISUIMCH, XOTh M
HETIOCPEJICTBEHHO HAa  QHTJIMMCKOM
SI3bIKE U C Y4ETOM HEKOTOPBIX CICIH-
(UYEeCKNX aMEpPUKAHCKHUX  SIBICHUM
(Hampumep, B Apyrom Bompoce Gury-



puposaino personal relationship with
God — auunoe obwenue ¢ bocom, 4to,
B IIPUHIIUIIE HE COBCEM MOHATHO «HA-
WBHOMY TMPaBOCJIABHOMY I0OJIb30Ba-
TEJI0»), HO pycCKUM uenoBekoM! Ha-
BEpHsIKA, COCTABIISAS BOPOCHI AaHKETHI,
Mbl  MOJB30BAUCh  TEPEBOJHBIMU
mramMnamMu, Cc(pOpMUPOBAaHHBIMU B
PYCCKOM KYJbTYpPE U JOBOJBHO IOIY-
JSpHBIMU 37€Ch. B uTOre, Hy>XHBIC
OTBETHI OBUIA OTOOpPaHBI, OAJIBI MPO-
CTaBJE€Hbl — BCE NPEIJIOKECHHBIE Ba-
pUAHTBI AHKETBl U Y PYCCKHX, U Y
amepukaniieB npo3sydanu — 100 %.
Ho xorma Mbl CpaBHWIM TNpECTaB-
JIEHHOCTh T€X K€ BAPUAHTOB OTBETOB
B aHKETaX, IJIe UCIbITYeMbIe IMpejia-
rajgd COOCTBEHHbBIE CIIOBA-IIEHHOCTH,
y pycckux coBnageHuii — 83 %, a'y
amepukaniies — 30 %! 3nauuT, s
aMEpPUKaHCKOW KyJIbTYpPhl TaKHE LIEH-
HOCTHBIE IITAMIIbI, KaK JJIsI PYCCKHX,
He xapakrtepHbl. [loatomy nenaem
BBIBOJI, YTO YY>KHE€ CJIOBa-LIEHHOCTU
U3 3aMMCTBOBAHHBIX METOJIUK COAEp-
*aT (HOPMYJIUPOBKH, HA CAMOM JeJe
HE OTpaxarolye creuu(uKy Haiiero
A3BIKOBOI'O CO3HAHUS, U, IEPEBOJIS UX,
MbI MEHSIEM B OCHOBHOM CJIOBa («Ky-
OWKM»), a chenupuIecKoe KyJib-
TYpPHO-aCCOLIMATUBHOE  COJEPKAHHE
cioBa/ppaspl  TPYAHO MPOCIETUTH,
TaK KaK OHO JIKHUT TIIyOOKO B TOJ-
cozHannu. OTcCroa, NEpPEHUMATh
MOXHO Memoo, cnoco0, a gopmynu-
po6Ku TIpeJuiaraTb CBOM, PYCCKHE,
BBIBEJICHHbIE Ha 0a3e HKCIIEPUMEHTOB
C Y4YaCTHEM pPOCCUMCKUX WCIBITYyE-
MBIX.

[lomyuaercst, 4TO METOA UCCIIE-
JIOBAHUSI CUCTEMbI IIEHHOCTHBIX OpH-
€HTalU, MPU KOTOPOM PECIIOH/ICHTHI,
OTBEYasl Ha BONPOCHI AHKETHI, NpPEJ-
JararoT CBOM COOCTBEHHBIE OTBETHI B
NOpSAJIKE 3HAYUMOCTH (T.€. 4Yepe3
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«BHYTPEHHUW BXO/», OT KOHIIENTOB),
Ma€T, XOTS M C ONPENCIEHHOW IIO-
IPEIIHOCThIO, Hanbojee TOYHBIC JaH-
Hble 00 OCO3HABAaE€MBIX IIEHHOCTSX HMH-
nuBuaa. B To BpeMsa Kak METOJ «MHO-
YKECTBEHHOTO BBIOOpa» (TIIe KaXKIbIi
CTUMYJI TPOXOAUT YEPE3 «BHEUIHUM
BXOJI»), XOTS M C BO3MOXKHOCTBIO CO0-
CTBEHHOU albTepHATHUBHI (KCTaTH, OI-
oUel  «JIpyroe»  BOCIOJIb30BAIUCh
Toibko B 16% ciyuaeB!), He naér
NpEeACTaBICHUSI O CHUCTEME  IIeH-
HOCTHBIX OpUEHTAIlM! WHJIUBUJA B IIe-
JIOM, a MOXKET OBITH MCIOJIL30BaH, Ha-
NpUMEp, MpPH HCCIEIOBAaHUM 3Ha-
YHUMOCTH OMPEACIEHHOIO CJIOBa-1IE€H-
HOCTU TI0 OTHOUICHHIO K TIPEICTaB-
JICHHBIM OCTaJIbHBIM.

Meton cBOOOOHBIX OTBETOB,
XOTS W JAeT BMECTO HCKYCCTBEHHBIX
«IEHHOCTEN peanbHbIe cJIOBa-
IIEHHOCTU  UCHBITYEMBIX,  BCE-TaKu

UMEET CBOU HEJOCTATKH: 33 OJHUMHU U
TEMU xKe CIIOBaMU-IICHHOCTSIMH
CKPBIBA€TCS Pa3HOE COJIEpKaHue, U ITO
y)Ke  mpobiema  MHTEpIpEeTaluu.
«OcHOBHas METOJI0JIOTUYECKast
npobiema, MpOsIBUBIIASACS B ATUX (U
NOJOOHBIX) HCCIIEIOBAaHUSAX CBsi3aHa
KaK C HEOJHO3HAYHOCTbIO HWHTEPII-

perauuii, Tak HU C 3aBUCHUMOCTBIO
VHTEPIIPETALNN oT MHUPOBO3-
3PEHYECKON  TO3UMLHMM  HUHTEpIpeTa-
TOpa, MNPUHATOM UM AKCHOJOTHW»

[CaBenbeB 1997].

Tak, B TPOBEAEHHOM HaMHU B
2004 romy SKCIIEpUMEHTE IIPU OTBETE
Ha OJUH M TOT € BOMNPOC «4TO BrI
CUMTAETe CaMbIM Ba)XHBIM?» OBLIO Ja-
HO HECKOJIBKO OTBETOB «Iyma». B ox-
HOM CJIy4ae «Aylla», II0 MHEHHIO Ca-
MOIr0 HCHBITYEMOI0, — 3TO «YHCTOTA
IIOMBICIIOB, CTpax nepen borom, He-
CIIOCOOHOCTh MHOWTU Ha IOJJIOCTHY, B
IPYyTOM CIy4dae, <«Iaylia» «BHYT-



pPEHHUN MHp YeJIOBEKa, 0€3rpaHuIHOC
MIPOCTPAHCTBO  HEMO3HAHHOIO», B
TPETHEM CIIy4ae — «CaMO€ BAXKHOE B
KaXJOM YEJIOBEKE, OMNpeAesioniee
€ro HWHJWBUIYaJIbHOCTh, JYIICBHBIC
(MopalbHBIC) KadyecTBa». bbLIo J10-
BOJIbHO MHOT'O OTBETOB «KHU3Hb)» —
ATO «IPOMEXKYTOK BPEMEHH OT POXK-
JICHUS 10 CMEPTU WJIH BTOPOTO POXK-
JICHUS», «3TO CBATOE, TO, YTO Japo-
BaHO OOrOM, U TOJBKO OOT MOXKET €&
OTHSITHY», «CHUHSISI peKa C MOABOAHBIMU
KaMHsIMM, OypJisiiiass ¥ Tuxas, BIa-
JaroIas B MOpe», «MOsi COOCTBEHHas
JKW3Hb M BO3MOXHOCTb JIOCTUTHYTH
4yero-moo» u T.1. MoxXHO 71U 00be-
JUHUTH 3TU JINYHOCTHBIE HHTEPIHpE-
TalluM W CKa3aTh, 4YTO, HaIpUMeEp,
IATh YEJIOBEK LEHAT oHcu3zHb? Vnu 310
JHCU3HLY, OICU3HbY, JHCU3Hb3, W HAJO
CUMTaTh, CKOJIbKO YEJIOBEK BBIOpaIn
COOTBETCTBEHHO 3TH «orcusnu»? Ha-
npuMep, B OJHOM CIIydae J#cu3Hb Oy-
JeT Ouosoruyeckasi, B IpyroMm — co-
[[MaJIbHAsl, B TPEThEM — KaKas-HHUOY/b
TpaHCUEHIeHTHas U T.4. Eciu He pa3-
JENSATh CMBICIBI, TO HCCIIEIOBATEIb,
MOJIYYaroii HabOp CIOB-IIEHHOCTEN
UCIIBITYEMbIX 0€3 HX COOCTBEHHOM
WHTEpIIpETaluy, Jenas  BBIBOABL,
OIISITh IPUIAET UM CBOM COOCTBEHHBIE
CMBICJIBI, YTO JI€NIA€T PE3YIbTAThI
HKCIEPUMEHTA HEA/IEKBATHBIMM.
Kpome Toro, xak y»xe roBopu-
JIOCh, HEIOCTAaTOK 3TOr0 MeToja B
TOM, YTO pa3 MHOTHUE IIEHHOCTH HE
OCO3HAIOTCS, TO MHUIIYT HAIIU HCIIbI-
TyeMbI€ OJIHO, a TMOCTYHalT COBCEM
M0-UHOMY, T.€. UX IMOBEJCHUE HE CO-
OTBETCTBYET JACKIAPUPYEMBIM IIEHHO-
CTsM. DTOT (akT IPUBEN UCCIIEI0BA-
Tenel K Oosiee HM3OMIPEHHBIM METO-
JlaM, HampaBJEHHBIM Ha TMOBEJICHYE-
CKHE pEaKlMU UCIBITYEMbIX U HE
MMEIOIIUM JIEJI0 HEMOCPEJACTBEHHO CO
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CJIIOBaMU-IICHHOCTSIMU. 37J€Ch HCIIBI-
TyeMblid BHIOMpPAET MOJENb MOBEACHUS
U3  TPEUIOKEHHBIX, a  JKCIepu-
MEHTATOp JIeJIAeT BBIBOJ O €ro IIEHHO-
ctsx. Hekotopbie (pakTopbl BBI3BIBAIOT
coMHeHHE B 3(HEKTUBHOCTH ATOTO Me-
To/a. Bo-mepBbIX, MpenioKeHHbIE MO-
JIeJIA TIOBEJIEHUSI COJIEPKaT YCTaHOBKY,
U MOXKHO TIPEANOIO0XKHUTh, UTO PECIOH-
JICHT, HE 3HAIOIMUNA O BO3MOXKHOCTHU
MMEHHO TaKWX JEHUCTBUW, KOTOpPBIE
npejaraeT SKCIEePUMEHTATOp, MOCTY-
w1 Obl TTO-ApyromMy. Bo-BTOpBIX, mpu
BbIOOpE OIpenenéHHON MOJENU IMOBe-
JICHUSI UCHBITYEMbI MOXET PYKOBO-
JICTBOBATbCSI COBCEM HE TOW LIEHHO-
CThbIO, KOTOPYIO B 3TOM CiIy4ae Mojpa-
3yMeBaeT SKCIEPUMEHTATOp, U TOTJa
MOCJICTHUN TPUIHCHIBAET MOCTYIKaM
JIPYTUX CBOU COOCTBEHHBIE MOTHBBI
(kay3ayibHast aTpUOYIIMS).
PazpabaTeiBaeMblii HamMu TCH-
XOJIMHTBUCTUYCCKUNA TIOIXO K HC-
CJICTIOBAaHUIO IIEHHOCTHBIX IPEICTaB-
JIEHWA OCHOBAaH HA MOJIyYEHUU HEIO-
CPEICTBEHHO OT WCIBITYEMbIX CJIOB-
IEHHOCTEW C WX WHAUBUAYaJIbHBIMU
UHTEPIPETAUIMHA, YTOOBI HM30EXKATh
NPUIaHUST YYKUM CIIOBaM COOCTBEH-
HBIX CMBICIOB. Ham BaXKHBI MMEHHO
caMU CJIOBAa, KOTOPBIMHU TIOJB3YIOTCS
PYCCKOSI3bIYHBIC JIFOJIU, PACCKa3bIBasi O
TOM, YTO UM Ba)XHO, a He abcTparu-
POBaHHBIE KaTETOPWH, CO3/IaHHBIC B
UCKYCCTBCHHBIX YCIIOBHSX OKCIICpPH-
MeHTaTopoM. MHTepecHO Takke Mpo-
aHAJIM3WPOBATh  CIOBA-IICHHOCTH  C
TOYKH 3PEHHUS WX SI3bIKOBBIX XapaKTe-
PUCTHUK: YaCTH PEUH, TPEIMOIUTACMBIC

VICTIBITYEMBIMU, TUITAYHBIC clio-
BOCOYETaHUs, OJIM30CTh 3HAUECHHUH, CO-
OTHOIIICHUE KOHKPETHBIX M  a0CT-

PaKTHBIX UMEH T. 1.
PesynbpraTtel nccnegqoBaHuil 1EH-
HOCTHBIX IIPEJICTABICHUM COAEpPKaT



pa3Hble JIaHHbIE. JTO ECTECTBEHHO,
MIOTOMY 4YTO HCCJIEAOBAHUS IIPOBO-
JIATCSI B Pa3HBIX BO3PACTHBIX, Mpodec-
CHOHAJIBHBIX U COLIMAJIBHBIX TPYMNax,
B pa3HbIX yacTsix Poccuu, B pasHbIX
CUTyallusaX, M Kaxaplid (akTop Ha-
KJIaJpIBaeT cBOM oTneyaTtok. Ilaroc
BCEM H3BECTHBIC B ICHXOJIOTHH (PaK-
TOPBI, CHUKAIOIIME BAIUIHOCTH 3KC-

NepUMEHTa, — MOTHBAalUsi COIH-
QIBHOTO OJI0OpEHHUsA, CTPEMJIEHUE K
MO3UTHUBHOU caMOpenpe3eHTalINH,

(daHTa3uu MO MOBOAY MCTUHHBIX TH-
NOTE€3 W LEJed 3KCHEpPUMEHTa U Ap.
«HccnenoBanue JOKHO OPUEHTUPO-
BaTbCsl HAa MHOYKECTBEHHOCTb BO3-
MOXHBIX alpPUOPHBIX MOJIENIE LEH-
HOCTHBIX OpueHTauuii. B mpoTuBHOM
Clly4ae MHTEPIIPETALMH ITOArOHSIOTCS
IO/l aKCHOJIOTHYECKYH0 CXEMY, OTpa-
MKAIOLYI0 B3IJISABI  HCCIEAOBATEN,
KOTOpasi MOKET CEepbEe3HbIM 00pa3oM
OTJIMYAThCS OT LIEHHOCTHBIX OpHEH-
TUPOB, MIPOSBIISIIOUIMXCS B OOIIECTBEY
[CaBenbeB 1997]. Tem He menee, C.
[IIBapu, B 80-¢ roapl MpOBOAMBIIMI
KpPOCC-KYJIbTYPHBIE HCCIEIOBaHUSA BO
MHOTUX CTpaHaX, NPUIIEN K BBIBOAY,
YTO LIEHHOCTU MOYXXHO Ha3BaTh VHU-
8epcanbHbiMu — HUX YUCIO OIPAHH-
YEHO W OTHOCHUTENIBHO ITOCTOSIHHO.
OpHako YHCIO0 LEHHOCTHBIX OpHUEH-
Taluil (CTENEHb BAXXHOCTH pa3INy-
HBIX LIEHHOCTEN) O€3rpaHuuyHO — OHU
JUHAMUYHBI U pa3lIMyaloTcs B 3aBH-
CUMOCTH OT KYJbTYphl. B 11€710M, 110-
cieHee BpeMs HJes THUIOJOTUU C
(UKCUPOBAaHHBIM HAa0OPOM  IIEHHO-
CTEeHl yCTynaeT MeCTO MPEACTaBICHHUIO
0 TOM, YTO Ka)XJbIM YEJIOBEK CO3JaET
CBOIO MHIUBUAYaJIbHYIO, THOKYIO He-
papxXur ILEHHOCTEW, 4YepHaembIX B
KyJbTYpeE.

OTUM  YTBEPXKACHUSM MOXKHO
Obl7I0 OBl JaTh CIEAYIONIEe TICHUXO-
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JMHTBUCTUYECKOE OOBsicHEeHue. B Ha-
YYHOH  JUTEepaType  HEOAHOKPATHO
POCIIEHKUBACTCS MBICIIb, UTO «B S3BIKE
[IEHHOCTHOE OTHOIIIEHUE (PUKCUPYETCS
B OLIGHKaxX pa3IMYHOTO THUIIA, 3aKperl-
JSIEMBIX, TIOMHMO JAPYIHMX CHOCOOOB
(olleHOUYHBIE TIpeauKaThl, CY(PUKCHI
CyOBEKTHBHOM OIIEHKH, OIICHOYHKIC
BBICKa3bIBaHMUS), B KOHHOTAaTHBHOM
JJIEMEHTE 3HAYCHUS SI3BIKOBBIX €JIH-
Hut» [['omoBanosa 2001:12]. Konuent
IIEHHOCTU TPEJICTABIISICTCA HE KaKUM-
TO OTJEIBHBIM 00Opa3oBaHUEM (€ro BbI-
JIEJISIIOT  YCJIOBHO), @ COBOKYHHOCHIbIO
ATUX KOHHOTATHBHBIX KOMIIOHEHTOB,
COCTABJISIFOIIUX YEHHOCMHYIO KAPMUHY
mupa. 1leHHOCTHBIE TIPE/ICTaBIICHUS —
9TO OMHOWEHUs MEXKIY «y3JaMu»
LEHHOCTHOW KapTUHBI mMupa. OHU Oei-
CTBUTEIBHO JUHAMUYHBI W CHUTYya-
TUBHBI, OHM HE BBICTPAUBAIOTCS B He-
papxuo, HO 83aumoodeucmeayom, To-
3BOJISIL YEJOBEKY cJieflaThb BBIOOp Ha
OCHOBE OLICHKM 00BEKTOB. BaxkHelmue
«y3J1bl» MOXHO ObLIO OBl Ha3BaTh OA-
308bIMU YEHHOCMAMU, YUCIO U HAOOP
KOTOPBIX OTHOCHUTEIHLHO TIOCTOSHEH,
XOTS OHU HE JIUIIEHBI KYJbTYPHBIX aK-
IeHTyanuii. B MOMeHT He0OX0AMMOCTH
OPUHATUS PEHICHUS O HEHHOCTH WM
HEIEHHOCTH JEUCTBUS WM OOBEKTa B
CO3HAHUU COOUPAETCS TaAKOW yeHHOCH-
Hblll KOHCcmpYKm («II€HHOCTHBIE OpH-
enranmu  ad hoc»), cBoeoOpa3HbIii
«KOHCUJINYM 0a30BBIX IIEHHOCTEM.
Henp3s ckazatb, 4TO 0a30BEIE
[IEHHOCTH 3aKJIFOYAIOTCs B COACP)KAaHUU
ONPEICNIEHHBIX CJIOB, HO, JyMaeM, OHU
0€3yCIIOBHO coomHOocAmMcss ¢ HEKOTO-
pbIMH  CcIOBaMHM, O 4YEM  CBU-
NETENbCTBYET HECIy4yallHOE€ 4acToe
COBIIAJICHHE HEKOTOPBIX CIOB-IIEHHO-
cTell B CBOOOMHBIX aHKeTax. [lyst micum-
XOJIMHTBUCTA 1060 — 3TO HE MPOCTO
YCIIOBHBIN 3HAK—MECTO CTBIKOBKH CO3-



HaHUSA HCOBITYEMOIO U DKCIEpU-
MEHTATOopa, CJI0BO — 3TO BXOJ B €11~
HYI0 MH(OPMalMOHHYIO CHUCTEMY 4Ye-
noBeka. C MOMOIIBIO CJI0BA MBI IIbITA-
€MCs BBIYEPIIHYTh KaKUE-TO CKPBITHIE
oOpa3oBaHMsI, MEXaHU3MBI, CBS3H. 3a-
JlaBasi  CJIOBa-CTUMYJIbI, HCCIIEI0Ba-
T€JIb CaM KOHCTPYUPYET MapaMeTpbl
LICHHOCTHBIX OPHUEHTALMH HCIBITYE-
MOI'0, OH HalpaBisA€T acColMalliu B
onpenenéHuoe pycno. Jla, oH y3HaeT
OTHOLIEHHUE UCIIBITYEMOIO K TOMY, O
Y€M OH CIIPAILMBAECT, U Y3HAECT O BaXK-
HOCTH OJHHUX IapaMeTpoB KOHCT-
pyKTa 10 OTHOLIEHHIO K apyrum. Ho
HEJb3s1 OTO HAa3BaTh UEPAPXUEH JIMY-
HOCTHBIX/ KOJUIEKTHBHBIX II€HHOCTEH
WU TPETEHIO0BATh HA IOJHOTY U
YHUBEPCAIIBHOCTH BBIBOJOB.

Takum 00pa3oMm, TEPMHUH «CJIO-
BOLICHHOCTEY B IICUXOJIMHT BU-
CTHYCCKOM JKCIIEPUMEHTE IpHoOpe-
TaeT WHOE METOMOJIOTUYECKOE 3Haye-
HHE: TO TE A3bIKOBble CNOCcoObl, ¢ NOo-
MOWBIO KOMOPBIX UHGOPpMaAHmMbL Ha-
NPSAMYIO  BbIPANCAIOM  CBOU  YEHHO-
CmHble NpeodCcmasieHusl, 3T0 CBOE00-
pa3HOe  Cl1080-CUMBONI  TIEHHOCTHOU
KapTUHBI MHpPA, U TIOCKOJIBKY OHO
«rcusoe», TO BIIOJHE MOXKET CTaTh
«CPEICTBOM BO3JCHCTBUS Ha OOIIECT-
BeHHOE co3HaHue». Cyasi Mo MeTojaM,
co31aéTcsl BIEUATICHUE, UTO B COLMO-
JIOTUM, U3y4yas IIEHHOCTH POCCHSH,
4acTO HaXOJIAT OPEXH, IJIe CKOpJIyIa Ha
MecTe, a sJipa OTCYTCTBYIOT. MBI TpH-
3BIBAE€M HCCIICIOBATENICH MCKATh sIIpa,
KOTOpbIE B OYMIICHHOM BHJIC TMpeJjia-
raroT CaMH JIIOJU.
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aBTOPOB, MPUHAMJICKAIIUX PYCCKOI,
(bpaHIy3CKOM W aHTJIMHCKOW KYJIbTY-
paM. BpIOOp HaHHBIX KyJIbTYp MpoO-
JUKTOBAaH TE€M, YTO MMEHHO B HHX
Oacus «/ly0 m TpocTh» mpuobpena
HanmOoJiee HIMPOKYI0 HM3BECTHOCTh U
BOOpana B ce0sl 4yepThl, OTpAKAIOIIUE
cnenu(uKy HAIMOHAJIBLHOTO MEHTa-
JUTETa JaHHBIX KYJIbTYD.

Croxxer 3TOM 0OacHu Tpaguuu-
OHHO CBSI3BIBAIOT C MMEHEM IOJIyJIe-
regaapHoro rpeka 23oma (VI B. g0
H.3.), KOTOPOMY TaKXe MpPHUIIHCHIBA-
eTCsl U pOXKJIeHUE OaCeHHOro >KaHpa
Kak TakoBoro. Cam 33om wu3narain
cBoM O0acHU B YCTHOU ¢dopme, U B Te-
YeHHE MHOTMX BEKOB OHU I1E€PECKa3bI-
BaJIUCh Ha pa3Hblid Jaj. Cuwurtaercs,
YTO BIEpPBbIC OHU ObUIM 3allMCaHbl B
IV Beke 10 H. 3., CyIIECTBOBaIU B
pa3IMyYHBIX BapuUaHTaX, HO B MEPBYIO
ouepelb CTalnu HU3BECTHBI B EBpone
no puMckoi Bepcun Penpa (dDan-
pyca, | Bex H. 3.). MHOTHU€E CIOXETHI
OaceH D30ma MOJY4YWUIIU pPa3BUTHE B
nocneaytone smoxu. OHu ObLTN 3a-
UMCTBOBAaHbl  JIpyTUMHU  OacHOIHC-
[[aMHU, CpeAr KOTOphIX Hambojee u3-
BECTHBIMU SIBIIAIOTCS GpaHity3 JKan
ne Jladbonten (1621 — 1695) u Hamm
cooTeyecTBeHHUKU Anekcanap Iler-
poBud Cymapokor (1717 — 1777),
SAxoB bopuconu Kusxaun (1740-
1791), WBan WBanoBuu [IMuTpuen
(1760-1837) wu, xoHeuHo ke, VBau
Annpeesnu KpeutoB (1768 — 1844).
OmHAaKO CIOKETHI 9J30IOBBIX OaceH
UMH HE TPOCTO 3aUMCTBOBAHBI, HO
UHTEPIIPETUPOBAHBI C TIO3UIIMHA HOCH-
TeJIeH pa3HBIX KYJIbTYp U YXKE 3aKIIO-
4aloT B cebe oTpakeHue crenudpuyie-
CKUX OCOOEHHOCTEH HAaIMOHAJIBHOTO
Xapakrepa.

[Ipexne Bcero cnemyer orme-
TUTh, YTO B CIHCKE MPOW3BEICHUN,
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PUMHUCHIBAEMBIX 301Ty, CYIIECTBYIOT
Tpu OAaCHU C BeCbMa CXOXHUMHU CIOXKE-
TaMy TOJl Ha3zBaHUsIMU «Jly0 u Tpoct-
HUK», «JlepeBbst 1 TpocTHUK» U «Tpo-
CTHUK U OJHMBa». Mopaib 3Tux OaceH
HE HMMeEeT OCOOBIX pa3Iu4Mii, CKOopee
BCEr0 3TO BapHallMd OJHOM TOM XKe
O0acHM, B3SIThIE U3 Pa3HBIX OACEHHBIX
COOpPHUKOB, KOTOPBIE C TEUYCHUEM BpeE-
MEHU TIOJIBEPTaJINCh 3HAUYNTEILHOM T1e-
pepaboTke. B cBs3u ¢ 3TUM B paccMart-
pUBaEMBIX KYJIbTypax MOYKHO BCTpe-
TUTh OacHH, TAC TJIABHBIMH TIEPCOHA-
KaMW BBICTYMAIOT 1y0 WU JEPEeBO C
OJIHOM CTOpPOHBI, U TPOCTh, TPOCTHUK
(3apocnu TPOCTHHMKA) WJIM UBa C JpY-
roif. Bce paccmaTpuBaeMble TEKCThI HE
SBJISIFOTCSL  @0COJIIOTHO HWJICHTUYHBIMU,
HO OHM MOAOOHBI JAPYT JAPYTYy B TaKkou
CTENEHU, YTO BHUIUTCS BO3MOKHBIM
CUNTATh WX WHTEPIPETANHMSIMHU OIHOTO
¥ TOTO K€ NCTOYHHKA.

Hanmomuum coaepxanue OacHuU.
Jly0 ¥ TPOCTHHMK TOCTIOPHJIHM, KTO W3
HUX cuiibHee. l[loxgyn cHiIbHBIA BeTep,
TPOCTHUK TIPUTHYJCS K 3€MJIe U OC-
TaJCsl HEBPEIUMBIM, a IyO MOMBITAJICS
IIPOTHUBOCTOSITH BETPY U OBLT BHIBOPO-
YEeH C KOPHEM U3 3eMJIH.

HeoGxomumo cpa3y Mogdepk-
HYThb, YTO AYyO SIBIIIETCS CBAIICHHBIM
JIEPEBOM BO MHOTHUX KYJBTypax, BKJIIO-
yasi BBIICTIEpeYrCIIeHHbIe. [Ipexme
BCEr0, OH CUMBOJIM3UPYET CHITY, MOIIIb
U JOJTOJICTHE, HO TaKXKe SIBIISACTCS M
OJINIIETBOPECHUEM TOPJIOCTH U BBICOKO-
mepus. [lomoGHO Bcem aepeBbsiM, OH
MPEACTABISIET MHUPOBYKO OCbh. Bo
(bpaHIly3CKOM SI3bIKE MEPEHOCHOE 3Ha-
yeHue Boipaxkenus «solide (wmu fort)
comme un chéne» - «xpenkuii Kak
ny0», a B aHTTIMHUCKOM SI3BIKE TIpHUIara-
TeNbHOE «0aky» 3HAYUT «TyOOBBIIY,
CKpETKUi»; OYEBUAHO, UYTO JJIA JIaH-
HBIX KyJbTYp Ha MEPBOM MECTE CTOUT



cuia M Kpemocth ayba. OmgHako B
PYCCKOM $I3bIKE HapaBHE C KPEMOCTHIO
pacmpocTpaHeHbl M Jpyrue BecbMa
MPOTUBOPEUYMBBIE KOHHOTALIUU, B Ya-
CTHOCTH, NIEPEHOCHOE 3HAUYCHUE CIIOBA
«0yOuUHa» - «TYIOM, TIIYIBIH, yIps-
MBI 4eJIOBeK» (Takke 0y0osblil, 0y-
bunnoeconosas). O4EBUIHO, YTO XOTS
CIIOBO «J1y0» MOKeT cBOOOJHO mepe-
BOJWTHCS HA aHTJIMACKUN U (ppaHITy3-
CKHMI $3BIKH, Onarojaps TakoMy ce-
MaHTUYECKOMY CBO-€00pa3ui0 OHO
ABJISCTCS UMIUTMIUATHON JIAKYHOU IS
ATUX KyJIbTyp. IHTEpECHO OTMETUTH,
YTO B PYCCKOM SI3BIKE BBIPAXKEHUE
«0amb 0yb6a» O3HAYaeT HE YTO MHOE,
KaK «ymepeTb». IMEHHO 3TO U ciy4a-
€TCA C OJHUM H3 IJIaBHBIX IEPCOHA-
el OacHM BO BCEX €€ HMHTepIIpeTa-
uusx. Bee nepe-uncieHHble 3HAaUEHUS
TECHEWIIUM 00pa3oM CBSI3aHbI C 00-
pazoM J1y0a He TOJIbKO B PYCCKUX Ba-
puanTax JaHHoil OacHu. KoneuHo,
HEJIB3s1 OOBUHSATL TAHHOrO 0ACEHHOI'O
NEPCOHAXKA B ITYIIOCTH, HO OYEBUIHO,
YTO YOPSIMCTBO SIBJIAETCS OJHUM U3
OCHOBHBIX €T0 TIOPOKOB.

Uto kacaercsi TPOCTHHKA, TO B
XPUCTUAHCTBE OH SIBJIIETCS] CHMBOJIOM
CMHUPEHHUSI U CIPABEMJIUBOCTH, & TaK
e crabocTtu denoBeka. Bo dpaniys-
CKOM SI3bIKE€ IIEPEHOCHOE 3HAauYCHUE
cloBa «r0Seau» - «TPOCTHHKa», B
aHrMickoM  «reedy»  «TOHKHH,
CTPOMHBIN KaK TPOCTHUK»; OCHOBHBIM
KOMIIOHEHTOM 3THX 3HAYEHUN BBICTY-
MaeT TOHKOCTh U THOKOCTh 3TOTO pac-
TeHUs. TPOCTHUK, JTUIUS U JTyOOBBIU
JUCT B XPUCTHAHCTBE BOILIONMIAIOT
c1ab0CTh YeNloBeKa (TPOCTHHK), Mpe-
OOpaX€HHYI0 4Yepe3 BOCKPECEHHE
(mumust) B cmiry  (MyOOBBIM  JIHMCT)
[www 5]. Kak yxke oTMeuanoch BbI-
i€, B HEKOTOPBIX AHTJIOS3BIYHBIX TI€-
peBOAX MECTO TPOCTHUKA MOXKET 3a-
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aumath uBa (willow), urto, BHaHMMO,
CBS3aHO C €€ aHAJIOTMEW TPOCTHUKY 1O
CTENEHU TMOKOCTH, TaK KaK B aHTJIUMU-
CKOM $I3bIKE OJTHO M3 3HAYEHUU CJOBa
«willowy» - «rubkuii u ToHKUH (0 Ue-
JIOBEKE)».

JleiicTBre OacHH B KaKIOM HO-
BOM BEPCUU TMPOUCXOJIUT B POJHBIX
OacHomuciy MPUPOJHO-KINMATH-
YECKUX YCIOBUSIX. JTO B MEPBYIO OYE-
pelb OTHOCUTCSI K PYCCKUM HUHTEpPIpE-
TauusaM JaHHON OacHu. Cienyer npu-
HATh BO BHUMAHHE, YTO CIOXKET, MpH-
MUCBIBAEMBIN D30Iy, KOTOPBIA BIIO-
CJIEICTBUM TPUOOpEN pacrpocTpaHe-
HUE BO (paHIy3CKON U PYCCKOU KyJIb-
TypaxX, HOCWJI Ha3BaHHE «TPOCTHUK U
onuBa». Ho HM B OJTHOM M3 MOCIEIYIO-
mux Bepcud OacHU oniMBa Ooliee HE
¢burypupyer. OTHOCUTEIBHO PYCCKUX
0acHONUCIIEB MOXXHO ©0€3 COMHEHHS
yTBEpXKJaTh, YTO JaHHas OacHs HUMH
Obuta 3auMcTBOBaHa y Jladontena, y
KOTOPOro OHa uMmena 3arjaBue «/lyo u
TpocTHUK». OTCIO/Ia B PYCCKHX BapH-
aHTax OJHHUM H3 MEPCOHAKEW BMECTO
onuBbl npesactaeT ay6. Ho uro xe 3a-
ctaBuiio JlaoHTeHa MCIIONB30BATH €T0
B cBoeli OacHe? Bo-mepBbIX, 0acHO-
nucity ObUTH XOPOIIO 3HAKOMBI OacHH
BbILIEyHIOMsIHyTOTO Defipa, y KOTOPOro
B JIaHHOW OacHe OJHa U3 TJABHBIX PO-
Jel pUHAIICKUT Ay0y, a BO-BTOPHIX,
MOYTH YETBEPTYIO YacTh TEPPUTOPUHU
®paHIUU 3aHUMAIOT Jieca, B KOTOPHIX
OJIHUM W3 PaclpoOCT-paHEHHBIX JIe-
pPEBBEB ABISIETCS 1Y0.

Jpyrum 3aHuUMaTeNbHBIM (hak-
TOM SBJISIETCA TO, YTO B OTJIWYUE OT
JladoHTEHa, Yy KOTOPOTO B CTPOKE «UN
roitelet pour vous est un pesant
fardeau...» («Koposek mns Bac Tspke-
Jasi HOWIA...») TOSIBISIETCS NTUYKA
«xoponek», B OacHsx KpbeuioBa u



JIMuTpreBa 3Ty NO3WLMIO 3aHUMAET
sopobeti PaccMOTpUM NpUMEpHI:
Ckaszan own, - eopoéei, u mom
mebe mswcen (KpbLios).
A uar, ona mebs maodcen u 6o-
pooein (Imutpuen)

Takasi 3ameHa BIIOJIHE OIpPaB-
naHa. [ pycCKOM KyabTypbl KOPO-
JIeK SBISETCA OTHOCUTEIBHOM 3THO-
rpaduueckoil JlakyHOH, Tak Kak 3Ta
NTUYKA HE TOJBKO HE BXOJHUT B CIIHU-
COK pYyCCKHX (DOJIBKIOPHBIX MEPCO-
Ha)Kel, HO U MaJI0 KTO U3 MPE/ICTaBU-
TENEd  PYCCKOSA3BIUHONW  KYJIBTYpbI
MPEACTABIIAECT, KaK OHA BBITJISINUT.
HampotuB, Bo (paHIly3cCKON KyJIbTY-
p€ KOpOJEK 3aHMMAET JOCTATOYHO
BaKHOE MecTO0. C HUM CBSI3aHO MHOTO
MoBepHil, a 00bIYall OXOTHl HA HETO
OB pacpOCTPaHEH BIUIOTH JO TeEp-
BoM nosoBuHbI XIX Beka.

3necb yMeCTHO OOpaTUTh BHHU-
MaHHe Ha TO, 4To B OacHe KprbuioBa
HECKOJIbKO pa3 BCTPEYaeTCs 3KCIpec-
CUBHOE CJIOBOOOpa30BaHUE, CTOJb Xa-
pakTepHOE AJI1 PYCCKOIo si3blKa, 0o-
raToro yMEHbITUTEIbHBIMUA (POPMaAMHU.
Bo-niepBrix, GacHomwucer] ynotpeos-
€T YMEHBIIHUTENbHbIE CYPOUKCH IS
TOTO, YTOOBI TIOKa3aTh MAaJCHBKUN
pa3Mep TPOCTU U CBOIO CUMIATHUIO 1O
OTHOILIEHUIO K HEH, HEXHO Ha3bIBas
ee B Havyayie 0aCHU MPOCMUHKOU, A B
MOMEHT KYJbMHUHALIMU MPOCHMUHOYU-
kou. C SMOIIMOHAJIBHON TOYKU 3PEHHUS
cypduke —ouxa moapazymeBaeT ‘Xo-
poIe 4yBCTBa' BPOJIE€ T€X, KOTOPHIC
CBSI3aHbl C MAJIEHBKUMM JeTbMU [1:
119]. Bo-BTOpBIX, AJii TOTO, YTOOBI
MPOJIEMOHCTPUPOBATh  YPE3MEPHOE
XBaCTOBCTBO JTy0a, KOTOPBIN U30 BCEX
CHJI CTapaeTcs TIOKa3aTh CiIaboOCTh
TPOCTH TIO CpaBHEHUIO ¢ coboi, KphI-
JIOB UCHOJNB3YeT cyPpdukKc -ox B clie-
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NYIOLIEN CTpoke: «Yymb neckuil eeme-
POK nooeprem psodovio 600Y...»

Hcnonb3oBanne yMEHBIIUTENb-
HbIX Cy(h(PUKCOB MOXKHO TaKKe BCTpe-
TuTh U B OacHsix CymapokoBa (0o.-
20HbKO, HeMHOXKKO) U JIMutpuena
(mpocmouka).

Henw3st Tak ke ymyckaTh U3 BHU-
na emie oauH MoMmeHT. CpaBHUM clie-
nytouui npumepy u3 6acuu Jladonre-
Ha!

- Votre compassion, lui repondit
[’arbuste,

(- Bare couyBcTBHE, €My OTBETHII
KYCT,)

Part d’un bon naturel,
quittez ce souci:

(emaetr BaM uecTb, HO OCTaBbTE
3TO OECIIOKONCTBO:)

Les vents me sont moins qu’a vous
redoutable...

(Betrpa myis MeHS MEHEe CTpaITHBI,
YyeM JIJIs Bac...)

N3 >tEX cTpOK BHIHO, 9TO AYO
XOYeT TOKa3aTh ce0s C XOpoIIeh CTo-
poHbI. TPOCTHUK XK€, MPEKPACHO 3Hasi,
YTO BCE MPOSIBIIEHHOE K HEMY BHHUMa-
HUE HE SIBIISETCS HUCKPEHHHM, JIETaeT
ny0y KOMIUTMMEHT 3a TPOSBICHHOE
couyBcTBHe. Ho Bce mx oOmieHue ka-
KETCSl JIOBOJIBHO OTCTPAHEHHBIM, JIU-
IIICHHBIM KaKOH-IHOO0 TEIJIOTHI, CKOpee
HAIMOMHUHAs TIO0YEPETHOE BOCXBAJICHUE
cOOCTBEHHBIX JOCTOMHCTB. boiee Toro,
TPOCTHHUK, KaK Obl TOBOPS «OCTAaBBbTE
CBOE€ COYYBCTBHUE IpHU cebe», NaeT IMo-
HSATh, YTO TOJOOHOE OTHOIICHHE €My
HEMPUATHO M BpsiA it ymecTHO. CpaB-
HHUM PacCMOTPEHHBIA IPUMEP C COOT-
BETCTBYIOIIMMH CTPOKaMH H3 OacHU
Kpsuiosa:

«Tvl ouenv ycanocmaus, cxazana
Tpocmov 6 omeem, -

OoHako He Kpywucsy: MHe CMOJlb-
KO Xyoa Hem.

mais



He 3a cebs 5 suxpeii onacaroce...
31ech OTHOUIEHWE TPOCTH K
nyoy ropasno Oosiee Terioe, oHa Jia-
K€ TBITAETCS B CBOIO OYEpe/lb IMpO-
SBUTH CBOE ONACEHUE 3a KU3Hb 1y0a,
HE BBICTaBJISIsi HAIMOKa3 CBOM JIOCTO-
uHcTBa. Crenyss 3a TPOCTHUKOM Y
JladoHTeHa, KPBUIOBCKAs TPOCTh Tak
e JeNaeT KOMIUIMMEHT ayOy, HO
ynoTpeOsieT mpu 3TOM MpHIaraTeib-
HOE H#CANOCM.IUBDIU.

Ho mnouemy KpruioB npemaer
BBIOOp B MOJIB3Y AaJOCTH, & HE CO-
YyBCTBHUS, KaK 3TO HMEET MECTO Y
Jlagpontena? OH OBl MOI HaIKCATh,
Harnpumep, «Cnacubo 3a couyecmaeue,
ckazana Tpocms 6 omeem...» W HU
YyTh HE HapyIIUI Obl CTUXOTBOPHBIN
pa3mep OacHu.

Bo-niepBbiX, BakHas O0COOEH-
HOCTh JKaJlOCTU TIO0 CpPaBHEHUIO C
OJIM3KUMH 3MOITUSMH COCTOUT B TOM,
YTO O KAJIOCTH €CTECTBEHHO TOBOPHUTH
TOTJa, KOT/Ia MOJIOKEHHE JKaJICIOIIEeTO
Oosee 01aronoJiydyHo Mo CPaBHEHUIO
C TOJIOXKEHHEM >KaJIeeMoro, B TO Bpe-
Ms Kak, Hampumep, Uil COYYBCTBUS
ATO COBEPIICHHO HE 00s3aTeIbHO.
[ToaTOMy >KallOCTh MHOTJA COIPOBO-
KIACTCS OIIYIICHUEM JUCTAHIIUU U
JakKe CJerka MOKPOBUTEIbCTBEHHBIM
OTHOIIIEHUEM K OOBEKTYy 4yBCTBa [4:
274]. MeHHO 3TO U TBITAETCSA MOPO-
JEMOHCTPUPOBATh 1y0, mpexaaras
TPOCTH JJISl 3alTUTBI PACTH TIOJ €ro
rycrod JnucTBoM. Bo-Bropsix, Kpbi-
JIOB, CO3HATENILHO WJIM HET, OTpa)kaeT
B CBOEH OacHe KyJIbTYpPHO 3HAYUMOE
qYBCTBO, TaK KaK B PyCCKOH KyIbType
JKAJIOCTh BCEI/Ia OCO3HABajach Kak
OJIHA U3 BBICIINX HPABCTBEHHBIX ICH-
HOCTEMN.

Tewma sxamocTu emie 6ojee ycu-
neHa B Oacue J[mutpumeBa. Paccmort-
PUM CIIEAYIOLINN IIPUMED:
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Kanero, /[0 ckazan, ckiowsas K
Hell 8AJICHbI 830Pbl,

Kanero, Tpocmouka, 06 yuacmu
meoeil.

Taxxe:

Tvr ouenv acanocmaus, Tpocmo
Jly6y omeeuana....

C omHoO#l cTOpOHBI, Onarojaps
TOMY, 4YTO B PYCCKOH KyJIbType Ka-
JIOCTh SIBJISIETCSl CYIIECTBEHHOM KYJIb-
TYpHOH IIEHHOCTBIO, TIPOSIBIISISL  JKa-
JIOCTh TO OTHONICHUIO K TPOCTH, AYO
MoKa3bIBaeT ceOs OJaroieTesibHbIM. A
TPOCTh B JJAHHBIX BapuaHTax OaCHU BO-
BCE HE MPOTUBUTCS 3TOMY, TaK KaK MO-
YyBCTBOBAaTh C€0s1 OOBEKTOM KaJIOCTU
B PYCCKOM CHCTEME LIEHHOCTEN BOBCE
He 110X0 [4: 509]. C npyroil cTOpOHHI,
Helb3d 3a0bIBaTh O TOM, YTO TPOCTh
IPEKPacHO YYBCTBYET HEUCKPEHHOCTh
xanoctu nyoa, u Kpeuios ¢ Jmutpue-
BBIM, BKJIQJIBIBasi B YCTa TPOCTH KOM-
IUTMMEHT O >KAJIOCTIIMBOCTH, CKOpEe
UPOHM3UPYIOT Haa Ayoom. B cumy TO-
ro, 4TO COCTaB ATOM SMOLMU OYCHb
CJIOKEH, CJIOBO «XKaJOCThy IparMaTu-
yecku HeOe3omacHo. Bo MHoOrmx ciy-
YasiX, MOCKOJBKY >KaJoCTh YKa3bIBaeT
Ha crabocTh WM OECIOMOIIHOCTH
00beKTa YyBCTBA, HA OTHOIIICHUE K HE-
My HE KaK K JUYHOCTH, a KaK K CTpa-
JAIOIEMY CYIIIECTBY, BBICKA3bIBAHUS C
STUM CJIOBOM JIETKO TPHOOPETAIOT OT-
TEHOK OCKOPOHMTEIILHOCTH ISl YeJIOBE-
ka. UeM OoJIbIIIEN [IEHHOCTBIO SIBJISETCS
JUISL 4eJIOBEKa 2opdocmb, TEM MEHee
npueMiiemMa I Hero owcanocme [4:
275-277]. BriosiHe BEpOSITHO, YTO yO
TaKiM 00pa3oM XO4YeT YHHU3UTh TPOCTb.
Ho TpocTh B 3THX mpumMepax HE TOKa-
3bIBACT, UYTO €H HEMPHUATHO TaKOE OT-
HoOIlleHue ay0a, W, B OTIWYHE OT TPO-
ctHuka y JladonTtena, kaxercs ropas-
10 6osee CMUPEHHOM.



OOpatumMcst eme K OJHOMY
npumepy u3 6acuu Kpeuiosa:

U mak nacnewvcs cupomauso,
Ymo scanko Ha mebsi cmompemo.

XOTsl Hape4yue oJ#canko He SIBIs-
eTcsi camo 1o ce0e JIMHrBocIenuduy-
HBIM, B OTJIMYKE, HAIIPUMED, OT CJIOBa
00UOHO, U MOXKET MEPEBOAUTHCS MPU
MOMOIIN HIMPOKO YMOTPEOUTEIBHBIX
BBIpOKEHUH Bpoxe C’est dommage
(dp.) mm it’s a pity (anrn.). Ho B co-
YyeTaHUM ¢ UHQUHUTUBOM (B JaHHOM
CIIydae «H#Caiko ... CMOMpPEmbv») OHO
COCTaBJISIET  clieuu(uuecKyro st
PYCCKOTO si3bIKa KOH(MUTypaluio, He
UMEIOIIYIO YIOBJIETBOPUTEIBHBIX K-
BUBAJICHTOB B 3alaJHBIX S3bIKax [4:
392].

Cy111ecTBEHHO TaKXX€ TO, YTO BO
BCEX PYCCKHX BEpCHSX ITOW OacHU
NEPCOHAXKU OOpamarTcs APYT K Ipy-
ry Ha «Tbl». Takoe oOparieHue
BCTpEUaETCs] TOJBKO B OJHOM U3 pac-
CMOTPEHHBIX WHOCTPAHHBIX BEPCHH, a
MMEHHO aHTJIOA3BIYHOM, B KOTOPOM
ny0 1Mo3BOJIsieT cebe HENEeCTHhIE YT-
BEPXKJICHUS B aIpeC TPOCTHUKA!

“Poor wretch! Not to thy
strength, but weakness; not to thy
boldly facing danger, but meanly
skulking from it...”

(benusara! TBos He cuia, a cia-
00CTh; THI HE CMOTPHIIL Xpabpo B
rjlaza OMacHOCTH, HO MO0 u3bera-
CIIb ee...)

TyT ciaenyeT ynmoMsHyTh, 9TO B
JaHHOW OacHe WMEHHO TPOCTHHK
MPOBOLIUPYET KOH(IUKT, BBI3bIBas Ha
criop 1y0, 1 UIMEHHO OH SIBJISIETCS OT-
pUIIATEIHHBIM TTEPCOHAXKEM, KOTOPBIH
OOBHHSIETCSI B CaMOHAQJCSHHOCTH U
TIIECTaBUU. A 1y0, XOTS W MOTJIATHII-
Csl 32 3TO CBOEH JKU3HBIO, HO C JJOCTO-
MHCTBOM II0Ka3aJl CBOIO OTBAary M He-
MPEKJIOHHOCTh  TEpeJl  CTPAlIHBIM
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mTopMOM. boiiee TOro, B aHIIMHUCKOM
A3bIKEe  CloBOocodeTaHwe “‘a broken
reed” o3HayaeT HEHAJAECKHOIO YeEJIOBE-
Ka, HEMPOYHYIO Bellb. TO €cThb B aHr-
JUICKOM S3BIKE OYEBHUIHO HAJIW4YUE U
OTPULIATETILHON KOHHOTAIMU JaHHOTO
CcJIOBa.

Urto Kacaercs HCHOJIb30BAHUS
MECTOMMEHHUSI BTOPOTO JHIA E€AUHCT-
BEHHOT0 YMHCJIa B PYCCKUX HHTEPIIpE-
Tauusix OacHW, TO MPUYMHOU TaKOTO
yHOTpeOJIeHUsI MOXKET ObITh HE pa3 OT-
MeuaeMasi MHOTUMU HCCIIEIOBATEIISIMU
JTH000Bh  TIPEACTABUTENICH  PYCCKOM
KyJbTYpHI K KpaliHOCTsIM. B BapuaHnTax
KpbutoBa u JIMutpueBa nojmobHoe o0-
palieHne CBSI3aHO C SIKOOBI XOPOIIUM
OTHOIIIEHUEM Jy0a K TPOCTH, KOTOPbIH
XOUeT TeM CaMbIM II0Ka3aTh KakK Obl
CBOIO OJIU30CTh K HEW M NMOHUMAHUE €€
KU3HEHHBIX MpOOJIeM, U Ja)xe TOTOB
NPEAJIOKUTh CBOE TOKPOBUTEIHCTBO.
Co CTOpOHBI TPOCTU TaKOe OOpalieHue
CIOCOOCTBYET YCUJICHUIO TEIUJIOTHI OT-
HoleHus K 1y0y. A B Oacusax Cymapo-
koBa 1 KHsDKHMHA, HAIPOTHB, MCTIOb-
30BaHUE HTOT0 MECTOMMEHHUS COIJIACy-
eTcsi ¢ TeM (pakTom, 4yTo 1y0O MBITACTCS
YHU3UTb, OCKOPOUTH TpOoCcTh. PaccmoTt-
pUM Clenyloumi npuMmep u3 OacHuU
Cymapokosa:

«Tv1 006paz crabocmu, movl 06pas
cyemul,

U 6uo necosepuiencmeaa...»

Nnn y KespxkHuHa:

«A mul ... ymexa mul 6apaua, unb
08Ybl.

Teopenue npe3peHHO yeaviM Mu-
DPOM .. »

Hanumo nBe ctparerun yoexe-
HUSI TPOCTU B MPEBOCXOJICTBE ay0a: B
MIEPBOM BapUaHTE TPOCTh JIOJDKHA cama
PUITH K JAHHOMY BBIBOJY, BO BTOPOM
ny0 HAmPSIMYIO 3asBISIET O €€ HUYTOXK-
HOCTH M HeHajoOHOCTH. HO T11aBHBIM B



00erx CTpaTerusix SBISIETCS TO, YTO
BO BCEX PYCCKUX MHTEPIPETAIUAX aB-
TOPbl TBITAIOTCS TPOJEMOHCTPHUPO-
BaThb SIPKO BBIPAXKEHHOE TIIECIaBUE
ny6a. Hekotopeie u3 pycckux 6acHo-
MUCIEB MPEAOCTABISAIOT CAMOMY YH-
TaTeI0 CYJIUTh O CTENEHH Pa3BUTO-
cTu y ny0a ropapiau. Tak, Hampumep,
HmutpueB u KpoutoB He ynotpebis-
10T HAKAKUX MOPAJIBHBIX CYXKICHUHN B
otHouieHun ny6a. Hamportus, Cyma-
pokoB u KHSOKHUH MIPSMO TOBOPAT 00
ATOM TMOpPOKe Ay0a, yrmoTpeoisisi cjoBa
C SPKO BBIPAKEHHOW HEraTUBHOM OK-
packoii. Paccmorpum  criepyromue
PUMEDPBI:

Cpaszumwcs ¢ 20p0bim OpegoM...

Ily6 nan u 0y6 noeub, cnecv nana
u nocuona (CymapokoB).

Ily6 2opowtit, 2on0601i kacascs 00
Heoba,

Ha eubky mpocme cmompen c
npe3peHbem C 8bICOMbL...

Ho 0y6 om cnecu nuwv Kpsix-
mum... (KHsKHUR).

XOT TpPUBEACHHBIC CTPOKH
CBUJIETEIBCTBYIOT 00 OCYXKJICHHH TIO-
BelleHUs Jy0a, Henb3s OJHO3HAYHO
TOBOPUTH O HETaTUBHOM OTHOIIEHUU
B PYCCKOW KyIbType K TOPAOCTH.
MO0>XHO TOBOPUTH O TOPJIOCTH Kak 00
aKTyaJIbHOM YYBCTBE (KOTJa YEJIOBEK
TOPAUTCS 4YEM-TO  OMPEICICHHBIM)
WIA Kak O CBOMCTBE €ro Xapakrepa
WM JKW3HCHHBIX YCTAHOBOK. B ciy-
yae nyba peub, OECCIOPHO, HAECT O
MOCJIETHEM.

Kak cnpaBemyinBo mouepKrBa-
et A.Jl. IImeneB, ropIocTh Kak 00-
mas ycTaHOBKa 0€3yCIIOBHO OCYKJa-
€TCS TPAIUIMOHHOW XPUCTUAHCKOU
STUKOM, COTJIACHO KOTOPOW OHa Mpe/i-
cTaBJisieT co0O0# MepBbIil U3 CMEPTHBIX
TPEXOB, «IEMOHCKYIO TBEPABIHIO», H
CKOpee 0J100pseTCs COBPEMEHHOM Ce-
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KYJIAPHOM 3THKOM, COJMKAACh C TaKH-
MU KOHIIENITaMH, KaK 4YyBCTBO COOCT-
BEHHOT'O JJOCTOMHCTBA («He Oyay nepen
HUMHU YHHXKATBCS!»), - ONATh-TaKH MPHU
YCJIIOBUH, YTO HE MHUTAETCS CO3HAHHEM
CBOET0 MPEBOCXOJICTBA U HE MPHUBOJUT
K BBICOKOMEPHOMY TIOBeAcHUIO [4:
405]. Yro kacaercs pyCCKUX BapuaH-
TOB 0acHHU, TO B HUX, OECCIIOPHO, MOXK-
HO YBHUJIETh UMEHHO OTPa)KE€HUE MO3U-
UAW  TPAJAWIMOHHOW  XPUCTHAHCKOMN
9TUKHM. bojiee TOro, Takoro CHJILHOI'O
CJIEJOBaHUS €€ MOPAJIbHBIM YCTaHOB-
KaMm HeT agaxe y JladhonTena, koropomy
MOJIpaXKau PyCCKrUe OACHOMUCIIHI.

Kax 0b110 y’e 0TMEUEHO BBIIIIE,
xota B OacHe JlagonTeHa ny0 u B3
Ha ce0s rpex rop/IbIHU, HO U TPOCTHUK
0cO00 HE OTJIMYAETCS CMUPEHUEM.
Pe3ko mpepriBasi peub ay0a, OH MOKa-
3bIBAET, YTO BIIOJHE JOBOJICH CBOUM
MOJIOKEHHUEM JIe]l, U, B OTJIUYUE OT Y-
0a, cuuTaeT JItoOOU BeTep MeHee omac-
HBIM JIJI1 CBOEW »ku3HU. HanpoTus, yem
0oJiee yCHIIMBAIOTCS HAmaJKd CO CTO-
poHbl ay0a, TeM Oojee CMUPEHHOU
IpencTaeT B PYCCKUX OACHSX TPOCTh,
YTO COTJIACyeTCs C MPaBOCIaBHOM IO-
3UIMEN O TOM, YTO Ha OCKOpOJeHue
HY>)KHO OTBE€YaThb KPOTOCThIO. B 3TOM
3aKJII0YAeTCs TJaBHAasg OCOOEHHOCTh
PYCCKHX MEpPEBOJIOB, TAK KaK B HUX Ha
NEPBbIM IUJIaH BBIXOJUT MPOTUBOIOC-
TaBJIEHUWE TILUECIaBHOTO ay0a M CMU-
PEHHOU TPOCTHU.

Bce »Tu 6acHu SBISIFOTCST MILTIO-
CTpalMed TOro, 4To, MO MHEHUIO A.
BexOunkoi, sBseTcsl «IIpaBOCiIaB-
HbIM PYCCKUM HJICAJIOM CMUPEHUSLY.
Cmupenue mpeamnosiaraet, B NEPBYIO
ouepeb, TOTOBHOCTh YeJIOBeKa ¢ OJia-
TOJIAPHOCTHIO MPUHATH BCE, UTO C HUM
CIIyYUTCSI, TIOCKOJIbKY BO BCEM MPOUC-
XOSIIEM BHJIUT bBOXKbIO BOMIO; 3TO
MOXET MpeJronaraTb MPUHITHE CTpa-



JIaHWM, HACWIINS, IPECIEAOBAHUN, KO-
TOPBIM TOJIBEPTaeTCsl YEIOBEK, PABHO
KaK M €ro rOTOBHOCTb CMHUPHUTBCS CO
CBOMM «HHU3KUM» TOJIO)KEHUEM, HO B
dbokyce BHUMAHMS HaXOIUTCS HE
«HHU3KOE» TOJIOKEHHE KaK TaKoBOE, a
MMEHHO TOTOBHOCTb NMPHUHSATH €T0 Kak
noipkHoe [4: 399].
[Iponomxas temy booicveii 6o-

21U, HEOOXOUMO NOJAYEPKHYTh, YTO B
PYCCKHX BapuaHTax OacHHM OTpa)KeHa
emie OJHa HEMAJIOBAXKHAs JeTab.
CylleCTBEHHYIO POJIb B PYCCKOU S3bI-
KOBOM KapTHHE MHpa UIPAIOT CIIOBA,
COOTBETCTBYIOIINE TOHATHUSAM, CYIIE-
CTBYIOIIUM U B JIPYTUX KYJbTypax, HO
OCOOEHHO 3HAYUMBIM HMEHHO JIJIs
PYCCKOM KYJbTYpbl U PYCCKOIO CO3-
HaHusa. Croja TOMHUMO HEKOTOPBIX
JIPYTUX OTHOCSTCS >KajoCTh, pac-
CMOTpEHHAas BhIlIE, U cydbba. Cyile-
CTBUTEJIBHOE «CyAb0a» UMEET B pycC-
CKOM SI3bIKE JIBA 3HAYCHHUS: ‘COOBITHS
YbeU-TM00 XKU3HU U ‘TaMHCTBEHHAs
cuia, OnmpeAessitonas COObITUSI Ybeii-
100 Xu3HU’. B COOTBETCTBUU C ITH-
MU JByMSI 3HQUEHUSIMHU CJIOBO Cy/b0a
BO3TJIABJISIET JIBA PA3TUYHBIX CHHO-
Humuueckux psana: (1) pok, gamym,
dopmyna n (2) odons, yuacme, yoer,
orcpebuti [4. 30].06parumMcs K clie-
JTYIOIINM MPUMEpaM:

Tot 6 He cmpawunace 6yps! Ho
POK mebe cyoul...

Ilo wecmu, u 6 mens meoti xHncpe-
ouit epycmo ecenun (JMutpues).

Nnn:

Ho eam 6 yoen npupooa omee-
na... (Kpbuios)

CpaBHUM C COOTBETCTBYIOIIEH
cTpokoi u3 6acuu Jlaponrena:

Mais vous naissez le
souvent...

(Ho BbI pacTeTe yamie Bcero...)

plus
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Co3nmaercd BHEYATIEHUE, YTO Yy
JladoHTEHA TPOCTHHUK, B OTJIUYUE OT
TPOCTHU, CaM MOXXET pelllaTh, TIe eMy
pactu. CyTh JAHHBIX Pa3IUYUN KpOET-
cs B O0JbIION posu ¢aranu3mMa B pyc-
CKOM KYJIbTYpE.

Takum o0OpazoM, U3 paccMoT-
PEHHBIX MPUMEPOB BUIHO, UTO B HEKO-
TOPBIX PYCCKUX HHTEPIpPETALUAX JaH-
HOM OacHM SIBHO MPOCMAaTPUBAETCS Te-
Ma CyAbObl, HEKOHTPOJIUPYEMOCTH U
pEeAONPEICICHHOCTA COOBITHI CBBIIIIE
- NIPEJICTABICHUM, CTOJIb XapaKTEPHBIX,
[0 MHEHUIO MHOTHX HCCJIEIOBaTENEH,
IUISl PYCCKOM KYJIbTYPBI.

[lepeiineM Tenepp K paccMoTpe-
HUIO JaHHOTO OAaceHHOTO CIOXKETa B
AHIJIOSA3BIYHBIX ~ MHTeprperanusx. K
COXKaJICHUI0, OACEHHBIN >KaHp HE TMpHU-
oOpen CTOJb HIMPOKOro PacripocTpa-
HEHUSI B AHTJIOS3BIYHOM KYJIBTYpe IO
CPaBHEHUIO C PYCCKON M (PpaHIy3CKOI
KyJbTypamu, TO3TOMY B CTpaHaX aHr-
JUUCKOTO sI3bIKa OAacCeHHAasi HUIIA B OC-
HOBHOM 3aIlOJIHAETCS TPSMBIMH TIepe-
BojaMu u3 D3oma, Oenapa i JladhoH-
TEHA.

Heobxogumo cpa3dy OTMETHTh
TOT (aKT, 4TO TOoAaBJAtOIIee OO0Jb-
IIMHCTBO PAaCCMOTPEHHBIX HWHTEPIIpe-
TalWii, MNO-BUAUMOMY, BOCXOJIHUT K
OacHe D3o0rma moj Ha3BaHUEM «JlepeBbs
U TPOCTHUK». B Hauane crokera gaH-
HON OacHU NEepPEeBbs, YKE BBIBOPOUCH-
HbIE BETPOM, OOHAPYKUBAIOT, UTO TPO-
CTHUK YIIeJIeJI, U HAaYMHAIOT 3aJ]1aBaTh
BOIIPOC O TOM, KaK €My ATO YJaJoCh.

XOTsl JaHHBIM CIOKET OCTaBJISICT
ropasf0 MEHBIIE BO3MOXXHOCTEU IS
ny0a TPOJEMOHCTPUPOBATH CBOE TIIIE-
CllaBUE, HENb3s 3a0bIBaTh O TOM, YTO
aHIJIOSI3bIYHASL KYJbTypa caMa cjenana
BBIOOP B €T0 MOJB3Y, W, 3HAYUT, UMEH-
HO 3TOT CIOXET OTPaKaeT Ba)KHbIC JIJIs
HEee [IEHHOCTH. M0>XKHO MpeAnoa0XUTh,



YTO TOPAOCTh Kak 0OIasi yCTaHOBKa
HE sIBJsIeTCsl 0JaroJaThio, YTO BUIHO
U W3 YK€ NPUBEICHHOIO IpuUMeEpa
aHIJIOA3BIYHON MHTEPIPETALNU, B KO-
TOPOW B TILIECIABUU YIPEKAETCS TPO-
ctauk (“A conceited Reed had once
the vanity to challenge...”), Ho sta
WHTEpIIpeTalus SIBJIAETCS JUIIb HC-
KIIFOUEHUEM CPEAHM  aHIJIOA3BIYHBIX
BapUaHTOB. B OCHOBHOM B aHIJIOs-
3bIYHBIX BapuaHTax OacHU eclIu H
YIOMHUHAETCs O ropaoctu ayda (“a
proud oak™), To Ha 3TOM He JeaacTcs
aKIIEHT, a3 BHUMAHUE CKOpEee IpUBJIE-
KAeTCsl K €ro ynpsIMCTBY M HEMNOJaT-
JUBOCTU. IIpHuYMHON TaKoOW CMEHBI
MPUOPUTETOB, MO-BUIUMOMY, SIBIISIET-
Ci TO 4TO, MO NPEINOJIOKEHUIO A.
BexxOuikoi, xapakTepHoe IJIs Cpej-
HEBEKOBOIO MHUPOIOHUMAHHUS XPH-
CTUAHCKOE BOCHPUSITHE «TOPIOCTH»
KaK MEpPBOT0 U3 CMEPTHBIX TPEXOB U
MCTOYHHKA BCEX MOPOKOB MOCTEIEHHO
yTpPauMBaeT CBOKO pOJb B E€BPOIEH-
CKOW CHUCTEME MOPAJIBHBIX LIEHHOCTEN
[4: 400].

B cucreme cekyJsIpHON 3THKH,
KOTOpasi, KaK KaXeTCcsl BO3MOYKHBIM
MPEANOJIOKUTD, JIEKUT B OCHOBE aHT-
JIOSI3BIYHBIX BEPCHUM, TOPAOCTh TaKkKe
HEPEAKO OJO00pSETCs, CUMTACTCS He-
00XOJIMMON TPUHAJICIKHOCTBIO Ue-
JoBeKa, 0O0JaJalero 4YyBCTBOM
COOCTBEHHOI'O JIOCTOMHCTBa, HE JIU-
HICeHHOTO camoyBakeHus [4: 407].

CyliecTBEHHBIM ISl MOpaju
aHTJIOSA3BIYHBIX TEPEBOJIOB SIBIISCTCS
HE TIeciaBue Ay0a M Jlaxe He CMHU-
peHue TPOCTHHKA, a MPOTUBONOCTAB-
JeHue TUOKOCTH W ympsMmcTBa. Ha-
npumep, u3 O0acHu amepukania daii-
nepa TayHcenaa Henb3sl cAenaTh BbI-
BOJ O TIIecaaBuu ayda. Paccmorpum
npuMep:
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A very large Oak was uprooted by the
wind, and thrown across a stream. It
fell among some Reeds, which it thus
addressed: "l wonder how you, who
are so light and weak, are not entirely
crushed by these strong winds." They
replied, "You fight and contend with
the wind, and consequently you are de-
stroyed; while we on the contrary bend
before the least breath of air, and
therefore remain unbroken, and es-
cape.” [11: 130]

(Ouenv 6ovwon /[y6 ovin eem-
POM 8bIPBAH C KOPHEM U OpouleH yepes
pexy. Ou ynan 6 3apociu mpocmuuxa,
K KOomopulm oH max oopamuics: «Mn-
mepeCcHo KAk 6vl, maxKue Jjieckue u cia-
5bl€, He YHUYMOOIICEeHbl NOJIHOCMbIO
IMUMU CUSIbHbIMU eempamMu. » Onu om-
eeyaiu, «Buwi 60pemer u conepHuvae-
me ¢ eempom, u, Cﬂedoeameﬂbno, 6bl
YVHUYMOIICEHRDL, 6 MO 6peMi KaK Mbl,
Hanpomue, CKJIOHAEMCA nepeé HAau-
MEHbUIUM dyHoeeHueM eempa u no-
INMOMy ocmaemcs yeivimMu u uzbezaem
ONnacHocmuy.)

B nannoii OacHe HeT HM XBa-
CTOBCTBA, HU OCKOpOJICHHIA, B OTBET Ha
YUTHBO 3aJ[aHHBIN BOMpOC ay0 momyya-
€T J'IaKOHI/ILIHblf;I, JIOTNYCCKHN BBICTPO-
€HHBIM OTBET, 3[I€Ch OTCYTCTBYET Ka-
KOW-TM00 HaMEK Ha COYYBCTBUE WIIU
JKAIOCTh. Te e caMble 4epThl CBOMCT-
BCHHBI M OacHe aHriandanuHa J>keka
3aiirnca:
“It’s really not amazing,” said a
reed. “You were destroyed by fighting
against the storm, while we survived by
yielding and bending to the slightest
breath that was blown.” [12: 106]

(«Ha camom Oene smo He you-
6UMENIbHO», CKA3al nmpoCnHUK. «Bubi
OvbLu YHUYMOJICERbL U3-3A NO20, 4YmMoO
cpaxcanuce ¢ oypetl, 8 mo 8pems Kax



Mbl CRACTUCL, YCMYNASL U CKAOHAACD
nepeo ne24aniuium OYHOBEHUEM).)

UTto Kacaercs OCTaJIbHBIX Tepe-
BOJIOB, TO MAaKCUMYM, B YEM YIIpeKa-
€TCsl B HUX JIy0, Tak 3TO YIPSIMCTBO.
Hampumep:

“You were stubborn and
wouldn’t bend,” replied the reeds...
[www 14]

(«Bbl ObL1U ynpsmbl U He ceu-
Oanucvy, omeeuanu Kamolu...)

OTOT MOMEHT SIBJISIETCS Ba)KHBIM
B TTIOHMMaHUU MOPAJIH aHTJIOS3BIYHBIX
WHTEpHpETalii, TaK KaK B HUX TTOPHU-
[[a€TCs. UMEHHO YIPSMCTBO, O0ECKOM-
MPOMUCCHOCTb, @ THOKOCTb, MOAATIIN-
BOCTh M TOTOBHOCTH K I€pEMEHaM SIB-
JISIFOTCST TIOJIOKUTENIbHBIMU KauecTBa-
MU. B 1oib3y 3TOr0 yTBEpKACHUS TO-
BOPUT BBEJICHUE K OJTHOMY M3 aHTJION-
3BIYHBIX TIEPEBOJIOB:

Be prepared for change. Flexi-
ble people will succeed better. A clas-
sic example of flexibility is in the pop-
ular Aesop fable... [www 13]

(byobme 2omoevl K nepemeHam.
Tubkue nr0ou 6yoym 6onee ycneu-
Hoimu. Knaccuuweckum npumepom euo-
KOCmu 5811emcsi NOnyiapHas OacHs
I30na...)

Bo3M0xHO, 3TO CBSI3aHO C TEM,
4YTO, B TMapajurMe aHTJIOSI3bIYHON
KyJbTYPBI, B HACTOSIIIEE BPEMs, KOT1a
KPYTrOM TIPOUCXOJIAT TJI00AJBHBIE TTe-
PEMEHBI, YeJIOBEKY, YTOOBI HOpPMajlb-
HO CYIIECTBOBaTh, HaJ0 ObITH OoJee
TMOKUM IO OTHOIIEHHUIO K OKPY’Karo-
IIIUM €0 00CTOATEILCTBAM.

CyMMUpYsI BCe CKa3aHHOE BbI-
1€, MOYKHO CJIeJaTh CICAYIONINE BbI-
BOJIBI:

3a nonroe BpeMs CBOEro Cylle-
CTBOBaHUs JlaHHas OacHsi D3o0ma mpe-
Tepreia MHOXXECTBO M3MEHEHHM, OJ1-
HUM U3 KOTOPBIX OBLIO €€ pa3/ieieHue
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Ha TPU PaBHONPABHBIX CIOXKETA, KOTO-
pble IO JOCTOMHCTBY OBLIM OLIEHEHBI
MHOTHMH KYJIBTYPaMH.

Tak xak GaceHHBIN kaHP, MPEK-
1€ BCEro, HMMEET HPaBOYUYUTEIbHYIO
HaIlpaBJICHHOCTh, KaXXJgas W3 J3THUX
KyJbTYp NPHUHSAJA U Jajla JajbHEWIIee
pPa3BUTHE MMEHHO TOMY CIOXKETY, KO-
TOPBI COOTBETCTBOBAJI €€ MOTPEOHO-
ctsiM. Pycckast kynbpTypa BblOpana amns
ce0sl CIOKET, AKUEHTUPOBAHHBIA Ha
ONIMO3UIUHU TOPABIHU U CMUPEHHUS], UTO
APKO JEMOHCTPUPYETCS BO BCEX pac-
CMOTPEHHBIX HWHTEPHNpPETalUsiX, B TO
BpeMsl KAK aHIJIOSI3bIYHAs KYJIbTypa
CKJIOHWJIACh B IOJIb3Y IPOTHUBOIIOCTAaB-
JeHHUs] TUOKOCTH, TOTOBHOCTH K Iepe-
MEHaM U YIpPSIMCTBA, HECTMOaeMOCTH,
o6eckomnpomMuccHOCTH. CyTb JaHHBIX
pazIMyuil KpoeTcsl B MEPBYIO OYEPEb
B Pa3JIMYHBIX MOpPAJIbHBIX YCTAHOBKAX.
Bce pycckue wuHTepnperanuu OacHU
OTpPaXaroT TPAAULHMOHHYIO XPUCTUAH-
CKYIO 3THUKY, a aHIJIOSI3bIYHBIE CKOpEe
OCHOBAHBI Ha CEKYJISIPHOM JTHKE.

XapakTepHOM YEpTOM HEKOTO-
PBIX PYCCKHX NEPEBOJIOB SIBISETCS Te-
Ma KaJIOCTH, KOTOpasi OCO3HAETCS Kak
cnenuduueckas pycckas yepra M Ko-
TOpas, NO-BUAMMOMY, HE BXOIHUT B
YUCJIO KYJBTYPHO 3HAYMMBIX LIEHHO-
creil 3anaga. Tak ke B HHMX MOYKHO
BCTPETUTh W TPEACTABICHUE, SIBIISIO-
mieecss OJHUM M3 CKBO3HBIX MOTHBOB
PYCCKOM S3BIKOBOM KapTUHBI MUpa, a
UMEHHO TMPEACTaBJICHUE O HEMOCTU-
XKUMOCTH U HEKOHTPOJUPYEMOCTH OK-
PYKaIoIIero Mupa.

Takum oOpazoM, M3 TMPUBEICH-
HOT'O aHaJiM3a BUJHO, YTO B HACTOSILEE
BpeMsl JaHHas 0acHS HE TOJBKO HE TO-
Tepsila CBOK aKTyaJlbHOCTb, HO U BO-
Opama B cebst  HAIMOHAIBHO-
cnenuQpuIecKre YepThl TeX KyJIbTyp, B
KOTOpbIE OHA ObljIa MPUBHECEHA.
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T.B. Tepuonon
CJIIABAHCKASA JEMOHOJIOI'UA: KTO B IOME XO34H1H,
nJIn
AN ENGLISHMAN’S HOME IS HIS CASTLE

HUccaenosanue  IICUXOJIOTHYE-
CKHX aCIEKTOB HAlMOHAIBHBIX KYJb-
Typ HMMEET CPAaBHUTEIBHO KOPOTKYIO
ucroputo. IlepBbie paboOTBHI MO MPO-
0JieMe HallMOHAJIBHOTO XapaKTepa Kak
COBOKYITHOCTH TICUXOJOTHYCCKHX
OCOOEHHOCTEW OmpeaeIeHHOW HaIuu
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MOSIBUJTUCH B CBSI3M CO BTOPOH MHPO-
BOM BOWHOW Kak CHoco0 TMOHATH U
IPOTHO3UPOBATh TOBEJCHHUE TMPOTUB-
Huka (M. Muga, P. benemukr, O3.
®pom). Jlecstunerue cnycts P. Pen-
dbung BBen OoJiee MUPOKOE TMOHSITHE
«KapTUHBI MHPa» KakK TPE/ICTABIICHUE
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YJICHOB OIPEACIICHHOTO O00IIecTBa O
caMux cebe u 0 Mupe. ITo OBLIO U3Y-
YEHUE KYJIbTYpbl U3HYTPH, B OTINYHE
OT UCCIIEOBAHUI 0 HAIMOHAIBHOMY
XapakTepy, MpearoiaaraBux B3I
CO CTOPOHBI BHEIIHETO HaOJI0/aTesl.
Hakonen, yxe B nocieaHee AecsATUlIe-
THhE ObLIA ClieJIaHa MONbITKA 1aTh ajie-
KBAaTHOE OMPEJICICHUE TEPMUHY «MEH-
TaJUTET», O 3HAYEHUU KOTOPOTO HET
enuHoro wmHenusa. Corimacao O. T.
VYCeHKko, MEHTAJIMTET COCTOUT U3
«KapTUHBI MUpa» U «KOJEKca MoBee-
HUS», TO €CTh BOCHPHUHUMAETCS «KaK
MICUXOJIOTUYECKUN CTEPKEHb, KOTO-
pBIi SBIIIETCS €AMHBIM I BCETO 3T-
HOCA U CIYXHUT Kak Obl €ro KyJbTyp-
HbIM uHTerpatopom» [Jlypee C. B.
1998: 44 — 45]. CepbesHbie BBIBOIBI O
cnenupuKe HAIMOHAILHOTO MEHTAJIU-
T€Ta, CJEA0BATEIbHO, JOJDKHBI OIH-
paTbCsl Ha KYJIbTYPOJIOTUYECKHE HC-
cJieIoBaHus U, PEXE BCEro, B chepe
MacCOBOM, a HE DIUTAPHOU KYJIbTYPHI,
n0O0 HampapJICHbl Ha BBISIBICHUE HE
WHJMBUAYAJbHBIX, & TUTTMUYECKUX YEPT
€ro Ipe/ICTABUTEIICH.
IlepCcneKTUBHBIM U 3aCIyXKH-
BAIOUIMM JIOBEpHsSI MaTepualioM [Jisi
UCCIICIOBAHUSI MEHTAJMTETa IMpe.i-
cTaBisieTcss (OJIBKIOP, MPOIICIIITUI
UCIIBITAaHUE BpEMEHEM U OT(HUIBTPO-
BaHHBIM CO3HAHUEM MUJUIMOHOB €ro
Hocutened. ['epoit donbkiopa — BOT,
[IOXKAJlyHd, CaMbld SIPKUM HOCHUTENb
MEHTQJIUTETa, TMPAKTUYECKH TIOJIHO-
CTBIO JIMIIEHHBIA WHIUBUAYaJTbHBIX
4epT. YK€ €CTh Cephe3Hble PadOTHI,
nocesamieHHsie  nocinoBunam [I1. JL
KopobOka 1998], ckazke [A. B. Manu-
HoB 2000], HO MOXXHO pPaccMOTPETh
KaKk HCTOYHUK CBEICHUM O HalMO-
HaJbHOM XapaKTepe W >KaHpPbl HECKa-
309HOTO (DOTBKIIOpA: OBIBAIBIIUHBI U
OBUTMYKH, TO €CTh paccKas3bl O BCTpe-
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yax 4YeJoBeKa ¢ HEYHCTOH CHIIOH, ObI-
TyIOIIUE B PYCCKOM OIBKIOpE, U
CpPaBHUTh JTH MPEJICTABICHUS C aHT-
nuickumu. Ilpexne Bcero, B Poccuu
ATH KaHPbl MPOJIOJKAIOT OCTaBaThCS
(OCKMBBIMH», TO €CTh (DUKCUPYIOTCS
bonpkIOpHBIME dKcTieaunusaMu [T. A.
Bonommna, C. H. Actanos 1996], a B
BenmukoOputanuu B JIONMOJHEHUH K
MHOTOYHCJICHHBIM JICTCHJAM ITOSIBJIS-
torca HoBbie [P. O. I'ymmm 1997] n,
KpOM€ TOTO, OHU MPOJI0JIKAIOT OBITO-
BaTh KaK HECKA30YHEIC, TO €CTh BBI3bI-
BAIOT JIOBEPUE CIyIIATEIICH.

Macmrab cTaThi HE MO3BOJSET
OXBaTUTh BCEX TMEPCOHAKEH aHTIUM-
CKOM M PYCCKOM JI€MOHOJIOTUH, II0-
ATOMY OCTAaHOBUMCSI JIMIIIb Ha HamOo-
Jee ONMM3KUX K YEIOBEKY, CEJSAIIUXCS
PSAZIOM C HUM B €r0 KWJIUIIE, U BBISC-
HUM, KaK MPEJCTABICHUS O JOMAITHUX
JyXax BIUSIOT Ha OTHOIIIEHUE HOCUTE-
JISi MEHTQJIMTETA K JIOMY U JJOMalTHEMY
XO3SIUCTBY.

Hrtak, B AHramn oouTaroT OOr-
rapja, OpayHu, maxk U IIeJKoBble. bor-
rapa (boggard) >xuBer B gome, ero
CUMTAIOT AYXOM OJHOTO W3 MPEKHUX
oburtarener skuimma. OH HEBUIHM,
HO MOJXET BCEIISIThCS B TEJIO KOIIKHU
uin cobaku. borrapn OesBpeneH u
MHUPOJFOOMB, HO HMHOTJA IIAJIUT, CTS-
TUBast HOUBIO OJCSII0, CMESICh U IIEKO-
ya JIOJEH, a MHOTJA AK€ YHOCUT UX
u3 nomy. borrapaom oOBIYHO TyTarOT
HETOCYIIHBIX JAETeH, HO YHSTh CaMO-
ro pacHiaJuBIIErocss JyXa MOXKET
muib 3Kk3opuuct [P. O, I'yunu 1997:
64].

bpaynu (brownie), momarnHuit
IyX, KOTOPOr0 4YacTO CPaBHUBAIOT C
JIOMOBBIM, TIOMOTA€T JIIOASM BBIIOJI-
HATh CKyUHYIO JIOMAIIHIOK padoTy, HO
He JI00OUT, KOrJa ero 3a 3To Oyaroja-
pat. CTouT X035i€BaM OCTaBUThL Opay-



HU HEMHOTO €/l WIH OCKIY, KaK OH
ucye3aer HaBcerjaa. Bnpouem, B HeKo-
TOpeIX TrpadcTBax OpayHH BCE XKe
NPUHUMAIOT OT XO035€B IEYEHBE C MeE-
nom. Ilo mpoucxoxiaeHuro OpayHU —
rpelHble T1yXH, OOpeueHHbIe paboTaTh
Ha JIIOAEH [DHUMKIIONEIUs CyeBEpUi
1998: 42 — 43].

[Tax (Puck) - mpyroi momari-
HUW JyX, U3BECTHBIN TAKXKE IOJ UME-
Hem Pobun T'yademnoy (Robin
Goodfellow), nmro0uT mpeBpamartscs B
JKABOTHBIX M Pa3bIlpbIBaTh JrOaeH. B
OOMEH Ha YyrolleHue, OH FOTOB MTOMO-
rath JIIOJIIM, BBITIOJIHSASI Pa3HyI0 pabo-
Ty 1o oMy [P. O. I'yunu 1997: 462].

[IenkoBbIe JIyXH KEHCKOTO
MoJia, TOSBJISIONIMECS B OJIECTSIIMX
HIEJIKOBBIX OjiestHUsIX. OHHM  OOBIYHO
MOMOTAIOT JIIOJISIM TI0 XO35UCTBY, HO B
CIIMIIIKOM YHCTOM JIOME CIOCOOHBI
ycTtpouth Oecrnopsinok. IllenkoBbie
MOTYT BBICTYIIaTh B POJIM 3aIIUTHUKOB
noMa, yOuBas HE3BaHBIX T'OCTEH, TIPH-
MICAMIX B JOM C JypHBIMH Hamepe-
Husmu [P. O. I'ynimm 1997: 626].

CnenaeM BBIBOJBI: JIOMAITHUE
JyX{ B aHTJIMHCKOM (DoTbKIIOpE TIpe-
CTaBJICHBbI HEOOJBIITUM YHCIIOM BapH-
aHTOB; OHM >KMBYT HE BO BCEX JIOMaX,
a JHUIIb B HEKOTOPBIX, MPEACTABIISA
co00# cKopee HCKIIIOYEHHUE, YeM IMpa-
BUJIO; UX BHEUTHUHN 00JIMK HE pa3pabo-
TaH (HEBUJIMMBI WJIM MPUHUMAIOT 00-
JUK >KMBOTHOIO); OHU JIIOOST MOMO-
raTh JIOJSM B JOMAIITHUX XJIOMOTaX, a
WX IIYTKH HE BPEISAT KU3HU U 3]10PO-
BBIO OOMTaTeNEeH JIoMa, OIACHBI JIHIIb
IICJIKOBBIE U TO JUISI TE€X, KTO XOYeT
HABPEUTH X0O35ICBaM.

OOpaTtumcs Tenepb K pycCKOMy
donpkiaopy. Ha momBopse pycckoro
KPECThSIHMHA >KUBYT OAaHHWK, JIBOPO-
BbIii, JIOMOBOM, Wroma, KUKUMODA,
OBUHHUK.
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bannuk (0aeHHUK) XKMBET B Ka-
K101 OaHe. BRITIISIINT Kak MaJleHbKUIA
CTapUYOK C OOJIBIIION TOJIOBOU U 3eJ1e-
HOM 0OpOJI0#, MHOTIa TIPUHUMAET 00-
JMK TIOXUJIOro 4jieHa ceMbH [Mudo-
Jorudyeckue  pacckasel 1987: 84].
baHHMK MoOeTcs YeTBepThIM MapoM
BMECTE C JICHITUMU ¥ OBUHHHUKAMHU, T10-
3TOMY B UYETBEPTYIO OdYepelb, Kak,
BIIPOYEM, U TIOCJIE TIOJYHOUYH B OaHIO
HE XOJT, a YK TeM 0oJiee He HOUYIOT
B Heil [C. B. MakcumoB 1995: 284 —
285]. baHHHMK He JIOOUT POXKCHHII,
KOTOPBIX HENBb3sl OCTaBIATH B OaHe
omuux [B. A. NBanoB, B. B. llBaHoB
2001: 13 — 14], a Takxe eciiu MOoIIIe-
ro TOPOISAT WM OCTaBISIIOT B OaHe
omHOro [Mudosornueckue pacckasbl
1987: 81 — 83]. He nro0OUT OH U TeX,
KTO TPUXOAUT B OaHIO 0€3 MOJIUTBBI,
0COOEHHO JEBUI U BJAOB, IJIs1 KOTOPBIX
MBIThE B 0aHe — 3TO rpex [BwIT Kpe-
cthad 1993: 128]. Hapymienue mt060-
0 W3 3alpeToB YpeBaTO YKACHBIMU
MOCJIEACTBUAMHU: OaHHUK MOXKET Opo-
CaThCS TOPSIYUMH KaMHSIMH, TIJICCKATh-
ca kunsATkoMm, 3anymuTh [C. B. Mak-
cumoB 1995: 284-285], oGoapath ¢
yenoBeka KoOXy [Mudomorunueckue
pacckasbl 1987: 82], cmacTuch MOXKHO,
€CJIM BBIUTH M3 OaHM 3aJI0M Hamepe].
bannuka 3a1a0puBalOT KYCKOM Y€pHO-
ro xjed C CoOJbl0, MPUHOCAT B Jap
YEPHYIO KypHILY, TyIIaT €€ U, He OIIH-
IbIBasi, 3aPBIBAIOT IO ITOPOTOM OaHU
HaKaHyHE YHCTOTO YeTBepra, B OaHIX
IIOCJIC MBIThSl OCTABJIIIOT HEMHOTO
MblIa ¥ BOJIbI, BEHHKH BOOOIIEC HE
yHocsT B u30y [C. B. Makcumos 1995:
286]. Ilpu BeIXOmE M3 OaHM OaHHHKA
Oomaromapsat: «Cnacubo, Tebe, Oaii-
HYIIKO, Ha mapHoil Ganeuke» [B. A.
HNBanoB, B. B. Msanos, 2001: 15].
banauk moxer 3abuparh kK cebe mpo-
KIISATBIX POIAUTENSIMU JETEH, KOTOpPbhIE



KUBYT B OaHe, HEBHUJIUMBIC JIIOASIM
[Mudomornyeckue pacckassl 1987:
118 — 121].

JIBOpPOBBIIl — pa3HOBUIHOCTH JOMOBO-
ro. OH XUBET BO JABOpE U oOJeryaer
CBOEMY KOJUJIEr€ MPUCMOTP 3a CKOTH-
HOW. XapakTep y HEro BpeIHeEE, YEM Y
JIOMOBOTO: OH HE JIOOUT HOBOPOX-
JICHHOW CKOTHUHBI, IOATOMY €€ YHOCST
U3 XJIeBa B JOM, a TakKe O€IbIX KO-
IIIeK, CO0AK M CUBBIX Jolaaeii. XKemas
3aCIIyKUTh €r0 MUJIOCTh, X035€Ba, KY-
MIUB HOBOE >KUBOTHOE, TPUKIbI 0OBO-
JAT €ro BOKPYT ceOs BO JABOpE, 0Opa-
asich K JBOPOBOMY C TIPOCHOOI XO-
auTh U 6epeus ero. Kak u gomoBoro,
JIBOPOBOIO TPUTJIANIAIOT ¢ COOOW Ha
HoBocelbe [B. A. BanoB, B. B. l1Ba-
HOB 2001: 50]. O6byHO cepa BiHUA-
HUS JIBOPOBOTO OrPAHUYMBAETCS XO-
3SIUCTBEHHBIMM TIOCTPOMKAaMH, HO B
Bosorojickoit o0nacTu paccka3biBaOT
O TOM, KaK JIBOPOBBIH 3aIjieTail B KOCY
BOJIOCHI TOHPABUBILEHCS €My JEBYIII-
KM i M HE BeJlen pacuechiBath. Korga
e OHa coOpanach BBIUTH 3aMYK,
nBopoBbIi ee 3amaBui [C. B. Makcu-
MoB 1995: 281].

JIOMOBOI — IOKPOBUTEIb BCETrO
JIOMAIITHETO XO35HCTBA, OOUTAET B Ka-
XK70M Jome. Bripouem, ero msberarort
Ha3bIBaTh 110 UMEHU U Yallle BEJIUYAOT
JEIYIIKON, CTApUKOM, MOCTEHEM, JIH-
3YHOM, CYCEIKOW. BHEMHOCTh y H0-
MOBOI'0O MOXET ObITh camas pa3Has: B.
N. Jlanb onuchIBaET €ro KaKk «IIOTHO-
ro, He 0Y€Hb POCIOTO MY>KHUUYKA, KOTO-
phIii XOAUT B KOPOTKOM CMYPOM 3UIY-
He, a M0 Mpa3JIHUKaM B CUHEM KadTa-
HE C albIM nosicoM. Jlerom Takxke B
OJIHOM py0Oaxe, HO Bcerga O0CUKOM. Y
HEro TOopsIovHas cemas Oopopda, BO-
JIOCBl OCTPYDKEHBI B CKOOKY, HO JO-
BOJIbHO KOCMAThI U YaCThIO 3aCTHJIAIOT
auio. JlomMoBoil Bechb 00pOC MATKUM
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NYIIKOM, Ja)X€ IMOJOIIBbI U JaJO0HH;
HO JIMIIO OKOJIO TJIa3 U HOoca Haroe» [B.
N. dans 1992: 374 — 378]. C. Mak-
CUMOB OTMEYAET, YTO IPECTABICHUE
O BHEIIIHEM OO0JIMKE JIOMOBOTO B KaK-
noil rydoepHun cBou: «B CMOJIEHCKOU
ryoepann (B JloporoOyKCKoM ye3fie)
BUJIAJIM JIOMOBOTO B 00pas3e ceaoro
CTapukKa, OJIETOro B O€Nyl0 JJIMHHYIO
py0axy u ¢ HEMOKPHITOH ToJ0BOM. Bo
Brnagumupckoit ryOepHHM OH OJIET B
CBUTKY JEJITOTO CYKHa M BCErja HO-
CUT, HUKOTJAa HE CHUMAas, OOJIbIIYIO
JIOXMAaTYI0 IIANKYy; BOJIOCH Y HErO Ha
rojioBe U B 00poJie JUIMHHbIE, CBAJISB-
muecs. M3-nox IleHssl nmumyrt, 4To
3TO CTAPUYOK MAJICHBKUW, «CIIOBHO
00pyOOK WM KpsiK», HO C OOJBIIOM
cenoit 0opojoli W HEMOBOPOTIMBBIN:
BCSIKMI MOYKET YBUIETh €0 HOYBIO 10
BTOPBIX METYXOB. B Tex ke mecrax,
noa lleH3o OH WHOrIa NpPHUHUMAET
BUJI YEPHOU KOIIKHU WUJIM MENIKA C XJIe-
o6om». [C. B. MakcumoB 1995: 271-
272]. Tlpu BBIOOpEe B M30e ompeje-
JICHHOTO MecCTa JJIsl JKUThS, JOMOBOM
HEPa300pYMB: JKUBET W 3a TMEYKOH, U
MO/ IIECTKOM, IOCEJISAETCS MOJI OpPOo-
TOM BXOJIHBIX JIBEPEi, U B MOABI3OUIIE,
U Ha IMOJBOJIOKE, XOTS 3aMeyarT B
HEM HaWOOJBIIYI0O OXOTY MPOBOIUTH
BpeMs B rosidnax u B uynanax. [C. B.
MaxcumoB 1995: 273]. O mpoucxox-
JIEHUU IOMOBBIX HET €IMHOTO MHEHHS:
WX CUUTAIOT MpeaKaMu poja, MPOKJIs-
THIMU bOTrOM Ha M3BECTHBIM CPOK WU
OylIaMu ~ yMepimmx 0e3 TOoKastHus
myxuuH [[. K. 3enenun 1916: 24,
290].

Y IOMOBOro MHOYECTBO 3aHs-
TUW: OH oOeperaer noM, 3a00TUTCS O
CKOTHHE, HWHOI/a IOMOTaeT BBIMNOJI-
HATh JOMAIIHIOK paboTy; HO eclu
paccepauTcs, HAaYMHAET BPEIUTH XO-
3si€BaM: UIUIUIET WM AYIIAT MO HO-



yaMm, My4daeT ckoTuHY [B. A. VBaHOB,
B. B. UBanoB 2001: 54]. He mro0ut
JIOMOBO# 3€pKall, MEPTBBIX COPOK H
ko3na. [B. 1. lans 1992: 374 -378].
['ocTs, KOTOPBIN 1M03a0BLT MOMPOCHUTD
y HEro Ha HOWJIET, BEDKMBACT U3 JJOMa
CBUCTOM, IIYMOM, JYPHBIM 3aIlaxoM.
[Mudomornyeckue pacckassl 1987:
61-63]. domoBoii JIFOOWT, KOTJa €ro
MOJIKAPMJIMBAIOT Kalllei, IenarT emy
MaJieHbkue noaapku (kapTel) [Mudo-
Joruveckre pacckasel 1987: 59], Oe-
pyT c co0Ooii Ha HoBocenbe [B. A.

WBanos, B. B. Banog 2001: 56 — 57].

JIoMOBOI MOKET TMpencKa3aTh
X03sieBaM OymyIee, HO ero Ipejcka-
3aHUsT OOBIYHO OE3PaTOCTHBI: TOMOBOU
IpeIynpexaaeT O CMEPTH B CEMBeE.
[lepen cMepThIO XO035SMHA OH CAJHUTCSA
Ha €ro MecTo, paboTaer ero padory,
HAJICBaCT €ro IIarKy; MMO3TOMY YBH-
IeTh JIOMOBOI'O B IIIAIIKe CaMBbIH
nypuoit 3Hak [B. W. lans 1992: 374 —
378]. O cMepTH B 1oMe TIpeIynpexIa-
er mmayem [C. B. MakcumoB 1995:
275], cTykoMm, HO HECUacThbe MOYKHO
NPEIOTBPATUTh, €Cli cKas3aTh: «IIpu-
xonu BYepa» [beiT kpecThsin 1993:
124]. Eciu 1oMOBO# HOYBIO HaBalld-
BAeTCs Ha YCIIOBEKA M JTYIIUT, HYXHO
cpocuth: «K mo0Opy wimm k Xyny?» u
JIOMOBOM 0053aT€ILHO OTBETHT, YTO
XKIeT xo3seB [Mudosorudeckue pac-
cka3bl 1987: 68-69].

B HEKOTOpHIX MECTHOCTSAX Be-
pAT, YTO JIOMOBBIE J>KHUBYT MEJISIMU
CEMbSIMH, JIOMOBOT'O MY’KCKOTO I0Ja
30ByT MBaH, xeHckoro — Mapes (10-
Mmans). [locnmenHsst momMoraer »eHIIuU-
HaM B JomaiiHei pabore [bwiT Kpe-
cthaH 1993: 124], HO yame >KEHCKUM
aHaJOrOM JOMOBOIO H €ro KEHOMU
CUUTAIOT KHKUMODY.
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Kukumopa — npomamHmii 1ayx
KEHCKOrO T0JIa, «JIeBKa-HEeBUIUMKA,
3aroBOpEeHHAasi KyJEeCHUKAMHU U >KHUBY-
mass B JOME€ Kak JoMoBoi» [B. .
Hane 1992: 401], wnmm wmiageHer,
ymepmuii 1o kpemenus [J. K. 3ene-
HuH 1916: 25]. Ilo apyrum cBeacHH-
sIM, B KUKUMOp MpeBpamaroTcs mpo-
KJIATBIC JIE€TH, YHECEHHbIC YepTsamu [B.
A. HBanos, B. B. Banos 2001: 80].
Kuknmopy mMoryT mocamuth B u30y U
IJIOTHUKHU, €CIU XO3SIMH HX TIJI0XO
KOPMUJI BO BpeMsi pabOThl UM HE J10-
IJIaTUJI JACHbIH, TOrJa  KUKHUMOpPY
NPEACTAaBISAIOT B BHUJIE MAaJICHbKOMN
KyKJIbI, CHOpSITAaHHOW T/e-T0 B u30e.
OHa WIyMHT ¥ BPEIUT XO35I€BaM, YTO-
Obl ee MporHaTh, HYKHO HAWTH U
CKedb ATy KYyKOJIKy. [Mudonoruue-
ckue pacckasnl 1987: 88-90].

BHemHocTs 'y KHUKUMOpBI He-
NpUsATHAs: MaJeHbKas, ToIlas, pac-
TpenaHHas >KEHIIMHA C JJIMHHBIM HO-
COM M IUIOXMM xapaktepoMm. ['onoBa y
HEE C HAIlEPCTOK, a TEJO C COJIOMUHKY
[B. A. Hpanos, B. B. NBanos 2001:
81]. B Bomorojackoi rybepHuu Ku-
KUMopa ojieta B 0abuii capadaH, HO
0€3 KMKH, U TTOCTOSIHHO MOIPHITUBAET
Ha onHoMm Mecte [C. B. MakcumoB
1995: 294].

ITo Houam mipsimet Kynens [B. W.
Hans 1992: 401], HO wyamie myTaeT
PSIKY, TPEMHUT TTOCYA0M, BBIIIUITBIBA-
eT mepcth y osel [B. A. MBanos, B.
B. HBanor 2001: 80]. Kukumopa
MOXET TpEeBpallaThCs B 3ailla, CBU-
HBIO, co0aKy, Obika [Mudonaoruueckue
pacckasbl 1987: 87-88].

Kak u ee myx, TOMOBOW, KUKH-
MOpa MPEICKa3bIBa€T CMEPTh 4YieHa
CEMbH, MOKA3aBIINCh €My C IPSUIKON
Ha nepenHeit naBke [C. B. MakcumoB
1995: 294]. B KagHMKOBCKOM Yye3[e
Bnagumupckoit ry0epHUn KUKUMOpa B



JIETHEE BPEMsI CTOPOKUT TOPOXOBHIIIA.
Koro moiiMaer Ha 4y>KOM I0Ji€, TOTO
U3KapUT Ha OTPOMHOM pacKaJIeHHOU
ckoBoposke [C. B. MakcumoB 1995:
297].

3alUTUTBCST  OT  KUKUMOPBI
MO>KHO, TIEPEMbIB B HACTOCHHOM Ha
BOJIC KOPHE MArOPOTHUKA JOMAIIHIOO
nocyay (C. B. Makcumon 1995: 294).
BooOmie, kukuMopa, B OTIMYHE OT
JIOMOBOTO, HE CUWTajgach HE0OXOIH-
MOH B XO3SIMCTBE, U B HEKOTOPBIX Me-
CTHOCTSIX CYIIIECTBOBAJIM CICIHATb-
HbIC KaJCHJIapHbIe OOpSIbl M3THAHUS
kukumops! [B. A. MBanos, B. B. I1Ba-
HOB 2001: 81 — 82]. KpoMe KHUKHMOPBI
B JIOME€ MOT IOCEJIUTHCS MTolla, Ypo-
nerr 6e3 pyk u 6e3 HOT, yMepIIUi He-
KpenieHbIM. Hroia CKJIOHEH K TeM ke
npokaszaM, 4To U Kukumopsl [B. .
Haie 1992: 402].

OBUHHUK (TYMEHHHK) — oOuTa-
TeJIb OBHWHA, CUMTACTCS CAMBIM 3JIBIM
nomanrHuM 1yxoM. OH JKHUBET B TOJ-
Jla3e OBWHA, YBUJIETh €TI0 MOXKHO BO
BpeMs CBETJIION 3ayTpeHUu. OBUHHHK
MOX0 Ha OFPOMHOTO KOTa C TOPSIIIU-
MU TJIa3aMH, HO BEJIMYMHON C JBOPO-
BYI0 CO00aKy, BeCh YCPHBIM W JIOXMa-
teid [C. B. MakcumoB 1995: 289 —
290]. Muorga OBMHHUKA MPEACTABIIS-
10T B BUJIE CTapuka win 6apana [B. A.
Wsanos, B. B. UBanos 2001: 140].

OCHOBHOE 3aHSITUE OBUHHMKA —
3a00Ta 0 xjebe, MOITOMY OH HE JIIO-
OWT, KOrJa OBUH TOISAT B BETPCHYIO
MOTOAY W TIOJ Mpa3IHUKU. B Haka3za-
HUE MOXXET TIOAPATHCS C XO3SHHOM,
Ha0pocaTh YroJbKOB B CHOIIBI, @ TO U
nokeub oBuH [B. A. NBanos, B. B.
Weanos 2001: 140 — 141]. B Opnos-
CKOHM T'yOepHUU PACCKa3bIBAIOT O TOM,
KaK OBUHHUK CHSJI KOXY ¢ 0a0bI, Tpe-
naBuierd JeH B UMCThIM 4eTBEpr, a B
Kamyxckoit ry0epHUN OBUHHHK CHKET
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OBMH BMECTE C XO3IMHOM, PabOTaB-
muM noa npaszaauk [C. B. MakcumoB
1995: 289-290]. YtoObl coXpaHUTh C
OBHHHUKOM XOPOIIUE OTHOILIEHHUS, €T0
HeoOXxonuMo 3aaabpuBaTh, MPUHOCS
neTyxa v mupor. Y meryxa oTpyoaroT
TOJIOBY U KPOBBIO KPOIIST IO BCEM yT-
JaM, a TUPOT OCTABJISAIOT B TIOMJIA3€
[C. B. Makcumon 1995: 289].

Wrak, nomamHue nyxu B pyc-
ckoM (porpKITOpe ropazno 6ojiee MHO-
TOYNCJICHHBI, )KUBYT B KKIIOM XO3SH-
CTBE M Jaxe NeNAT cPepbl BIHMSHUS;
KKl U3 HUX UMEET COOCTBEHHYIO
BHEIITHOCTh, MPUYEM B KaXJIOH MeCT-
HOCTH CBOIO; HMEIOT MHOXECTBO
GbyHKIUN (OT MOMOIIM JIIOJISIM JI0 Ha-
HeceHusi Bpeaa), TpeOyroT coOllrojie-
HUSL OCOOBIX TIPAaBWJI, HEBBIMOJHECHUE
KOTOPBIX YpPEeBATO HEMPHUSATHOCTIMU;
SIBHO CBSI3aHBI C MOTYCTOPOHHUM MH-
poM (caMH SBIISFOTCSI MEPTBBIMH,
IIPEICKA3bIBAIOT CMEPTh U MOTYT JIaXe
yOUTDH YETIOBEKA).

CpaBHuBas TIPEICTABIICHHUSI
PYCCKUX M aHTJIMYaH O JOMAITHUX Y-
XaX, Mbl BUJIUM, YTO B TMPEJICTABICHUN
NEPBBIX BCE JOMAIllHEe XO35HUCTBO
OJIYIIEBJICHO W HACEJIEHO MpEeJCTaBU-
TEJSIMH HEUYUCTOM CHJIbI, BpaKJICOHOU
monsaM. Jlaxke camblii TOOpBIA U3 Y-
XOB, TOMOBOM, MOKET HAHECTH HEMO-
IIPaBUMBIA Bpea XO3sUCTBY. KaneH-
JTapHBIC W HEKaJCHIApHBIC OOpPSIBI,
HaIpaBJICHHBIC HA TO, YTOOBI YMHIIO-
CTUBUTH JIOMAIIHUX TyXOB, (hopMuUpo-
BaJll y PYCCKOTO KPECThSHWHA TIPE]I-
CTaBJICHUE O TOM, YTO HE OT YEJIOBEKa,
a OT JIOMAIllHUX JYXOB 3aBUCHUT OJjia-
romnoyiyune B coOCTBeHHOM nome. Ot
HUX HEJb3s OBLJI0O M30aBUTHCS TTOJTHO-
CTBIO, Jla 9TO W HE MPUXOJUIIO HUKO-
MY B TOJIOBY, ITOCKOJIBKY, JTUIITUBIIUCH
MIOKPOBUTEJICH, JTOMAIIHEE XO35SUCTBO
HEMUHYEMO MPUILIO OBl B YIAJ0K.



V aHrmyad HEO0OXOIMMOCTH
CYILIECTBOBAHMS KUKUMOPHI WU OaH-
HUKa BbI3BaJIa ObI U3yMJICHHUE: JJISI Ue-
ro HYXXHBI B XO3SHUCTBE CYIIIECTBA, KO-
TOpbIe TPeOYIOT K cebe XOpoIIero oT-
HOIIICHUS, @ CaMHU MOTYT IPUHECTH
onuH Bpeln. B Aurnuum oOparieHue c
JlyXaMu MOCTPOEHO Ha pallMOHaIbHOU
OCHOBE: OHM IIOMOraroT B JOMallIHEH
paboTe, «oTpabaThiBas» CBOU TPEXU
WU MUy, KOTOPYIO X035€Ba OCTaB-
as10T uM. Uy, KOHe4YHO, OpayHu U
NaKk He TpeOyroT K ce0e CTOJb TpereT-
HOIO OTHOIIEHUS, KaK Hall JOMOBOM
WA OBHUHHUK, AHTJIMUCKAM KpPECThS-
HUH OTJIMYHO 00OoMAeTcs U 0e3 HUX, J1a
U OHM HE JIeP3al0T MpeJICKa3bIBaTh Oy-
Jyliee U MpeaynpexaaTh O CMEPTH B
JIOMeE.

OTHOILIIEHUE K JIOMY, XO3SIUCTBY
— YacTh HAIIMOHAJIBHOTO XapakTepa U
MEHTAJIUTETa, HO MBI U HE T0/103pEBa-
€M, KaK MHOI'O 3JIeCb OT ITOYMTaHUS
JOMAalIHUX JYyXOB. 3HaMEHUTas pa-
IIMOHAJILHOCTh AHTJIMYaH, OTHOIIICHHE
K IOMYy KaK K KPETOCTH U CBSIIICHHON
YaCTHOM COOCTBEHHOCTH, TJ€ YEIOBEK
- TOJIHOIIPABHBIM W €IWHCTBEHHBIN
XO34MH, €Ile spYe BUIHA Ha (oHE
PYCCKOTO MEHTAJIMTETA, JJII KOTOPOTO
XapakTepHa HMppalroOHaIbHOCTh. Elie
H. U. BbepnseB ormeuan OJIM30CTh
PYCCKOTO 4EJIOBEKa K TMPUPOAE U
«ANEMEHTApHBIM ayxam»: «B Poccum
JyXH TIPUPOJIBI ele He OKOHYATEIIHHO
CKOBaHbI 4YEJIOBEUECKON ITMBHIIM3AIIH-
en. [loaTomy... B pyCCKUX HOMAax... s
4acTO YYBCTBYIO KYTKOCTb, TaWHCT-
BEHHOCTh, YEro s HE YYBCTBYIO B 3a-
nagHoi Epomne» [mut. o C. I'. Tep-
Munacosa 2000: 169]. Pycckuii geso-
BEK JIa)Ke B JIOME HE UyBCTBYET ceOs B
MOJITHON 0€30MacHOCTH, €r0 TPUTI3a-
HHMSI Ha TJABEHCTBO B COOCTBEHHOM
JKMJIHIIE COMHHUTEIBHBI, OO €CTh €llle
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U CBEPXbECTECTBEHHBIEC CYIIECTBA, KO-
TOpHIE CYUTAIOT €ro JOM CBOUM U
YIPABISAIOT XO3SHUCTBAM IO CBOEMY
pazymenuto. HeobxomuMocTs OBITH
OCTOPOXHBIM B MOBEACHHUH, YTOOBI HE
BbI3BaTh THEBA JOMAITHUX JIyXOB, TO-
MOTaeT COXPaHATh TPATUIIMOHHBIE 00-
PSAIBI ¥ TICHHOCTH, HO, CTUMYJIUPYET, C
OJTHOM CTOPOHBI, HEKOTOPYIO HHEp-
[IUI0, HEJOBEpHE K HOBIIECTBAM, a C
OpYrol - MpUNUCHIBAHUE COOCTBEH-
HBIX HEyJa4d BIUSHHUIO BPAKICOHBIX
CUJI U 00CTOATENBCTBAM.
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H.IO. lllakuposa
SA3BIK TOTAJIMTAPHOI'O OBIIECTBA KAK MEXAHU3M IIOJIMTH-
YECKOI'O IIOJABJEHUA IMYHOCTHU

He BbI3bIBa€T COMHEHHS TOT
¢dakT, 4To OMOPOl BCEX YCTOEB HAIlUU
SBJISCTCS SI3BIK. SI3BIK, Oy ly4r KBUHT-
ACCEHIMEN HAIMOHAIBHON crenudu-
KU 00IIecTBa, 00eCIICUYNBAET MOCICI-
HEMY CTaOWIBHOCTh Pa3BUTHA B 3a-
JTAaHHOM pyciie. ' myOuHHBIE apXeTUIIbI
MHPOIIOHUMAHUSI U MOJIECNICH MOBEE-
HUS 3aJ7105KEHBI B IPEBHUX TEKCTaX, HO
ycnemHo (YyHKIIMOHUPYIOT B TOBCE-
JTHEBHOW »KW3HU, MPOHUKAs B Hally
peaNbHOCTh Yepe3 CJIOBa, OOOPOTHI,
KJIUILIE U MOJEIU MOCTPOEHUS MNpej-
JI0’KEHUS (CUHTAKCUC).

Kaxmas momuTtuyeckass cHUCTe-
Ma CTPEMHTCS K MOJYMHEHHUIO SI3bIKA
CBOMM HHTEpecaMm, BepOanu3ys HO-
BYIO peajbHOCTh. bonee Toro, kax-
JbIA TIOJIMTUYECKUN PEXUM CTPEMUT-
Csl K MOJIMEHE apXETUIIOB MBIIUICHUS
Ha KCKYCCTBEHHO co3/aHHble. Tak,
oOpaTuM BHHMMaHUE Ha TOJAMEHY Ha-
[MOHAJLHBIX HApPOJHBIX CKa30K Ha
COBPEMEHHbIC  moJuThueckue. B
1995r. B bapcenone ObuT M31aH Mepe-
Boj kHuru ®una ['apnepa «llomuru-
YECKHU MPABUIbHBIE JETCKUE CKA3KW.
TpynHO TpeACTaBUThb, YTO «HOBOSI3»
BCEpPhE3 BBOAUTCSA MOJOOHBIM 00Opa-
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30M. OnHaKo, $3BIK, COXPAHSIIOLIUI
IPEBHUE CMBICIBI, LEICHAIPABICHHO
3aMEHSETCS Ha «IPaBUJIbHBIN» S3BIK
CMMU u nomutuku. Cyzis MO BBIINOJTHE-
HUIO «HOBBIMY» SI3BIKOM TOJUTUYECKUX
3aa4, OH MOXKET OBITh CpaBHUM C
OpysJI0BCKUM «HOBOSI30M» -- CIIELIU-
albHO HM300pPETEHHBIM SI3BIKOM, H3MeE-
HSIIOIMUM CMBICII 3HAKOMBIX CJIOB. bes
IpEeyBEJIMYEHUsI MOXHO CKa3aThb, YTO
UMEHHO YNOTpeOJeHUE CJOB CTaHO-
BUTCSI MEXaHU3MOM KOHTPOJIS, a SI3bIK B
LEJI0M OCHOBHBIM HHCTPYMEHTOM
COLIMAJIHOTO JKCHEepHMEHTa (Hampu-
MeEp, MO «IOCTPOECHUIO KOMMYHHU3Ma).
HecnyuaitHo psin uccnenosareneit, B
yactHocTH, [.Y. I'yceitHOB, Ha3bIBaeT
3Ty 3M0XYy COLHMOJIMHIBUCTUYECKUM
skcniepuMenToM [['yceiiHoB 1989: 65-
67].
NHTepecHO OTMETUTh, YTO HAIIMOHAIb-
HO-KYJbTypHasi crnenuduka Kaxiaoro
o011ecTBa MO-CBOEMY MPEJIOMIISIET TMO-
JUTUYECKUE HOBOBBEIICHHUSA, YTO IIPO-
ABIIIETCS B MOMYJISIPHOCTH Pa3HbIX 00-
pa3oB U UJIEW MPU HAJTUYUHU OJHOTO U
TOTO 7K€ MOJUTHYECKOr0 pEKMUMA.

B nanHoii crathe Oynmer caemana
HOMBITKA TMPOCHEANTh, KaK (YHKIIHO-



HUPYET S3bIK B TOTAJUTApPHOM 0OIIIe-
CTBE B 3aBHUCUMOCTH OT HaI[MOHAJIb-
HOM crienuUKH TOW WJIM WHOHM CTpa-
Hbl, U KaK CO3JaBacMbI€ S3bIKOBbHIC
MEXaHU3MbI TTO3BOJISIIOT OCYIIECTBUTH
MaHUIYJSIU0  co3HanueMm. Ocoboe
BHUMaHue OyJeT oOpallleHO Ha PoJjb
¥ HallMOHAJIBHO-KYJIbTYpHBIE OCOOCH-
Hoctu CMU B TOTamuTapHOM OOTIIE-
CTBE.

1. Cokpamenue cB0OOAbI S3BIKO-
BOI 1eATEeJILHOCTH.

OOmIen3BECTHO, UYTO SI3BIK TO-
TaJIUTAPHOTO OOIIECTBA — 3TO S3BIK
npomnaraupl. Jobas npyras ¢GyHK-
U SI3bIKa KPOME IMPOIaraHucTCKON
3amnpelieHa, T. K. Bce cdepbl oliecT-
BEHHOM >ku3HH, a ocobenno CMU u,
TJIaBHBIM 00pa3oM, revyaTh, a B HaIlU
JTHU elle W TelieBUJIeHue, paboTaroT
Ha MOJJepkKaHuE OOIIECTBEHHOTO
ctposi. OObIICHHAsT KOMMYHHKAIIHS
CBEJEHAa JI0 MHUHUMyMa, Oyayuyu
TPYAHOAOCTYITHOW JIJIT TOTAJIBHOTO
koHTpossi. C Apyroit cTopoHsl, oO1ie-
CTBEHHAss KOMMYHHKAITAS BOCTIOJTHSET
«mpoben» Tak Ha3bIBaeMbIM O(HIIHO-
30M. SI3BIK TOTaJIUTapHOTO OOIIEeCTBa
— TPYNIOBOM S3BIK, T.€. S3BIK COLH-
albHOW TpYIIbl, 3aXBAaTUBIIEH B
CTpaHE€ BJACTh, TOATOMY OH «OXBaThl-
BaeT BCETJa TOJILKO T€ CPEphl KU3-
HU, T]Ie CYIIECTBYET I'PYIIOBas CBS3b,
a HE BCIO XKU3HEHHYIO II€JIOCTHOCTbHY
[B. Knemnepep 1998: 30]. Toranu-
TapHbIN A3bIK (nanee TS) urHopupyer

yacTHyl0 cdepy KOMMYHHUKAIIHH,
MOIYNHAA Bce oOIecTBeHHocTH. Mc-
KOPEHEHHE  WHIWBUIYaJIbHOTO U3

S3bIKa CTAHOBUTCS MEXaHH3MOM IIO-
JIABJICHUS JINYHOCTH.

B snoxy, xorna noustus “Pub-
lic Relations” emie He cymecTBOBAO,
TOTAJIUTAPHBIC PEIKUMBI JJOBOJIUIN IO
COBEPIICHCTBA MEXAHU3MbI YITPaBJIC-
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HUS KaXJI0M JUYHOCTHIO OOIIECTBA.
Tak, I'. TlouenmoB xapakrepuszyer PR
KaK «BbIPa0OTKY OTBETOB Ha MOCTOSH-
HO BO3HHUKAIOUIME M JKUBBIE 3a1a4m»
[[TouenmoB 1994: 37]. B Tortamurap-
HOM TOCYJApCTBE COLMAIIbHASI KOMMY-
HUKalUs XapaKTEepU3yeTcsl BBICOKOMN
poJBI0 puTyadbHOro acmekra. OOre-
HUE TOCYJapCTBa C JINYHOCTBHIO CTAHO-
BUTCS IIEHTPAIHHBIM COOBITHEM B KH3-
HU BCEW CTpaHbl, IOTOMY 4YTO BCE 00-
IIECTBO MEPECTAET XUTh B PEATbHOM
MPOCTPAHCTBE C  OOIIECNPUHATHIMU
HOpMaMHU TOBEICHUS U HPABCTBEHHO-
CTH, W TOIpy’Kaercsi B MHPHUUECKOe
IPOCTPAHCTBO, TJI€ HApPO TOKJIOHSIETCS
BOX/I}0, @ CJIOBO BHOBb INpPHOOpETaeT
Maru4eckyr cuiay. CyrreCTUBHOE BO3-
NEUCTBUE CJIOBAa AKTHUBHO MOAKPEIUIs-
€TCSl PUTYaJIbHOM MPAKTUKON (HAmpu-
Mep, IEMOHCTpAIUH, JIOZYHTH, HapaJibl
U T.IL). 3HAaYMMOCTb OCHOBHOTO,
JIEHOTATUBHOTO 3HAYEHMs CJIOBa OClia-
OeBaeT U TepsieTcs, IeHOTaTUBHOE 3Ha-
YEHUE TOJMEHSETCS] KOHHOTATUBHBIM,
KOTOpOE€ Tenepb CTAaHOBUTCS OCHOB-
HeIM. Ho BMecTe ¢ 3TUM ITPOUCXOAUT U
IpOLIECC M3MEHEHUs] 3HAYEHHs CJIOBA,
HEPEeJKO Ha €ro aHTOHUM (Hampumep,
NOHATHE MHpa MPUOOPETAeT OKPACKY
BOWHBI BCEX IPOTUB BCEX, JOHOCH-
TEIHCTBO — MATpUOTU3MA). TakoB Me-
XaHU3M JIF000H TOJUTUYECKON Tporia-
TaH/IbI.

OG6paTtuM BHUMaHHE Ha OCOOYIO
pois CMU B nporieccax ociiabiaeHus u
U3MEHEHUsS] 3HAYEHUsl CJIOBA U BbIJBU-
JKEHUsI Ha TIEPBbIN IUIaH KOHHOTATHB-
HOTO 3HAYEHHS CJIOBA C OJHOM CTOPO-
HBI, a C APYroil — «0000IIEeCTBICHUE»
YaCTHOM >KU3HU C MOJIHBIM €€ OTCYTCT-
BUEM B JanbHeiieM. OTCYyTCTBUE SIB-
JeHHs] B BepOaJbHOM IIaHE O3HA4ajo
€ro OTCyTCTBHE W B peanbHOCTH. (Ha-
npumep, Bce BHUManue CMMU ynenser-



csi repomdeckum mnoasuram). Cpeau
CpeICTB MaccoBoM wuHMOpMaIUU B
CCCP Ha nepBblii IUIaH BBIJIBUTAETCS
rneyaTrb, CTAaHOBSCh MOIIHOW CHIIOH,
dbopMupyIOLIEH S3bIKOBBIE TMPEINOY-
TE€HHs Hapoda. B ornuuume ot HauucT-
ckon ['epmanuu, rae mnponarasaa
¢bropepa ocraBasach KHBOW PEUbI0 U
HIMPOKO HCMOJIb30Baja BO3MOXKHOCTHU
paguo, CCCP crtan mpocTpaHCTBOM
cyryb6o nucbMeHHO# peuu. bonee To-
r0, SI3bIK CBOJUTCS K 3aCTBIBIIEMY IIH-
TaTHOMY SI3bIKY, KOTOpBIH MO >KECT-
KUM TpaBWJIaM MOPOKAECHUS TpaHC-
dbopmupyeT 1uTaTy B J1I000€ MPOU3-
BeJICHUE TOc3aka3a, Oyab TO MapTHii-
Has peyb, KHUTa WU QUIbM. «Ypo-
BEHb IIUTATHOCTU KakK pa3 W MOJTBEP-
KIAeT NPUHIMIHAILHO HEBepOasb-
HBII XapakTep S3bIKay, -- CIPABEIJIN-
BO xapakrepuszyer TS Ilouenmnos
[[TogermoB 1994: 121].  BricTymuie-
HUS TI0 PAJMO U TEJICBUICHUIO ObLIN
HEBO3MOXHBI 0€3 TpeaBapUTEIbLHO
HAMMCaHHOTO U OJIOOPEHHOI0 TEKCTA.
[leyaTp HAaMEPEHHO yMaJTYMBAET O TE-
KyLIEH *WU3HU, B TOM YHCIIE U O TeX
dakTax, KOTOpbIe HE BMHCHIBAIOTCS B
nneosiornto. Benen 3a Y. ['yceiiHo-
BoIM [['yceitHoB 1989: 68)] MbI OTBO-
UM CJIEAYIOUIYIO0 pOJib N€YaTu B TO-
TaJUTapHOM OOIIECTBE: «TeYaTh,
YIOJHOMOYEHHYIO dbopmupoBaTH
CO3HaHMeE Jtojiel (oOpaliasch K HUM C
MPUKa30M, TMPOIMOBEIbIO, YIPO30i),
MOJIOKEHO HE YMTaTh W CIyIlIaTh, a
CITYIIATHCSI U UYTUTH.

2. «Humera ero — NpUHUMNIHAJIb-
Hasl, CJIOBHO OH JaJl o0er 0OeaHO-
CTH.

CrnoBa, OTBEpPrHyTHIE HIEOJIO-
THeil TOTaJUTapPHOTO OOIIECTBa, BBI-
TECHSIIOTCSI B «30HY CaKpajJbHOIO
oe3momnBus» [['yceitHoB 1989: 67].
[TOCKOJIBKY KOJIMYECTBO <«IUIITHUXY,
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WJIM 3alpelIeHHBIX CJIOB PACTET, YesO-
BEK B TaKOM OOIIECTBE HCIBITHIBAET
TPYIHOCTH B OBJIAJICHUM HOBBIM HH-
BEHTApEM, COKpallas OIepaluud Cco
3HaYallUMU €AUHULAMH 10 MHUHUMY-
Ma. MccrnenoBaTenb HEMELKOTO SI3bIKa
nepuosia Tpervero Peiixa B. Knemme-
pep HasbBaeT OEAHOCTh W YOOTOCTh
OCHOBHBIMH Y€pTaMH TOTAJIUTAPHOTO
s3pika [Knemmnepep 1998: 30]. Oano-
obOpasue TS okaszwiBaercs 3P¢eKTHB-
HBIM MPUEMOM BO3JCHCTBUS B COYETa-
HUU C SMOLMOHAIBHOCTBIO: 3TO BCEraa
KOMaH/ia, BO3TJIac, JII000Ee BBICKA3bIBa-
HUE CIIOCOOHO OOpaTUTHCA B JIO3YHT,
IIOAXBAa4YCHHBIN ToJIOW. TS He pasznu-
YaeT BCJIEICTBUE ATOr0 MUCbMEHHOU U
ycTHOU peun.(06 »Tom nanee). Yeno-
BEK JIMIIEH BO3MOXHOCTH Ha3bIBaTh
BEIIM CBOMMH HMEHAMH, 4YTO, Kak
crpaseuBo otMmeyvaet [.Y. ['yceliHoB,
NPUBEJIO K CIEAYIOIUM PEYECBBIM
NPEANOUTCHUSIM: «HEYBAXKEHHE K UC-
TUHE TEKCTa M YBaXXEHHE K HCTUHE
noarekcta» [I'yceitnoB 1989: 68], uto
clienano sI3bIK B BBICIICH CTETIEHU Me-
TaOPUIHBIM.

3. Meradopuyeckoe NPOCTPAHCTBO
TOTAJIMTApPU3Ma.

B ocHoBe mocTpoeHHus TOro WiIH
WHOTO TOTAJIMTAPHOTO OOIIECTBa Jie-
KUT MUGD: MU O MPOUCXOKICHUU B
I'epmannu n Utamum, mud o 3010TOM
Bpemenu B CCCP. Bepa napona B TOoT
WK UHOU MU MOKHO OOBSACHUTH CJIO-
Bamu M. Dmmane: «IIpenmer unu neu-
CTBHE CTAHOBSTCSl pPEAJIbHBIMH JIUIIb B
TOW Mepe, B KaKOW OHU HUMHUTHUPYIOT
WIN TIOBTOPSAIOT apXeTuIn» [Dnuazae
1987: 55]. Hamo otmate JOMKHOE
KOMMYHUCTUYECKMM U HalMOHANl CO-
UATMCTUYECKUM BOXJSIM 32 TO, YTO
OHM BEPHO yrajajiud MoTpeOHOCTH Ha-
POIOB B HOBOW MA€0n0TuU. B cooTBeT-
CTBUHU C M3HAYAIBHBIMA MH(aMU TOTa-



JUTapHBIE OOIECTBA AIPUOPH OPHUCH-
TUPOBaHBI Ha MPOILIOE UK OyayIIee.
Takum o0pa3zoMm, Haubojee Oaro-
MPUATHBIM MPOCTPAHCTBOM JJISI BO3-
BEJICHUS MJCOJIOTUYECKUX 3aMKOB,
0€3yCIIOBHO, OKa3bIBA€TCS MPOCTPAH-
ctBO Mertadopuueckoe. Hecimyyaen
JIO3YHI' W3 TOMYJISPHOU INecHU «MBbl
POXICHBI, YTOO CKa3Ky cleiaTbh Obl-
abto». [IpuBenemM psanx npuMepos, Mo-
Ka3bIBAIOIUX HACKOJIBKO JTaJIEKO 3Ha-
yeHue MeTaopbl OT NpeaAMeTa WIH
SBJICHHSI, KOTOpbII OHa 00O3HAyaer:
NyTh K KOMMYHHM3MY; BCE€ IIpOrpec-
CHUBHOE YEJIOBEYECTBO; yM, YECTb M
COBECThb HAILIETO HApOJia; KOJJICKTHB-
HbII MO3T MMApTHUH; 3arHUBAIOIINN Ka-
NUTAIM3M U T.I. B crily moBTOpOB U
HEBO3MOYKHOCTH COIIOCTABUTH WCTHH-
HOE U MeTadopUyecKoe 3HAYEHUS T0-
noOHbIe MeTaophl MOTEPSIU Kakoe-
ambo  3HaueHue BooOmie.  SA3bIK
Tperpero Peiixa He sIBUIICS HCKIIOUE-
HUEM: 3[0pOBOE€ IPABOBOE YYBCTBO;
Hecrub0aeMblii TEPMAHCKUN XapakTep;
OMOJIOTUYECKU HEUCIIOPUYEHHAs KHU3-
HEHHas aKTUBHOCTh, MHOTHE MeTado-
pbl 3aMMCTBOBaHbl M3 cnopTta: «Mbl
CpakaJliCh HCKJIIOYUTEIBHO B
mTpadHON TUIOMIAJKE MPOTUBHUKAY,
«HApOJ, KOTOPBIK JO CUX TMOp Oun
TOJIBKO JIEBOU...» U T.I. Camble ApKHE
U camMmble TpyOble 00pa3bl Yepraauch
u3 OOKca, HO MMEHHO B CHUJy TOTO,
YTO OHHU JKCIUTYaTUPOBAJIM CIOPTHUB-
Hble 00pa3bl, OHM YMAJSUIU CEPhE3-
HOCThb BOEHHBIX JICHMCTBUM, IIpEeBpa-
ast ux B Urpy.

OnHOM M3 COCTaBISIOLIUX Me-
tadpopuunoctu TS sBIsSETCS TOXKD.
Bo-niepBbIX, JI0Kb MOPOXKIAETCS HE-
BO3MOXXHOCTBIO  Ha3blBaTh  BEIU
CBOMMH MMEHAMH, BO-BTOPBIX KpailHe
CYXEHHBIMU paMKaMH MPEIMETOB 00-
CYKIEHUS U PACIIUPEHUEM «30HBI Ca-
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KpaJbHOTO OE3MOJIBUS» W B-TPETHHUX,
aMOMBaJICHTHOCTBIO HjeoJoruu. B ca-
MOH HAEOJIOTUM MOTYT COJEpPKAThCs
IPOTUBOPEYAILNE IPYT APYTY MOJIOKE-
HU, TTOJUTUK MOXKET alejiupoBaTh K
pa3HbBIM BeEIaM, JBOWHBIE CTaHIAPTHI,
IIPUMEHSIEMBIE KO BCEMY, BOCIPUHU-
MarTcs Kak goibkHoe. B Coerckom
SHIUKJIONEANYECKOM CJIOBAape, W3JaH-
HOM B 1979r., BOKpyr KJIFOYEBOIO CIIO-
Ba «IOXb» COOpaH MakCUMyM €CTECT-
BEHHOHAYYHBIX TEPMUHOB U MUHUMYM
IOpUJIUYECKUX;  <JIOXKHBIA  JIOHOCY,
IPOYHO BOIIEAIIUN B OOMXOJ, HE BO-
ies B cjaoBapHyto cratbio. Eme 6omnee
napajoKCalbHbIM sBJIETCS (aKT OT-
CYTCTBHSI CaMOr0O KJIKOYEBOIO CJIOBa
«10Xkby. «CakpanbHoe 0e3MOJIBUE»
MOTJIONIANI0 BCE OOJIbIIEEe MPOCTPAHCT-
BO, TEM CaMbIM COKpailas BepOasibHOE,
a BMECTE C HUM U pPeajbHOE MPOCTPaH-
CTBO.

4. Cakpajam3aumsi peajbHOro Ipo-
CTPaHCTBA.

HecmoTpst Ha CBOIO 3BIOKOCTD,
MeTagopuuecKkoe MPOCTPAHCTBO UMEET
MPOYHBIN (QyHIAMEHT KaHOHU3UPOBAH-
HbIX TE€KCTOB Mapkca, DHrenbca, Jle-
HuHa, ['utnepa. [IpuHIMIT OTCHUIOYHO-
CTH, WIM LIUTATHOCTH YKPEIUISIET BEPY
B BOX[IA U 3aJa€T €AUHCTBEHHO BO3-
MO>KHBIH B OOIIECTBE JUCKYPC — «JIHC-
KypC C €IUHBIM IIEHTPOM U KECTKHUMU
npaBwiamMu TopoxkaeHus» [Iloueniion
1994: 121]. EnuHCTBEHHO BO3MOXKHAS
MOJIEIb OOIIEHUS — A3TO OOpalieHue
BOXSl K HapOJy; BJAacTh, AUKTYIOIIAs
JUYHOCTH; TOCYIApCTBO, MAaHUITYJIU-
pytoiee Maccoil. Bmacte cyryb6o mo-
HOJIOTUYHA, TIPU 3TOM, BJACTh «JaXe
U3bIMAET y BTOPOM IMOJOBUHBI camy
MOTEHIIUI0 TOBOPUTH», KaK BEPHO OT-
meuaeT Ilodenuop [[loueniioB 1994:
118]. CnoBo BOX/s1 HE TOJIBKO 00JaIa-
€T TOCHOJICTBYIOUIUM TMOJIO)KEHUEM B



BepOaTbHOM  TPOCTPAHCTBE,  OHO
CTPEMHTCSI CTaTh CyIEp-3HAKOM U
MOAYMHUTE ce0e peanpHOe (u3nue-
ckoe npoctpanctBo. Crnenys Ilouern-
1oy [ITouenmor 1994: 108], mbI mo-
HUMAaeM TI0J1 CyIep-3HaKOM 3HaK Mac-
COBOM KOMMYHHKalUU, Cc(HopMUpo-
BaHHBIM HECKOJIBKUMH Pa3HOIUIAHO-
BBIMH CpPEJCTBAMH, HANPUMEpP, BEp-
OaJbHBIMU, BU3yaJdbHBIMU M  T.I.
[IpumepoM TOMY MOTYT CIYXKHUTh
METpPOBBIE JO3YHIM Ha 3aaHusax (Cia-
Ba KIICC), nmamsTHUKH, TUIOILIA]IH.
CnoBo, 3auKCHpOBaHHOE B JKECTE,
CTAHOBUTCSI MOIIHBIM  3JIEMEHTOM
koHTpons. Ilo cmoBam B. Knemnepe-
pa, B Hauuctckon I'epmanum passe
YTO OJIHM MAaJICHbKHE JIETU OBLIU OC-
BOOOXKJIEHBI OT HEOOXOJIUMOCTH Jie-
MOHCTPUPOBATH CBOIO JIFOOOBH K (PrO-
pepy xectom. Ilapansl u neMoHcTpa-
IUd Takxke (YHKIIMOHUPYIOT C OIO-
poil Ha (PUKCHUPYIOIIMIT HEU3MEHHOE
CJIOBO M MHOTOKPAaTHO €ro IOBTO-
pArOIIMEN KecT. Bee BhllIeykazaHHbIE
Cynep-3HaKu MOKHO paclieHUBATh KaK
noj00ue TUaTOTUYECKOTO OOIIEHNS,
Takoe IMoJ00Me CHHUMalo TOTped-
HOCTh HACTOSAIIETO OOIIECHHUS.

B CMMUM HeHW3sMeHHOCTH CIIOBa
ABJISIETCS OCHOBHBIM MPUHLMUIIOM pa-
00THI KypHaTUCTOB. Hen3MeHHOCTD,
ABJISISICH TPOTUBOIOJIOKHOCTBIO CO3-
JIaHUsI HOBOTO, CTaBUT TMOJI BOMPOC
CYIIIECTBOBAaHME HOBOCTEH KaK TaKoO-
BbIX. HoBocTHas wuHdopmanms 3a-
KJIFOYAEeTCSl B JKECTKHUE PaMKH IICH3Y-
PbI, S3BIK JIOJDKEH OTBEYATh BCEM Tpe-
OOBaHMSIM «HOBOTO» si3bIKa. Benen 3a
[.Y. I'yceliHOBBIM OTMETHUM, YTO «II0O-
Ka3aTejieM HUJIEOJOTUYHOCTU  SI3bIKA
CTAHOBUTCSI HE3aAMETHOCTh JIJI1 HOCHU-
TeNnel sA3bIKa TMEePEMEHbl 3HAYCHUS
CJIOBa Ha NPOTUBOMOJIOKHOEY» [['y-
ceiiHoB 1989: 68]. HeusmeHHOCTh U
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CKYJIOCTb $I3bIKA OTYACTH BOCHOJHSIIOT-
Cs. MHOTOKpPaTHBIMH TMOBTOPAMH, KaK-
Jast colMaabHasl YCTAaHOBKA pean3yeT-
Cs BO MHOXECTBE B3aMMO3aMEHSIEMbIX
Bapuanuii TekcToB. ClenyeT Y4HThI-
BaTh, YTO B XOJ€ TaKUX OIepanui co
CJIOBOM OHO TEPSIET CBOIO BEpOATBbHYIO

CYIIHOCTb, MPEBpAIAsICh B YHCTHIN
CHUMBOJI BJIACTH.
O003HaYMB OCHOBHBIE YEPTHI

TS, oOpatum BHUMaHue Ha (HOPMBI
KOMMYHUKAIIMM M KOMMYHHKATUBHBIC
cpeacrBa. O HaNpaBJICHHOCTH KOMMY-
HUKalMU pedb yxke mwia. [loBropum,
YTO B TOTAJUTAPHOM OOIIECTBE KOM-
MYyHUKalUs BCErJa OJHOHAIIPaBIICHA:
BOXK/Ib OOpamaercsa k Hapoxy. Korma
xe «propep Opai CI0BO BCE peke: yac-
TUYHO I TOTO, YTOOBI YHMOJOOUTHCS
0e3MOJIBHOMY OOKECTBY, YaCTUYHO OT
TOTO, YTO €MY YX€ Hedero ObUIO CKa-
3aTh» [Knemmnepep 1998: 34], npaso
BELIaTh NEPEaBAIOCh «OYEHb Y3KOMY
KpYyry  TOCBSIIIEHHBIX»,  KOTOPBII
«hopmupoBal 00111€00513aTEIBHYIO
SI3BIKOBYIO Mojiesib» [TaM xe]. Obpart-
Hasl CBS3b JIOMyCKanach JUIIb B (hopme
arJIOAMCMEHTOB, MEPEXOISAIINX B OBa-
IIMA WM COOOIICHUI B IIpecce O TOM,
YTO HApO/I KaJIHO JOBUJI KaXKI0€ CIIOBO
dropepa. Utak, TS — 310 Bcerna MoHo-
JIOT BJIACTH.

Briie yxxe ObUTO cKa3zaHO, YTO
T4 He paznuyaeT MUCbMEHHYIO U YCT-
Hy10 peub. OOpaTuM BHUMaHHUE Ha TO,
yto B CCCP ctwibs ToTanutapHou
KOMMYHHUKAIIMM B OOJbIIEH CTENEeHU
MPOSIBIISICT YEPTHI MUCHbMEHHOTO SI3bIKA,
a B ['epmanuu Toro xe mepuoaa 00-
UM CTUJIEM JIJII YCTHOM U MHUCHMEH-
HOM KOMMYHUKAIIMM CTaHOBSITCS (PUK-
CUPOBaHHbIC IITAMIbI YCTHON peYH.
JIns1 BBISICHEHUS TPUYKMHBI TAKOTO pa3-
JUYHST  COMOCTaBUM 00pa3bl BOXKIEH:
CraniiH — «BEpHBIN JIGHUHEI, BXOs-



Ml B «CBATYIO» Tpouly (JIleHuH —
CraiuH — JNEUCTBYIOLIHUM CEKpETaph
[IK), oTenm HapoaoB, CO3AaBIINN
Kyl1bT Oonblioi ceMbu. C MOMOIIBIO
PEIUTHO3HBIX U CKA30YHBIX OTCHUIOK
pucyercsi o0pa3 HauBBICIIETO OOXe-
CTBa, OE3MOJIBHOTO WJI0JIa, HAXMY-
peHHast OpOBb KOTOPOTO OT30BETCS
ropeM B Thicsyax cemeid. OOpaTum
BHUMAaHHE HAa TO, YTO BO MHOI'OM
ONMHPAsACh HA PEIUTHO3HBIE aPXETHIIbI
CO3HaHUsl (KEPTBEHHOCTb, MOKJIOHE-
HUE O0XECTBY, BEPYy B «CBETJIOE Oy-
nyliee»), TMpaBOCiIaBHasi Bepa Ipe-
cinenoBaiiack. Hamportus, ['utnepy He
OBLJIO Yy>KJIBIM OTKPBITOE OOpaleHue
K XpUCTHAaHCKUM MoTHhBaM. B. Knem-
nepep orMevaeT 4to «l'UTiaep B SBHO
HOBO3AaBETHBIX BBIPAKCHHSIX aTTECTY-
eT ce0a kak HeMeukoro Crnacuresns»
[Knemnepep 1998: 144-145]. B kone
OJHOMN W3 cBoMX peueit ['mtiep mpo-
M3HOCUT: aMuHb! OOpaTUM BHUMaHUE
Ha MAaCTBIPCKYIO HAIpPaBJIEHHOCTh pe-
yn. B. Knemnepep nenaer BbIBOI O
BBICOKOM YpPOBHE CO3HATEJbHO MpPHU-
MEHEHHOI'O OpaTOPCKOT0 HCKYCCTBA.
[TonuTnyeckass pedb, CTUIM30BAHHAsS
B XPHUCTUAHCKOM JyX€, CTaHOBHUTCS
npomnoBenpto. Jltobas peus, ['utnepa,
MUHHCTpa Tpomaranisl [ebbenbca
WIH Jp., CTAHOBMUJIACh OOpaIlEHUEM,
npu3bIBOM. «MexXy peyaMu U CTaThb-
AMH... HE OBUIO CTHUJIMCTHYECKUX
PacXOoXKIEHUM, 4yeM U OOBICHSIETCS Ta
JIETKOCTh, C KOTOPOH MOXHO OBLIO
nexyamupoBaTth ero (I'ebOennca) cra-
ThU... UTak, 00s3aTeIbHBIM JIJISl BCe-
ro CBeTa CTWJIEM ObUT CTWJIb Oa3apHO-
ro aruTaTopa-KpukKyHa» [Tam xe].
Takum oOpazom, ecau B ['epmaHuun
npeobsaalonuM  CTUJIEM  SIBUJICS
CTHJIb «0azapHoro aruraropa-
KpukyHa», To B CCCP — 3T0 BbICOKUI
CTUJIb IIOMIIE3HOM peuu. TeM He Mme-
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HEe, MCIOJb30BaHME JHUO0 TOJBKO
MUCbMEHHOTO  SI3bIKa, JIMOO TOJIBKO
YCTHOTO OJIMHAKOBO 3aTPYAHSIOT €CTe-
CTBEHHOE (YHKIIMOHUPOBAHUE SI3bIKA.

OOpaTtnMcs K KOMMYHUKATHBHBIM
CpEeICTBaM TOTAIUTAPHOTO SI3bIKA.

Cpenu KOMMYHHUKATHUBHBIX
CpeAcTB B akThBe TS MMPOKO MCIOb-
3yeTcsi  Oyayiiee  TIpaMMaTHYecKoe
BpEMs1, PEBOCXO/IHAS CTENEHb IpHJIa-
raTejabHbIX W Hapeuyui, rumnepOoiin3a-
1y 1 u300uame nudp — TaKk Ha3bIBae-
Masi «pUTOpUKa MOOea», 3aMMCTBOBA-
HUE TEXHUYECKUX, BOCHHBIX M CIIOp-
THUBHBIX TEPMUHOB U PSJI JIp. CPEJICTB.

ToranuTapHblii S3bIK, 00CITYKH-
BAIONIMA  KOMMYHHMKAaTHUBHOE  MPO-
CTPaHCTBO MeTaOPUUECKUX OOIIECTB,
CIOCOOEH PEeaM30BbIBATHCS TOJIBKO B
OyayuiemM BpeMeHH. DTO He ClydailHo,
T.K. 00€ WICOIOTUYECKNE CHUCTEMBI
(KOMMYHHCTHYECKAasi M HalMOHAl CO-
UATMCTUYECKasl) B3sJIM HA BOOPYXKe-
HUE PEJIMTUO3HBI MOTHUB CTpaJlaHUs
celyac paav CHaCTIMBOM JKU3HU 3aB-
Tpa. Takast >KepTBEHHOCTb JTOJKHA ObI-
Ja TOAKPEIUIATHCS  ONpPEACICHHBIMU
MICUXOJIOTUYECKUMU MEXaHU3MaMH,
JUIL 4ero B OOIEeCTBE HMCKYCCTBEHHO
co3/aBajiach 00CTaHOBKa HEYBEPEHHO-
CTU U CTpaxa (Be3lI€ «Bparu Hapoaa» --
B CCCP; B I'epmanuu sTa posib Oblia
OTBEJICHA €BpEsIM), KEPTBEHHOCTH OIl-
paBIibIBaja HEUYEJIOBEUYECKUE YCIOBUS
Tpyaa (WiM, HaoOOpOT, YEIOBEK CIie-
UAJIbHO OMEIAJICS B TAKUE YCIIOBUS,
KOI/la B3pociasi JMYHOCTh CTAHOBUTCS
uH(panTunpHOM). Bynymiee Bpems re-
PEHOCWJIO aKLUEHT C TOBCEAHEBHBIX
TpyAHOCTEH Ha Oyayuiue nodeasl. ITo
HaxOJWJIO CBOE OTPAKEHUE B HAIMO-
HaJbHOM MEHTAJIUTETE — YEJIOBEK OpH-
EHTUpPYETCS Ha JOCTUKEHUE pe3yJibTa-
Ta, Ha «MI00eMy JIFOOOM IIEHON.



MopenbHast cuTyamusi mMooebl
ycremHo noaaepxubainace CMU. T'a-
3€Thl MHUCAIN O TMTAHTCKUX 3aBOJAX,
KOTOpBI€ OYJIyT MOCTPOEHBI, 0 habpu-
KaX, KOTopble OyAyT naaBaTh eIle
OoJbIIe TPOIYKIMU, O KOJIX03aX, KO-
TOPBIE CMOTYT MEPEBBINOIHUTH [Ipo-
JIOBOJILCTBEHHYIO IMPOrpamMMmy, O Tis-
TUJIETKaX, KOTOpble OyAayT BBINOJ-
HATHCS B Tpu rojaa u T.n. Metadopa
«IlyTh K KOMMYHHM3MY» MPOBO3TJia-
1aeT ABWKEHHE B JOCTAaTOYHO KOH-
kpetHoe Oynymiee. Benen 3a I'. Ilo-
YEMIOBBIM HEJb3sI HE OTMETUTh BO-
IUIOIIEHUE JTOTO JIBIKEHUS B Oyay-
niee B Jo3yHrax-mianax: «HeiHenHee
MOKOJICHHE COBETCKUX Jtojield Oyner
KUTh TpPH KOMMYHH3Me», «Kaxmon
COBETCKOU CEMbE OTIIEIbHYIO KBAPTHU-
py k 2000 rogy» u Tt.n. [[louenuos
1994: 21].

Oco0yto posib B HEOOXOIUMO-
CTH HCIOJL30BaTh TOJILKO OyyIiee
BpeMsi chirpasia  Bropas wmupoBas
BoiiHa. JlosyHr «Ilobena Oymer 3a
HaMu» -- 3TO MaHudecTalus Bephl B
CBOETr0 BOXISl U TEPIIEIUBOrO OXKHUa-
Hus. Korma ke ['epmaHust oT4ETIUBO
OCO3HA€T CBOE IMOPAXKEHHUE, B CBOUX
MpONaraHAUCTCKUX peyax [ 'wuriep
OISITh-TAKU JIETIAeT CTAaBKy Ha Oymy-
niee BpeMs: «Mbl BOyCTHWIM HX — HO
20 ampens  Bce  U3MEHHTCSA!»,
«...EBporne HuKOrma He OBITH pyc-
ckoi» [Knemniepep 1998: 294]. Takue
peud 3BydaT BIUIOTH A0 Mast 1945r.,
KOTJla BCIUIBIBAET OTKPOBEHHAS JIXKH-
BOCTh mpomnaraiasl. I[lapamokcanbHO
TO, YTO JIOKb OCTa€TCsI ACMCTBECHHOM,
ecin, kak 3amedaer B. Kiemmepep,
«XBaTaeT yYMOpPCTBAa 0€3 CMYIICHUS
nponopkatek ee» [Knemmepep 1998:
286].

B muckypce «putopuku mobdem
WCIIOJIb30BaHUE OyIyIIero BpeMEHU
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HAMPSMYIO CBSI3aHO C TpeoOagaHrueM
B peuu cymnepiatuBHbIX GopM. OTiu-
YUTEJIBHOW YEepPTOM PEaTbHOCTU COBET-
CKOT'O TepHuojia SIBJIAETCS «TUTaHTOMa-
HUS» -- TOBCEMECTHO BO3BOJUIIUCH TU-
raHTCKUE CTPOWKH, 3aBOJbI, & B Bep-
6anbHoM miane CMU nopaxanu BooO-
pa’keHHe COOOIICHUSIMH O TUTAaHTCKHUX
marax Ha MyTH K KOMMYHU3MY, O TH-
TaHTCKUX YycleXaX BO BCEX OTPaCIAX
MPOMBIIIJICHHOCTH W T.I. XBajieOHas
puTopuka 3QQGEKTUBHO MOACPKUBAET
MU}OJIOTEMY O CaKpaJIbHOM MPOCTPaH-
ctBe: CCCP — camoe nepegoBoe rocy-
JapCTBO, CTpaHa C CaMOM T'YMAaHHOM
KOHCTUTYLIMEH, C CaMOW HU3KOM ILjIa-
TOM 3a KUJIbE U T.J., YTO 005A3aTEeIILHO
NOAYEPKUBAJIOCh HA KaXJOM MNapTHH-
HOM CBHE3/E, a 3aTEM THUPAKUPOBAJIOCH
razeramu; OoJiee TOro, ATO «BEJIUKAs
pycckas Poaunay, «rnie ®uBeT U pado-
TaeT BEJIUMKUM WHUIHUATOP BEIIUKUX
Jed, JBUTAIOIIUX BIEPE]] MHUPOBYIO
uuBuIM3anuo» u 1.0, [«[IpaBga»
17.03.1938]. Camo umMst BOXKIs1 HAJIEIIs-
€TCSd Maru4yeCKuMU KadeCTBaMH: «MO-
rydyee cinoBo «CTanuH» TOMNUT JIeI»
Bpa)keckoro mpocTtpancTBa [«l3Bec-
tusi» 24.07.1936].

Heo0xoauMo OTMETHTH, YTO 3a
npeaenamMu «CBSIIEHHOTO MPOCTPAHCT-
Ba» JICKUT «BPakJACOHBIN MHUp KalnuTa-
Au3May, Tie OyIIyIoT 3700HBIE CTUXHUU
u xonon. Temno (ropsiuast 1r000Bb BO-
K1, TOpSUMe OOBATHUSI CTpaHbl U T.I1.)
KaK KJIFOUYE€BOE CJIOBO B COBETCKOW XBa-
JeOHON PUTOPUKE CTAHOBUTCS CHUMBO-
JIOM TMPOBO3TJIAIIAEMBIX OTHOLICHUH
MEXy BOXJEM W HapoJIOM M MPOTHU-
BOIIOCTABIISIETCSL MHPY  «XOJIOJHOTO»
KalmuTaan3Ma, 4ToObl OIIyTUMEE Mpe-
nogHectu temno Ponunbi-marepu. Tak,
HapsAAy C «IOJIOKUTEIbHOW JEKCUKON
«OTpHUILIATENIbHAS» JIEKCHKA TaKXKe SIB-
JSIeTCSl 3HAYMMOM, OHA BXOJUT B CHUC-



TeMy XBaJIeOHOW PUTOPUKH KaK HEOO-
XOMUMBIM 111 ycuieHus 3¢dexra
¢doH.

CynepnatuB Hemeukoro TS B MeHb-
1€l CTENEHU OMUPAETCS Ha MPOTUBO-
MOCTaBJIEHHE, T.K. 00pa3 Bpara B CHC-
TeMe MU(]OJIOreM HEMEUKOTo TOTalH-
Tapu3Ma SIBJISIETCS. MEHEE 3HAYHMMBIM,
Hexxenu B CCCP. Opnnako, omopoit
['epmanckoro cymepnatvBa, Kak U
CoBetckoro, siBisieTcs Mudoaorema o
CaKpaJIbHOM MPOCTPAHCTBE. S3BIK Ha-
UCTCKOM Tpomara’jbl H300MIyeT
MpUIaraTelbHbBIMU  «UCTOPUYECKUID,
«MHUPOBOI», «YHUKAJIBHBIN» U Jp. B
OTHOILIEHHH CBOET0 TIOCYJapCTBa.
Cruiib «0azapHoro KpUKYyHa-
aruTUTOPa» CO3JABANICA CaMbIM TH-
MAYHBIM OPaTOPCKUM CPEJICTBOM: CY-
NepJIaTUBOM B COYETAaHMM C MHOTO-
KpaTHbIMM nIOBTOpamu. B. Knemmnepep
Ha3bIBAET «TOTAJBHBIN» KIFOYEBBIM
cjioBoM Hamu3ma. OTMETHUM, YTO «TO-
TaJIbHBI» MOXET OTHOCHUTHCS KaK K
BOCHHBIM JICHCTBUSIM  («TOTaJibHas
BOMHA»), TaK M K JIETCKOM 3a0aBe
(«rotampHast  wurpa») [Kmemnepep
1998: 280]. B cBoeM cTpemieHUH BbI-
TECHUTh XPUCTUAHCKYIO PEIIUTUIO Be-
poii B (propepa, HAIMCThI UCTIOJIB30Ba-
JIY TPUJIaraTteiibHble «BEYHBIN», «ThI-
cauHblii». Ha3Banue «TowicsueneTHuit
Peiix», cHHUMarollee BPEMEHHYKO CO-
OTHECEHHOCTh, 0o0Jiee CTUIIM30BAHO
MO/l PEIUTHO3HYIO TPOIOBEb, HEXKE-
m «Tperuit Peiix». DddekTHOCTh
peuu JocTuranach eue U 3a cueT Ha-
IPY)KEHUS HEUTPaAJIbHOIO IIpUjara-
TEJILHOTO «MHUPOBON»  CyIepaTUB-
HbIM 3Ha4YeHueM («MHUpOBas JepiKa-
Ba», raeTHasa manka «Mup ciymaer
dropepa» [Kiemmepep 1998: 282]).
He roBopsi 0 yactore UCIOIb30BAHUS
«BEJUKHI («BEIUKOE HACTYIUJICHUEY,
«Benmukass MaHudecTanus» U T.IL
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[Kitemniepep 1998: 283], yto cpaBHUMO
¢ sa3blkoM COBETCKOMl MpoIaraHjibl
«BEJIUKUE uaeu KOMMYHHU3May
[«IIpaBma» 27.07.1937], «Beaukuii Ha-
pon» [«3Bectus» 28.06.1937]), obpa-
TAM BHHMaHUE Ha UCIOJIb30BaHUE
NPUIAraTeNbHOTO  «UCTOPUYECKUI.
JItoboe TMOBCETHEBHOE MEPOIPUSATHE
00s13aHO OBLIO MMEHOBATHCS «UCTOPH-
YECKUM», TOT/Ia KaK JJisl peyeil U ycra-
BoB [urnepa ObT HarotoBe CBEpX-
CynepJiaTuB «BCEMHUPHOUCTOpHUYE-
CKUI» [TaM ke ].

Wrak, 6maromapst akTHBHOM 110/~
nepxxke CMU, a B 0coOCHHOCTH, TIpec-
Chbl TpuUJaraTeybHble, HAJCIEHHBIE CY-
NepJIaTUBHBIM 3HAYEHHEM, a TaK XK€
IpuiaraTeibHble U HApEUYusi B IPEBOC-
XOJIHOM CTEMEeHU U THUNEepOOTU3UPO-
BaHHbIE O0OPOTHI BBOJATCS B OOUXOJI.
(B nacrosiell cratbe HE MpECTaBIIS-
€TCS1 BO3MOKHBIM paccMOTpeTh 3 (PexT
ucnons3oBanuss CMU  1udp, otpa-
JKAIOIIUX  3aBBIIIEHHBIC PE3YJIbTAThI
JOCTUKEHUN WA 3aHWKEHHBIC ITUDPHI
noTeph BO BpeMmsi BoiHBI.) ConnaiibHas
KOMMYHUKAIIUS 3aOJIHSIETCSl CTaHlIap-
TU30BAaHHBIMU KJTUIIE «XBajeOHON pu-
TOPUKW» W OKA3bIBa€T [IaBJICHUE Ha
chepy 4aCTHOM KOMMYHHUKAIIHH.

[IpunararenpHOE «repouye-
CKHil» HE TOJBKO HECIIO Harpy3Ky cCy-
nepiaaTuBa, HO U BCKPHIBAJIIO MEXAHU3M
MotuBaliii B COBETCKOM OOIIECTBE.
CCCP crast npoCTpaHCTBOM MacCOBOTO
repousma [[ronTtep 1991: 125]. B
CCCP Bo3HUKJIa Takas OOIIECCTBEHHAs
uepapxusi, «rjie OCHOBHBIM KpUTEPUEM
OIIEHKH JIMTYHOCTU ObLTa CIOCOOHOCTH K
repousMy» [Tam ke|. [IpusbiB «BCEM
PaBHATHCS HA TEPOEB» OBLI MOJACPKaH
Y pacTUpaXupoBaH npeccou: «l'epont —
3TO 3BaHUE, IPUCBOCHHOE 3aKOHOM.
Hocurens 3Banus repor — 3TO 4EI0BEK
HeoObIyaitHOW cnaBb»y  [«3BecTus»



20.09.1936]. Ku3Hb COBETCKOrO ue-
JIOBEKa MpeBpallajack B HENpPEphIB-
HOE CTPEMJICHHE K MOJIBUTY, UTO, O€3-
YCJIOBHO, oTpa3uiiocs B TS. OueBna-
HO, YTO Ha YPOBHE MacCOBOTO CO3Ha-
HUS TIPOU3OIILIO CONMKEHUE MOHATUI
«BOMHA» W «IOJBUI», TMOCKOJIBKY
A3BIK IIHUPOKO MCIOJIb30BaJl BOCHHYIO
TEPMUHOJIOTHIO  JIJI1  00O03HA4YECHUs
«MOJIBUTOB» B MHUPHOW KW3HU. ['aze-
ThI TIECTPEJIH COOOIICHUSIMHU O «OUTBE
3a ypoXKai», 0 «pelarneM HaCTyII-
JeHUH B OWTBE C MNPUPOAOI», 00
«OKOHYATEJIbHOM 3aBOEBAHUM IOJIO-
ca», 0 «00eBOM OTrHe CTUXUN» [«JIu-
tepatypHass razera» 20.06.1934], o
«OUTBE C ... IIMKOHAMU, BPEAUTEIS-
mu...» [«[IpaBma» 24.05.1937].

[Tapagokcanen TOT ¢akrt, 4yTo B
TO BpeMs, KOrja KOMMYHHCTBI HC-
MOJIb30BAJIM BOCHHYIO PUTOPUKY Jaxe
B OOBIYHOM >KM3HU, HAIMCTHI, HAPO-
TUB, HE UCMOJb30BaJIU €€, B OTHOIIIE-
HUM BOCHHBIX JCUCTBUI. DJTa HHUIIA
OblJTa TPOYHO 3aHITa CHOPTUBHOMN
tepMmuHosioruet. ['azera «Peiix» ot
18 urons 1943r. mumer: «I[lobenure-
JM B BeJUKOW (PyTOONBHOM CXBaT-
Ke...», «Mbl CcpaxalnCh HCKIIOYHU-
TEJIHHO B IITpapHON IJIOIMIAIKE MPO-
TUBHHKA...», JaJIe€ B CEHTAOpE TOro
ke roga: «Hapony, koropeii 10 cux
nop OWJI TOJIBKO JIEBOM, HE HYKHO H]I-
TU Ha yCTynku» [1uT. nmo: Kiemnepep
1998: 299]. B Knemnepep yTBepxaa-
eT, 4To camble 3 eKTHBIE 00pa3bl
yepnanuck u3 0okca: «bokcep, 3aBoe-
BaB TUTYJ YEMITMOHA...», OJTHAKO OHU
JUIIUIM 00pa3 BOWHBI T€POUKHU, MPHU-
naB emy rpyoocts [Knemnepep 1998:
301].

Ecmu  cnoptuBHasg  Jiekcuka
BHEJPSJIACh 11 BOOAYILICBJICHUSI Ha-
CEJICHUS U MOJHSTHUS €ro Ha «CIop-
TUBHBIE» JOCTHKEHUS HA MOJIAX Cpa-
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KEHUM, TO HCHOJb30BAHUE TEXHUYE-
CKMX TEPMHHOB B ITOBCEIHEBHOM JKH3-
HU TIPECJIEAO0BANO LEb IMPEBPAILCHUS
yejoBeKka B MaliMHy. He cBsi3aHHbBIE C
TEXHUKON TMOHSATHS MOXHO ObUIO «3a-
BECTH», PACKPYTUTH), KHACTPOUTHY», U
T.1. Ho, xak cnpaBemmBo otmevaer B.
Kiemnepep, «mo-HacTosimemy  pe-
Ao Iar K SI35IKOBOM MEXaHM3a-
MU >KU3HU OBUI ClIeNIaH TaM, TIe TeX-
HUYECKas Metadopa HalleIuBa-
Jach...Ha JHUYHOCTH»  [Kiemmepep
1998: 198], nanpumep, «MbI TMOIKIIO-
YIWIKCh K TIpUpojie», ['e00enbe npusbi-
BaeT «paboTaTh HA MOJHBIX 000POTaAX»
[Knemniepep 1998: 200]. Tak, ¢ momo-
IIbIO SI3BIKA, YEJIIOBEK B TOTAJIUTAPHOM
oOmectBe, kak B ['epmanun, Tak u B
CCCP, npeBpartuiics B MalinHy, padbo-
TaIOIyI0 Ha 0yaro rocyjaapcrsa, a 3a-
TEM B BUHTUK — O€3JIMKYIO, 3aMEHU-
MYI0 J€Tajlb T'OCYJAapCTBEHHOW Malllu-
Hbl. BCIIOMHMM CTQJIMHCKHI JIO3YHT
1931rona: «Texnuka pemraer Bcey. Kak
BepHO otMmeuaeT K. Knapk, «310 Oblia
«3T0Xa MAJCHBbKUX JIIOJCH», «Maccu3-
Ma» U «mponaetapuzanun» [Kmapk
1992: 75].

B 3akmoueHue cueayer oTMme-
TUTh, YTO Bepa B CYUIECTBYIOIIUI
CTpPOU BNHTHIBAJIACh HE YEPE3 MBIIILIIEC-
HUE U OCMBICIIEHHOE BOCHPHUSITUE «HO-
BOI» PEaIbHOCTH, BEepOATHLHOU U BU3Y-
anbHOU. Takoro sddexra He cmoriu
Obl JOOUTHCS 3alpeThl, PEUH, CTATHhU
WK 3puTenbHble 00pa3bl. Heoco3na-
BaeMbIC U3MEHEHHUS B SA3bIKE HE J1aBaJu
3aM0I03pUTh €T0 B BBICHIEW CTEIECHU
UJCOJIOTUYHOCTH, HO HMMEHHO «HOBO-
S3» OKaszaJicd CIOCOOCH TOMYUHUTH
co3Hanue macc. «Hanusm Bbegancs B
IJIOTh U KPOBb MAcC 4epe3 OTACIIbHBIC
CJIOBEYKH, OOOpPOTHI PEYU, KOHCTPYK-
IIUU TIPEIJIOKCHHM, BIATOIMBAaEMbIE B
TOJNMY MUWJUIMOHHBIMU TOBTOPEHUSIMU



U TOTJIOIIaeMbIe €10 MEXaHMYECKU U
Oecco3narenbHO». B. Knemmnepep me-
pedpazupyer nuctux umnepa: «Ho
A3bIK HE TOJBKO TBOPUT M MBICIUT 3a
MEHSI, OH YIPABJISECT TaKXE MOUMH
YyBCTBaMH, OH PYKOBOJUT BCEU MOEH
JTyIIEBHOM CyOCTaHITME!, U TEM CHJIb-
HEe, YeM TOKOpHee U Oecco3HaTelb-
HEee s emy oTaaiochk» [Knemmnepep

1998: 25]. To, yTo OBUIO HAMUCAHO O
HAIIMCTCKOM ['épMaHuu, IOJHOCTHIO
oTpaxkaetr mnpoucxoausiiee B CCCP.
[Ipoucxoasmme celyac MOJUTUIECKUE
COOBITHSI HE HCKJIIOUAIOT MCIIOJIH30Ba-
HUSI «HOBOT'O» SI3bIKA KaK OPYAMs Ma-
HUMYJAIUA CO3HAHWEM. Mpbl Wb
TOJIBKO BCTYNWJIA B 3MOXY MCUXOJOTH-
YECKHUX BOMH.
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casemada

Annika Lux
ANALYZING DIFFERENT ATTITUDES TOWARDS “FEMINISM,
ABORTION AND THE ROLE OF WOMEN” AMONG GERMAN AND
POLISH UNIVERSITY STUDENTS: ASSOCIATION EXPERIMENT

Originally Russian ethnopsy-
cholinguistics have been investigating
the translation of written texts from
one language and cultural group to
another. Thus, research in this area
analyses among other things the per-
ception and understanding of texts
written in a foreign language (1).
Within the field of ethnopsycholin-
guistics, the lacuna model has been
developed.

The origins of this term can be
found in the Latin language where it
is explained as a gap or opening. In
the field of medicine it means a bulge

153

on the surface of an organ. Sorokin and
Markovina defined lacunae as phenom-
ena of a culture that have no equiva-
lents in another culture regarding both
linguistic as well as cultural specifics

(2).

The lacuna model had been pri-
marily introduced by J.A. Sorokin and
continually established by 1. Mark-
ovina. It represents a framework “for
the systematic characterization, opera-
tionalization and classification of cul-
tural differences in communication”
Schroder [1995: 10]. In the field of cul-
tural studies, one explores differences



between cultures, the specifics of cul-
tures. Hence, it is of great importance
to be aware of dangers that might be
results of these differences, how to
become aware of them and how to
deal with them. These differences can
be gaps in a text or in a broader sense,
gaps in cultural habits, ideas or fea-
tures. Thus, “lacunae are generally
speaking a term for describing items
that exist in one culture, but not in an-
other” Schroder [1995: 12].

Before we proceed to the classi-
fication of lacunae, it is important to
claborate on the idea of “culture” and
“gap”. Culture can be defined as a
system of signs or codes using a se-
miotic definition of this term. Such a
code consists of semantic system, has
a network of meanings and can be
used as a functional substitute term
for culture. The border of a culture
represents a semiotic means of trans-
lation, which enables the exchange of
information Dbetween cultures and
subcultures. In cases, where such
cross-cultural transfer of signs is only
partly possible or not possible at all,
one experiences a lacuna. Lacunae
occur if the decoding mechanism of
the culture into which the text or cul-
tural specific is going to be translated
does not have (or only few) semantic
means to identify the elements that
accompany the cross-cultural transfer.
The semantic meaning potential of the
original cultural and the target culture
are not congruent. A gap of different
semantic degree has emerged. Hence,
lacunae can be defined as a cultural
invariant, which determines the de-
gree of semantic difference between
cultures. As already mentioned, the
recipient of the target culture per-
ceives lacunae as something, which
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does not exist in his/her culture, or it
might exist but it receives different
meanings.

However, these missing features
are not just words that cannot be trans-
lated. Moreover, lacunae also capture
cultural specific features. If we con-
sider the term “feminism”, it can be
translated both into German (Feminis-
mus) and Polish (feminizm), but the
cultural connotations in these two cul-
tures are different. Therefore, the se-
mantic degree cannot be reduced to the
function of indicating a missing word.
Moreover, the meaning of a cultural
feature is not static, not fixed, but it
might vary over time and it also de-
pends on extra linguistic characteris-
tics. Asking somebody about his or her
associations about abortion will result
in answers that are influence by the
personal and educational background
of the person, it may differ asking eld-
erly or young people (3).

Turning to the definition of
“gaps”, lacunae are linguistically de-
fined as “gaps in the text”. However
this spectrum of gaps reaches from
words that cannot be translated to
meanings of cultural specifics that can
only be created through the active con-
struction process on behalf of the
reader/ actor. Lacunae represent more
than signals of specific realities, they
are signals of specific processes and
stages, which contradict the usual ex-
perience of a member of a different
culture. Lacunae are gaps of experi-
ence, deficits of knowledge and niches

(4).

Furthermore, the recipient per-
ceives lacunae as something not under-
standable, unusual, exotic, foreign, un-
known, incorrect, astonishing, unex-
pected, something that cannot be pre-



dicted. Lacunae are fragments that
strike the recipient, which require in-
terpretation or which are lying beyond
the borders of his/her attention. Ac-
cording to Sorokin, one important
characteristic of a lacuna is its am-
bivalence, which is attractive through
its incomprehensibility and oddity (5).

The next paragraph will repre-
sent a classification of lacunae. So-
rokin and Markovina have formed a
classification of language and cultural
lacunae. Due to the restricted frame-
work of this paper, | will concentrate
in cultural lacuna. These can be
roughly subdivided into four groups
(6):
e Subjective or
psychological lacunae
Lacunae of communicative activity
Lacunae related to cultural space
e Text lacunae

Important for this work is the
first group, subjective or national-
psychological lacunae. By the means
of the association experiment that is
the base of this paper, | investigated
among other things the images of Pol-
ish and German women. The different
associations of respondents are char-
acter lacunae. For female Polish and
German respondents, thinking about a
“typical Polish and German woman,
they are dealing with auto stereotypes
and their sense of self-definition.
Thinking about their counterpart from
the other culture, they are dealing
with “the stereotypical reception of
the national character of other coun-
tries” Schroder [1995: 14]. The latter
is also valid for male respondents of
both nations. The feature “typical
German/ Polish woman” can thus be
defined as cultural lacunae.

national-
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Furthermore, the same feature
can be classified as behavioural-
specific lacunae, which are part of the
second group “Lacunae of communica-
tive activity”. As “typical German/ Pol-
ish woman” concerns also associations
about appropriate roles and status of
women in society, behaviour and rules
of etiquette are closely related. The
terms ‘“feminism” and “abortion” can
be integrated within the third group,
“Lacunae related to cultural space”.
These terms are symbolic; they reflect
a particular way of discussion.

Now we will focus on the over-
view of work that has been done in that
field.  Ethnopsycholinguistics  has
emerged in the seventies, within the
frame of the Moscow school of psycho-
linguistic. The approach of the Moscow
school of psycholinguistic, influenced
by A.A. Leontjev had focused on the
“theory of speech activity”, analysing
different models of speech generation
and perception as models of psychic
processes. Apparently, these psychic
processes would be the same among all
human beings. Questions regarding the
cultural importance/ determination of
psychic processes had been neglected
through out a long period. Out of that
neglect, a new discipline emerged,
searching for models to integrate the
cultural dimension into psychic models
and processes and explaining the verbal
behaviour of members of different lan-
guages and cultures (7).

Researchers have been interested
in explanations for the situation where
members of different cultures address
the same object with different names.
One common hypothesis had been to
generally state that the differences be-
tween natural languages resulted in dif-
ferent ways of addressing or describing



one and the same idea. Yet, ethnopsy-
cholinguistics drawing its origins both
from linguistics and psychology was
successful in providing explanations,
which could account for the phe-
nomenon of the differences in verbal-
ising the same idea. These explana-
tions pointed towards an origin out-
side the language sphere. Ethnopsy-
cholinguistic scholars focused on the
first stage of generating speech that is
the analysis of thoughts. The psycho-
logical approach of dealing with the
problem of cultural specifics regard-
ing speech generation enables us to
analyse non-linguistic thought proc-
esses as well as the activity at hand
that determines those thought proc-
esses.

The framework of cultural his-
torical psychology by Wygotski has
established the thesis of isomorphism.
It defines the isomorphic nature of the
internal mental and the external objec-
tive activity. Given this structure, one
can analyse the mental activity, which
IS not accessible to the researcher by
analysing the external activity (8).

Having thus established the
theoretical background, one can return
to the cultural specifics of verbal and
nonverbal thinking. Those cultural
specifics are determined by the objec-
tive activity, as this activity only initi-
ates human thinking. Without the
stimulation of the objective activity,
human thinking does not even start
the internal mental activity.

Why do e.g. Germans if given
the task to describe their imagines
about “moving to another city” have
different imagines as Canadians who
had been asked the same? Germans
would probably talk about administra-
tive obligations. Having to go to the
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municipality to give notice of the
change of address, where they would
get document with a signature and a
stamp stating that they moved out of
their apartment/ house. After they had
moved, they would be obliged to go to
the municipality in their new city along
with their document to sign in. If they
did not do so within one week they
would have to face legal consequences.
In Canada there is no such law.

One can easily conclude from
that example the fact that differences in
statements about one and the same ac-
tivity in different national cultures de-
pend on the specifics of their culture.
These would be characteristics of cul-
tural objects, the activities of producing
them and the notional imagines of these
objects and activities. Hence, to modify
models of speech generation and
speech perception it is crucial to detect
the external verbal behaviour within
similar or same situations.

In order to analyse specifics of
national languages and cultures, schol-
ars within the Moscow school of eth-
nopsycholingistic have worked with as-
sociation experiments. These experi-
ments can grasp unconscious knowl-
edge, which accompanies processes of
speech generation and speech percep-
tion. In the context of the first associa-
tion experiments by Salevskaja, data
had first been collected and described,
and then the results had been compared
and interpreted between members of
different cultures.

Nowadays, results of these ex-
periments are taken to explain commu-
nicative conflicts, which arise in cross-
cultural exchange. Differences found in
mental images of different cultures
point to possible “critical incidents® in
communication. Scholars classify these



differences as differences of cultural
specifics of verbal categorization.
Furthermore, associative norms are
regarded as a base for further interpre-
tation, as the association experiment
is a method of analysing cultural spe-
cific linguistic consciousness.

Through the last decade, Rus-
sian scholars within ethnopsycholin-
guistics have focused on cultural spe-
cifics of linguistic consciousness. It
has been considered as the main rea-
son for communicative conflicts in
cross-cultural communication.
Searching for new ways of analysis,
new concepts to analyse cultural con-
sciousness have emerged. One takes
mental images of an identical cultural
object of two cultures and compares
the results. The theoretical back-
ground of such concept focuses on the
apprehension that images of the real
world are projected into our con-
sciousness in a way that these mental
images are accompanied by such
causal, temporal, local and emotional
relationships which exist between
these images in communication and in
activities.

It is important to add another

theoretical framework to this idea.
The theory of culture perception de-
scribes social cognition of schema and
scripts.
“Schemas and scripts guide our atten-
tion and affect perception (encoding),
memory organization, retrieval and
evaluation; events are perceived and
interpreted in relation to semantic
knowledge structures” Boski et al.’s
[1999: 133].

This theory states that the men-
tal images we receive throughout our
childhood socialization are first of all
accompanied by values which the cul-
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ture we are living in, attaches to these
images. Second, our mind puts them in
a scheme, where it will be called upon
and may be revaluated.

Furthermore, the theory of social
identity has established the notion of
in-groups and out-groups. According to
that theory, events are classified as fit-
ting to our in-group, a classification,
which would result then in a more posi-
tive evaluation. Or an event is classi-
fied as belonging to the out-group at-
taching it with a more negative evalua-
tion (9).

To conclude, cultural specifics
regarding images of the language con-
sciousness can be explained by the cul-
tural specifics of communication and
activities that are customary in this
very culture (10).

This constitutes the second part
of my research project, the actual asso-
ciation experiment. The bases of this
association experiment are the four
terms “feminism, abortion and typical
Polish/German woman”. As a part of
my programme, | am also doing gender
studies. Having studied two years in
Canada, | have realized that attitudes
towards the role of women, feminism
and the issue of abortion are very dif-
ferently treated and discussed in Can-
ada and Germany. For instance, regard-
ing the position of women in society, in
Canada it seems to be more common if
a woman wants to pursuit a career,
where as in Germany women still have
to fight against huge prejudices. The
cultural acceptance for emancipation
seems to be larger in Canada than in
Germany. Having returned to Germany
now, | have noticed an even bigger gap
between the Polish culture and the
German culture regarding those issues.
For the past four years that | have been



living at the German Polish border, |
also experienced how the mere men-
tioning of the term “feminism” re-
sulted in very negative reactions from
both female and male students. It did
not matter if they were Polish or
German. | was curious now to analyse
these observations on a more scien-
tific level, wanting to investigate the
meaning, definitions, images, ideas
and associations people have with
terms such as feminism. Additionally,
| chose “abortion” it is closely con-
nected to the agenda of feminism, as
some women’s organisations offer
counselling in family matters, birth
control and abortion, having their
roots in representing the interests and
rights of women (11).

The following part will be an
overview about previous empirical re-
search about feminism and abortion in
Germany and Poland.

Following the discussion about
feminism in public life, such as me-
dia, TV-shows or in private conversa-
tions, the most frequent statements are
“women taking over”, “political over-
correctness” and ,,quota” (12).

In 1996, three German scien-
tific researchers Gerhards, Neidhardt
and Rucht explored the public discus-
sion about abortion. For that aim, they
had chosen news articles from two na-
tional newspapers, Frankfurter All-
gemeine and Siiddeutsche Zeitung.
These articles had been published
within the period between 1970 until
1994. Furthermore, Gerhards, Neid-
hardt and Rucht had executed inter-
views with public actors from politi-
cal parties, religious groups and social
movements. This had been partly
done wusing standardized question-
naires, which allowed a quantitative
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analysis and partly by means of guided
interviews (13).

Having analysed their data, the authors
concluded the following (14):

—Unborn life, human right to live
—Female right of self-determination
—Conflict between the right to live and
the right of self-determination
—Morality

—Tasks of the state as a moral actor
(active or laissez faire)

The situation in Poland has been
examined by the means of a survey.
Within the framework of this survey,
which was conducted in 1996 in Poland
by Malgorzata Fuszara, the researcher
had asked members of the Polish popu-
lation to define the term “feminism”.
Answers had reached from not being
able to respond at all over ‘“equal
rights, women’s struggle, action/ trend”
to “liberation, independence” and fi-
nally “women’s domination over men,
boycott of men” [Fuszara 2000: 1074].
Fuszara concluded, the understanding
and knowledge of feminism depended
mainly on his/ her educational back-
ground and age. According to the re-
searcher, elderly persons had little or
no idea as well as people with elemen-
tary education (15). Another scholar,
Agnieszka Jucewicz concluded, “Polish
Feminists are depicted as ugly, geeky,
man-haters and lesbians” [Jucewicz
2003: 26].

About the situation of the discus-
sion in Poland. In July 1999, the Polish
company RUN, Research and Univer-
sity Network had conducted 10 inter-
views with medical professionalists in
Warsaw, asking about their attitude to-
wards abortion. The statements of the
doctors reached from moral observa-
tions “Abortion is unethical, immoral,



evil. It is a necessary evil, but it
should be a possibility”” [Duch 2000a:
57 to reservations about the health
and right of self- determination of the
mother “Justified if a threat to
life/health of mother” [Duch 2000a:
56] “woman’s right to decide about
her pregnancy [Duch 2000a: 67]. The
crucial role of the Polish Catholic
church was mentioned, ‘“Catholic,
dogmatic point of view, which gives
subjectivity only to a child” [Duch
2000a: 58] “Church controlling the
discussion, being against anti-abortion
act is acting contrary to God’s com-
mandments” [Duch 2000a: 60] as well
as the social situation “Social grounds
should be included” [Duch 2000a:
62].

The Institute of Philosophy and
Sociology of the Polish Academy of
Science had also conducted a survey,
covering the period from 1989 until
1998. Polish women and men had
been asked about their attitude to-
wards abortion. The most frequent an-
swers had been “it is a woman’s pri-
vate matter”, “limitation of women’s

”, “each case requires different

rights”,
decisions”, “woman’s nature to give

birth”, “homicide, evil” (16).

The images of women in Ger-
myn and in Poland are depicted as fol-
lowing. Certain currents in German
society claim a retrieval of traditional
roles, where women should be family-
oriented, as a retreat into the private
sphere is defined as genuinely femi-
nine. Concepts such as motherhood,
caring for the family and fidelity are
booming. Other sources blame female
careers for the erosion of community
bonds and the emerging of individual-
ity processes. Female claims of self-
determination and  self-realization
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would undermine societal solidarity
(17).

According to Boski et al. several
elements are specific of femininity
within the Polish culture. First, Ca-
tholicism and its two images of
women. One image of St. Mary and the
second of Eve. Second, historical ro-
mantic or respect-commanding images
of Polish women, resulting in the myth
of “the Polish mother” (18). Jucewicz
also investigated the image of Polish
women, concluding “Polish Mothers--
the traditional women-juggle their two
full-time jobs: one at home, one at
work, all in the name of Holy Mary, the
Father and Big Brother” [Jucewicz
2003: 26].

Having been provided with this
overview, one can declare a hypothesis.
Within Environmental Research, uni-
versity students are characterised as
having more liberal attitudes and val-
ues than elderly people or persons with
elementary education. This theory is
based on the assumption that university
students are more accustomed to ideas
of equality, rationality and emancipa-
tion, as the atmosphere in universities
provides the ground for those ap-
proaches. Thus, having analysed the
answers of the articles mentioned in the
previous chapter, it is to be expected
that the associations of the respondents
who are all students regarding femi-
nism, abortion and the role and status
of women will be more liberal com-
pared to some statements found in
these articles.

The following part will describe
the actual project. The association ex-
periment, which represents the base of
this paper, had been conducted in July
and August 2003. At the European
University Viadrina Frankfurt (Oder),



Germany, | asked 40 students for par-
ticipation in accumulating these data.
20 of these participating students had
been Poles, 8 of them female and 12
male. 10 German male students and
10 female students constituted the re-
maining other 50%. The programmes
at this university are cultural science,
law and economics. The students who
had been chosen represented all three
programmes roughly equally.

| had approached the students
on the campus, introducing myself as
a student and asking for their help for
my term paper. | did not tell them
about the subject of my work, as that
would influence their statements. |
handed them an empty sheet, asking
to write their name, sex, origin and
age at the top of the sheet. After that |
told them they would be given 4
terms, one after one and they would
have to write down their first five as-
sociations they had with these terms.
So | told them the first term (femi-
nism), they wrote down the five
terms, then | gave them the second
term (abortion), etc. At the end, |
thanked them for their cooperation
and told them finally about the subject
and aim of this term paper.

Beforehand, | had chosen 4
terms: feminism, abortion, typical
German woman and typical Polish
woman. | had started off giving these
terms | that order, however realizing
quickly that putting “feminism” at the
beginning of the question series,
heavily influenced the associations of
“typical Polish/German woman”. For
instance, | would give them the term
“feminism” first and that would later
result in answers for “typical Pol-
ish/German woman” such as “eman-
cipated, independent, self-confident”
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or also “eccentric, bossy”. Such state-
ments could have correlated with their
trail of thought about the former term
“feminism”. As a consequence, I
changed the order of the terms
throughout the whole process of gath-
ering data. Putting “typical Pol-
ish/German woman” at the beginning
of the questionnaire, more interviewees
wrote down associations about the ex-
ternal appearance, such as “blond,
make up, chic” instead of “self-
confident, bossy”. One could argue that
changing the order of the terms made it
impossible to compare them later, and |
am totally aware that the order of the
terms at hand had a huge influence on
the interviewees. However, having
asked so many people, | realized that
every order influenced these associa-
tions and no matter how | would put
the questions, there is always a certain
influence by the researcher that cannot
be totally eradicated.

A second features represents the
presence of the researcher. | am female
and | am German so, and although no-
body of my interviewees knew me, my
mere presence influenced them, in giv-
ing their association about a typical
German woman. One time, | wore
Birkenstock sandals and men shorts.
Additionally, I had just had an accident
so my knee was bleeding a little. Dur-
ing an interview, when | had asked a
Polish student to write down her asso-
ciations about a “typical German
woman”, she looked me up and down
and her first association was “does not
care about her external appearance. But
even during days, when | had been
dressed more properly, people took me
as an example of a typical German girl,
may it had been the way | had ap-



proached them, the fact that | have
short hair, etc.

In anthropology, one is always
aware of the influence the researcher
has on the ones s/he wants to observe,

but it is no justification to question the
validity of these data.

Regarding the evaluation of the
data, | counted the answers that had
been given most frequently.

Associations of Germans

Associations of Poles

FEMINISM

1. Alice Schwarzer (19)

1. Combat / radical

2. Women’s movement, (strong)
women

2. Delusion/ wrong-headedness/ eccen-
tricity

3. Ideology

3. Liberation/ emancipation

4. Equal rights

4. New kind of gender relations

5. Support moderate form

5. Career/ loneliness

ABORTION

1.§ 218 (20) 1. Wrong, evil,

2. Freedom of choice for women 2. Against human right to live, homi-
cide

3. Conflict/ controversy

3. Conflict/ controversy

4. Unborn life

4. Freedom of choice for women

5. Question of responsibility

5. Question of responsibility

TYPICAL GERMAN WOMAN

1. Self-confident

1. Does not care about her external
appearance

2. Blond/ blue eyes

2. Direct/ loud

3. Self-reliant/ independent

3. Emancipated/ independent

4. Career

4. Does not want to have kids

5. Does not care much about her exter-
nal appearance

5. Loose relationships with men

TYPICAL POLISH WOMAN

1. Chic

1. Chic/ beautiful

2. Skirt 2. Wants to have children
3. Make up 3. Good cook

4. Not very emancipated 4. The Polish mother

5. Polite 5. Good catholic

The current women’s move-
ment began in the late sixties, early
seventies. It has partly emerged from
the student’s movement and other
groups. In the beginnings, it had been
strongly influenced by American
feminism. The first phase (1971-
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1975) had been determined by the
campaign against the abortion law,
“paragraph § 218”. The next phase fo-
cused on self-experiencing groups,
which eventually turned into the cur-
rent phase, where the women’s move-



ment is active in measures connected
to health, culture and social policy
(21).

On different levels of German
public life, such as media, TV-
showsor in private conversations, one
can currently follow a discussion
about how women or the women’s
movement are taking over all posi-
tions in society, how they accumulate
power and dominate men. Addition-
ally, feminism would be only concen-
trating on such minor subjects as
eliminating sexist language. Claims
for non-discriminating speech styles
have resulted in over political correct-
ness, and women are often described
as men-killing amazons. Moreover,
the introduction of quota to increase
the number of women, e.g. in parlia-
ment has lead to numerous debates,
and resulted in scepticism, resistance
and rejection. Feminism is also re-
garded as a luxury hobby of women
who do not know what else to do with
so much free time at their hands. Con-
trarily, news about the women’s
movement state that it has lost its
members has lead women into loneli-
ness and bitterness news about
women who are tired and burned out
(22). In 1990, Biichner had inter-
viewed eight active female politicians
who played an active role in their
party “the republicans” which is a
German right-wing party. Having
been asked to talk about their images
of emancipated women they described
them as stubborn, grim, wearing
sloppy clothes. They also described
them as women’s libber (23).

The next paragraph explores the
legal situation regarding abortion in
Germany. Until 1926, § 218 had been
valid, which condemned women with
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five years in jail. In 1926, a change was
added which excluded women whose
life was endangered by the pregnancy
(24). In the GDR was introduced a sys-
tem, where women had a legal right to
an abortion. Until 1971, the liberalisa-
tion of the abortion law had been pre-
dominantly a discussion among the
elite. In 1971, the discussion in the
FRG became heated, as 374 women
admitted in the popular newspaper
Stern to have gone through an abortion.
Among these women had been Alice
Schwarzer who is a leading German
feminist. This gave the start for the
women’s movement that fought for the
abolition of § 218. They held demon-
stration and congresses; they collected
signatures and were supported by lib-
eral media. The opposition, mainly the
Catholic  Church started activities
against the liberalisation. In 1976, after
long periods of changes between the
Bundestag and Bundesrat, a new law
was passed, allowing women to get an
abortion within the first 12 weeks of
pregnancy if a medical, eugenic, ethic
or social indication can be proved (25).
After the German unification, reforms
were needed. In 1995, the German par-
liament passed a new law. According
to that law, abortion is legal if the
situation meets any of the three indica-
tions, rape, and danger to the health of
the mother and finally a statement that
the woman has seen a counsellor. This
new law is also called “paragraph §
218” (26).

Searching for explanations for
the rather negative evaluation of
“feminism” among the Polsih partici-
pants, one has to go back into Polish
history. A crucial influence regarding
gender relations was the political situa-
tion starting with the partitions in the



18™ century and resulting in the fact
that Poland ceased to exist as a coun-
try on the map until 1918. As a result,
institutions such as the Sejm (Polish
parliament) or the King could not
longer be the platform and the pre-
server of Polish national identity. This
role was given to women, who were
supposed to raise faithful and patriotic
soldiers who would fight for the inde-
pendence of Poland. Thus, the family
served as a bastion and the mother as
the incarnation of Polish tradition and
heritage. This period established for
the first time a political role of women
and the myth of the “Polish mother”
(Matka polka) emerged. In this pe-
riod, thoughts about an own women’s
agenda were impossible, as Polish
men and women had to be united
against the external political enemy.
Being a part of the community,
women had to sacrifice their own am-
bitions for the sake of the collective
identity. Following one’s own eman-
cipation, which might have differed
from the goals of men would have
been considered as betrayal of the
Polish nation (27).

Furthermore, within the public
sphere, which was dominated by the
nobility, republican democratic values
of freedom prevailed. However, free-
dom was not defined as liberalism,
which stands for the freedom of the
individual, where this individual is
free from any power above him. The
Polish tradition of republican freedom
declared freedom of the people, not
the individual, not freedom from
power, but participating in power.
Collectivism and a sense of commu-
nity belonging were and still are cen-
tral to Polish politics and morality
(28).
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Through out the period of in-
dustrialisation, more women start
working in the public sphere, which
allows some of the living a life outside
the family structures. However, in
times of economic recessions women
are pushed out of the labour market.

After the WW II, the period of
Communism changed the situation of
women partly. Communist ideology
favoured to a certain extent the
women’s movement and emancipation
of women. Women received higher
education, they were part of the labour
force and they made career just as men.
Even in higher party ranks, women
were represented proportionally, who
had no significant tasks, but they
should reflect and maintain the pro-
gressivism of communism. However,
statements and actions regarding these
subjects were strictly controlled, and
had to reconcile with the party pro-
gramme (29). In reality, equal rights for
all represented one way of maximizing
profit - exploitation of the labour force
for economic reasons. In times of stag-
nation, women were the first ones to
loose their jobs. The double burden,
which accompanied such life as a
mother and worker together with the
pathetic state of the economy, made
life for women very difficult (30).

This process resulted in the fact,
that ideas of equal rights, women’s
employment, and the destruction of the
traditional, family centred model of so-
ciety had been irrevocably historically
connected to communism. After the fall
of the iron curtain, women lost dou-
bled. Firstly, emancipation in commu-
nism had never resulted in equal rights.
Second, communists had carried out
any emancipation and that is why
emancipation was bad. The break with



communism and the return to Chris-
tian values can thus be described as a
“de-emancipation”, which can be ob-
served within the discussion of abor-
tion, which is nowadays stricter, dur-
ing times of communism it had been
legal (31).

The third important element
within the discussion of feminism and
femininity in Poland is the influence
of the Catholic Church. Catholicism
in Poland is more than just a religion.
It is a form of existence, philosophy
of life, criteria of classification, model
of education, a determinant of social
roles and a political idea. In opposi-
tion to the tradition of the nobility,
women are not transferred to margin-
ality but they have been put in the
middle. The woman is the great god-
dess, the black Madonna, the mother
of god, etc. She saved Poland from
the Swedish invasion, helped against
the Bolsheviks. That is why she at-
tains ceremonial respect.

The Church personifies moral-
ity and the question is how does the
church preserve morality. In times of
changes, there is a tension between
the ideal and reality, between claims
and needs. One can try to preserves
norms through symbolic-ritual reduc-
tion or minimize it through efficient
action, even if it will result in a reduc-
tion of moral amendments. Catholic
morality, through severity, is one of
the most ritualised forms of morality.
Religious morality knows only how to
distinguish between god and evil and
it has forms to make people conform.
There are more and more repressions
and laws regarding subjects, which
are considered evil such as abortion,
artificial insemination and contracep-
tion. Another element of the image of
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a woman are passive virtues such as
obedience, piety, modesty and subordi-
nation. Having already mentioned the
importance of St. Mary as a role model
for women, the Catholic Church pro-
vides a second image of women that of
Eve. She is represented as a whore, as a
seductress, she personifies the evil. Be-
tween these two images, there is not
much space for Polish women in the
Catholic Church. Hence, marginal are
characteristics as self-determination
and the development of one’s own per-
sonality (32).

To conclude, Man and woman in
Polish society can be seen as two oppo-
site models of life. Man as an individ-
ual represents the societal, economical,
political and cultural macro structure.
In opposition, the woman serves in
daily life, in education of children and
in church. She is passive, sacrifices
herself and lives in modesty and obedi-
ence. She guarantees tradition. Besides,
as “the Polish mother” she represents
the religious dimension of the “catholic
Polish mother” (matka polka katolic-
zka). She is idealised as taboo-
unapproachable, a reflection of St.
Mary. She personifies central values of
the polish society and constitutes their
basic norms (33). These different
spheres of competence constitute the
ongoing division of labour. Men are
dominant in public spheres, where they
also receive more prestige. Women are
bound to the private sphere; they are in
the shadow of their husband, where
they receive idealised worship. Signs of
adoration compensate the exclusion of
women from public life. Polish society
praises her role and importance as a
housewife and mother. Her societal
function is restricted to marriage and
family. Hence, the political and eco-



nomic position of women is reverse
proportional to the symbolic praises
women receive (34).

The following paragraph inves-
tigates the status of abortion in the
Polish legal system. During commu-
nism, abortion had been legalized in
1956. After the fall of the iron curtain,
groups originating from the Catholic
Church voiced calls for a reform of
the abortion law. In 1993, the Sejm
passed an Anti-Abortion Act. Three
years later, a more liberalized form al-
lowed abortion on social grounds.
However, in 1997, a new law was
passed, rendering abortion as illegal,
except if there is a danger to the
health of the mother or the child. Ad-
ditionally, if the pregnancy is the re-
sult of a criminal act, the woman is al-
lowed to have an abortion. This is the
version, which is still valid today
(35).

This association experiment has
proven mental images are closely
connected to values that are part of
the national culture. Comparing the
results of German and Polish partici-
pants one can easily recognize the dif-
ferent process of history in these two
countries. German feminism has dif-
ferent roots, different ideas and differ-
ent obstacles to fight against than its
Polish counterpart. Due to the cultural

and historical events, the roles of
women are different, expectations
about their lives, careers and dedica-
tions. Analysing these data, one is
aware of the more positive associations
towards feminism having been made
by German interviewees. By means of
the cultural perception framework, this
iIs a proof that when we are storing
mental images in our mind, we also
store the values that our culture at-
taches to them. Due to cultural specif-
ics, feminism has a rather negative
connotation in the Polish culture, a fact
that results in more negative associa-
tions. Also ideas about femininity and
the status and role about women are
more traditional among Poles com-
pared the Germans.

Besides the cultural lacunae
which can be drawn from these results,
“Alice Schwarzer” and “§ 218” are fea-
ture which do not exist in the Polish
culture as they had not been part of the
cultural process, they are not part of the
national memory and knowledge.

Taking into consideration the re-
stricted frame of this paper, one can
claim these results to be valid for the
whole German and Polish population.
Conducting surveys among a different
age group or among respondents with
different educational background may
lead to absolutely different results.
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JIAKYHBI B IUCKYPCE

B.H.baoasan
JIAKYHBI B TPUAJIE
(AUAJIOI' C MOJTYAIIUM HABJIOJAATEJIEM /MH/)

WNHTepecHbIM, Ha Haml B3TJIA,
SBIISICTCS. U3Y4YCHHE OCOOEHHOCTEH
JMajnora B MPUCYTCTBUU TPETHETO JIH-
na (MH, ayrcalinepa, HEKOMMYHHU-
KaHTa, CIIyIIATeNsl, TACCUBHOTO YJIEHA
TpHUaJbl), TAK KaK OOLIAIOIINECS YACTO
TaKk WM WHA4Ye (PUKCUPYIOT U TbITa-
I0TCS  aJIeKBaTHO (BepOaabHO W/MIN
HEBEepOabHO) pearupoBaTh Ha IMpPH-
CYTCTBHE HEKOMMYHHUKaHTa. [[pyrumu
CJIOBaMH, MPUCYTCTBYIOICE TIPH JIBY-
CTOPOHHEM peueBOM OOMEHE TpPEThe
JUI0 B HW3BECTHOW Mepe BIUSET Ha
X0/ o0mieHus, Takum odbpazom, MH
BKJIFOYAETCSI B KOHKPETHYIO KOMMY-
HUKaTUBHYIO cuUTyauuto (“mcuxosno-
rudeckuil GoH” WM “peyeByI0 CHU-
Tyauuo”).

Tperbum nunom (MH) moxer
ObITh JIMIIO, CTaBIIEe HEBOJbHBIM
YYaCTHUKOM JIAaHHOTO JIMajiora, OHO
MOXET OBbITh (HE)3aMHTEPECOBAHO B
pasroBope W HE MPUHUMATH B HEM aK-
tuBHOrO ywactusi. MH, ecrectBeHHO,
M0-CBOEMY BOCTPUHUMAET U HCTOJ-
KOBBIBA€T peyb (CO CBOEW TOYKHU 3pe-
HUSI, UCXOJl W3 CBOUX HHTEPECOB).
To, xaxk MH BocnipuHMMaeT u UHTEp-
MPETUPYET KOHKPETHOE peueBoe 00-
IIICHHE, €CTECTBEHHBIM 00pa3oM (op-
MHUPYET U €r0 OTHOIICHHE KaK K TEMeE
pasroBopa, Tak U K CaMUM aKTHBHBIM
YJIeHaM JAHHOTO KOMMYHHKATHBHOTO
akTa (oOmarmumMcs).

Pa3paGorannass Hamu oOmias
Teopus auanora B tpuame ¢ MH (1)
MOET OBITh MPOJIEMOHCTPUPOBAHA
Ha TMpUMEpax W3 NPOU3BEACHUN XYy-
JT0’KECTBEHHOU JTUTEPATYPHI.
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Tak, Hampumep, paccMOTpUM
Tpuany, B KOTOpou B npucyrcreun MH
B peuYd KOMMYHHUKAHTOB TMPOUCXOIUT
TaK Ha3blBaeMOE€ "TIEPEKIIIOUEHHUE KO-
JI0B" - Mepexoa € OJHOIO s3bIKa Ha
JIpyroi B mpoiiecce oOmieHus (mpu Ou-
JMHTBU3ME) WUJIU TIOJIHAS WM YacTUY-
Hasg CMEHa TeMbl pasroBopa. Bmecre c
TEM MOTYT MUMETh MECTO U HHOS3bIU-
HbIE€ BKpaIUICHUS - OTJEIbHBIC JIEKCE-
MBI U CJIOBOCOYETAHUSI OJHOTO WJIH
JIPYroro sA3bIKa, T.€. HAMEPEHHO CO3/a-
BaeMbI€ OOIIAIOIIIUMHUCS JIAKYHBI B CBSI-
3U C U3BMEHEHUEM PEUEBOM CUTYaIIUH.

Takum oOpa3zom, HpU NOMOIIU
JaKyH cO3/JaeTcsi Oapbep Mexay o00-
HIAIOIIUMUCS - AKTUBHBIMHU YJICHAMH
tpuaasl (AYTS) u MH (HekomMmyHuU-
kaHtoM). B atom ciydae, pazymeercs,
KOMMYHHUKAHTBl OCTPO OIIYIIAIOT He-
JKEeJIaTeNbHOCTh  npucyrctBuss  MH.
OHUM [OBITAIOTCS KaKUM-TO 00pa3om
"OTKIIFOUUTH" HEKOMMYHUKAHTa OT pe-
yeBoil cutyaunu. C srou nensro AUTs
TaKk€ MOTYT HCIIOJB30BaTh B CBOEH
peuu U crenuaibHble TEPMUHBI, 3aBe-
nomMo He3HakoMble MH (s13b1KOBBIC J1a-
KYHBI).

Tak, U3BECTHO, YTO YJICHBI KaX-
0 TIPO(ECCUOHAIBHON TPYIIBI UMe-
10T CBOU ceM(UYECKUN S3bIK, IITUPO-
KO UCIIOJIb3YEMbI B MPAKTUKE UX TPY-
noBou aearenbHOCcTU. C OgHOM CTOpO-
HbI, HAJJMYUE TAKOTO SI3bIKa MOMOTAET
crienuaiucTaM ObIcTpee 0OMEHUBATh-
csa uHbopmanuen Ipyr ¢ JAPYyrom, C
JIPYroil CTOPOHBI, UCIOIB30BAHUE UMU
AJIEMEHTOB CBOEro Mpo¢eCcCHOHAIbHO-
ro »aproHa B OOUIEHUHU C TMpEJCTaBU-



TEISIMU JIPYTUX TPO(EeCcCHOHATBHBIX
IpynI OTPUIIATEIBHO CKa3bIBae€TCs Ha
B3aMMONIOHUMAHUK YYaCTHUKOB JIaH-
HBIX KOMMYHHKAIUK, 00pa3ys Tak Ha-
3bIBAEMYIO JIAKYHY.

(1) B »aTOli CBA3M IOJIC3HO
BCIIOMHHUTb, YTO B HPABOYUYHUTEIHHOM
npuiiokeHuu K azoyke “FOHocTtH ue-
CTHOE€ 3epkano, i [lokazanue Kk xu-
TEUCKOMY OOXOXKJEHHUIO’, COCTABJICH-
HoM no uHunmatuse Iletpa I, y mo-
JIOJIOTO 4YEJIOBEKa JIBOPSHCKOIO CO-
CJIOBHSI BOCITUTBHIBAJIOCH BBICOKOMEP-
HOE OTHOILIEHUE K “‘Mydxcuky”, u cpe-
JU TIPOYETO MOJOJBIM JIIOJIIM PEKO-
MEHJIOBAJIOCh BCErJa MEXIy coOoM
TOBOPUTh HA WHOCTPAHHOM S3BIKE,
“Uymob cryeu u CryHCAHKu 003HAMbCSA
He MO2u, U 4mMoO MOIICHO UX OM Opy-
2UX HesHarowux OO0NBAHO8 pPACNO-
suame...” [6: 18-19].

(2) B pomane “Otipl 1 jgetH’
N.C. TypreneBa ecTb 31M30[, KOTaa
oren ¢ ceiHOM (Huxomnaii [leTpoBud u
Apkanuil) Mo MyTH JIOMOMl TOBOPST
000 BCEM, YTO MPOU3OLLIO 3a BpPEMs
OTCYTCTBUA ChiHa B AepeBHe. [IpuBe-
JICHHBIN HIDKE UAJOr MEXAY HUMU
BEJIETCS B TMPUCYTCTBUU WX CIYTH
[Terpa (MH):

- Ilpukazuux y mebs éce mom
once?

- Bom paszsee umo npuxasuuxa sl
cmeHun. A pewunca He Oepocams
oonvbute y ceds B0IbHOOMNYUEHHBIX,
OBIBUUUX 0BOPOBLIX, UNU NO KpatiHel
Mmepe, He Nopyyamv UM  HUKAKUX
QdoJicHOCmell, 20e ecmb O0MmEemcm-
6eHHOCMb. (ApKaduil ykazan znazamu
na Ilempa). 1l est libre, en effet (2),
3amemun  enonzonoca  Hukonau
Ilempoeuu, - Ho 6e0b OH - Kamepou-
Hep.

Tenepv y mens npukazdux us
Mewjan.: Kaxcemcst OelbHblll MAJIbllL...
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On_3anuynca Hna MmeHOGeHbe U
nPOOONIHCAN YrHce NO-PPaAHUY3CKU.

- Cmpoeuii mopanucm Hatioem
MO0 OMKPOBEHHOCHb  HEeYMECMHOIO,
HO, 80-NEpPBbIX, DMO CKPbIMb HEAb35, d
80-6MopblX, mebe U38eCmHO, V MeHs
gcecoa OvblLiU 0COOeHHble NPUHYUNDL
Hacuem OMHOWEHUA OMmya K CblH).
Bnpouem, mut, koneuno, 6yoeuv enpa-
6€ 0Cyoumbs MeHA...

Jlanee pedb WaET O JFOOOBHHIIE
Huxkomas IlerpoBuua.

[IpuBeneHHBIN OHATOT MEXKIY
Huxonaewm IlerpoBuuem u Apkaauem B
3HAYUTEIBHON MEpE WIUIIOCTPUPYET
TaK Ha3bIBA€MOE ‘TEPEKIIOUCHHUE KOIa’
(B 4aCTHOCTH C PYCCKOro s3bIKa Ha
dpaHIy3CcKuii) B MEPBOM cllydyae H3-3a
TOTrO, 4TO peyYb 3allla O CaMOM IIpHU-
cyrctBytoiieM MH, Ilerpe. 3aech cie-
IyeT 3aMEeTUTh, YTO MPOU3OLLIO HE
TOJIBKO MEPEKIIOYEHUE C OJTHOTO SI3bIKA
Ha JPYroil, HO U JAaHHas perJIuKa Mpo-
m3Hocutcss Hwukomaem IletpoBuuem
“gnoneonoca”, 4YTOOBI HE TPUBIIECYD
BHHMaHue 00bekTa Oecensl (MH).

B 3TOM K€ OTpBIBKE MBI CTaJIKU-
BAEMCSl U CO BTOPBIM CIy4aeMm, HO TYT
yKE€ - TIOJHOTO TEPEKIIIOYCHUsI Ha
dbpaHIly3cKHil S3BIK. 37€Ch YMECTHO
MOMYEPKHYTh TOT (PAKT, YTO UMEHHO
NPUCYTCTBUE TOCTOPOHHUX  JIIOJEH
(ITerpa m ba3zapoBa) BBIHYX Ja€T KOM-
MYHUKAHTOB TEPEKIIOYUTLCI Ha JpY-
TOM A3BIK.

Hrak, cBOUM NEPEKIIFOYECHUEM HA
npyrou s3plk Hukonai IlerpoBuu u
Apkaauii  CO3HATEIBLHO  HM30JUPYIOT
MPUCYTCTBYIOIIETO TPHU HX Pa3roBOpe
Ilerpa (sBHsitOIIErocs CBOEro poja
“IICUXOJIOTUYECKUM OaphepoM’ B JIaH-
HOM aKT€ KOMMYHMKaiuu). [pyrumwu
CJIOBaMH, TMEPEKIIOUYEHHE Ha JPYroi
SI3bIK SIBJISIETCS BBIHYKJICHHBIM.



CxemaTtuyecku I[&HHI)IIZ pequoﬁ dKT MOJKHO IIPCACTABUTD CICAYIOIINM 06p8,30M:

Cnenyer Takke UMETh B BHIY,
YTO JAHHOE TMEPEeKII0UCHUEe KoJia
MIPOU30IILIO0, C OJTHOW CTOPOHBI, U3-3a
TOr0, 4YTO CaMa TeMa pa3roBopa sBJs-
€TCS CJIUIIKOM HMHTHMHOM, JIMYHOM; C
IpPYrol CTOpPOHBI, Ha Hall B3IV,
Hukonato IlerpoBudy Obu10 BOOOIIE
yno0OHee TOBOPHUTH MO-(QPaHITy3CKH,
4YeM MO-PYCCKH, Jlaxe eciu Obl Apka-
nuii ObUT OJIMH BO BPEMs pasroBopa
(to ectp 6e3 MH). U3BectHO, 4TO
Jlerye Ha HEKOTOPbIE TEMbI TOBOPUTH
Ha JPYrOM SI3bIKE, YEM HA POJTHOM.

(3) B neTekTMBHOM poMaHe
“CmepTh HW  HEMHOTo  JtOOBU™
A.MapuHUHON €CTh 3MHU30[, B KOTO-
pOM, BBIMPOBOJIMB >KEHHXA JIOYEpH,
cynpyru Tamuna IllanBoBHa m M-
TBaH bapTom roBopsAT O KaKOM-TO
MOJIYyYeHHOM WMH CTPAHHOM IHChME
MO-BEHTePCKH, YTOOBI HE MPUBIICYH
BHUMaHUE WX J04epu OJM, HAXOMs-
meiicsa B coceJHel KOMHATe:

- Tul OeticmeumenvbHo He
3HAeulb, KMo HAnucal 3mo nucomo? -
60pye  cnpocun___Hwmean  no-
eéenzepcku. On He xomen, umoObvI
00Yb CAYUAUHO YCBIMANA_UX PA320-
80p.

- Kowneuno, I[luwma, nows-
musi He umero, - omeemuia Tamuna,
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Apxanuii

moodice nepexoos Ha POOHOU A3bIK
mysnea. <..>

- Tebe He kadxcemcs 6ce 3mo
cmpanuvim? Tlucemo oxazanoco ouens
Kcmamu, mvl He Haxoouuib?

- Bce k nyuwemy, [luwuma, no-
gepb mHe. Bce k ayuwemy. Mol ygezem
Oneuky 6 Kanughopnuio u mam naiioem
etl npekpacrhozo mydca. OHa cnocoo-
Has U Kpacueas 0esoyKd, mam OHA
cmodicem coenams cebe kapwvepy. Hy
umo et a3mom ¢unocogp? Umo mul c
He2o Oydem umemv? Jla ewe ¢ npe-
cmapenot 601bHOU Mamepwio... <...>

- Umo y sac npoucxooum? Tol
mak Kpuuana, mama....

- A paszeoeapueana no meine-
¢ony ¢ meoei oOabywxou FOoum, -
mym oce Hauiiace Tamuna, coobpa-
3uewias, umo 004b CAbIUANA B8EeH2ep-
CKYIO peub, U 6ce paeHO He NOHANA HU
cnoéa.

Kak Bugum, ponurenu iu 3Has
0 TOM, YTO MX JOYb HE 3HaJla BEHrep-
CKOTO SI3bIKa, O MUChME 3arOBOPUIIU HE
MO-PYCCKH.

MH B e modepu pearupyer
Ha YCIIBIIIAHHBIA €10 Pa3roBOpP CBOUX
poauTeNneil, U MNpPEeBpallacTCi B €Il
oaHoro AYT, Tak Kak Janbliie pa3ro-



BOD HJIET O HEH U €€ )KeHUXEe, KOTOPO-
ro He JI00niIa MaTh.

B wuccinenyemoii tpuage mmeer
MECTO ajibsiHC (3), BKJIIOYAIOIINNA B
cebs1 0boux poauteseid, oObeTMHEH-
HbIX €IMHOW I1IeJbI0 (MU COOTBETCT-
BYIOIIIEH TaKTUKOM BEJICHHS Pa3roBO-

pa), K KOTOpPbIM U OOpaIllaeTcsi 10Yb:
“Umo y eac npoucxooum?” Mecto-
AMEHHUE ‘6ac’ HBIISIETCA €lIe OIHUM
UHIMKATOPOM ajibsiHCA OTIIa C MaTEPhIO
Omnu. Ilocne pernuku Onu Tpuaza me-
HSET CBOE KauecTBO. OISl IepecTaer
osrTh MH.

CxemaTu4HoO JlaHHas Tpuajaa OyJeT UMETh CJICIYIOIIHNI BU/I;

Tamuna

NimtBan

HlaﬂBOBHy

KE'apTom

A%

(4) PaccMOTpUM  WHTEpPECHYIO
tpuany wu3 “Kanuranckon nouxm”
A.C. Ilymkuna, rae HaOIrogaeTcs
“NepeKNIIoYeHne  SA3bIKOBOTO  KoJa’,
NPUYUHON KOTOPOTO SABIISIETCS TPH-
cyrcteue MH. HMuaue roBops, 3710
ANU30[, rae omnucaH pasroop Ilyra-
4eBa C XO3IMHOM IOCTOSIJIOrO ABOpA
Ha 330II0BOM SI3BIKE B IPUCYTCTBUU
[Terpymu u CaBenpuya:

“Xosaun ewviHyn u3z cmasya
wmog u cmakam, nooowiesl K Hemy
(IlyraueBy. B.B.) u, gsenanys emy 6
auyo: "Ixe, - cKA3an oH, - ONAMb Mol
6 Hautem Kparw! Omxone 6oc npu-
nec?”

Ilyeaues “mucnyn 3nauumens-
HO u omeeuan no2oeopkor. “B o0co-
POO Jemai, KOHONAU K1e8ail, Uieblp-
HYa 0a0YUKaA KAMYUKOM - 04 MUMO.
Hy, a umo sawu?”

- [la umo nawwu! - omeeuan xo-

35UH, I’lpOOOJZ.?fCCl}Z UHOCKA3umeJib-
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Hulil pazeoeop. - Cmanu 6b110 K eeue-
pe 360HUmMb, 04 NONAObs HEe GelUN.
non 8 20Cmsx, yepmu Ha no2ocme, -
“Monuu, 0505, - 603pazun mou 6po-
osiea (Ilyraues. - B.B.), - 6yoem oo-
oHcoux, Oyoym u epubku, a 6yoym
epubku, O6yoem u ky3o8. A menepo
(mym OH MUCHYJ ORAMbL) 3AMKHU
MONOp 3a CHUHY: JIeCHUYUL XOOUM.
<..>

Crnenyer OTMETUThb, YTO HHU
[lerpyma uu CaBensuu (MH) He
MOTJIA TIOHSTH, O YEM TOBOPHIIH KOM-
MYHHUKAHTBI, XOTS UM WU OBLIO HMHTE-
PECHO, OHM BCITYIINBAJIMCH, HO Oe3yc-
newmHo. Pasymeercs, B OTCyTCTBHE
MH B muue Ilerpymu n Cagenbuua,
oOmmarmoniecss HE KOIUPOBaIU  Obl
CBOIO P€Ub, TOBOPWJIA OBl OTKPBHITHIM
TEKCTOM.

JlanHas Tpuama mpeacTaBIISIET-
Cs MIHTEPECHOU M TEM, YTO B HEW Ha-
omogaeTcs TpeThs ctopona - MH, co-
CTOSIIIIasi HE W3 OJHOTO WICHA, a W3



nByx - Ilerpymm u Casensuua. Kpo-
Me TOro, B Tpuaje HaOIroAaeTcs aib-

STHC 00OMX aKTHUBHBIX YJIECHOB MPOTHB
caymaromux MH.

Cxema uccienyeMon Tpuajbl OyJeT UMETh CJICIYIOIINI BU/I;

[Tyraués

Uraxk, MH B manno#l Tpuane -
BECbMa 3HAYUTEJIbHASI TPEThS CTOPO-
Ha, 3aCTaBJIAIONIAsT KOMMYHHKAHTOB
MEPEKIIIOUYNTHCS HAa HETOHATHBIA JIJIs
HEro K€ S3BIK M CIIOCOOCTBYIOIIAS
00BEIUHEHHUIO OOIIAIONINXCSI B allb-
SIHC.

(5) Bor yacte Gosbioro aua-
gora wu3 pomaHa A.MapuHuHOU
“CmepTh U HEMHOTO JIFOOBU - TIOTIBIT-
Ka Bo3zaeiictBusa Ha MH B nuue Dmm
yepes MOoCpeHrKa, TO €CTh Cilyya,
Korja ObIBIIMI ee J0OOOBHUK Mapar
JlaTpimeB roBopuT ¢ ee xeHnuxoM Ba-
nepueM TypOWHBIM, HAMpaBlisAs TEM
CaMbIM CBOKO P€4Yb UMEHHO €U

-..4Ymo 6 eac ecmv maxozo,
paou uye20 OHA OOJIICHA NOUMU HA
arcepment? Obecneuums_elli HOPMAJib-
HYI0 JHCU3Hb bl He Modiceme, 8bl RPU-
6edeme ee 6 Keapmupy K CmapeHb-
Koit mame. <..> Moowem Ovimb, 6bvl
2CHUANILHBIU YUeHblu? <..> U OHa ye-
HUM u 1100um 6ac UMeHHO 3a 3mo?
<...> llpocmume mens, Banepuii, Ho
Hawia ¢ 6amu 0e6oUKda 3a 8CI0 HCU3Hb
NPOYUMANAa NOJMOPbL KHUNCKU U 8PS0
JIU CMOdCEM OYEHUMb OONHNCHBIM 00-
PAa3om 8aul 6KIA0 8 HAYK).
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XO351H
IIOCTOAJIOTO

JIBOpa

-Bul neimaemecs viuneHums co-
Ccmaemvie d1eMEeHmbl U3 UHMeSPAaIbHO-
20 NOHAMUS, - CHUCXOOUMENbHO YIblO-
nynca Typoun. - Kak ¢urocoghp moey
8aM CKA3amMb, YUMo 3mo 3ansmue Oec-
nepcnekmusHoe.

-Ilpenecmno. 3nauum, ocmaem-
cs1 00HO0. U smo mens padyem.

-Umo e6vl umeeme 6 6udy? - Ha-
cmopooicuncs Typoum.

-To sce, umo u 6vl. Om 6ac 0adwvl
maetom. U eam kak punocoghy, - on na-
CMEULIUBO YAbIOHYACA NpU dMUX ClLO-
8ax, - OOJHCHO ObIMb CMBIOHO U NPO-
MUBHO, YUMo 0egywika ndum 6 8ac
MOJILKO camya ¢ meepoviM OO0IbUUUM
yneHom. Mol ¢ 6amu moabko Ymo Bul-
ACHUMU, YMO HUYE20 OPY2020 8 84C OHA
He guoum. <...>

-lIIlpexpamume, Mapam, evi ne-
pexooume scaxue eparuysl!

-OmHuwob, 5 NpPocmo mpe360
oyenusaio cumyayuro. /la, s 6 niaue
cekca xyace 6ac, HO 6bl, ONAMb-MAKU
Kak @unocog, He Mmoodiceme He NOHU-
Mamyv, YMO CeKc co30aem B0ocemboe-
cam npoyeHmos OpaxKos, HO He yoep-
Jrcusaem u He ckpenjisiem Hu 0OHOZO.
Hu oomnozco, s noouepkusaro. I[lomomy
YUMo MAKCUMYM yepe3 200 NPOUCXooum



Hacvlujerue, U eciu 3a dmom 200 Cyn-
pyeu He cmanu OAUKUMU OpPY3biAMU,
MO HUKAaKue MHO2OKPAmHbvle 0p2a3mbl
U HUKakue @eepuueckux pazmepos
neHucwvl opaxk He cnacym. Bom u 3a-
Oaiime cebe eonpoc: umo Oydem ¢
samu yepes 200? 100 6vl Oracononyu-
HO nompaxaemecs, U eciu vl He O)-
deme @vinyckams N0 U3 NOCMeNU,
OHa, Modicem Oblmb, U He 3aMemum, 8
Kakom y0oz2om cuauwie ooumaem u
KaKou 2a00cmuio 6vl ee Kopmume. A
nomom?

-A nomom oOHa nNpusvIKHEm
HCUMb MAK, KaK 8ce20a HCuil 5, - CHo-
Kouno omeemun TypouH.

- Bwui owubaemecs, - 6o3pasun
Jlamviues. - Bce ne max 00HO3HAUHO.
UYmobwl coxpanumsv eaul Opax, eam
HYJICHO 3a 200 coelamb 08e Geuju -
cmamv One OAUKUM OpYyeoM U RpU-
yuumo ee K Huweme. <...>

-A He nonumaro, ue2o vl 00OU-
séaemecv, Mapam. Bol ssunuce crooa,
KaKk K cebe 0OMOlU, Cmaiu OcKopoO-
Jsms Io, 8MAHYIU MeHsl 8 KAaKyHo-
mo 6eccCMbICIeHHYI0 OUCKYCCUIO O
066U u opaxe. 3auem? Bvl xomume,
umobwvl Insi bpocuna MeHs U 8blulla
3amyoic 3a eac?

-Koneuno. A smozco xouy u co-
8epUuIeHHO 3mo2o He ckpwvlearn. A 00-
ouearco 2 00H020: YmMooOvl Ina yeu-
oena nepeo coodoil 00HOBPEMEHHO
08YX 1I00AMUX ee MYHCUUH U NOo-
cmompena Ha HUX 000UX mpe3evimu,
He3aMymHeHHbIMU  2nazamu. U
nycmov OHA, 21051 HA HUX, coeidaem
C80U 8bIOOP, NYCMb peuium, Ko2o ell
npeonovecms. Toeo, om Komopoeo
OHA He Modicem NOAYYUMb HUYe2o,
Kpome UHMEHCUBHO20 U, BEpPOSIMHO,
3ameunugoeo cexca. Mnu moeo, xo-
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mopblil Modcem O0amv el O1a20Nnony-
yue, Mom YPoBeHsb HCU3HU, K KOMOPOMY
OHA NpusvIKIaA, Noe30KU, Hapsaobl, pec-
MOpAHbl, KOMOPLIL MOodcem obdecne-
yume ee nNpusbluHoe Oezoeive, Nomo-
My 4mo He 3acmasum ee uomu paoo-
mameo, a 0] OOMAWHUX Oell Haumem
oompabomuuyy, Komopuwiii 6ydem 0a-
pums el OpazoyeHHOCmuy U YKpauleHusl.
Eouncmeennwiii  mnedocmamox 5moeo
8MOpP0O2O KaHouoama - OH He MmaxK Cu-
nen 6 nocmenu. Ho yoce uepes me-
CKOIbKO Mecayed Il noumem, 4mo
9MO He MOJIbKO He camoe 2llagHoe, Mo
8000U4e He uMeem HUKAKO20 3HAYEeHUS.

B nmnmaHe  JIMHTBUCTUYECKOTO
aHajgn3a OTMETUM, 4YTO B IMpoIlecce
JTAHHOTO KOMMYHHUKATHUBHOTO aKTa OIl-
MOHEHThl HU pa3zy HEe OOpaTWIUCh K
One HampsMylo: TOBOPSIT O Hel -
“ona”, “en”, “ee”, “nawa c eamu de-
60ouka” W T.J., CIOBHO OHA HE IPUCYT-
CTBYET TIPH Pa3roBOPE ITHX MYKYHWH.
MoskeT ObITh, Ja)Ke ¢ TeM, YTOOBI OHA
HE BMEIIIMBAJIACh B TPOIECC UX CIIOpa,
a TOJIBKO CHIyIaja, BeJb BCE-TaKU BECh
pasroBOp HampaBjeH Ha Hee, ed pe-
1aTh, 32 KOTO BBIXOAUTH 3amyxk. Jpy-
TUMU CIIOBaMH, JJIsl BBICTYTAET B POJIU
MH, a Banepuii - nocpegHUKOM, 4epe3
KoTOporo Mapar oOpaiaercs K CBOEi
noapyre. MOXHO C YBEPEHHOCTBHIO
CKa3artb, uTo 63 MH naHHBINH KOMMY-
HUKATHBHBIA aKT HE COCTOSJICS OBI BO-
00111e MM, eCli OBl ¥ UMEJI MECTO, TO B
npyroit gopme. C napyroil CTOPOHHI,
Mapar “nepeximouaer” TypOuna Ha
HaY4YHBIN CTHIJIH OOILIEHUSI C TEM, YTOOBI
emé pa3 Moa4epKHYTh, HACKOJIBKO OHH
(TypOun u Dinst) pa3HbIe JTIOAU U, YTO-
OBl DJisi HE TTOHMMaJIa MHOTO€ M3 CJIOB
TypOuna.

(X3



CxemaTHueCKU JaHHYIO TPHATLy MOXHO MPEICTAaBUTh CIEAYIOMUM 00pa3oMm:

Ilo TekcTy mpuBENEHHOrO aHa-
JIOTA MOXHO TPEJICTaBUTh, C KaKOU
WHTOHAIIMEH TMPOU3HOCUTCS KaxKIas
permuka AYTs u, cienoBarenbHoO, Ha-
MPaBJIECHHOCTh PE€YM KOMMYHHUKAHTOB
kK MH. B 1aHHOM KOMMYHUKaTHBHOM
aKTe albHC HE HAOJI0aeTCsl.

(6) OcoObIii BU TpHAIBI MIPE]I-
CTaBJIAET DSIH30J] U3 JIETEKTUBHOTO
pomana A. Mapununont “Cmepth U
HEMHOTr0 JIFOOBU’, B KOTOPOM CO-
Tpynauna MYPa Anacracus Kamen-
CKasi TOBOPUT MO TesnedoHy ¢ AHTO-
HoM [1leBHOBBIM, Aepkaimum y ce0s B
3anoxHunax Jlapucy. JlanHslid pasro-
BOp numeeT Mecto npu MH B nnue Ha-
yanpHUKa otaena l'opaeeBa B.A. u
onepatuBHuka IOpuss Kopotkosa.
Ilocnennue, kaKk BUAUM W3 JaJbHCH-
HIEro U3JI0)KEHUSI CUTYallNH, SIBJISIIOT-
csl He maccuBHbIMU MHS, a akTUBHBI-
MH, TaK Kak Hacts B mporecce pasro-
BOpa CO CBOMM aO0OHEHTOM IMHCHhMEH-
HO obmraercs u ¢ MH.

«Kmo nozeonun?» - umanucan
on (I'opnees - B.B.) uemxum xpynuvim
NOYEPKOM U CYHYI el PYUK).

«OH cam»

-V wmena Jlapuca, smo meol
yeaoana. Tonvko mebe ona He docma-
nemcs. Ona menepo mos. Haecezoa.

«Camvikuna?y» - cHosa Hanu-
can Konooox.

«Y nezo».
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- Ilouemy, Aumon? Tol yeogopurn
ee opocumv Apmioxuna? Ouna meneps
meos desyuka?

- Jla myorcna ona mme, cyuka no-
xomauseas! - cHoéa Mep3Ko 3acMesLics
Lllesyos. - Ona ympem. Yxe coscem
ckopo. U s emecme ¢ ueil. Yiioem, xax
eoeopumcs pyka 06 pyky. Ymo, wHe
Hpasumcs? He oxcudana maxozo?

«OH coecem nnox», - OblIcmpo
nanucana Hacms.

- A xouy 3nams, nouemy, - meep-
00 npousnecia oxa. - Tol 83pocviii ye-
JI0BEK, Mbl CaAM NPUHUMAEULb PeuleHUs],
u omeoeapueamsv meos s He UMero npa-
6a. Ho s xouy xoms Ovl noHsams, noyve-
MY mbl UX NPUHUMAEULD.

- 3auem mebe nonumams? 3Ha-
MOKOM Yeslo8eyecKuUx Oyul Xoueulb 3a-
oenamwvca? Ewe HemHodcKo cnagvl
npubasums? <...>

«Youiicmeo JI.C. u cyuyuo», -
CHOBa Hanucana oHa Ha aucmke. I op-
0eeg KugHy1 u noomoaxkHyn Kopomkoesa
6 cmopoHy osepu. Hacms nowsna, umo
FOpy omnpasunu 3a cpeocmeamu cés-
3u. <...>

- Cnywaii, a mol mam oona? -
8HE3aNHO CNpocul AHMOH.

- Oomna.

- Ilouemy s Oondxcen mede ge-
pums?

- Tor He Oonocen. Tor soobwe
MHe Huue20 He oomdceH. Mnu eepuub,
unu nem. A srce mebe sepio.



-Yemy mot gepuwn? Tomy, umo
Y0bI0 0e6Ky u sacmpeniocb? Omomy
mul gepunip? <...>

«Ecmb opyycue», - uepkuyna
OHa.

- U smomy moorce gepro. <...>

«l'0e y neco meneghon?

«Ha cmene nao ousanomy.

«uyp?»

«Hem. Bucum» <...>

- Anmon, mol nioxo cebs uyg-
cmeyeuwv? Ymo ¢ moboii, omeemsb
MHe, AumoHn, - oknuxkHyna e2o Hacms.

Ilepeo ee enazamu nossuncs
JUCMOK co cnogamu. « OHu yace mamy.

Ecnu T'opaeeB u KopoTkoB siB-
JIsIF0TCsl akTMBHBIMUA MHS, TO, Kak BU-
IAM W3 JAaHHOW CUTyaluh, B JTOH
Tpuane ectsb eme oguH MH - sto Jla-
puca. IlociienHsis HUKaK HE pearupyer
Ha pasroBop llleBnoBa ¢ Hactelt (Tak
Kak ObLj1a eJie )KUBa), TOITOMY €€ MOXK-
HO CUMTAaTh IMacCUBHBIM MH.

CxeMaTuyecku JJaHHOE peueBOe OOIIEHUE
OyJeT BBITIISETh CJIEIYIONUM 00pa3oM:

[IIeB110B,

X—r~7"

B wuccnenyemon tpuange SBHO
HaOmomaercs anbsinc Hactu 1 MHs B
nure kojuter npoTuB AHtoHa lllesiio-
Ba. B TUHTBUCTHYECKOM OTHOIIECHUU
JAHHBIN abIHC WHTEPECEH TEM, YTO
OH HaxOJHT CBOC BBIPAXCHHE B OT-
JUYHOW OT TMPEKHUX AIbSHCOB (op-
Me: OOIIeHUE MEXIY COCTaBJISIFOIIN-
mu ero wieHamu (AUT u MHs) npo-
UCXOJIUT B MNHUCbMEHHOW (opme (B
TEKCTE€ BBIJEICHO KUPHBIM MIpUd-
TOM). DTO CACIAHO C IEJbI0, YTOOBI
Bropoil AUT (IlleBuOB) HE moragancs
o npucyrctBun MHs y cBoero abo-
Henta (Hactu). O6 ambsnce xe [lles-
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2.

noBa ¢ MH B nuue Jlapucel HE MOXKET
ObITh W peun. B manHOW Tpuame camo
npucyrctsue MHs sBisiercss HamepeH-
HOM JnakyHou mis llleBmoBa, Tak Kak
UCTUHHBIN CMBICT (HaMEepeHHUe) pas3ro-
BOpa JJIsI IOCJIEHETO CKPBIT.

(7) B mnoBectu “CredeHue 00-
crosTenbCcTB”  A. MapuHUHON €CTh
snu3ojd, Tae Amnacrtacus Kamenckad,
BblJaBaBIIasi ce0s 3a KYPHAIUCTKY-
mantaxucTtky Jlapucy JleGeneBy, ro-
BOPUT C HaeMHBIM yowuiinel ['ammom B
KBapTupe, koropas MH B simne onepa-
TUBHUKOB U3 MY Pa npociymmusaercs.



«3a OxKHOM Hauano ceemamo.
Lann cuoen 6 kpecne, Hacms - psioom
Ha nony. Youtya u e2o 6yoywas
JHcepmea  HecpoMKO — 2080pUiU O
cmepmu.

- Ymupame ne cmpawno, eciu
He 0OO0NbHO, - 2080pULA OHA, CIOBHO
noocayuas e2o mviciu. - A eopye éce,
Umo nuuwlym 8 KHUMCKAx, - npasoa?
Kusub nocne cmepmu, HagepHoe,
Jyyule, yem makasi HCU3Hv, KaK ceu-
yac. Kax met oymaewiv?

- He 3naro. A smux xnudwcek ne
yumai.

- Uumepecno, a Illasnos
Ka3uuk. - B.b.) 6boumcsa ymepems?

- Takue sceecoa bosamcs. Unaue
0asHo Obl yarce 3aCMpenuics, 6Mecmo
moeo 4umoowvl 020po0 20pooums. A ou
6ce msaHem, 6ce Hadeemcsi HA Ymo-
mo. Bom u oomsanyn.

- Ilooymaewnw! - Hacms npe-
HeopeXCumenbHO MpAXHYIA 2010601l
- 3anaamum cmo moeiciy u 0Oyoem
aocumsv cnoxouno. C yeeo emy cmpe-
aamoca?  OK3emMnaap — NocieOHul,
bonvuie Hem, 5mo moyro. Hukmo eco
bonbule He mpoHem.

- Mnozo mui 3naewts...

- A mul 3Haewv Oonvwe? - He-
008epuUB80 NPOMAHYIA OHA. <...>

- Ckonvko epemeHu mebe Hyic-
HO Ha cOopbl?

- A umo, yoxce nopa? - ecmpe-
nenynace Hacms.

- Hem ewe, ycnoxoucsa. Mmue
HYJICHO 8peMs paccuumams.

- Jlanexo noeoem?

- He meoe oeno. A 3a0an mebe
gonpoc, - Xol100Ho ckazan I ann.

- A s omseuaro. Cmomps Kyoa
Mol noedem. A dice 00NdICHA NPUKU-
Hym», Kak MHe ooesamvca. Ecnau
OpIOKU U KPOCCOBKU - 9MO OblCmpo,
eciu 6 NPUIUYHOe Mecmo uoem - mo-

(3a-
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20a oonvute. Ilnoc oyu, Mopoy nokpa-
cumos, mo-ce, 0egamoe - NAMHAOUA-
moe. Cam noHumaeuts.

- Muvt uoem scmpeuamucs c Ilas-
n06vim. Mcxoou ux smoeo. <...>

- Hy, cuumau, mumym copok
nAMb - NAMbOECIM.

- [llooymams moavko, Kakas
MOYHOCMb, - C U30E6KOU NPOUSHEC OH. -
llo-moemy, Hu ooua odcenwuna He 00-
naoaem yy8CmMeOM 8peMeHuU, NOIMOMY
OHU 6ce20a Onazovleaiom.

- V -y, mui, Muxpromka, y nac
2/IAGHBIU CHeYUATIUCTT NO HCEHWUHAM.
Ono u éepno. Hmnomenmul, KOHeuHo,
6 amom ayuuie pazoupaiomcs. <...>

- A ecmv xouy, - KanpusHo cka-
3ana ona. - Ilotioem na xyxuio. Tonrvko
yyp - eomosums Oyoeutb mul. Y meos
ayuuwe noayyaemcs, Muxpromxa. <...>

- He sospadicaewn, eciu s MACO
noorcapro? <..>

- Xopowo, nooxcanyucma, - He-
00bIYHO Ms2KO omeemuna oHd. - Xoms
noem Hanocieookx.

Kak ormeuaer A. MapunuHa,
lNann TonpKO uyepe3 HECKOJIbKO MHUHYT
MOHSJI, YTO JOMYCTHJ €Ill€ OJIUH IMpO-
Max - cHayaia B pa3roBope o [laBioBe
(Tamty HE cnegoBalio YIIOMUHATH €T0),
a Ternepsp, korna Hactsa npowusHecna 3To
“nanocneook”. Tyr emy clemoBaio
YAUBUTBCS: MO/, noueMy Hanocie-
oox?” TloaTOMy, KaKk BUIUM JajblIle,
OH M MEHSET TEMY pa3roBopa:

- Cnywati, a y mebs ecmob KaKoe-
HUOYOb X000U? - CHPOCUTL OH ...

- Ecmv. Teopemy @Depma ooka-
3bl6amMb, - CEPLE3HO Omeemuld OHA
(Tak kak wHGOpPMAIKSI OYeHb HEO00XO-
numas 11 MH. - B.B.).

- Bce wymuws, - HeodoOpu-
menvHo nomopwuncsa lann (Tak Kak
HUYEro He MnoHsI. - B.B.).



- Hy nouemy owce, s He wyuy.
Tomy, kmo Haildem 00Ka3amenbCmeo
®Depma, Hobenesckyro npemuro Oa-
oym. Bcemuphas ciaea u eeumwvili no-
yem. Tocoa u ymupams He cmpauito.

- Jla umo mul 6ce o cmepmu?
Cmompu: connye ecmaem, HebO 207y-
boe, nmuuku notom. JKuzno npexpac-
Ha, maoam! Ilonyuume ceou Oemnveu,
cKOnume Ha HOBYI0 MAWUHY U noede-
me omowvixamey.

- A mu1? - ona npucmanvHo no-
cmompena wa lanna. - Ymo 6yoeurv
denamb mbl, NOJYYUE CBOU OeHbeU?
<..>

- Kak msco? Xopowo noocapu-
J10Cch?

- Bnonne. U3 mebs eviuien Obvi
omauynvld xyaunap, Muxpiomka. Oc-
masaiics Jcums co muou, a?’ A 6yoy
niamums mebe cmasky. He ouens
MHO20, 3amo cmabunvHo. [naeHoe -
8ce no 3aKOHY.

- Jloeoaii, u 6yoem cobupamuwcsi,
- cyxo ckaszan I'ann”.

Cnenyer OTMETUTH TakKxke, 4To,
pasroBapuBas ¢ ['amnom, Hacts onno-
BPEMEHHO HAIPaBJISICT CBOM PEIUIHKHU
MH.

CxeMaTuyecku UcclieyeMoe peueBoe 001eHne MOKHO
MPEACTABUTh CICAYIOIIMM 00pa3oMm:

B nannoit Tpuane HabmromaeTcs
0COOBIN BUJI alibsiHCA - 3apaHee CIuia-
HUPOBaHHBIN, BKIOUaromuii HacTio u
MH B JIALE ee KOJLIET -
OTIEPAaTUBHUKOB, OOBETUHEHHBIX €JI1-
HOW LEJIBIO0 - MOWMAaTh MPECTYIHUKA.
JIaHHBIN abSHC HAXOAUT BBIPAXKCHUE
B OTHEIBHBIX MPO3PAYHO 3AKOAUPO-
BaHHBIX (pazax u perumkax Hactu,
HaIIPaBJICHHBIX CKOpPEE €€ KOJUIEraM,
yeM caMoMy ee coOeceaHUKy [ amry
(OTKpBITas JJaKyHa, HalpaBJICHHAs Ha
TO, 4ToObl cOuTh [amma ¢ ToOJNKY)
“...MOpOy nokpacums, mo-ce, 0e6s-
moe-namuaoyamoe...”, “Teopemy
Depma dokazvieams” U Ap.
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(8) IlpuBencHHBIN HIKE aHa-
gor n3 pomana C. Mosma “JlynHa m
rpom’” MMEET MECTO MEXKIY MHCCHUC
CTpuKJIeH W BBLIAIOIIMMCS aMepH-
KaHCKMM  KpUTUKOM BaH  bymr-
TrinopoM B IMPUCYTCTBUUA MOJIOJIOTO
nucaressi, KOTOporo “ne Oe3 ymwlcia
NPUNACUIU UMEHHO HA 91MOMm 4ac’.

«... Muccuc Cmpukneno npeo-
cmaeuna MmeHs mucmepy 6an bywi-
Trunopy ¢ makoi ouaposamenbHoOU
VAbLOKOU, 4mo, Ka3ai0Cb, OHA U3BUHSI-
emcsi 3a MeHs. nepeo 3Mmum NOYMeH-
HbIM aMepUKaHyem.

- ... Mucmep ean bByw-Taiinop -
8bLOAIOWULCA... AMEPUKAHCKUL KPU-



mux. Eciu vl ne uumanu e2o kuueu,
9mo 6obwol npoben 6 sauem oopa-
308anUU, U 8am ciedyem HeMeOleHHO
e2o eocnoanums. Ceuuac mucmep
Trinop nuwem o Hauwem 00pPoO2OM
Yapau u npuexan Ko mHe ¢ npocvoou
KOe 6 uem nomoub emy. <...>

- Bui cmompume na mou kap-
munwt (Ctpukienna. - B.B.), - ckasza-
na muccuc Cmpukieno, npocieous 3a
moum 6321a00m. - Opueunansvi, Ko-
HeuHOo, MHe He 0OCHMYNHbL, HO 51 pada U
amum Konuam. Mmue npucnan ux usz-
oamenv. Imo 6ovuioe ymeuilenue 0
MeHS3I.

- JlonocHo OGvimsb, oueHv npu-
AMHO HCUmp cpeou IMuUX KapmuH, -
samemun mucmep ean byw-Taunop.

- Jla, onu maxk 0ekopamueHul.

- Moe anybouatiuee ybesicoe-
Hue, - ckasan ean byw-T>unop, - umo
NOOTUHHOE_UCKYCCMBO 6Ce20a 0eKo-
pamueno. <...>

Paszeo6op npooondcancs, u mue
0Cmasanocb mojabko <...> OUBUMbCS
noekocmu muccuc Cmpekieno: He 20-
80psL HU CNI06A JXHCU, OHA 0ABANA eMy
NOHAMb, UMO C MyMHcem Yy Hee ecezoa
Ovliu Haunyumwue omuowenusn. Ha-
Koney mucmep eéan byw-Tauinop noo-
HAICA U cman npowamscs...””

B nannoOM pedeBoM cuTyanuu
MH-nem BpICTymaeT MOJIOJOM IHCA-
T€JIb, OT JINIA KOTOPOTO UJET ITOBECT-
BoBaHHE. OH BBICTYIIA€T HE MPOCTO
o0bruHbIM MH. Muccuc Crpukieny,
MOTJIONICHHAs OecelIon, co3HAMmENbHO
uenopupyem 10, yto MH 3Haer wuc-
TUHHOE TOJIOKEHUE JIe] U JaXKe Ha-
MHOTO OoJibllie, yeM oHa cama. [lo-
’TOMY OHa, TOBOps HempaBay (TeM
CaMbIM CO3/1aBas JIAKYHY Ui CBOErO
coOeceTHUKA), CIEAUT 3a peakIuei
MH. Ho, kak Bugum, C. Mo3M B J1aH-
HOM cuTyauuu OOIIEHUS SBHO HE
¢ukcupyet peakuuo MH.

JlaHHBIN peyeBOM aKT MOKHO CXEMaTHUYE€CKU M300pa3uTh CIAEAYIOIIUM 00pa3oMm:

MH
MOJIOJIOH
nucarens -/

KPUTHK _ |

" MHUCCHC

CrpukiieHn

B nanHoit Tpuane anbsHC HE HAOIIOAeTCs.

HT Ha, Ha HaI B3I
9) NurepecHa, Ha HAI B3 ,
u cuena w3 “OtuoB u gerei” U.C.
TypreHneBa, B KOTOpPOW H300pakeHO
OCTpO€  CTOJIKHOBEHHME  ‘ye3HOTrO
apuctokpara”’ IlaBna ITeTrpoBuua
KupcanoBa u “Hurmincra” EBrenus
bazapoa. Criop BeneTcsi B MPUCYTCT-
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BHMM €IIE JIBYX NnepcoHaxen - Hukonas
[TerpoBuya u ero cbiHa ApKaausi, Kax-
JIBIA M3 KOTOPBIX MOACPIKUBACT MPSIMO
MPOTHUBOITOJIOKHBIC ~ TOYKH  3PCHHS
AUTs, obOpazys ¢ HUM CBOEOOpa3HbIN
aJbsHC.



Crnenyet y4ecTb, 4TO B MPOILEC-
Ce JaHHOTO KOMMYHHMKATHUBHOI'O aKTa,
cCriopsi MEXIy coOoM, oOIarmmuecs
onnoHeHTsl (ILII. u B.) eme pa3 yGe-
XKIAI0TCS B MPaBOTE CBOMX HJEH ca-
MU, CTpEeMSTCs yOeAUThb B 3TOM Kak
CBOETO OIIMOHEHTa, TaK M MOJYAIIUX
npucyrctByromux (MHs), a B ciayyae
HECOTJIaCUsl C YbEH-THOO CTOPOHBI -
BO3JICMCTBYIOT Ha HETO U HA €r0 MOJI-
nepxusatoniero MH u neitatores me-
peyoeauts ero. Takum obpazom MHs
BKJIIOYAIOTCS B MPOIECC OOIICHUSI.

B paccmarpuBaemoMm guanore
npucyrctBue MHs sBisieTcss BHoJiHe
YMECTHBIM, TaK KaK OHO CIOCOOCTBY-
€T U Jlake MPOBOLHUPYET JAHHOE pe-
yeBoe oOmieHue. Mbl BUAMM, Kak B
cBoeil peun ILI1. 3a mognepxkkoit 00-
pamaercs k H.IL., u Tot “kusaem emy
2071060U”° B 3HAK COJIMIAPHOCTH C HUM
(Anbsinc 1). Cnymias, kak bazapon
paszbsicusiet IlaBny Il., uto “onu (HU-
ruictel — B.B.) e mpusnarom nu
NPUHYUNOB, HU Npasui, u oadxce aeg-
mopumemos” N “K ewe OonbULIEMY
youenenuro Il11., - uckyccmeo, no-
93uio... HO u ece”, “Apkaouii Odaoice
Kpacheem om yoogonbcmeus” (Alb-
SHC 2).

MHSs BKIIFOHAKOTCSA B IUAJIOT HE
TOJIKO HEBEPOATbHBIMU CPEJICTBAMU
obomenus. Tak, ympekas bazapoBa B
TOM, YTO OH U €My IOJ0O0HBIC HEU3-
BECTHO Y€MY y4aT MOJIOJICKb, a Ta, B
CBOIO ouepenb, uM mnokopsiercs, [1LI1
MPOU3HOCUT: “Bom, noznsoume, ooun
U3 HUX psA0OM C 6amu cuoum...”, UMest
B BHUAY CBoero ImeMsHHuka. l[loa-
TEKCT JIaHHOTO BBICKA3bIBAaHUSI TIPU-
MEpPHO TakoB: ‘““Thl HE JOIXKEH BECTH
cebst mogoOHBIM 00pa3oMm, ApKajuu.
VY T1ebs ecth ¢ Koro Oparb mpumep”
(umest B Buay ceOs u ero otua). Lle-
Jecoo0pa3HO OTMETUTh, YTO B JaH-
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HoM ciyvae [LII. Bkmouaer MH (Ap-
KaJlis) B PEUEBYIO CUTYAIUIO, HE OXKHU-
Jast OT HEro Peakiuu, TO €CTh BOCIPHU-
Humas ero kak MH. Ho 3necw xe “Ap-
Kaouil omeopomuacs U Haxmypuics’.
Jlanee Ha oyepenHOM YIAa4dHBIM YKOp
bazaposa B anpec IL.I1. “Apraouti eecw
BCNBIXHY]L U 3AC68EPKAN 211A3AMU .

B npouecce nannoro cnopa ILI1.
naxe mpsimo obpamaercs Kk MH (Ap-
KaJIMI0), MBITASCh BKIIOYUTH €T0 B TO-
JEMUKY, TO €CTh TPEBPATHTHh €ro W3
MTACCUBHOTO B aKTWBHOTO WICHA KOM-
MYHUKAaTUBHOTO  aKTa, IMPOU3HOCS:
“bpaso! bpaso! Cnywaii, Apxaduil...
80M KAK OOIHCHbL COBPEMEHHbBLE MOJIO-
Ovle 100U sbipaxcamuvcs!”

WNHTepecHbl U OTHOIICHUS MEX-
ny nsymst MHs (otiiom u ceiHom). OHu
MIOYTH TAKOBHI ke, 4To U Mexay AUTs
(ILII. m B.), HO 3nmech 4YyBCTBYyeETCS
IMPUCYTCTBHE DJIEMEHTA OTIIOBCKOTO
COUYBCTBHSI, COTEPESKUBAHUSI W, KO-
HEYHO JK€, COKAJICHUS TI0 OTHOIIICHHIO
k ceiny: H.IL. “6 meuenue ececo cnopa
cuoejl KaKk Ha y2oJibsx U moJibKo YKpao-
KOU 00Jle3HeHHO 832710b168al Ha Apka-
ous”

HNHTEepecHbIM ciiydaeM BKJIIOUE-
Huss MHs B mporiecc oOmieHus siBisieT-
Csil TPUMEHEHHE MECTOMMEHUN (8vl,
OHU, 8aM, 84cC), COOMPATEIHHBIX CYIIEe-
CTBUTEJNIbHBIX (Hueunucmol, 6016aHbl 1
Jp.) ¥ CYIIECTBUTEIHHBIX BO MH. Y. U
Kak 3T0 Aenaer B cBoel peun [LIL: “A
84c 3a pPYCCKO2O0 NPUHAmMb He Mmoz2y
“Kakx owce! Ouenb HyoiCcHLI HUUIU-
cmul!”, “Hanpacno ewl smo 6oobpa-
Jglcaeme”, “... 6aM MOIbKO 8 KAIMbIlY-
kou kubumxe cudemsv! Cuna!”, ToBOps
PO MOJIOACKD - ““... npexcoe OHU npo-
cmo Ovliu 00n6amvl, a menepb OHU
60pye cmanu nueuaucmot”’ u ap. Cne-
yeT y4ecTb, 4YTO BHINICYKa3aHHBIMHU
CJIOBaMH TIOJIPA3yMEBAETCSl HE TOJBKO



agpecar pedd, HO U oauH u3 MH,
TaKXe ¥ BCE UM IMOJI00HBIE.

Mpg1 Bugum, uto ILII. BbICTYMDA-
€T HE TOJIbKO OT CBOEro JIHIA Mepco-
HaJIbHO, HO M OoT uMmeHu H.II. u um
nmoAoOHBIX, HO U bazapoB nemaer To
ke, 3aaBiaa:. “Hac ne max mano, kax
évl nojaazaeme’”. Mectoumenue “nac”
Takke BKJIouaeT B ceds bazaposa,
Apkanusg W BCIO TOJOOHYIO MOJO-
JIeKb.

Boccosgate cneny cmnopa B
npucyrcteu MHs (H.IL. u A.) uura-
TEJII0 TOMOTal0T, KaK BUJIUM, U aB-
TOPCKHE PEMapKH, U YJIayHO IOJ00-
paHHBIE BBIPA3UTEIBHBIC CJIOBA, W
TOHKO IIOJIMEYECHHBIC JETadu, pac-
KpBIBAIOIIUE JIYIIEBHOE COCTOSHHUE
KaK CaMUX CHOPSIIUX, TaK U KaXJA0ro
13 uXx coro3HukoB (MHs).

Takum oOpazoM, B CliEHE criopa
dbopMupylOTCS JBa CBOEOOpPa3HbBIX
anpsiHca BMecte ¢ MHs, kaxapiii u3

KOTOPBIX COCTOUT M3 aKTUBHOI'O U Mac-
CUBHOIO 4YJ€HAa KOMMYHUKATUBHOTO
aKTa: TepBbId - aBa Opata I[laen Ilet-
poBuu u Huxkomaii [lerpoBuy; BTOpO#H -
bazapoB u Apkaauid.

Kpome TOro, Hemp3si HE 3ame-
TUTh, YTO 3TH JiBa ajibsiHCa 00Opa3oBa-
JUCh HAa  OCHOBE  HEMOHMMAaHHS
(“generation gap”), mepepocCIIeTO B
KOHQIMKT TOKOJIEHUH, (ColuaIbHO-
ncuxojornyeckas jnakyHa). Kak Bu-
UM, CTapliee IIOKOJICHHE [TaBen
[lerpoBuu u Hukomnaii IletpoBuu - 60-
Jee KOHCEpPBATHBHO, OHO 3alllAIIACT
CTapblii TOPSOK, HE KEJIAeT HUYETO
HOBOT'O U JJa)KE€ OTBEPraer €ro, B OTIIN-
yue OT MoJoAbIX - bazapoBa u Apka-
mus. B3rosasl MoJIOAOro MOKOJEHUS
Yy>KJIbl CTapOMYy, B TO BpEMs KakK CTa-
poe TOKOJICHHE SIBISIETCA ‘“‘apxauue-
CKUM s61eHuem”’ sl MOJIOAO0r0, KOTO-
poe KaXKAET YHHUTOXHUTh CYIIECT-
BYIOIIMM “‘CTapblii” 1JI HETO NOPSAOK.

CxeMaTU4YHO JJaHHYIO CUTYAIIMIO OOIIECHUS MOYKHO IIPEACTABUTh
CICAYIOITUM 00pa3oM:

1. nopnepxka
2. yOeXJIEHHOCTh BO B3TJISIAX

3. xocBeHHoe Bo3aencteue Ha H.II.

4 . MOJIOZI0€ TTOKOJIEHUE
5. pa3HOYMHEI]

- Muvi oeticmeyem 6 cuny moeo,
Umo Mvl NPUSHAEM NOAE3HbIM, - NPO-
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€9

1. nonnepxka

2. yOeXIeHHOCTh BO B3IJIsAaX
3. KOCBEHHOE BO3JCHCTBHEC HA A.
4. cTapliiee MOKOJEHUE

5. apucTokpar



moneun bazapos. - B menepewnee - [lo-moemy, - eo3spasun baza-

8pems nonesHee 6ce20 OmMpuyaHue - pos, - Paghasne epowa meonoeo mne
Mbl OMpUYAEM. cmoum, 0a U OHU He Jyduie e2o.
- Bce? - Bpaeso! opaso! Cnywaii, Ap-
- Bce. Kaouil... 60m Kak OO0JIHCHbL COGpe-
- Kax? ne monavko uckyccmeo, MeHHble MOJ100ble 00U  Gblpa-
NO33UIO ... HO U ... CHIPAUIHO BbLMOJI- scamuca!l... U 6 camom Oene, npedxicoe
8UMD... OHu Ovliu 0016aHbI, a Menepb OHU
- Bce, - ¢ meswipazumwim cno- 80pye cmanu HUSUJIUCHbL.
Koucmeuem noemopus basapos. - Bom u uzmenuno eam xeane-
llasen Ilemposuy ycmasuncs HOe Yy8Ccmeo coOCMEEeHH020 00CHO-
Ha Heeo. OH 29moeo He odxcudan, a Ap- uHcmea, - ¢hreemamuyecku 3amemui
Kaouil Oadice NOKpACHeN om Y0o- bazapos, meancoy mem kaxk Apxaouii
6onbcmeusn. <...> 6ecb GCHBIXHY/1 U 3aACEEepKal 21a3a-
- Hem, 6vb1 He pycckuii nocne MuU....
6cezco, umo 6vl ceuyac ckazanu? A eac Hrak, kak BUAHO U3 NPUBEAEH-
3a pyccKko2o npuzHame He mocy. <...> HBIX IMPUMEPOB, BO3ZHUKHOBEHUE Jia-
Kax orce! Ouens Hysicnvl Hueunucmet! KYH B KOMMYHUKaTMBHOM aKT€ B
<..> TpUaze MOXET OBITb 00YyCIOBJICHO
Buvl 6oobpasicaeme cebs nepe- LEJbIM PSOOM MPUYMH, KAK, HaIpH-
008bIMU NH00bMU, A 6AM HMLOJILKO 6 Mep: (HE)yMECTHOCTh MPUCYTCTBUSA
Kanmviykou xudbumxke cuodems! Cu- TPEThUX JIUI[ TIPU JABYCTOPOHHEM pe-
aal <..> 4yeBOM OOMEHe, MPUHAJIEKHOCTh
... Bom, eom uem yenexaemcs KOMMYyHUKaHTa(ToB) 1 MH K To#l unu
MOJ100€3HCh, 60M Uem)y NOKOPAOMCS WHON JIMHTBOKYJIBTYPHOW OOUIHOCTH,
HeonvimHble  cepoya  Manvyuuiex! BO3pacTOM, YPOBHEM 0O0Opa30BaHuf,
Bom, noznaoume, ooun u3z Hux ps- COLMAJIbHBIM TPOUCXOKICHUEM, CO-
00oMm ¢ éamu cuoum, 6edb OH Uymbp He LHUAIBHON POJIBIO, CTEIEHBI) 3HAKOM-
Monumesa Ha eac, noaAOyimecs CTBA TOr0 WJIM UHOTO YI€HAa TPUAIbl U
(Apxaduit omeopomuica u Haxmy- Ip.

punacs). U sma 3apasza yoice 0anexko
pacnpocmpanunacsy. <...>

Cceblaknu:

Cwm. B.H. bab6asu. Ocob6ennoctu qua- 3. B Hactosimiet pabore mon “anbsiH-
jora pu Momuamem Habmonatene. coM”’ TIOHUMAETCS BPEMEHHOE WA
ABtopedepar... kauj. aucc., 1998. MOCTOSTHHOE 00BbEAMHEHNE KaK MUHHU-
¢@p. OH, B caMOM Jiefie, BOJIbHBIM. MyM JBYX 4YJICHOB TpHaabl IPOTHUB

TPETHETO.
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H.b.Kopnunosa
MOJIYAHUE BJIIOBJIEHHBIX
(KPATKHM AHAJIU3 CMBICJIOBBIX JIAKYH)

B noBceaHeBHOM 0OIIEHUH pe-
YeBOM TMOTOK Bcerjma «pa30aBieH»
MOJIYAaHUEM WJIH €r0 Pa3HOBUIHOCTS-
MU (yMOJlYaHUEM, Tay30d u T.1.). B
JTMAJIOTOBOM KOMMYHHUKAIIMU OIpee-
JICHHAasi 4YacTh CMbICHa 00s3aTeNbHO
BepOanu3yeTcsi, a OCTaBIIAsICS, UHO-
r71a IOCTaTOYHO BakHas M Becomas, -
HeT. HeckazanHoe, HemOCKa3aHHOE,
YMOJIYaHHOE BCEr/la OPraHUYHO BXO-
TUT B OOMMNA KOHTEKCT CHUTYaIlHH,
oOecrieynBas TEM CaMbIM €€ KOMMY-
HUKAaTUBHYIO  “TUIOTHOCTH:  BEIb
OYEHb YacCTO 3a MPOCTHIMU ATHUKET-
HBIMH (pa3zaMu CJIEAYIOT HEKHe ‘“‘na-
KyHBI”, O HaJU4YUH KOTOPBIX coOle-
CEHUKU OJIMHAKOBO OCBEJIOMJICHBI, U
pPa3bACHEHHE CMBICIIA M COJACpPIKAHUS
ATUX “TaKyH’ HE BXOAMUT B MparMaTu-
YECKUM PUCYHOK JAaHHOU KOMMYHHU-
KaTuBHOM  cutryaruu.  OOmieHue
BIIIOOJIEHHBIX, KOTJa y 000UX “‘SI3bIK
HE ITOBOpPAYMBAETCS CKa3aTbh CaMoeE
IJIaBHOE, SIBJISIETCS Pa3HOBUIHOCTHIO
oA00HOI0 pojia JaKyH:

“...0na obepHynacv, u 8opye 8
00wy 0dcusiIeHHy0 becedy epesa-
JIOCb MONYAHUe MPOoux, 6MpolHe Ha-
KaieHHoe moadanue...”

[Caran 1999: 198]
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Obviunoe 3ansmue 61100 ICHHBIX - MOYAHUE.

(nepcuockas no2o8opka)

[IpyurHbl  1aHHOTO  SIBJICHUS
MHOTOYHUCIICHHBI W KpOIOTCS Kak B
crienn¢uKe IeJICHANPaBICHHOTO HC-
II0JIb30BaHMSI MOJYAHMS, TaK U B CIIe-
1uduKke 3ByvaIiero CjaoBa U €ro BbIpa-
3UTEJILHBIX BO3MOXKHOCTEH.

3HayeHHUsI CJIO0BA MOTYT NOAAA-
BaThCs, @ MOTYT U HE MOJAaBaThCs Ie-
penade. B mocneaHeM ciyuae J01d
MOTyT Moyuath (“0 HEBBIpa3UMOM),
TEM CaMbIM TIepeaaBas 3TO Pa3MbITOE,
TPYAHO (GOPMYIUpPYyEMOE 3HAYEHUE C
MTOMOIIIbIO HES3BIKOBBIX CPEJICTB: MOJI-
YaHMs, May3bl, KECTa U MUMUKHU, JTCH-
ctBus U T.J. Ecim OBl CJI0BO BOCIPH-
HHUMAaJIOCh Cpa3y BO BCEX CBOUX 3HAYe-
HUSX (B JIOO0OBHOM JHCKypce — HE
TOJBKO CJIOBApHBIC 3HAYEHMS, HO U
WUJIMOJICKTBI, JIMYHOCTHBIC KOHHOTAa-
IIUK), TO OHO, BO3MOXHO, OBIIO OBI
CPOJIHM MOJIYAHHUIO - CBOEOOpa3HOMY
BaKyyMy, B KOTOPOM MOTEHIIMAILHO
HAJUYECTBYIOT BCE 3HAYCHHUs CJIOBA,
KaXJ10€ U3 KOTOPBIX “00peTaeT *KU3Hb’
TOJILKO B KOHKPETHOM PE€UeBOM aKTe. B
JAHHOM CJIy4ya€ KOMMYHHUKaIus He
MMEET CMBICTIA: BEAb B KOHKPETHOM
peueBOM aKkTe (E€CJIM €ro IEeIbl0 HEe SB-
JSieTCsl SI3BIKOBAsi WMrpa, Urpa cloBap-
HbIMU 3HAYEHUSIMHU) CJIOBO MPEICTaB-
JSeT COOOM “MHTCHIMIO OJHO3HAYHO-



CTU’ i1 TOBOPSIIEro, €IWHBIN KO
JUTSI TIOJTy4YaTesst U OTIPABUTEIIS.
Hamepennas xe HeBepOanuza-
1M B JIFOOOBHOM JIMCKypce (HETrOBO-
peHue, Heo3HAYMBaHWE) HW3HAYAJIBHO
HE TMpEANnojaraerT He TOJbKO OJHO-
3HAYHOM TPAaKTOBKH, HO U JIOTUYECKOMN
TPaKTOBKH BOOOIIE, XOTS YaIe BCEro
aapecar JIOOOBHOTO MOJYAaHHS ‘‘pac-
m@poBeIBacT’ TONO00HYIO CTpaTe-
TUIO BIIOJHE a/ICKBaTHO. B 0OBIYHOM
nuanore BepOanu3alus HW3HA4YaJIbHO
HalleJieHa Ha OBICTPOE MPEOJI0JICHUE
MH(OPMAITMOHHOTO pa3pbiBa MEXIY
napTHEpaMu Mo OOIICHUIO, MOJTYaHUE
e BIIOOJEHHBIX — JUHAMUYHOE HH-
TEPIPETANMOHHOE TI0JIe, B KOTOPOM
Ba)KHO [IOYYBCTBOBATh aJPECAHTa, U B
OTOM €ro OCHOBHOM CMbICI. Takum
oOpa3oM, HaMEpeHHOEe, CILIaHUPO-
BaHHOE MOJTYaHHUE MOYXHO JIOTH3HPO-
BaTh W BBIPA3HTh ciioBaMH. CIIOHTaH-
Hoe ke (“adpdexTrBHOE) MOTUAHME,
UCIIOJIb3YEeMOE BIIIOOJICHHBIMU HEHa-
MEPEHHO, TOJACO3HATEIIBHO, BHIBOJIUT
oOllleH’E Ha YPOBEHb UHTYUIIUH.
SA3pIk  “‘mepeoseBaeT’  MBICHH,
MPUYEM HACTOJIBKO, YTO BHEITHE BBI-
paXXKEHHOE HE TO3BOJSET CYIUTh B
MOJIHOM Mepe O ee (MBICIM) HM3Ha-
yaibHOM Buje. JItoOoBHOE MosTyaHue
UJeaIbHO — B TOM CMBICIIE, YTO, B
ujeane, JIOAW, OOIMIAsACh, JTOHKHBI
Obut OBl ‘“‘MONYATHL CBOU MBICIIH
JIPYT APYTY - T€ MBICIH, COJICPKAHHE
KOTOPBIX €IIe He MCKaXXEHO U HE ype-
3aHO clioBoM. (BcmomHMM 3HaMeHU-
Tl adopusm JI. Burrenmreitna - “O
YeM HEJIb3s1 TOBOPUTH, O TOM CIIEyeT
mouate”’). bomee Toro, ¢opma
BHEIITHETO BBIPAKEHUS MBICIH CO3]1a-
€TCSl YeJIOBEKOM HaMEpEHHO, HO CO-
BCEM HE IJIsi TOTO, YTOOBI MO HEH
MO’KHO OBUIO CYyIUTh 00 €€ UCTHHHO-
cti. DaKTUIECKH MBI TOBOPUM OYCHB
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MaJyl 4acTh TOTO, YTO UMEEM B BHIY,
T.K. OoJbIIas 4acTh MH(POpMAIIUU UM-
IUIMKAaTUBHA M paciiupoBbIBAETCS C
MOMOIIBIO JUCKYypCa, MPECYNIO3UIIUU
U TPOMO3UIMHU (KOTJIa HUMIUTMIUTHOE
3HaUYE€HHUE OCO3HAETCs, He uMes ¢op-
MBI).

CnoBo (uKCHUpYET pealbHOCTh -
IIPEIMETHI, SBJICHUS, NCUCTBHUS C TIO-
MOIIIbIO TIOHSTHI; B MPOTHBOBEC €My
MOJTYaHUE BIIIOOJICHHBIX MOXET pac-
CMaTpUBaTbCd W KaK CBOEOOpa3HbIN
crocod yxojla OT JeHCTBUTEIHLHOCTH,
CO3HATEJIBHOE WJIM HEOCO3HAHHOE e¢
yCTpaHEHHE, KOorja MEXay ABYyMs
JIOJIbMU YCTaHABIMBAETCSA CBOS, HU Ha
YTO HE MOX0Xkasi PEAIbHOCTb:

“Jluza xomena omeemums Jlag-
peyKomy - u HU Cloéa He BblLMOJIBUIA,
He 0mmoz20, Ymo OHA pewunacsb ‘‘cne-
wums”’; HO OMmMo20, Ymo cepoye y Hell
CIUWKOM CUTbHO OUNOCL U 4Y8CMEO,
noxooicee HA CMpAx, 3ax6amuio OblxXa-
nue”. [Typrenes 1989: 67]

OOmuienne BIOOJIEHHBIX OTIMYa-
€TCS OT OOBIYHOTO JHAIOTHYECCKOTO
nuckypca. B wacTHocTH, IHamor Mox-
HO paccMaTpHBaTh KaK TaKOW CHoco0
SI3BIKOBOTO OOIIEHMSI JIIOJEH, MPU KO-
TOpOM 0O0SI3aTENbHBIM MPU3HAKOM SIB-
JSIETCS. MEHa KOMMYHHKATHUBHBIX PO-
Je#, T.e. YepeOBaHUE MUHUMYM JIBYX
KOMMYHUKATHBHBIX X0JI0B. B ompene-
JICHUHW JUajora MOXKHO JIOMyCTHTh Ha-
JMYHE HECKOJBKUX XOJOB, KaK MUHHU-
MYM OJIMH U3 KOTOPBIX MOXKET SBJISAThH-
Cs1/SIBISICTCS HEpeueBbIM. TO €CTh MOJI-
YaHWE B JIMAJIOTe €CTECTBEHHBIM 00pa-
30M BBICTYyMaeT KOMMYHHKATHBHOH
CTpaTeruei, MOCKOJIbKY UMEHHO 4Yepe-
JIOBAaHUE PEUYEBBIX AKTOB MOJYAHUS U
roBopeHusi (a TaKke MapaJuHTBUCTHU-
YECKUX CPEJCTB KOMMYHHKAIIUU - MH-
MUKH, KECTa U T.J1.) 00pa3yeT IUCKYpPC
- KOHTEKCTYaJlbHO OOYyCIIOBJICHHBIM



nporecc oOmeHus. JIr0OOBHBIN ke
JTUCKYpPC MOXET (opMUpOBaThCS H
HAIOJIHATHCS UCKIIOUUTEIHLHO CUJICH-
UAJbHBIMH AKTaMH, CMBICIIOBBIMU
JaKyHaMHd M JKECTO-MUMUYECKUMHU
COCTABJISIFOIIMMHU, KOTOPBIE YCIHEIIHO
UHTEPHPETUPYIOTCS y4aCTHUKaMHU
KOMMYHHUKATHBHOW CUTyallud Ha HMH-
TYUTUBHOM ypPOBHE.

BitoOnieHHbIE 4acTO MPOU3HO-
CSAT IJIUHHBIE MOHOJOTH M PEYH IPO
cedst U peAKO — BCIYX, MOCKOJBbKY
CTOJIb OMOIMOHAIBHOE COJCPIKAHHE
BPSJl T MOXKET OBITh aJICKBATHO BBI-
pakeHo. JTO MHTYUTUBHO OCO3HAET-
Csi: MMEHHO /Uil BHYTPEHHEH pedu
XapaKTepHbl BCEBO3MOXKHBIE COKpa-
IMIEHUS W YMOJYaHHUSA, 3aMEHa CJOB
oOpa3amu, 3HaKaMH{, YMOLIMOHAJIbHBI-
MU OILIyLIEHUSIMU U T.0. YenoBek B
OOJBUIMHCTBE CIIy4aeB MBICIUT HE
NONMHBIMU  (pa3aMu, MPOroBapuBas
BEChb TEKCT, a Haubosee yT0OHBIMH,
HETMOJHBIMUA OOpa3HBIMU M KOTHUTHB-
HBIMH KOHCTPYKIIUSIMH  TTOCKOJIBKY
“BHEIIHUMN~ S3BIK CIY>)KUT IJI B3au-
MOTIOHMMAaHHs, a BHYTPEHHUU - s
noucka U o0paboTku HHPOPMALINH,
T.€. JUIsl MBIIIJICHUSI.

Takum o00pa3oM, Ha MpUMEpE
MOJITYaHUS BIFOOJIEHHBIX MBI HaOJIIO-
JaeM “uH(pOpPMAITMOHHO-
n30BITOYHYIO”  CHUTyallMl0,  KOTJa
«BHEIITHEE» CIJIOBO SIBJISETCS JTUIITHIM:

«Monuanue oboux 6n11001eHHbIX
ObLIO KpacHOpeuugee GCAKUX Cl08, U
He yCma, HO 830Pbl 8bIPANCAIU UX Pa-
docmuvie u bezepeutnble MbLCaU
[CepBanTec 1986: 302].
(ITpumepomM ONMMCAHHOW BBIIIE
CUTYyallUl MOXHO CYUTaTh TaKXKE TY,
B KOTOPOW JBOE WIH OoJiee ONM3KHUX
JIpyr Npyry mwonaeu (apyseit, pouct-
BCHHHKOB) MOTYT TPOBOAWTH JEHb
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(WM HECKOJBKO JIHEW) B MOIYAHUH,
MOCKOJIBKY 3THM JIOASM KOMQOPTHO
HaXOJUTbCSA B TaKOM KOMMYHUKATHB-
HOM MPOCTPAHCTBE).

[IpuMeHUTENPHO K JIFOOOBHBIM
OTHOIIECHUSIM MY>KUYUHBI U KEHIIVHBI B
pa3HBIX KYJIbTypax CJIOBY, Kak MOCpe-
HUKY B 3THUX OTHOIICHHUSIX, MPUJIACTCS
pasHoe 3HayeHue. Hampumep, B fno-
HUM MOJIYaHHE HE paccMaTpPUBACTCS
KaK BaKyyM OOIICHHS W JaK€ OICHU-
BAETCS KaK MPOSIBICHUE CUJIBI U MYyXKe-
CTBEHHOCTH. [ '0BOpUTH 0€3 YMOJIKY It
STIOHIIA - HE J0OpoJeTeb, U 10 OIpPOo-
caM JKMTEJIeH 3TOM CTpaHbl YCTAaHOBJIEC-
HO: MOJTYAJIMBBIA (HE TOBOPJIMBBIN) Ue-
JIOBEK MMeeT OOJIbIIIe IIaHCOB JOOUTh-
cs ycrexa Kak B paboTre, Tak W B JINY-
HOM >ku3Hu  [[IponnukoB, JlagaHoB
1985: 220].

B npaktuke cypuszma yacto ro-
BOPUTCA O HEBO3MOXKHOCTU OOBSICHE-
HHS JI00BH, T.K. JIIOOOBH HE ITOJJICKUT
aJIeKBAaTHOMY CJIOBECHOMY  BBbIpaxe-
HUo. J[t000BH B JJAaHHOM Cily4yae - 3TO
OTIBIT, HAXOSIIIUICS 3a TIpeaeIaMu y3-
KHX TPaHUI] BepOaTM30BaHHON MBICIIH,
XOTs U Oojiee peanbHBIM, YeM BCS OC-
TanbHasg BceneHnnas:

J[t000Bb HE MOXKET OBITH 3aKIIIO-
YyeHa B paMKax TOr0, O YeM MbI T'OBO-
pPUM WM 49TO CIbIUM; JI1000Bb - 3TO
OxeaH, 4bM TIIyOUHBI HE MOTYT OBITh
U3MEPECHBI.

Ymo Obl mul HU CKA3al UIU YC-
JILIWUAT, 8Ce IMO - PAKOBUHA, cepoye-
suna JIobsu - He nodoarowascs o2ia-
CKe mauna.

Takum oOGpa3om, Korjga oOIIaroT-
csl BIIOOJICHHBIE, HA CMEHY CJIOBY TPH-
XOJIUT MOJYAaHHE; CIOBO KaK 3HAaK JIO-
TUYECKOT0, PallMOHAILHOTO, TUCKPET-
HOTO Havajla HAYETO HE MOXET Mpel-
JIOKUTh WA TPOTHBOIIOCTABUTH «IIPO-



BaJly» S3bIKa, OHO «TEPSIETCS» U CTa-
HOBUTCSI OeccMbICIIeHHbIMU. «Moiya-
HUE OKYTHIBAaET Bac, U B 3TOM MoJ4a-
HUU 1BETET JIOOOBb» - Takas MOro-
BOpKa CYIIECTBYET U B OyIIU3ME.

(CM. 006 3TOM Y MepeKKOBCKOTO:
Kax uwacmo evipazumu 1106066 Moo
xouy,

Ho nuuezo ckasams s ne ymeio,

A monvko padyroce, cmpaoaio u Mo-
yy:

Kak 6yomo cmuviono mue — 5 2060-
pums He cmeio...)

C npyroil CTOpPOHBI, YEIOBEK
W3HAYaJIbHO BCETJla COBEPIAET BHIOOP
MeXIy BepOanu3anuei U HeBepOaiu-
3arued (“roBOpUTh - HE TOBOPUTH
“ckazaTh - He ckazarh’). U ecnu oH
BCE-TaKU BBIOMpPAET HE TOBOPUTH O
BEIIAX U MpEIMETax, TO 3TO HE 3Ha-
YUT, 9YTO OH UX HE BUAWT WIH HE 3a-
MeuaeT. CJI0BO - 3TO 3HAK, HO M €ro
OTCYTCTBUE (OCOOEHHO TaM, /i€ OHO
OKHMJIA€TCs) - TaKXKe 3HAK, KOTOPBI
SBIIICTCSI QJICKBaTHBIM KOMMYHHUKa-
TUBHBIM CPEJACTBOM B KOHKPETHOM
curyanuu. Mosganiyii, MOXHO MpPE/I-
MOJIOKHUTh, BOCIIPUHUMAET U UYBCT-
BYET TO, O YeM HACTONYMBO TOBOPHUT-
Csl B€3/I€ M BCIOJly, HACTOJIBKO OTYET-
JIMBO, YTO 3TO OTHUMAET Yy HEro Ke-
JIaHUE TOBOPUTH 00 ITOM CIIOBOM.

[IpencraBisieTcsi, 4YTO peyEBbIC
JAKyHbl B MOJIYaHUM BIIFOOJICHHBIX
TECHO COMPSDKCHBI C  TMOHSATHSIMH
cTpaxa W Jiku. BiroOneHHbIE TOHU-
MaloT 3TO OCTpee, YeM MPOCTO code-
CEHUKH; JJII HUX CTAaHOBUTCS O4Ye-
BUJIHEE TOT (PaKT, 4YTO Mbl OOMaHbIBA-
eMcsl, KOT/Ia rmoJjiaraemM, 4To oomaemMcs
Ipyr C JApyroM uepes3 cioBo. Ecmu
MEXy JIOAbMU HET TITyOWHBI MOJTYa-
HUSI, CJIOBA HUYETO HE MEPEAAroT - 3TO
UMb IycTOU 3BYK. IloHmManue, Bep-
Hee, UCTUHHOE OOICHNE TPOUCXOIUT
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HAa TOM YpOBHE, TIJe JBa YeJIOBEeKa
BCTPEYAIOTCS UMEHHO B MOJYaHHUH, 3a
IIPEIeSIOM BCSIKOTO CIIOBECHOTO BBIpa-
KEHUS, TO eCTh B M00BHU. YUyBCTBO HC-
TUHHO, KOTJla OHO COIPOBOXKIACTCS
BHYTPEHHEW YMHPOTBOPEHHOCTHIO H
MOJIYAaHUEM, M €CJIM J[Ba YeJIOBEKa OX-
Ba4YCHbI TAKUM MOJIYAaHHEM, OHU HE MO-
T'YT Jake TOBOPUTH APYT C APYTroM, Ho-
TOMY YTO CO3HAIOT, YTO JIt0OOE CIIOBO
pa3o0beT 3TO MOTYaHUE U HUYETro He
ocranetcs. CnenoBaTesbHO, JJAKYHBI B
TF000BHOM JHUCKypC€ MPHU3BAHBI OCTa-
BUTh YTO-TO CKOpEE HEIOCKA3aHHBIM,
4eM IepecKa3aHHbIM, IIOTOMY 4YTO
3/1eCh KaXJO€ CJOBO JOJDKHO OBITh
npagooli 0 TOM, 4TO COAEPIKUT JTHOOOB-
HOE MOJIYaHHUE.

Takum oOpa3oM, OCHOBHBIMHU
MPUYUHAMH UCIIOJIb30BAHUS MOTYAHUS
B JJIOOOBHOM JHICKYpPCE MOKHO CUHUTATh
BapHallMi Ha TEMy cTpaxa CKas3aThb U
UCKa3UTh, ype3aTh CJIOBOM HCTHHHBIE
YyBCTBa, YIIPOCTUTH U MPHU3EMIIUTDH HX.
BitoOnieHHble  MO4ar, MOTOMY YTO
CTPaHHOE€, CHJIBHOE, [OAABIISIONIEE
CBOEM HEBBIPA3MMOCTHIO UYYBCTBO HE
JaeT UM BO3MO>KHOCTH BBIPa3UTh ceOs
cioBaMu. MosyaHue 371ech MpakTHue-
CKU HUKOTJa HE ABJIAETCS MPOCTO May-
30U, NEPEIBIIKON B Pa3sroBope, KOTO-
pas MOXeT OBbITb BbI3BaHA HAaKaJOM
SMOLMNA MWK 00yCIIOBJIeHA (PU3HOIOTH-
yecku (yIHUBJICHUE, HETOJOBaHUE, YC-
TajgoCTh U T.1.). MonuaHue BIIOOJICH-
HbIX SBIIIETCS JAKyHOH, “IpoBajiom’,
3HaKOM OTCYTCTBHUSI SIBHO YHTa€MOTO
CMBICTIa, TECHO COTPSKCHHBIM C YyB-
CTBCHHOM, HPPALMOHAIBHOU COCTaB-
JISIFOIIEH HaIlero CyIiecTBOBaHUs (CM.,
HampuMep, KypTya3HylO 3THKY: KOTIa
pHIIAph WK TPYOamayp OOBSIBIST ceds
BaccaJloM KakKoW-JIMOO 3HATHOHM J1aMBl,
00 9TOM 3Haja TOJBKO OHa). Momyanue
3/1eCh TECHO CBS3aHO C TEPIIEHHUEM, C



Taby, ¢ JM0O0BHON TaHOW, KOTOPYIO
ClIeyeT BCSIUeCKH oOeperaTh OT 3aBU-
CTHHKOB U TIOJIJIBIX JIFOJICH).

SI3BIK  TPAaTUIIMOHHO paccMar-
pUBaETCS KaK CPEACTBO, IMPH MOMOIITH
KOTOPOTO YEJIOBEK MOXKET BBIPA3UTh,
COOOIIUTh HEYTO; MPH ITOM OYCHBb
OoJbIIas 4acTh TOTO, YTO MBI XOTHM
COOOIINTh WM BBIPA3UTh, OCTACTCS
HEBBIPAXXEHHOW, 00pa3zys JBa CJOS:
OJIMH - PACHOJIOKECHHBIN «HAI», IPY-
TOM — «IOA» CYIIECTBYIOIIUM SI3bI-
koM. "Han" — 3To Bce HEU3BbICHUMOE,
HEU3PEUEHHOE, HE TMPEeJIoararoiiee
BEepOAIIbHO-JIOTHYECKOTO TMOCTUKEHUS
B IpuHUMINE (J0O0BHBIM JTUCKYPC).
"I[Tox" — 31O TO, YTO TAOYyHPYETCS WU
yMaJTuMBaETCs, MOCKOJIbKY SIBIISIETCS
OOIIEU3BECTHBIM. DTHU JBE CPEphl MO-
CTOSIHHO BO3JICHCTBYIOT Ha S3bIK U
00yCJIOBITUBAIOT MHOTHE €TI0 (DOPMBI.

C mmoMombI0 A3BIKA MBI MOYKEM
BBICKA3aTh JIMIIb OOJBIIYHD WU
MEHBIIIYIO YaCTh TOTO, O YeM JyMaeM,
U OH K€ — SI3bIK - CTAHOBUTCSI HETpe-
OIOJIMMOM MpEerpajgol Ha NIyTH OC-
TaJIbHOW YaCTH HAIlMX YYyBCTB U JIaXKe
MBICJIEH. fI3BIK BIIOJIHE CIIPABIIIETCS C
U3JIO)KEHUEM MaTeMaTUYeCKUX TMpa-
BUJI U IOKA3aTEIbCTB, XOTA U 3[ECh HE
OJTHAXIBI MOYXHO CTOJIKHYTBCS C €ro

JBYCMBICIIEHHOCTBIO U HEMOJIHOTOW. B
OBITY, IO MEpe TOT0 KaK pa3roBOp Ka-
caeTcsi Bce Oojiee BaXHBIX, Ooliee ue-
JIOBEYHBIX, OoJiee "pealbHBIX" M 3eM-
HBIX BOIIPOCOB, BCE OOJIbIIE AT ceOs
3HaTh PacCIUIBIBUATOCTh, CKOBAHHOCTb,
Xa0TUYHOCTh, HEMOJHOTA s3bIKa. Jlo-
BEPUBIINCH MPOYHO YKOPEHUBIIEMYCS
B HAC Mpelpaccyaky o "pa3roBope Mo
nyiiam", sKoObl TPUBOASIIEM JIIOAEH K
B3aMMOIIOHUMAaHUIO, MBI C TaKUM MPO-
CTOAYIIMEM TOBOPUM M CIIyIIaeM APYT
Jpyra, 4To B KOHIIE€ KOHIIOB OKOHYa-
TEJIBbHO TEpEecTaeM Jpyr Apyra MOHU-
MaTh, BO BCSIKOM CIIy4a€ MEHbIIE, YEM
ecnu Obl, MOJYa, MBITAINCH YTrajaaTh
MBICJIU APYTOrO.

Mosuanue B JHOOOBHOM JIUC-
KypC€ — 3TO CKpbITasi aKTUBHOCTh: BEAb
OHO HE SIBIIAETCS MPOCTO HEMPOU3HE-
CEHUEM Yero-nudo WIH OTCYTCTBHEM
CJIOB, HETIOHSITHO C YE€M CBA3aHHBIM, HE
ABJSIETCSl MycTOoTOM. B nmo0oBHOM
MOJYAHUU €CTh YMBICEI — 3TO 0CO3-
Hawliee ce0sd MOJIYaHue: O3TO He
CTOJIbKO OTKa3 OT CJIOB, CKOJIKO OCO3-
HAaHUE HMX OTCYTCTBUSI M HEHYKHOCTH
(Cp. U3BECTHOE KPBLJIATOE BBIPAKECHHE
npeBHux pumisiH “Korga oHn Momyar,
OHM Kpuyar, [a KOrga OHM KpuyaTr —
OHM MoJ4ar]”).
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TEOPUA JIAKYH U IPOBJEMBI IIEPEBO/IA

Igor Panasiuk
Lakunen-Theorie und Aquivalenzproblematik

1. Interkulturelle Spezifik lexikali-
scher Bedeutungen vom Stand-
punkt ethnopsycholinguistischer
Forschungen

Die Lakunen-Theorie und das
Lakunen-Modell sind ein zentraler
Untersuchungsgegenstand sowie eine
-methode der russischen Ethno-
psycholinguistik. Die Entwicklung
der Ethnopsycholinguistik beginnt in
den 60er Jahren, als die Moskauer
psycholinguistische Schule von A. N.
Leont’ev gegriindet wurde. Die me-
thodologische Basis der psycholin-
guistischen Forschungen stammt aus
der kulturhistorischen Psychologie
von L. S. Wygotski, die eine Grund-
lage fiir die Entwicklung der Theorie
der Redetitigkeit geworden ist. Nach
dieser Theorie nimmt die erkennende
Tatigkeit des Menschen einen zentra-
len Platz in der kognitiven Kategori-
sierung der aullersprachlichen Realitét
ein und veranlasst die Entstehung le-
xikalischer Bedeutungen. Die Redeta-
tigkeit ist also immer zielorientiert,
d.h. sie hat eine Aufgabe und unter-
mauert die kommunikative Absicht
der Rede. Bei der Redetitigkeit han-
delt es sich in erster Linie nicht um
das Produkt der Rede (eine AuBerung
oder einen Text), sondern um den
Prozess der Redeerzeugung selbst. Es
geht dabei also nicht um ihre Zerle-
gung in einzelne Elemente, die bei der
Analyse der Sprachsysteme angestrebt
wird, sondern um eine Gesamtheit der
Operationen (Einheiten) der einzelnen
zielgerichteten und motivierten Tatig-

187

keiten, die nach einem festgelegten
Schema bzw. Ablauf ausgefiihrt wer-
den. Im Vergleich zum behavioristi-
schen Modell der Redeerzeugung, bei
dem die Reaktion direkt vom Objekt im
Moment seiner Wahrnehmung aus-
gelost wird, bietet die Redetatigkeits-
theorie die Modifizierung dieses ver-
einfachten Modells des Ablaufs der
Redeerzeugung um die Tatigkeit. Sie
nimmt eine mittlere Position im Sche-
ma zwischen Subjekt und Objekt ein.

Die Wahrnehmung des Objektes
erfolgt vom Subjekt durch die Einbe-
ziehung des Objektes in die Tatigkeit,
d.h. das Objekt wird in die Struktur des
Ablaufes der Tatigkeit eingeschlossen.
Die Tatigkeit ist somit eine aktive Pha-
se der kognitiven Erkundung der auB3er-
sprachlichen Realitit, in der die Kate-
gorisierung bzw. Segmentierung der
Welt vonstatten geht. Dies ist die An-
fangsphase des Prozesse der Redepro-
duktion. Die néchste Phase, die End-
phase in Wygotskis Schema der Rede-
erzeugung, ist die konventionelle Ver-
wandlung des im Prozess der erken-
nenden Tétigkeit entstandenen Begrif-
fes bzw. Gedankens in die Worter, d.h.
in den Fluss von Lauten. Diese Phase
der Redeproduktion ist die s.g. Zei-
chentitigkeit.

Die Redetdtigkeit zeichnet sich
in verschiedenen Sprachgemeinschaf-
ten durch ihre kulturelle Spezifik aus.
Die unmittelbare Wahrnehmung des
Objektes, wodurch die entsprechende
Reaktion in Form eines Begriffes aus-
gelost wird, fihrt zur primdren Seg-
mentierung der auBersprachlichen Rea-



litdat. Hier entstehen die Bedeutungen,
die in verschiedenen Kulturen meis-
tens iibereinstimmen. Eine richtige
Bedeutungsproduktion beginnt erst in
der Phase der Anwendung des Objek-
tes in der erkennenden Tétigkeit, die
zur sekunddren Segmentierung der
auBBersprachlichen Realitét fiihrt. Erst
in der Phase der sekundéren Kategori-
sierung werden die kulturellen Spezi-
fika der Sprachen in ihrem Vergleich
erkennbar. Diese Tatsache hat dazu
beigetragen, dass die Theorie der Re-
detétigkeit auf die Untersuchung der
Redeerzeugung und Redewahrneh-
mung in verschiedenen kulturellen
Gemeinschaften ausgedehnt wurde.
Das begriindete die Einfiihrung der
neuen Disziplin im Rahmen der psy-
cholinguistischen Forschungen, der
Ethnopsycholinguistik.

Zur Aufgabe der Ethnopsycho-
linguistik gehort somit die Untersu-
chung des Einflusses verschiedener
Sprachen auf die erkennende Tatigkeit
threr Trager, die Darstellung der ver-
schiedenen Kategorisierung der Reali-
tdt (Ungleichheit der Segmentierung
der Realitit in verschiedenen Spra-
chen) und die Betrachtung des Ein-
flusses der Sprache auf das Verhalten
der Menschen (FEinfluss der Tétig-
keitsmuster auf die aktuelle Tatig-
keit). Die Feststellung von Differen-
zen in der Redeproduktion veranlasste
die Einfiihrung einer neuen Kategorie
in die ethnopsycholinguistischen For-
schungen, die Kategorie der Lakune.
Die Anwendung dieser Kategorie in
verschiedenen Bereichen der ethno-
psycholinguistischen Kulturforschung
trug zur Entwicklung der Lakunen-
Theorie und ihres praktischen Sub-
strats, des Lakunen-Modells, bei.
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Das Modell selbst sowie die De-
finition des Lakunen-Phanomens birgt
viele Unstimmigkeiten in sich, die so-
wohl das Verstindnis des Phinomens
als auch seine Anwendung in der Kul-
turforschung, erschweren. Aus diesem
Anlass wurde die Betrachtungsweise
des interkulturellen Unterschiedes pra-
zisiert, indem auf die Unterscheidung
zwischen der Lakune als Bedeutungs-
liicke und dem Zeichen als Bedeutung
in der Symbol-/Lakunen-Analyse von
Ertelt-Vieth [1999] und Lakune vs.
Spezialie von Donec [2001] deutlich
hingewiesen wird. Lakune wird in An-
lehnung an Markovina & Sorokin
[1989: 96] als Signal fiir das Vorhan-
densein des kulturellen Spezifikums ei-
ner Bedeutung definiert. Es sollen in
diesem Zusammenhang weitere
Prazisionen in die Klassifikation ge-
bracht sowie Griinde fiir die Entste-
hung bestimmter Lakunenarten, absolu-
ter und relativer Sprachlakunen, voll-
standiger und partieller Redelakunen,
gefunden werden. Die von Markovina
vorgenommene Hervorhebung kom-
pensierter Redelakunen wird aufgeho-
ben, denn eine solche Betrachtung wi-
derspricht dem ausgangskulturellen
Charakter des Lakunen-Phanomens,
d.h. seiner ausgangskulturellen Aus-
richtung. Bei der Feststellung einer La-
kune handelt es sich vor allem um den
Verlust der ausgangskulturellen Seme
bzw. ihre Nichtiibereinstimmung mit
den Semen des zielkulturellen Semems.

Die von Sorokin & Markovina
dargestellten Lakunenarten benétigen
zum Teil eine Modifizierung, insbe-
sondere im Bereich der linguistischen
Lakunen, die in der Art und Weise, in
der sie von beiden Autoren dargestellt
werden, den Bereich axiologischer La-
kunen beriihren. Axiologische Lakunen



erweisen sich in diesem Zusammen-
hang als zentraler Bereich des Laku-
nen-Modells, der sich fiir seine An-
wendung in der Analyse des Textes in
der Vorlibersetzungsphase in beson-
derem Malle eignet. Absolute und
vollstdandige Sprachlakunen, relative
und partielle Redelakunen, sowie die
konfrontativen und kontrastiven, ex-
pliziten und impliziten Lakunen oder
axiologischen Marker (Charakteris-
tika) der Lakunen stellen somit die
von mir vorgenommene Modifikation
des gesamten Lakunen-Modells im
Bereich der linguistischen von Soro-

2. Kognitive Grundlagen interkul-
tureller Unterschiede

Zwecks der Beschreibung des
Mechanismus der Lakunisierung ist es
weiterhin wichtig, die Griinde der Be-
deutungsunterschiede zwischen den
Sprachen und Kulturen zu untersu-
chen. Der Hauptgrund dafiir liegt in
der kognitiven Natur aller lexikali-
schen Bedeutungsunterschiede. Im
Mittelpunkt der aufgestellten Aufgabe
steht folglich der Begriff des Konzep-
tes, das als kognitive Einheit einer
Kultur bezeichnet werden kann. Eine
wichtige Rolle spielt in diesem Zu-
sammenhang die Unterscheidung des
Konzeptes vom Begriff. Dies gibt die
Moglichkeit, iiber den kulturellen
Charakter des Wortschatzes einer
Sprache zu urteilen, denn das Konzept
bestimmt Stepanov [1997: 40f.] als
,,Konzentrat™ der Kultur in der Spra-
che. Das Konzept wird nach Ejger
[2005] (1) als Gesamtheit aller Vor-
stellungen, Kenntnisse, Gedanken und
Gefiihle definiert, deren logischen
Kern der Begriff darstellt. Erst beim
Erscheinen  eines  entsprechenden
Wortes, einer Wortverbindung oder
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kin & Markovina und axiologischen
Lakunen von Ertelt-Vieth dar. Die
axiologischen Lakunen in direktem
Sinne des Wortes sind laut dieser Mo-
difikation nur nach dem semantischen
Prinzip als absolut/vollstidndig und rela-
tiv/partiell zu Kklassifizieren. Eine
Sprachlakune kann also als eine
axiologische Lakune erst dann be-
zeichnet werden, wenn sie semantisch
entweder als absolut oder als relativ
und eine Redelakune entweder als voll-
standig oder als partiell eingestuft bzw.
charakterisiert werden kann, so wie es
das folgende Schema darstellt (Tab. 1).

eines Denotats (Objektes) wird es aktu-
alisiert. Das Konzept ist somit kognitiv
breiter als der Begriff. Der Begriff gilt
als mentale Reflexion der Objekte (De-
notate), wogegen das Konzept eine
weitere kontextabhingige Entwicklung
des Begriffes ist, die eine Grundlage
fir die Entwicklung der konnotativen
Bedeutungsschicht schafft.

Konzepte gestalten demzufolge
das kulturelle Muster einer Kultur, das
sie im Vergleich zu den anderen unter-
scheidet. Zu einer lexikalischen Bedeu-
tung wird das Konzept nach
Kubrjakova [1996: 92f.] erst dann,
wenn es vom Zeichen ,,erfasst”, d.h. in
sprachliche Zeichen umkodiert wird.
Eine lexikalische Bedeutung zeichnet
sich in diesem Fall durch eine kulturel-
le Prdgung aus, die im Vergleich mit
der dhnlichen Bedeutung einer anderen
Kultur eine semantische Differenz er-
bringen kann. Deswegen erweist sich
das Konzept als Einheit der Struktur
einer lexikalischen Bedeutung fiir die
Gestaltung der interkulturellen Unter-
schiede zwischen den Kulturen als aus-
schlaggebend. Konzepte sind nach
Manakin [2004: 23] Einheiten ethno-



kultureller Information, die die Welt
der ethnokulturellen Wahrnehmung
von Gegenstdanden und Begriffen, die
in der Sprache reprdsentiert sind, wi-
derspiegeln. Die Worter die Sonne
und der Mond haben z.B. gleiche Be-
griffe sowie gleiche lexikalische Be-
deutungen in verschiedenen Kulturen,
unterscheiden sich aber durch ihre
Konzepte. Als Beweis dafiir fiihrt
Manakin (ebd.) die Aufzeichnung des
usbekischen Schriftstellers T. Pulatov
[1987: 109] an, die den Unterschied
zwischen den beiden Termini aussa-
gekrdftig veranschaulicht: ,,Solnce
auf Russisch ist etwas ganz Anderes,
was kués auf usbekisch und bei wei-
tem nicht das, was oftob auf tadschi-
kisch bedeutet. Denn der Usbeke, der
fast das ganze Jahr unter den erdrii-
ckenden Sonnenstrahlen lebt, wiirde
kaum die diminutive Koseform
,,solnysko* benutzen, genauso wie der
Russe kein Gefiihl dafiir haben wiirde,
dass die Sonne nicht nur fruchtbar-
keitsstiftend und erdeerneuernd, son-
dern auch feindlich sein kann. Dafiir
weckt der Mond, dieses Nachtsge-
stirn, das die Kiihle und den Seelen-
frieden heranbringt, bei einem Usbe-
ken ein ganz anderes Gefiihl. Alles
Schone und Wiinschenswerte nennt er
,,Junaschones Antlitz* und
,lunaartig®. Dazu begleitet er es mit
einer solchen Intonation, die fiir ein
russischnes Ohr  beinahe  skurril
klingt.“(2) Manakin [ebd.: 24] er-
wdhnt die Worte von Stepanov, die er
in einer der Konferenzen als Erkld-
rung des Unterschiedes zwischen Be-
griff und Konzept gedufert hat, dass
fiir den Begriff ein Mensch nicht in
den Kampf ziehen und Blut vergiefien
wiirde, wogegen fiir das Konzept
schon, wenn es sich vor allem um sol-
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che Konzepte wie poauna (die Heimat),
snams otun3Hbl (die Flagge des Vater-
landes) handele.

Aus dem Dargelegten ldsst sich
schlussfolgern, dass sich der Unter-
schied zwischen dem Begriff und Kon-
zept im Unterschied zwischen der de-
notativen und konnotativen Bedeutung
aufert. Die meisten Lakunen entstehen
gerade auf der Ebene der Konnotation,
im kulturellen Bereich des Wortschat-
zes, dem die konzeptuellen Strukturen
als kulturetablierende Einheiten zu
Grunde liegen. Manakin [ebd.: 24] be-
ruft sich weiterhin auf Lichacév [1993:
9], der meint, dass das Konzept nicht
direkt fiir das Wort selbst, sondern fiir
eine andere Bedeutung dieses Wortes
steche und als ,eine Art algebraische
Formel* einer Bedeutung gelte, die in
der schriftlichen und miindlichen Rede
benutzt werde. Diese andere Bedeutung
eines Wortes ist nichts Anderes als sei-
ne konnotative Bedeutung, die als eine
selbstindige Bedeutung eines Wortes
gilt. Konzepte als ideale Bildungen
werden in den sinnlich-bildhaften Vor-
stellungen kodiert, deren System das
s.g. konzeptuelle Weltbild darstellt. Je-
de Gesellschaft und jede Kultur verfiigt
iber spezifische Konstanten, d.h. Kon-
zepte, die Stepanov [1997: 78] zufolge
stindig oder zumindest ziemlich lange
in einer Kultur existieren. Konstanten
sind somit ,,ein stindiges Prinzip einer
Kultur.” Durch die Konstanten lassen
sich Sprachen und Kulturen voneinan-
der unterscheiden. Wierzbicka
[1997/2001: 35] versteht unter solchen
Konzepten  Schliisselworter  (,.key
words*), die sie als flir eine einzeln ge-
nommene Kultur als besonders wichti-
ge und markante Worter auffasst. Die
russische Kultur zeichnen folglich sol-
che Konstanten wie mocka (die



Schwermut), oywa (die Seele), opyorc-
oa (die Freundschaft), ceobooa (die
Freiheit), yoan (die Kiihnheit, Ver-
wegenieit, das Draufgdngertum), die
deutsche Kultur Geist, Ordnung.
Angst u.a.m. aus. Weiterhin hebt
Wierzbicka [ebd.: 33ff.] neben dem
Prinzip der Schliisselworter (Konstan-
ten) noch zwei Prinzipien hervor,
nach denen eine Kultur als solche ge-
kennzeichnet wird. Das sind das Prin-
zip der kulturellen Vielfiltigkeit, der
differente kulturelle Charakter des

Wortschatzes in verschiedenen Spra-
chen und das Prinzip der Frequenz, die
unterschiedliche Héaufigkeit der An-
wendung bestimmter Worter in ver-
schiedenen Kulturen. Diese Prinzipien
hingen mit der Struktur der konzep-
tuellen Spharen bestimmter Kulturen
zusammen. Die Konstanten lassen sich
schwer tbersetzen. Die Lakunen auf
der konnotativen Bedeutungsebene, die
bei der Wiedergabe ihres semantischen
Potentials entstehen, werden im Kon-
text nur teilweise ausgeglichen.

Die Struktur des Konzeptes, die gleichzeitig auch als Struktur der lexikali-
schen Bedeutung gilt, kann an folgendem Schema veranschaulicht werden:
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Die Definition des Lakunen-
Begriffes orientiert sich deswegen an
der Verdnderung der Struktur der le-
xikalischen Bedeutung vor allem in
ihrem kognitiven Teil. In der Polemik
um die Begriffsbestimmung des La-
kunen-Phianomens wird deswegen
versucht, Lakune als einen Bedeu-
tungsunterschied zu definieren, der in
erster Linie in Folge der Veridnderung
der Bedeutungsstruktur im kognitiven
Bereich entsteht, der entsprechend
auch die Verdnderung des Zeichens

Extensional
Denotat(e)

bjekt(e)

beeinflusst bzw. nach sich zieht. Laku-
ne wird im Unterschied zur Anwen-
dung dieses Begriffes fiir jede lexikali-
sche Liicke in sprachsystemischen Pa-
radigmen [vgl. Sternin & Bykova
1998], als ein vor allem interkultureller
Bedeutungsunterschied bestimmt, der
im Vergleich von semiotischen Syste-
men, Kodes oder Subkodes, sichtbar
wird.

Um zu sehen, wie sich die im
Kontrast ablaufende Bedeutungsverin-
derung gestaltet, ist es wichtig zu be-
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obachten, welche Elemente der Wort-
struktur einer Verdnderung unterlie-
gen. Die Darstellung der Struktur der
lexikalischen Bedeutung ist daher da-
rauf ausgerichtet, wie und in welchen
Begriffen sich der kognitive Teil der
Struktur der Wortbedeutung prasen-
tiert und wie dieser sich in der Spra-
che manifestiert. Es wird dabei vom
bilateralen Modell des sprachlichen
Zeichens von Ferdinand de Saussure
[1916/1996] ausgegangen, in dem ei-
ner der beiden Teile, das Signifikat
fiir die Termini Begriff und Konzept
stent bzw. gegen sie ausgetauscht
werden kann oder sie einfach umfasst.
Das triadische kommunikative Zei-
chen-Modell von Charles Peirce
[1903/1993: 64], in dem der Begriff
bzw. das Konzept im Interpretanten
thren Ausdruck finden, stellt die Mog-
lichkeit einer Unterscheidung zwi-
schen Bedeutungsarten — kognitiven
(denotativen) und  pragmatischen
(konnotativen) oder denotativen (refe-
rentiellen) und signifikativen (auch
konnotative) nach Nikitin [1988: 20]
— dar.

Das kommunikative Zeichen-
Modell von Charles Peirce findet sei-
ne weitere Entwicklung im semanti-
schen Dreieck von Ogden & RIi-
chards, in dem das Konzept die Stelle
des Interpretanten einnimmt. Ein Be-
griff und ein Konzept zeichnen sich
weiterhin durch einen Umfang und
einen Inhalt aus, die in der logischen
Semantik die Bezeichnung
Extensional und Intensional bekom-
men. Nikitin [ebd.: 26-27, 50] unter-
scheidet dabei im Bereich des
Intensionals auch das Kontensional,
dem das Intensional als Kern, ein fes-
ter Inhaltsbereich der Bedeutung, zu
Grunde liegt. Die beiden Begriffe sind
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wichtig fiir die Erkldrung der kontex-
tuellen Veranderung der Struktur einer
lexikalischen Bedeutung, denn sie be-
finden sich in einem umgekehrt propor-
tionalen Verhiltnis zueinander: Die
Worter mit einem grofen Bedeutungs-
inhalt zeichnen sich durch eine geringe
Distribution aus, d.h. sie konnen selte-
ner gegen ein Synonym im Kontext
ausgetauscht werden, wogegen die
Worter mit einem kleinen Inhalt, meis-
tens Hyperonyme, iiber eine grof3e Dis-
tribution verfiigen. Davon héngt die
Aktualisierung der lexikalischen Be-
deutung im Kontext ab.

Fiir die Darstellung des Prozes-
ses der Aktualisierung der Wortbedeu-
tung im Kontext werden weiterhin die
strukturell-semantischen Begriffe Sem,
Semem, Lexem und Klassem einge-
fiihrt. Sem und Semem sind Synonyme
fiir Begriff oder Konzept. Seme sind
elementare kognitive Einheiten des
Sinns, Konzepte oder Begriffe, aus de-
nen sich ein Semem zusammensetzt.
Das Semem entspricht somit dem Le-
xem, einer lexikalischen Form des
Konzeptes, dem sprachlichen Zeichen
(dem Wort). Lexeme organisieren sich
in Bedeutungsfeldern, an deren Spitze
hyperonyme Lexeme stehen.

Die Aktualisierung der lexikali-
schen Bedeutung verlduft somit im
Rahmen eines bestimmten Kontextes
durch das Aussuchen und Aneinander-
rethen dhnlicher oder gleicher Seme
(Klasseme) innerhalb der Sememe.
Gemessen am Kontext werden die Se-
meme durch den Bezug ihrer gleichen
kontextuellen Seme zueinander aktuali-
siert. lhre Bedeutung wird somit vom
Kontext konkretisiert. Durch die Selek-
tion von Semen, wodurch auch die Le-
xeme an einen Kontext angefligt wer-
den, erfolgt die Aktualisierung bzw.



Semantisierung (Anwendung) der Le-
xeme in bestimmten Kontexten.

Die meist selektiven Seme ei-
nes Semems stellen die Fiigungspo-
tenz der Valenz eines Lexems dar.
Dem Prozess der Selektion von Se-
men liegen die Wahrheitsbedingungen
nach Frege (3) zu Grunde. Die Kraft
der Valenz ermoglicht es Dietze
[1994: 12] zufolge semantisch wahre,
korrekte syntagmatische Beziehungen
der Lexeme hinsichtlich ihrer Zugeho-
rigkeit zu den Wortklassen herzustel-
len. Valenz ist somit implikativer
bzw. potentieller Natur. Kollokatio-
nen stellen weiterhin ein deutliches
Beispiel fiir die Aktualisierung lexika-
lischer Bedeutungen dar, die hochste
Erscheinungsform kontextueller Se-
mantisierung lexikalischer Bedeutun-
gen, in der die Valenz als syntagmati-
sches Phianomen und Ergebnis des
sich auf Wahrheit griindenden Prozes-
ses der Semselektion ihren Hohepunkt
findet. Die einer Selektion unterlie-
genden Seme eines Semems ent-
stammen also dem Bereich des
Kontensionals eines Konzeptes, wih-
rend der Aufbau des ,Gravita-
tionsfeldes* zwischen den Lexemen
(Aktualisierung der lexikalischen Be-
deutungen) eindeutig fiir den Bereich
der Implikation zutrifft.

Der Prozess der Aktualisierung
der lexikalischen Bedeutung ist die
dynamische Seite des Prozesses der
Bedeutungsproduktion, die sich hau-
figer als ihre statische Seite im Ver-
gleich von Sprachen unterscheidet.
Die strukturellen Elemente (Seme) der
lexikalischen Bedeutung erweisen
sich in diesem Zusammenhang bei der
Beschreibung des Mechanismus der
Bildung von Lakunenarten als inter-
sprachliche semantische GroBlen, vor
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allem — von absoluten und relativen
Sprachlakunen, als hilfreich. Der Pro-
zess der Aktualisierung der lexikali-
schen Bedeutung ist dagegen wichtig
bei der Feststellung von vollstindigen
und partiellen Redelakunen. Die Ak-
tualisierung der Bedeutung ist wiede-
rum aus der ErschlieBung der semi-
schen Struktur eines Semems kaum
wegzudenken. Die semantischen Pro-
zesse der Bedeutungsentwicklung — Pa-
raphrase, Expansion und Kondensation
— sind dariiber hinaus Strategien des
Ubersetzungsprozesses.

Der kulturelle Bereich des Wort-
schatzes einer Sprache ist weiterhin der
Bereich der Konnotation, die auf der
Konzeptosphire einer Kultur fuflt. Die
konnotative Bedeutungsschicht einer
Sprache ist daher nach Sorokin [1977:
123] der Bereich, in dem die meisten
Lakunen entstehen. Die Konnotation
wird von Eco [1976/1991: 125] im Ge-
genzug zur Denotation betrachtet. Die
beiden Groflen einer lexikalischen Be-
deutung bezeichnet er als kulturelle
Einheiten. Die Konnotation ist eine
kontextuelle Erscheinung, die nach
Barthes [1964/1981: 75] und Eco [ebd.:
84] in Folge einer Versetzung bzw.
Uberlagerung (Verlagerung) der deno-
tativen Bedeutung in die Position des
Kontextes entsteht. Eine solche Verla-
gerung des Denotats erfolgt aufgrund
der kontextuellen Aktualisierung der
Wortbedeutung, die Gudkov [2001: 35]
zutreffend am Beispiel der Losung von
Scan- und Kreuzwortritseln zeigt. Sie
wird durch konventionelle Faktoren
bedingt. Im Einklang damit betrachtet
Buldakov [1982: 8] die Konnotation als
Gesamtheit stilistischer, expressiver,
emotioneller und axiologischer Kom-
ponenten, die die konnotativen Bedeu-
tungen auszeichnen.



Die Konnotation als ein unbe-
grenzter Prozess der Bedeutungspro-
duktion, die unbegrenzte Semiose
nach Peirce, wird im Gegensatz zur
Denotation betrachtet, von der die
Konnotation in der ,,Eroberung* ihres
semantischen Raums ausgeht und
gleichzeitig zur Denotation wird,
wenn sie sich nicht weiterhin als be-
deutungsproduktiv erweist. Die Kon-
notation ist also auch der Ausgangs-
punkt der semantischen Bedeutungs-
analyse, denn die signifikative Bedeu-
tung, auf deren Grundlage eine kon-
notative Bedeutungsverschiebung er-
folgt, beinhaltet bereits den begriffli-
chen Teil, die Denotation. Die beiden
Groflen des semantischen Raums ei-
ner Wortbedeutung gehen leicht inei-
nander tiber, sind immer miteinander
verkniipft und konnen erst von der
kontextuellen Perspektive her ausei-
nander gehalten werden.

Der konnotativen Bedeutungs-
verschiebung liegt das Bildungsprin-
zip von Aquizeichen von Sottong &
Miiller [1998: 57f.], den kontextge-
bundenen Zeichen, zu Grunde, die
durch eine gezielte Schaffung des
Kontextes entsteht, wodurch dem Zei-
chen neue Konventionen auferlegt
werden. Das Zeichen bekommt also
eine neue Bedeutungszuschreibung,
die im Rahmen des Kontextes als eine
selbstindige Bedeutung des Zeichens
fungiert. Zur Konnotation wird das
Aquizeichen erst dann, wenn die
neuentstandene Konvention allgemein
anerkannt und dadurch zum lexikali-
schen Bestandteil eines Sprach-
systems bzw. des Wortschatzes einer
Sprache wird. Die konnotative Bedeu-
tungsverschiebung kann am Beispiel
des Tabu-Euphemismus-Zyklus von
Schroder [1998: 173] gezeigt werden:
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Nach dem Prinzip des Ubergangs der
tabubehafteten Konnotationen in eu-
phemistische, die auf den Strategien
des tabuisierten Sprechens basieren,
sowie der semantischen Abnutzung der
euphemistischen Konnotationen in die
tabuisierte, verlauft der allgemeine
Prozess der sprachlichen Bedeutungs-
produktion und entwickelt sich die
Sprache.

Die Konnotation wird hiufig in
der einschlagigen linguistischen Litera-
tur als eine Nebenbedeutung definiert,
was nicht ganz richtig ist. Aus der Po-
lemik um die Begriffsbestimmung der
Konnotation heraus wird die Konnota-
tion als eine kontextuelle Erscheinung
definiert, die tiber ihre semantische
Selbstindigkeit verfiigt.

Nach dem Prinzip der Bildung
konnotativer Bedeutungseinheiten ent-
stehen dariiber hinaus die Arten der
Asymmetrie der lexikalischen Bedeu-
tung — Polysemie, Homonymie, Syno-
nymie und Enantiosemie. Denn die
Asymmetrie einer lexikalischen Bedeu-
tung basiert auf der kontextuellen Ver-
schiebung der Basisbedeutung. Poly-
semie und Homonymie unterscheiden
sich diachronisch bzw. etymologisch
voneinander. Im Falle der Polysemie
handelt es sich um unterschiedliche
Sememe, die sich mit einem Lexem
verbinden, wahrend es sich im Falle
der Homonymie um etymologisch un-
terschiedliche Lexeme bei der gleichen
lautlichen Form handelt, die sich mit
den in den semantischen
Miktostrukturen differenten Sememen
verkniipfen. Bei den Synonymen geht
es um die Worter, die entweder in ih-
rem begrifflichen oder konzeptuellen
Teil ihre Ahnlichkeit aufweisen. Und
Enantiosemie ist eine Art Entwicklung
antonymer Bedeutungen in einem



Wort, die durch die Verbindung zwei-
er entgegengesetzter Sememe mit ei-
nem Lexem entstent. Die Enan-
tiosemie eines Lexems wird immer im
Kontext deutlich, dadurch kann der
Prozess der Aktualisierung einer lexi-
kalischen Bedeutung sehr schnell er-
kennbar werden.

3. Positionierung der Lakunen-
Theorie im Rahmen der Translati-
onstheorie

Die geschilderten Aspekte der
Bildung einer lexikalischen Bedeu-
tung, die vor allem im bzw. durch den
Kontext entsteht, sollen bei der Fest-
stellung axiologischer Lakunenarten
in erster Linie beriicksichtigt werden.
Der Verlust im Sembestand bzw. die
kontextuelle  Nichtiibereinstimmung
der Seme im interkulturellen Ver-
gleich eines Semems gestalten die
semantische Intensitit einer Lakune.
Die dargestellten semantischen Ele-
mente einer lexikalischen Bedeutung
beteiligen sich somit am Mechanis-
mus der Lakunisierung. Die Darstel-
lung des Mechanismus der
Lakunisierung kann im Zusammen-
hang mit dem Aquivalenzphinomen
verdeutlicht werden, was auch die
Anwendung des Lakunen-Phianomens
im Rahmen der Translationstheorie
gestattet.

Wolfram Wilss [1977: 157] au-
fert in diesem Zusammenhang den
Gedanken, dass es die Ubersetzungs-
wissenschaft bisher nicht geschafft
hat, ,,ein hinldnglich detailliertes Fak-
toreninventar fiir die Messbarkeit der
Aquivalenz von ausgangs- und ziel-
sprachlichem Text zu entwickeln und
an die Stelle eines hypostasierten
Aquivalenzbegriffes einen theoretisch
explizierten, empirisch abgesicherten
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Aquivalenzbegriff zu setzen. Die bei-
den von Wilss aufgestellten Probleme
sind aber bereits zur Zeit der Entste-
hung seiner fundierten Monographie in
den 70ern von der russischen Ethno-
psycholinguistik durch die Entwick-
lung der Lakunen-Theorie gelost wor-
den, indem sie an sich als Taxonomie
interkultureller Bedeutungsunterschie-
de, als ganzes Modell ein detailliertes
Faktoreninventar fiir die Analyse und
Ubersetzung (sprich: Herstellung der
Aquivalenzrelationen zwischen dem
Originaltext und seiner Ubersetzung im
Sinne der kognitiven Abstraktion) dar-
stellt. Die Hinladnglichkeit eines sol-
chen Faktoreninventars besteht in der
Universalitidt des Modells, das sich auf
jeden Sprach- und Kulturvergleich an-
wenden ladsst.

Das wichtigste Charakteristikum
des Aquivalenz-Phiinomens ist seine
Approximation, die in der semanti-
schen Intensitdt der Lakune zum Aus-
druck kommt. Jakobson [1959: 233/
1981: 191/ 1988: 484] verweist in die-
sem Zusammenhang auf ,,Aquivalenz
in der Verschiedenheit* bzw. ,,Gleich-
wertigkeit in Verschiedenheit*
(,,equivalence in difference™), was er
als ,,das Kardinalproblem der Sprache
und die Kernfrage der Linguistik* bzw.
als ,,das Grundproblem der Sprache
und der Hauptgegenstand der Sprach-
wissenschaft* (4) (,,the cardinal prob-
lem of language and the pivotal
concern of linguistics®) ansieht. Die
Approximation ist somit das wichtigste
Merkmal der Aquivalenz, das in Form
des semantischen Grades einer Lakune
existiert und durch ihre semantische In-
tensitdt zum Ausdruck kommt. Die se-
mantische Intensitit der Lakune bzw.
thre semantische Grofle bestimmt den
semantischen Grad der Approximation



der aufgestellten Aquiva-
lenzbeziehung, d.h. den semantischen
Grad der Aquivalenz selbst. Darin iu-
Bert sich das dichotomische Verhalt-
nis der beiden Phanomene zueinander.
Aus diesem Grund wird das Aufde-
cken von Lakunen als Ausgangspunkt
der Semiose fiir den Ausgangspunkt
der Herstellung der
Aquivalenzrelationen erklirt. Diese
Tatsache erlaubt uns iiber den laku-
néren Charakter des
Aquivalenzphinomens zu urteilen.

Die Lakune erweist sich somit
als eine semantische Grofe, an der
die Art der Aquivalenzrelation zu be-
stimmen ist. Der semantische Grad
einer Aquivalenzrelation und die se-
mantische Intensitdt der Lakune be-
finden sich in einem umgekehrt pro-
portionalen Verhdltnis zueinander: je
grofer die semantische Intensitdit der
Lakune ist, desto geringer ist der se-
mantische Grad der Aquivalenz und
umgekehrt. Aquivalenz ist daher an
die Verdnderung der denotativen lexi-
kalischen  Bedeutungsstruktur — im
interkulturellen  Sprachenvergleich
gebunden. Die beiden Begriffe — La-
kune und Aquivalenz — sind verschie-
dene Seiten einer Medaille.

Die denotativ nichtdquivalenten
lexikalischen Bedeutungseinheiten
konnen sich aber im Kontext als ada-
quat erweisen. Die Problematik der
Adéquatheit ist das zentrale Problem
der Ubersetzung, denn sie ist mit der
Bedeutungsinvarianz in der Uberset-
zung aufs engste verbunden. Der Be-
zug der Adidquatheit zur Aquivalenz
duBert sich in der Prozess- und Resul-
tatorientiertheit der beiden den Uber-
setzungsprozess begleitenden Mal-
stibe (Kategorien). Die Aquivalenz
wird immer an die aufgestellten
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Invarianzforderungen angepasst, da sie
einer prozessorientierten sprachlichen
Verdnderung unterliegt, wihrend die
Adaquatheit das Resultat der Wahrung
der Invarianz und somit der Herstel-
lung der invarianzadaquaten
Aquivalenzrelationen zwischen den
einzelnen lexikalischen Einheiten ist
[vel. Svejcer [1988: 95f]].

Im Falle der Adédquatheit handelt
es sich also nach Horst Turk [1988: 88]
um die Wahrheit, Richtigkeit oder An-
gemessenheit einer Ubersetzung. In der
Aquivalenz sieht Turk [ebd.: 89] wie
oben dargestellt den Moment der Ver-
schiedenheit, wobei die Verschieden-
heit als Ungleichartigkeit bewertet
werden soll. Der dquivalente Ersatz ei-
nes Ausdrucks gilt erst dann als sol-
cher, wenn durch ihn nichts am Wahr-
heitswert der Aussage gedndert wird.

Bei der Herstellung einer
Aquivalenzrelation geht es folglich
nach Turk [ebd.: 90] um die Gleichheit
der Systemwerte der Bedeutungsele-
mente, worunter auch die kontextuelle
Anwendung des zu iibersetzenden Be-
deutungselements zu verstehen ist. Ei-
ne solche Aufstellung erfolgt nicht
durch die Substitution, sondern durch
den Bezug auf etwas Drittes, das fiir
beide Aussagen oder lexikalische Be-
deutungen ungleichartig aber jedoch
mit ihnen verbunden ist. Dieses Dritte
ist also die gleiche Vorstellung, die die
auszuwechselnden Bedeutungselemen-
te hervorrufen. Dabei handelt es sich
nach de Saussure [1996: 42] um die
Angemessenheit der in einer Sprache
geltenden Zuordnungen: ,,Ob wir nur
den Sinn des lat. Wortes arbor suchen
oder das Wort, womit das Lateinische
die Vorstellung ,,Baum* bezeichnet, so
ist klar, dass uns nur die in dieser Spra-
che geltenden Zuordnungen als ange-



messen erscheinen, und wir schlieBen
jede beliebige Zuordnung aus, auf die
man sonst noch verfallen konnte.” Es
geht bei de Saussure also um den
Wert des Wortes im System der Spra-
che, womit die Fahigkeit dieses Wor-
tes kontextuelle Bildungen an andere
Worter dieses Systems gemeint ist.
Eine solche systemische Zuordnung
des Wortes kann als sein kontextueller
Wert bezeichnet werden. Die Gleich-
wertigkeit der kontextuellen Werte,
die die Bedeutung des Wortes ausma-
chen, beruht auf dem tertium
comparationis, der Invarianz des In-
haltes. Fiir die Herstellung einer
Aquivalenzbeziehung sind folglich
nach Turk (ebd.) drei Vergleichsope-
rationen notig: die Feststellung zweier
Stellenwerte der zu vergleichenden
Sprachzeichen im System und die
Vergleichbarkeit dieser Stellenwerte
tiber das tertium comparationis.

Die Adiquatheit der Uberset-
zung wird somit durch die Herstellung
der Aquivalenzrelationen, durch die
Gleichwertigkeit der Stellenwerte mit
Bezug auf ein Drittes, die Wahrung
der Invarianz, erreicht. Die Entschei-
dungen bei der Herstellung der
Aquivalenzrelationen werden nach
Turk (ebd.) entweder mit Hinblick auf
den Inhalt oder die Form oder die er-
zielbare Wirkung getroffen, womit die
Invarianzforderungen gemeint sind.
Bei der Adéquatheit handelt es sich
bei Turk um eine ,Idealvorstellung
einer optimalen Anndherung glei-
chermallen auf allen Ebenen des zu
iibersetzenden Textes, ohne dass zwi-
schen ihnen in der Entscheidung dif-
ferenziert wird.“ Adiquatheit er-
scheint hier als ein allgemeiner abs-
trakter Begriff, der nur bei der Bewer-
tung des ganzen Textes angewandt
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werden kann. Meines Erachtens sollte
die Adéquatheit als ein kategorialer
Rahmen der Ubersetzung und der

Ubersetzungsanalyse [Turk (ebd.)] bei

der Bewertung jeder Aqui-
valenzrelation benutzt werden, denn
die Adéiquatheit einzelner

Aquivalenzrelationen trigt zur Adi-
guatheit des gesamten Textes bei. Die
Adaquatheit ist also das Resultat, die
Bewertung der aufgestellten
Aquivalenzrelation, nach der auch die
Entscheidungen der Aufstellung der
Aquivalenzrelationen gefillt werden.
Denn nach dem Prinzip der Adéquat-
heit und Nichtaddquatheit werden die
Stellenwerte der zu vergleichenden
sprachlichen Zeichen in Sprachsyste-
men festgestellt, indem Bezug auf die
von ihnen ausgeloste Vorstellung ge-
nommen wird. Die Adaquatheit ist
deswegen im Unterschied zur Aquiva-
lenz sowohl prozess- als auch resultat-
orientiert, wihrend die Aquivalenz nur
prozessorientiert ist und daher als eine
der Adiquatheit untergeordnete Kate-
gorie gilt. Die Aquivalenz ist also der
Prozess, der auf das Sprachsystem, auf
die Bedeutungsstruktur, die von der
Stelle dieser Bedeutung im System ab-
héngt, ausgerichtet ist. Als dquivalent
werden Bedeutungen mit der gleichen
denotativen Struktur angesehen. Die
denotative Struktur kann sich aber in
verschiedenen Sprachen kontextuell
verdndern, d.h. um den gleichen Wert,
die gleiche Position im ZS-Kode zu er-
reichen, greift man hiufig auf die Ver-
dnderung der denotativen Stuktur der
AS-Bedeutung, die auf der Addquatheit
fuit, zuriick. Entscheidend ist bei der
Feststellung der denotativen Struktur
des Zeichens seine Beziehung zum De-
notat liber den Begriff/das Konzept.
Aquivalent sind also arbor und Baum



nur, weil sie auf der Inhaltsebene
gleich sind. Sie konnen auch als adi-
quat bezeichnet werden, denn sie sind
auch in ihrer Wirkung gleich bzw.
gleichwertig, was den Bereich des
Kontextes anschneidet. Eine adidquate
Entscheidung bei der Herstellung ei-
ner Aquivalenzrelation bewegt sich
immer im Rahmen der Motiviertheit.
Eine adaquate Entscheidung ist daher
immer eine motivierte Entscheidung.
Als adiquat, jedoch nicht dquivalent,
gelten z.B. die Worter Griinschnabel
und monoxococ (*Milchsauger), denn
sie zeichnen sich durch eine differente
denotative Bedeutungsstruktur aus.
Eine Aquivalenzbeziehung gilt in die-
sem Fall als addquat, obwohl ihr eine
vollstandige kompensierte Redelaku-
ne zu Grunde liegt, denn die beiden
Worter sind in ihrem tertium
comparationis gleich bzw. gleichwer-
tig, d.h. sie haben die gleiche bzw.
gleichwertige konnotative (pragmati-
sche) Wirkung und somit den glei-
chen kontextuellen Stellenwert in bei-
den Sprachen. Mit einer Aquivalenz-
beziehung kann somit der Prozess des
addquaten Austausches der lexikali-
schen Bedeutungen bezeichnet wer-
den.

Die Aquivalenzbeziehungen
sollen unter Wahrung der
Invarianzforderungen aufgestellt wer-
den, worunter nach Jager [1965: 242
/1973: 60f / 1975: 87f] der funktionel-
le bzw. kommunikative Wert der zu
iibersetzenden Aussage aufzufassen
ist. In diesem Zusammenhang sollen
die Begriffe der funktionellen bzw.
kommunikativen Aquivalenz von Ji-
ger (ebd.) erwdhnt werden, die als
Ubersetzungsinvarianz angesehen
werden konnen. Die ErschlieBung des
invarianten Inhaltes erfolgt durch die
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Feststellung der Sprachfunktionen so-
wie der Struktur der denotativen Be-
deutung, in der die Sprachfunktionen
eine dominierende Rolle spielen. Die
beiden Aspekte sind nach Svejcer
[1973: 68] als funktionelle Dominanten
aufzufassen. Die kategorialen Rahmen
der Bewertung der Ubersetzung —
Aquivalenz, Invarianz und Adiquatheit
— machen also in ihrer Wechselwirkung
den Ubersetzungsprozess aus.

Turk [ebd.: 2] spricht in diesem
Zusammenhang noch von einer Bewer-
tungskategorie des Ubersetzungspro-
zesses — Korrespondenz, - worunter das
symmetrische Verhiltnis zwischen den
Bedeutungen ohne Bezug auf das
tertium comparationis verstanden wird.
Im Falle der Korrespondenz handelt es
sich nicht mehr um die Wiedergabe der
Inhalte, sondern um die Wiedergabe
der sprachlichen Form. Der Wert des
Ubersetzens wird hier nach Turk [ebd.:
93] nicht mehr nach der Mitteilung in
einer anderen Sprache gemessen, son-
dern nach der Mitteilung einer anderen
Sprache. Die Rede ist hier nach Turk
[ebd.: 98] von einem neuen semanti-
schen System, z.B. der Konzeption der
s.g. Welt- bzw. Sternensprache vom
russischen Futuristen Welimir
Chlebnikow, der tiber Sprache als Ver-
stindigungsmittel  hinausgeht.  Die
Sprache wird hier als Spiegelung der
universellen GesetzméaBigkeiten des
gesamten Kosmos aufgefasst, als
,Element in dem alles umfassenden
Beziehungssystem® verstanden. Die
Ubersetzung korrespendierender
sprachlicher Elemente kann am Bei-
spiel zweier Ubersetzungen des Ge-
dichtes von Welimir Chlebnikow «3a-
KIAThie cMexom» ins Deutsche veran-
schaulicht werden:



beschworung lachen
Nachdichtung:

3aKJIATBIe CMEXOM

Benumup Xnebnukos Mon

O, paccmeiitech, cmexauu!

O, 3acMmeliTech, cMexaum!

Yto cMEIOTCI CMEXaMH, 4YTO
CMESIHCTBYIOT CMESUTHHO,

O, 3acmeiiTech yCMEsUIbHO!

O paccMemuin HaICMESTbHBIX
— CM€X YCMEWHBIX cMexaueit!

o lacht auf ihr lachhilse

o lacht los ihr lachhilse

was lachen die mit lacherei
was lachern die lacherlich

o lacht los verlacherlich

o der iiberldacherlichen lachlo-
cher — lachen der verlacherten

CwMmeiiBo, cMeiiBo, lachhilse
Vemeidt, ocmeit, cmemuxu, lachland lachland
CMEIIUKH, verlach belache

CMEIOHYHKH, CMCIOHYHKH, lachmacher

O, paccmeiiTech, cMexauu!
O, 3acMeliTech, cMexauu!

Im Falle der Korrespondenz
kann nicht vom Vorhandensein der
axiologischen Lakunen gesprochen
werden, denn von der intersprachli-
chen Verdnderung wird lediglich ein
Teil der Struktur der lexikalischen
Bedeutung, ihre sprachliche Form, be-
troffen. Lakune als Phanomen kann
nur an eine Aquivalenzbeziehung ge-
bunden sein, die durch die semanti-
sche Intensitit der Lakune gekenn-
zeichnet wird. Die sprachliche Form
16st jedoch bestimmte Assoziationen
aus, die im Text eine verborgene se-
mantische Ebene darstellen. Der kog-
nitive Teil jeder lexikalischen Bedeu-
tung eines solchen Textes ist jedoch
im Einzelnen schwer zu erkennen.

4. Modifizierung der axiologischen
Lakunen

Eine wesentliche Funktion im
Prozess der Ubersetzung iibt der se-
mantisch-kognitive Mechanismus der
Lakunisierung aus. Die Feststellung
eines kontextuellen Bedeutungsunter-

lachlocker lachlocker
o lacht auf ihr lachhélse
o lacht los ihr lachhilse
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Beschworung mit Lachen

Franz Nachdichtung: Roland Erb

O, lacht los, ihr Lacholde!

O, lacht auf, ihr Lacholde!

Dass mit Geldchtern sie lachen,
dass lachhaft sie lachandern,

O, lautlach lacht auf!

O, der loslachenden Hohnlacher
— verlachend Lacholde Gelach!
O, loslach dich auslach Lache
hohnlachender Lacher!
Lacheson, lacheson,

Umlach und oblach, Lachluster,
Lachliister,

Lachlister, Lachlister

0, lacht los, ihr Lacholde!

O, lacht auf, ihr Lacholde!

lachmacher

schiedes erleichtert dem Ubersetzer das
Finden eines Aquivalentes. Bei der
Aufstellung der Invarianzforderungen
kann das Lakunen-Modell eine erhebli-
che Hilfe leisten. Lakunen gelten nach
Ertelt-Vieth [2005: 86] als Ausgangs-
punkte der Semiose, eines Kommu-
nikationsprozesses, der darin besteht,
dass die Bedeutungen erkannt und ver-
standen werden. Der Ubersetzer geht in
seiner Analyse von den Bedeutungsun-
terschieden aus und versucht, gemal
den aufgestellten Invarianzforderungen
die Aquivalenzrelationen zwischen den
einzelnen lexikalischen Bedeutungs-
einheiten herzustellen. Das Lakunen-
Modell erweist sich dabei als eine Art
Stiitze, die das Ausdeuten fremdsprach-
licher Bedeutungen ermoglicht. Die
Aufstellung einer Aquivalenzrelation
erfolgt durch die Anwendung einer be-
stimmten Ubersetzungsstrategie.
Axiologische Lakunen prdgen folQ-
lich die Arten der
Aquivalenzbeziehungen, die nach der
Skala von totaler Aquivalenz iiber



Teildquivalenz bis zur Nicht- oder
Nulldquivalenz ~ eingeteilt  werden
kann. Gak [1998: 9] unterscheidet in
diesem Zusammenhang drei Typen
der sprachlichen Aquivalenz:

a) Monodquivalenz (der betref-
fenden lexikalischen Einheit ei-
ner Sprache entspricht nur eine
lexikalische Einheit einer ande-
ren Sprache).

Polyédquivalenz (einer lexikali-
schen Einheit einer Sprache
entspricht eine Reihe lexi-
kalischer Einheiten einer ande-
ren, bei deren Ubersetzung eine
Wahl getroffen werden muss).
Hier ist vom Vorliegen relativer
Sprachlakunen die Rede und

Aquivalenzlosigkeit (eine lexi-
kalische Einheit wird mit dem
Bezeichnenden einer anderen
Sprache verglichen, die iiber
keine verbale Form fiir das be-
treffende Signifikat verfiigt). An
dieser Stelle sollte eingewendet
werden, dass die Aquiva-
lenzlosigkeit auch durch das
Fehlen des Bezeichnenden ver-

b)

ursacht werden kann. Der
Aquivalenziosigkeit liegen
absolute Sprachlakunen zu
Grunde.

In Anlehnung an Gak unter-
scheidet Manakin [2004: 123] drei
Typen der Relationen zwischen den zu
vergleichenden Wortern verschiede-
ner Sprachen: vollstindige Uberein-
stimmung oder Aquivalenz, partielle
Ubereinstimmung mit zwei Arten —
Einschluss und Uberschneidung se-
mantischer Bedeutungsumfinge und
Nichtiibereinstimmung  oder  Aus-
schluss. Manakin [ebd.: 128] sieht
somit die Aquivalenz nur in den Fl-
len, die eine vollstindige Uber-
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einstimmung des Umfanges der denota-
tiven Bedeutung der zu vergleichenden
lexikalischen  Einheiten  aufweisen.
Gleichzeitig spricht er aber vom Grad
der Aquivalenz. Darunter versteht er
den Grad der Ubereinstimmung seman-
tischer Merkmale (Seme) in der Struk-
tur ihrer lexikalischen Bedeutungen,
der die semantische Nihe kon-
trastierender Worter bestimmt [ebd.:
126]. Der Grad der semantischen Nihe
bzw. der Grad der Aquivalenz wird
somit, worauf schon friiher eingegan-
gen wurde, durch den Grad der inhalt-
lichen Differenz (semantische Intensitdt
einer Lakune) bestimmt. Die se-
mantische Ndhe ist also mit der seman-
tischen Differenz verbunden und befin-
det sich zur letzten, wie oben darge-
stellt wurde, im umgekehrt proportio-
nalen Verhdltnis: Je niher semantisch
die zu vergleichenden lexikalischen
Einheiten sind, desto geringer ist die
semantische Differenz zwischen ihnen
und umgekehrt. Daher ist es wichtig,
die  semantische  Grenze  einer
Aquivalenzrelation zu ziehen, die dort
verlduft, wo die zu vergleichenden lexi-
kalischen Einheiten in ihrer Struktur
Differenzen aufweisen.

Die semantische Grenze einer
Aquivalenzbeziehung ist nichts anderes
als die semantische Intensitit einer La-
kune, die den approximativen Charak-
ter der Aquivalenz kennzeichnet. Von
der Aquivalenz ist daher nicht nur im
Falle einer vollstindigen Ubereinstim-
mung (totale Aquivalenz) die Rede,
sondern auch im Falle partieller Uber-
einstimmungen (Teildquivalenz). Der
semantische Grad der Aquivalenz und
die semantische Intensitit der Lakune
kommen hier am deutlichsten zum
Ausdruck. Der Fall der Nichtiiberein-
stimmung spricht somit fiir sich. Hier



handelt es sich ums Vorliegen absolu-
ter Lakunen.

Bei der Darstellung des Mecha-
nismus der Bildung axiologischer La-
kunen haben sich also einige Unterar-
ten der bereits existierenden Arten
von axiologischen Lakunen heraus-
kristallisiert: Die absoluten Sprachla-
kunen werden in denotative und

signifikative Sprachlakunen unterteilt.
Im Falle der absoluten denotativen
Sprachlakunen geht es sowohl um das
Fehlen der denotativen Situation als
auch um das Fehlen des Konzeptes
bzw. Begriffes. Die absoluten denotati-
ven Sprachlakunen entstehen meistens
Im Vergleich von Realien.

Die Ubersetzung der Erzihlung von L. Tolstoj ,,Die Kosaken* liefert viele
Lakunen dieser Art, die unter Anwendung der Transliteration sowie Paraphrase
oder einer Erkldrung in Form einer Fuflnote eliminiert werden:

C. 15

TosbKO y3Kas, cajxcenuit B TPUCTa, I0JIOCA
IUIOJIOPOJTHOM 3€MJIM COCTaBIISieT BJaJICHUE
KO3aKOB.

C. 15

B crapuny Oosblnast 4acTb 3TUX cmanuy Obl-
M Ha caMoM Oepery; HO Tepek, Kaxablil roj
OTKJIOHSISICH K CEBEPY OT rop, MOAMBIBAN UX, U
Tenepb BUAHBI TOJIBKO T'YCTO 3apOCIIHE CTa-
pble€ TOPOAMILA, Cabl, TPYIIH, AbIYU U PAUHDL,
NEPENCTEHHBIE €KEBUUHUKOM M OJUYaBIINM
BUHOTPAJHUKOM.

C.16

Cobcmeenno pycckutl MyasCcuk ISl Ka3aka ecTh
KaKoe-TO Uy>K70e, JUKOe U MPEe3pEeHHOE CYIIle-
CTBO, KOTOPOTO 00pa34yuk OH BHUIANl B 3aXO-
TSIIUX mopeauiax u TepecereHnax Maiopoc-
CUAHAX, KOTOPBIX Ka3aKu MPE3PEHHO Ha3bIBa-
TV WAno6anamu.

C.20

«Panycs, 9opToBa JeBKa, - KPUIHUT MaTh, - Uy-
61KU-TO BCE UCTOMTANA.)

W3 raussHON TpyOBl M30YIIKH CKOPO MOJbI-
MAaeTcsl AbIM KHM35Ka, MOJIOKO MEpeIEIbIBACTCS
B KAUMBIK.

C.23

Tonpko nomane NeXKypHOTO OCEIJIAHHAS XO-
ouna 6 mpeHnoze 1O TEPHAM OKOJIO Jeca, H
TOJIBKO JIeCa, U TOJBbKO YaCOBOW Ka3ak ObUI B
yepkecke, pyXbE U IIaIIKe.

S. 209

Nur ein schmaler, vielleicht dreihundert Sashen
breiter Streifen dieses waldreichen, fruchtbaren
Gebiets stellt den Grundbesitz der Kosaken dar.
S. 209

In den alten Zeiten lagen die meisten dieser Sta-
nizen unmittelbar am Fluss, doch der Terek, der
sein Bett von Jahr zu Jahr von den Bergen weg
weiter nach Norden verlagert, hat sie unterspiilt,
und jetzt sieht man dort nur noch dicht von Ge-
striipp iiberwuchertes Gemaduer, Gérten, Birn-
bdume, Dattelpalmen und Pyramidenpappeln,
deren Laub vom Brombeer- und verwilderten
Weinranken durchzogen ist.

S. 210

Im Grunde seines Herzens hélt der Kosak die ein-
fachen Russen fiir fremdartige, rohe und verécht-
liche Geschopfe, da er sie nur gelegentlich als
herumziehende Hausierer und ukrainische Um-
siedler, die von den Kosaken geringschétzig [...]
bezeichnet werden, zu Gesicht bekommen hat.

S. 215

., Zieh doch die Tschuwjaken* aus, du Teufels-
mddel!” rief ihr die Mutter zu. ,, Hast sie schon
ganz schiefgetreten...

*Tschuwjaken — Schuhe (Anm. d. Verfass.)
Nach einer Weile stieg aus dem Lehmschorn-
stein der Kammer der Rauch des brennenden
Kuhmistes auf: die Milch wurde zu Kaimak ver-
arbeitet.

S. 220

Nur das Pferd des Diensthabenden war gesattelt
und stapfte mit Fesseln an den Beinen am Wald-
rand im Dornengebiisch umher, und nur der auf
Posten stehende Kosak hatte eine Tscherkeska
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C.25

Ha ném Obul 00OpBaHHBIN MOAOTKHYTHIN 3U-
IyH, Ha HOrax OOBS3aHHBIC BEPEBKAMH IO
OHydYaM OJICHbU nOpmKu* u pactpérnaHHas
Oenas mamodka. 3a CIIMHOW OH HEC Yepe3 oj-
HO IUIEYO KOOBLIKY™* 1 MEIIOK C KypOuKOH U
Konuukom JUis IPUMaHKH ScTpedas;...

*OOyBb 13 HEBBIACTAHHON KOXXH, HajJleBaeMasi
TOJIBKO Pa304E€HHON

**Opynue st TOro, 4To0 MOJKPAIbIBATHCS
no1 (ha3aHoB

C.28

- HemHue nunae cnenmaem: ThI OO 3apex Jaa
OLLUIIH.

C.33

- Momuu, yopm! — cTUCHYB 3yObl, IpOIIENTAaN
Ha Hero Jlyka. — Aopexu!

- 3axonu, ckazan OneHuH. — Bot u uuxupio
BBIIBEM.

C.47

— bapun Benen uuxupio xynuth; HanenTe, 0o-
OpswKU.

C.92
Banroma pazdysan ronenumieM camosap Ha
KPBUIbIIE XaTHI.

C.52

- Hy, cmona, wopm 1e6s npunéc ¢ kopoony! —
MpUTOBapuBajla YCTEHbKAa U, OTBEPHYBIIUCh
OT HET0, CHOBa (PBIPKHYJIA CO CMEXa.

IIpuener KO MHE KakOW KyHaK, BOJKOW IIbs-
HOTO Haroro, yosaxy, ¢ co00# crarh MoJJoxy,
a K HeMy Toenly, OJIapoK, neuiKeul CBe3y.

- Xouemb OBITh MOI00YOM, TaK OYAb Oxcu-
2um, a He MYXUK...

C. 128

- Pa3Be rocniona Ha mamykax xensrcs? Unu!

Die meisten transliterierten
Speisebezeichnungen sind in der
deutschen Ubersetzung nicht erklirt
worden: kaumvixk — Kaimak, nuzas —

an und war mit Sibel und Gewéhr ausgeriistet.

S. 222

Er trug einen zerschlissenen Rock, dessen lange
Schofle er hochgeschlagen hatte, dazu tiber den
FuB3lappen mit Bindfaden zusammengehaltene
Schuhe aus rohem Hirschleder und eine zerbeul-
te weiBe Miitze. Uber der einen Schulter hing
ein Kobylka* und ein Beutel mit einem Hiihn-
chen und einem jungen Rotfuffalken als Koder
fiir Habichte...

*Ein Leinenschild, dient zum Heranschleichen
von Fasanen

S. 226

»Da wollen wir uns Pilaw machen. Geh jetzt,
schlachte ihn und rupfe ihn auch gleich.*

S. 234

,»Sei still, du Télpel!* zischte ihn Lukaschka an.
,,Abreken kommen!*

,Komm herein,”“ forderte Olenin auf. ,,Dann
trinken wir zusammen ein Gldschen.

S. 253

,,Mein Herr schickt mich zu euch, um etwas
Tschichir zu kaufen; seid bitte so gut und fiillt
mir welchen ein.*

S. 315

Wanjuscha fachte auf der Veranda, einen Stie-
felschaft schwenkend, die Kohlen im Samowar
an.

S. 259

,Der Teufel hat dich vom Kordon hergefiihrt, du
aufdringlicher Kerl*“ rief Ustenka und prustete,
sich von ihm abwendend, aufs neue los.
Besuchte mich ein Freund, dann konnte er sich
bei mir einen Rausch antrinken, ich machte es
ihm behaglich, nahm ihm mit in mein Bett, und
wenn ich zu ithm ritt, brachte ich ihm ein Ge-
schenk, irgendein Prisent, mit.

S. 276

,Wenn du ein forscher Kerl sein willst, musst
du dich wie ein Dschigit benehmen...

S. 364

,,Geht es denn an, dass ein Herr wie du ein ein-
faches Kosakenmddchen heiratet? Mach mir
nichts vor!*

Pilaw, wuxups — Tschichir. An man-
chen Stellen wird auf die Wiedergabe
einer Realie verzichtet: newxew — ir-
gendein Geschenk, wuxups — ein Glds-
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Chen, KaszaKku npe3perHHo HAa3vlealu
wanosanamu - Von den Kosaken ge-
ringschdtzig [...] bezeichnet werden.
Eine absolute denotative Sprachlaku-
ne wird hier zu einer vollstindigen
Redelakune ausgeglichen. Eine abso-
lute kulturelle ethnographische Laku-
ne entsteht bei der Ubersetzung der
russischen Realie Baniowa pazoysan
20JleHuuiem camoeap Ha Kpbsliblye
xamwl. - Wanjuscha fachte auf der
Veranda, einen Stiefelschaft schwen-
kend, die Kohlen im Samowar an. Im
Text der deutschen Ubersetzung wird
die russische Realie pazoysams cone-
nuwem camosap durch einen Stiefel-
schaft schwenkend expliziert.
Absolute signifikative Sprach-
lakunen oder begriffliche Lakunen
nach Sorokin [1977: 122] /Nikitin
[1988: 47] sind dagegen solche Be-
deutungsunterschiede, die beim Feh-
len des Konzeptes bzw. Begriffes zum
Ausdruck kommen, wobei die denota-
tive Situation entweder vorhanden ist
oder rekonstruiert werden kann. Das
deutsche Konzept Termin fehlt in der
russischen Kultur, kann aber erklart
bzw. rekonstruiert werden. Eine sol-
che Rekonstruktion geschieht auf-

grund des Vorhandenseins dieser deno-
tativen Situation durch die Mdoglichkeit
seiner Umschreibung (Paraphrase) oh-
ne Kontext. Bei der Ubersetzung wird
nach kontextrelevanten Varianten ge-
sucht: Ich habe heute einen Termin
beim Zahnarzt — V mens cecoons npu-
ém y 3y6noeco eépaua. Die Bedeutungs-
verschiebung erfolgt vom deutschen
Konzept Termin zum russischen Be-
griff Empfang. Im Kontext entsteht ei-
ne vollstindige kompensierte Redela-
kune auf der konnotativen Bedeutungs-
ebene. Dieses Beispiel veranschaulicht
ziemlich deutlich den Unterschied zwi-
schen den Termini Konzept und Be-
griff. Das Konzept Termin gehort zu
den Besonderheiten der deutschen Kul-
tur und deutschen Mentalitit, wogegen
der Begriff Empfang in beiden Kultu-
ren neutral ist. Im Falle der Uberset-
zung des Lexems glimpse findet eine
Bedeutungsverschiebung zwischen
zwei Begriffen — glimpse im Engli-
schen und Gestalt im Deutschen — statt.
Die beiden lexikalischen Bedeutungen
sind in beiden Kulturen semantisch
neutral. Im Kontext entsteht eine parti-
elle Redelakune.

Durch eine kontextuelle Rekonstruktion in Form der Explikation wird die
absolute signifikative Sprachlakune im Text der Erzdahlung von L. Tolstoj behoben:

C. 19

Crapuk Ka3ak ¢ 3aCy4€HHBIMU IlITaHa-
MU U PACKPBITOIO CEI0I0 TPYJIbI0, BO3-
Bpallasich ¢ pbIOHOM JIOBJIM, HECET Ue-
pe3 MmIe4o B canemke €€ ObIOIMXCS
CEpPEOPHUCTHIX wamaex u,

Die relativen Sprachlakunen glie-
dern sich weiterhin in relative

S. 215

Der alte Kosak, der mit aufgekrempel-
ten Hosen, das Hemd {iber der graube-
haarten Brust offen, vom Fischfang zu-
riicklehnte und tiber der Schulter eine
Stange mit einem Flechtkorb trug, der
mit noch zappelnden Fischen gefiillt
war.

Sprachlakunen der Inklusion und
relative Sprachlakunen
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Heteronymie. Die relativen Sprach- Sie entstehen, wenn einem ausgangs-

lakunen der Inklusion werden in di- sprachlichen Wort zwei oder mehrere
vergierende und konvergierende re- Aquivalente  zukommen.  Koller
lative Sprachlakunen unterteilt. Un- [2004: 230] spricht im Falle der Di-
ter der Divergenz sind mehrere vergenz von einer eins-zu-viel-Ent-
Aquivalenzbeziehungen zu verstehen. sprechung:
orceHamoiil __ morfar /" Konfekte
verheiratet Grofsvater konghemwor .— Pralinen
\3lel/ly3fC€M ™ farfar \Bonbons

Butter - butter

MCZCJZO< )
Ol - oil

Die Konvergenz ist im Prinzip eine umgekehrte Erscheinung der
Aquivalenzrelation. Dabei korrespondieren mehrere Worter der AS mit einem
Aquivalent der ZS. Man kann dies als eine viel-zu-eins-Entsprechung bezeichnen.

Blume cobaxa yuumernb

\1/;8€MOK >Hund ™~ Lehrer
Bliite—"_ néc npenooagameib /

Eine relative Lakune der schen Einheit dieser Art festzustellen,
Heteronymie entsteht dann, wenn sich wird vom Zeichen zum Konzept aus-
die zu vergleichenden lexikalischen gegangen. Die Zeichen stimmen in ih-
Bedeutungen iiberschneiden, wobei rem grofften Teil mit geringen lautli-
jede der Bedeutungen den Bereich chen Abweichungen {berein. Das
aufweist, der sich mit dem der ande- gleiche Zeichen verbindet sich mit un-
ren Bedeutung nicht deckt. Diese Art terschiedlichen Konzepten, d.h. sie
der Aquivalenzbeziehung umfasst die haben unterschiedliche Bedeutungen.
Paare der lexikalisch-semantischen Dies ist ein besonderer Fall der relati-
Aquivalente der zu vergleichenden ven Sprachlakune, kann als quasi-
Sprachen, die differente, jedoch ihren relative Sprachlakune definiert wer-
kognitiven Funktionen nach dhnliche den, da bei der Ubersetzung hiufig
Denotate bezeichnen. Eine solche dhnliche sprachliche Formen fiir dqui-
Aquivalenzrelation wird von Koller valent angesehen werden, die aber mit
[2001: 236] eins-zu-Teil- differenten Bedeutungen versehen
Entsprechung genannt: sind. Einige Arten der inter-
Geist/mind/spirit/esprit, sprachlichen  Homonymie weisen
Freund/freind/opye. auch die Falle der Divergenz und

Der Fall der intersprachlichen Konvergenz auf, was sie zu den ech-
Homonymie wird als quasi-relative ten relativen Sprachlakunen werden
Sprachlakune bezeichnet. Eine rela- lasst.

tive Sprachlakune hat in diesem Fall
einen semasiologischen Charakter,
d.h. um die Bedeutung einer lexikali-
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_~pegepenm
Referent komisch

OO0KNAOYUK

In diesem Fall der Tautonymie
geht es um eine quasi-relative diver-
gierende Sprachlakune.

Die vollstindigen Redelaku-
nen lassen sich in zwei Arten nach
der Art ihrer Eliminierung einteilen —
kompensierte und nichtkompensier-
te (echte) vollstindige Redelakunen.
Im Fall der kompensierten vollstindi-
gen Redelakunen handelt es sich um
einen vollstindigen Bedeutungsunter-
schied auf der kontextuellen Bedeu-
tungsebene. Das ausgangssprachliche
Bedeutungspotential bleibt trotz der
Anwendung der Kompensation als
Eliminierungsstrategie fiir den ZS-
Rezipienten verschleiert (latent). Die
deutsche Ubersetzung der Erziihlung
von L. Tolstoj ,,Die Kosaken* enthalt
eine Menge vollstindiger kom-
pensierter Redelakunen, die in Folge
der Wiedergabe der Mundart von den
Tereker Kosaken entstanden sind, die
bereits als eine intrakulturelle Lakune
im Rahmen der russischen Kultur gilt
und daher fiir den deutschen Rezipi-
enten in den meisten Féllen im ganzen
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KOMUYHbBLU
CMPAHHbILLU

Textparadigma latent ist. Eine solche
subkulturelle sprachliche Schicht kann
in Form eines thematischen
Isotopiestranges [auch nach
Thiel/Thome 1988: 306], der sich aus
verschiedenen Isotopieketten zusam-
mensetzt, dargestellt werden. Eine
Isotopiekette ergibt sich aus der Wie-
deraufnahme und Verbindung der bei-
den Themenwdrter aufgrund gemein-
samer thematischer implikativer Seme
Im kontensionalen Bereich eines Se-
mems. Solche Isotopieketten, die in ih-
rer Gesamtheit einen ganzen themati-
schen Isotopiestrang bilden, der im Fal-
le der Erzéhlung von L. Tolstoj die Ko-
sakensprache ist, konnen im gesamten
Textparadigma festgestellt werden. Die
Ubersetzung  dieser  subkulturellen
Schicht ergibt eine vollstandige Rede-
lakune, die den
Aquivalenzbeziehungen im gesamten
Textparadigma zu Grunde liegt. Sie
wird dadurch kompensiert, so dass alle
Dialektismen eine allgemeinsprachli-
che Form im Deutschen erhalten:



C.37

- Bumb, uopm xaxoi! — ckazan OH,
XMYpsICb U Opocasi Ha3eMb YE€UEHCKUN
3unyH. — XolIb Obl 3UIYH XOPOIIHMA
ObLI, a TO dauzyu.

C. 38

OnuH Ka3zak Kynui 3UIyH 33 JMOHEm.
3a KUHXKaJ Jaji Ipyrou oea eeopa.

C.42
Yero mpumén? Kaky naoo 60aauky?
Cxo6snéHoe TBOE pbLio!

C. 45

- B secy Tpu Kypoyku 3amMopjaoBal, -
OTBETHUJI CTAPHUK,..

C.50

- Uto, cKyp€XH, MECEH HE Urpaere? —
KPUKHYJI OH Ha JIEBOK.

Yrto KpacaBulibl, 3aCHYIU? — CcKazall
Hazapka. — MpbI ¢ kOpaoHa MOMO-
muth* npunum. Bort Jlykamky mo-
MOJTUJIH.

* IOMOJUTH HA Ka3aubeM SI3bIKE 3HAUUT
3a BUHOM IIO3JIpaBUTh KOTO-HUOYIb U
MoXKenaTh CYACThs, BOOOIIE ymoTped-
JIIETCSL B CMBICJIE BBINTUTD.

C. 45

- D, na Tel, 1 BUXKY, Mojozaen! Mbl ¢
TOOOW KyHaku Oyaem, - cKazal Isjs
Epomixka.

- Yrto 3a3acTumn-to, 4opt! — BAPYT
KpuKHYyJa aeBka. — [logan Obl rpaduH-
TO.

C.51
- Hy, cmoma! — 3anumana neBka. —
babe ckaxy!

U Brpsim Hazapka npasay 6aur...
.54

Hantomka Mapesnaka! A, HSHIONI-

ka! MaMyka y>XHUHaTh 30BET, - MPO-

Kpu4aj, mojaderas K Ka3zaukam, Ma-

JeHbKul OpaT MapbsHblL.

S. 239

S0 ein Halunke!* brummte er und
warf wiitend den Rock des Tschetsche-
nen hin. ,,Wenn’s wenigstens ein guter
Rock wire, aber so ein Fetzen...*

S. 240

Ein Kosak erwarb den Rock fiir einen
Rubel. Fiir den Dolch gab ein anderer
zwei Eimer Branntwein.

S. 247

,Wozu bist du gekommen? Was hast
du hier zu suchen mit deiner geschab-
ten Schnauze?..“

S. 250

,Im Wald habe ich drei Stiick abge-
knallt,” antwortete der Alte,...

S. 256

,Warum singt ihr nicht, ihr Weiber-
pack?“ rief er den Méadchen zu.

,»Nun, ihr Schonen, seid ihr eingeschla-
fen?* wandte sich Nasarka an die Mad-
chen. ,,Wir sind vom Kordon gekom-
men, um uns einen guten Tag zu ma-
chen. Wir haben auf Lukaschkas Wonhl
getrunken.*

S. 250

,.E1, du bist ein ganzer Mann, wie ich
sehe! Wir miissen gut Freund werden,
sagte Onkel Jeroschka.

,,Was stehst du mir im Licht, du Tol-
pel!*“ fuhr ihn pl6tzlich das Méadchen
an. ,,G1b lieber die Karaffe her!*

S. 259

,,Lass mich, du frecher Kerl“, kreischte
das Méadchen. Ich sag’s deiner Frau!*
,,Nasarka redet die reine Wahrheit...“

S. 262

,»Schwesterchen, Marjanka! He,
Schwesterchen! Die Mutter ruft zum
Abendbrot*, schrie Marjankas kleiner
Bruder, der auf die Kosakinnen zuge-
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Ceituac npuay, - oTBeyaia JIeBKa, -
THI WM, OATIONIKA, UIN OJIWH; CEMH-
qac MpumIy.

C. 56

OH paccka3zail mpo cTapoe KUTbE Kaza-
KOB, IIpo cBoero OaTromky [lupokoro,
... Pacckasan npo cBO€ BpeMeuko u
cBoero HiaH™ ['upunka,...

*Hsneir Ha3bIBa€TCS B IPSIMOM CMBICIIC
BCETJla CTaplas CecTpa, a B MEpPEHOC-
HOM «HSIHEI» Ha3bIBAETCS IPYT

C. 62

... OH YCMEXHYJICsI, TOJIKHYJI pa3 00Ccor0
ISTKOIO, €IIE Pa3, U CEIal BBIXOJKY.

C.20

Buzxar ko3auara, conawouue Kydapu
Ha yJWIaXx Be3Jle, IJ€ BBHIIUIO POBHOE
MECTO.

. M TOJIbKO CIBILIUTCS W3 mjaemu €€
rojioc, HEXKHO YroBapUBaOIIUNA OyHBO-
many: «He nocmoum! Jxa moi! Hy
meobsa, nHy, mamyuwkal..» Bckope npu-
XOJUT JEBKA C CTApyXOH U3 3aKymbl B
U30ywKy,

C.23

«... U HECMOTpPS Ha TO, YTO JIHA JBa TO-
My Hazaa npudezan™ OT TOJIKOBOTO
KOMaHJIUpa Ka3aK C YblOYIKOU ™™, B KO-
TOPOM 3HAYWJIOCh, YTO, IO IOJY4YEH-
HbIM Yepe3 Ja3yTYUKOB CBEACHUSM,
napmus 6 60cemb 4enl06eK HaMepeHa
IepenpaBuThCA yepe3 Tepek, ...
*npuleran 3HAYUT HA Ka3aybeM Hape-
YUY IPUE3KAIT BEPXOM.

laufen kam. ,,Ich komme gleich®, ant-
wortete das Madchen. ,,Geh schon,
mein Lieber, geh schon voraus, ich
komme gleich nach.*

S. 265

Er erzahlte von der Lebensweise der
Kosaken in fritheren Zeiten und von
seinem Vater, den man den Breiten ge-
nannt hatte, ... Er erzihlte aus seinem
eigenen Leben und von seinem guten
Freund Girtschik,...

S. 273

... er schmunzelte, stampfte ein paarmal
mit den bloBen Hacken auf den Ful3bo-
den und stellte sich in Positur wie zu
einem Angriff.

S.215

Kleine Kosakenjungen lieBen an jeder
ebenen Stelle, die sie auf der Stralle
entdeckten, ihre Kreisel tanzen und
kreischten vor Vergniigen.

...horte man nur noch ihre Stimme aus
den Verschligen heriiberklingen, wenn
sie der Biiffelkuh gut zuredete: ,,/Va,
halt doch endlich still' So ein Quer-
kopf! Lass mich doch, lass mich, mei-
ne Gute!“ Bald darauf traten Mutter
und Tochter aus dem Stall und gingen
in die Milchkammer¥*;

*Milchkammer ist bei den Kosaken ein
niedriger, kiihler Schuppen, wo die
Milchprodukte gekocht und aufbewahrt
werden.

S. 219

... und obwohl vor zwei Tagen ein Ko-
sak mit einem Rundschreiben des Re-
gimentskommandeurs angesprengt ge-
kommen war, in dem es hiel3, dass laut
Ermittlungen der Kundschafter eine
achtkopfige Bande den Terek zu iiber-
queren beabsichtigte.
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**UBIAYIKOM  HaA3bIBAICS  LUPKYJISp,
paccbulaeMbli 10 TIOCTaM.

C.23

Tonpko nomanb NEXKypHOTO OCEAJaH-
Hasi Xoouna 6 mpenoze TO TEPHAM
OKOJIO Jieca, M TOJBKO Jieca, U TOJIBKO
4acoOBOU Ka3ak OblLI B uepKecke, pyKbe
U IIIaIKeE.

C.24

[npokast uepkecka Oblna Koe-Tae IO-
pBaHa, IIanka OblIa 3aJ0MJIEHA Ha3ax
II0-YCUCHCKH, HO206UUbl  OIYLICHBI
HWKE KOJICH.

C. 26
Ilpaso, 0sa0a, Tbl nocuou™, - Nox-
TBepaui Hazapka, mocMenBasch.

*[Tocunerb — 3HAaUUTh KapayauTh 3BEPs
C. 26

WNnsacka xak s1o0kHem...

*JIOKHET BBICTPEJIUT HA Ka3aubeM
SI3BIKE

C.27

O! — ckazan Jlykamika 3amoinkas, -
rie neryxa-to B3sa? JlomkHO Mot

npyHcoK* ...
*CHIJIKM; KOTOpBIE CTaBSIT JUJISi JIOBKU
¢dazaHoB.
C. 30
- Cnacu T1ebs Xpucrtoc, - OTBETHI

CTapuK: - Kapea 3a KaHaBOU B Kom-
aybanu* O0yner, - npubOaBui OH.- S
IIOCHKY, a ThI CTYIIai.
* KotnybaHbto Ha3bIBaeTCsl siMa, UHO-
r7a MpocTo Jy’Ka, B KOTOPOM MaxeTcs
kabaH, HaTUpas cebe «kam4yaH», TOJI-
CTYIO XPSLIEBYIO LIKYPY.
C.31
Jlykarmika BCKUHYJI BBIIIE OYPKY U OJIUH
nomén Hazaja mo oepery, OBICTPO MOA-
TJIAbIBasl TO HAJEBO HA CTEHY KaMbl-
mieil, To Ha Tepek, OypiuBIIMIA TO/JIE

S. 220

Nur das Pferd des Diensthabenden war
gesattelt und stapfte mit Fesseln an den
Beinen am Waldrand im Dornenge-
biisch umher, und nur der auf Posten
stehende Kosak hatte eine Tscherkeska
an und war mit Sdbel und Gewahr aus-
gerustet.

S. 221

Die weite Tscherkeska wies hier und
da Risse auf, die Mitze war auf
Tschetschenenart in den Nacken ge-
schoben und die Gamaschen lief3en die
Knie frei.

S. 223

»Du kannst es mir glauben, Onkel!*
versicherte Nasarka mit einem ver-
schmitzten Léacheln. ,,Leg dich doch
mal auf die Lauer!*

S. 224

... aber lljaska ballerte los.

S. 225

»Sieh mal an!*“ sagte Lukaschka mit
seinem Gesang innehaltend. ,,Wo hast
Du denn her? Wohl aus einer von
meinen Schlingen?

S. 226

,,Gott hiite dich,” erwiderte der Alte.
,,Der Keiler wird hinter dem Graben im
Morast stecken. Ich werde hier sitzen
bleiben, und du geh jetzt zuriick.*

S. 230

Lukaschka zog seinen Umhang hoher
und blickte, wihrend er am Ufer ent-
lang zuriickging, bald aufmerksam
nach links, auf die Wand von Schilf,
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oz 6eperom.

C.34

U CTaJl OCMaTPUBATh PYXKbE.

Der gesamte makrothematische
Isotopiestrang zerfallt also in folgende
mikrothematische Isotopieketten:

. Lokale Kleidungsbezeichnungen:
oypka — der Umhang, nocosuywr — die
Gamaschen, sunyn — der Rock, 6ati-
eyw — der Fetzen;

. Lokale Geldbezeichnungen: za mpu
monema — fiir drei Rubel.

. Lokale Sprache: - Dwua! — ,, Potztau-
send!“, Unacka xax 10Kknem... — aber
Iljaska ballerte los, nocuou - Leg dich
doch mal auf die Lauer!, «He nocmo-
um! Ixa mot! Hy mebs, ny, mamyu-
ka!..» - ,,Na, halt doch endlich still!
So ein Querkopf! Lass mich doch,
lass mich, meine Gute!*, coeran 6vi-
xooky - stellte sich in Positur wie zu
einem Angriff, npasdy 6aum - redet
die reine Wahrheit, - Ymo zazacmun-
mo, yopm! -, Was stehst du mir im
Licht, du Tolpel!“, Mvi ¢ kopoona
nomoaums npuwiiu. Bom Jlyxawxy
nomoaunu. - Wir sind vom Kordon
gekommen, um uns einen guten Tag
zu  machen. Wir haben auf
Lukaschkas Wohl getrunken, Kaxky
Haoo bonsuxy? — Was hast du hier zu
suchen..., samopodosan — abgeknallt,
npubezan - angesprengt gekommen
war.

. Bezeichnungen fiir Verwandtschafts-
und Freundschaftsbeziehungen: xyna-
ku — gut Freund, Baode cxaxcy! — Ich
sag’s deiner Frau!, wuanwowxa -
Schwesterchen, mamyxa — die Mutter,
oamwowrxa - mein Lieber, der Vater,

bald auf den Terek, der rechts von ihm
rauschte.

S.234

- Ona! 5 tebe roopro, Apyrue Oyayrt, ,,Potztausend! Pass auf, es kommen
BepHO TeOe ToBOplO, - cka3an oH Tuxo noch mehr, sag ich dir,” fliisterte er
Lukaschka zu und priifte sein Gewehr.
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ceoe2o HaAHI0O — \VON seinem guten
Freund,;

Jagd- und Fischfangbezeichnungen:
kapea — der Keiler, 3a kanasoii ¢
komaybanu — im Morast, npyocox —
der Schlingen, cepeGpucThIX wamaek
— mit noch zappelnden Fischen;
Bezeichnungen fiir Dorfbauten: wu3
3akymol ¢ uzOywmky - aus dem Stall
und gingen in die Milchkammer;
Schimpfworter: ckypéxu -  Weiber-
pack, ny, cmona! — du frecher Kerl!;
Militdrbezeichnungen: ywioyrka —
Rundschreiben, napmus — Bande.

Das wesentliche Merkmal einer
partiellen Redelakune ist die Hyper-
onym-/Hyponym-Bedeutungsrelation
im interkulturellen Sprachenvergleich.
Daher lassen sich also die partiellen
Redelakunen in  generalisierende
(Bedeutungsverschiebung vom Hypo-
nym zum Hyperonym) und konkreti-
sierende partielle Redelakunen (Be-
deutungsverschiebung vom Hypero-
nym zum Hyponym) nach den seman-
tischen Strategien der Aufstellung der
Aquivalenzrelationen einteilen. Eine
generalisierende partielle Redelakune
kann auch konvergierend sein, wenn
das Hyperonym zum Hyponym in der
Relation der Konvergenz steht. Der
Bereich der relativen Sprach- und par-
tiellen Redelakunen ist also der Be-
reich der Aquivalenzrelationen, in
dem der approximative Charakter am
starksten zum Ausdruck kommt.



Einige generalisierende partielle Redelakunen sind in folgenden Textab-
schnitten aus der Erzidhlung ,,.Die Kosaken* zu finden:

- To-To noonas oywma, Moces-To.

C.6

- Ho 4ro 3a oxota exatp Ha KaBka3 u roHke-
POM 51 OBl nOIMUHHUKA HE B35

MoceB u TO XOTEII €T0 0OUdens.

C.43

Ha HoBOM KBapTupe BCE yCTpomnoch. Xo3sie-
Ba IEPELUIN 6 MEnayl, IOHKEPY 3a TPH MO-
Hema B MECSIL] OTAAIU XO0N00HYI0 XAmY.

,,Ein gemeiner Kerl, dieser Mossew!*

S. 196

«Aber welch ein Einfall von ithm, in den Kauka-
sus zu gehen, und noch dazu als Fahnenjunker!
Ich téte es nicht einmal fiir viel Geld.»

,Mossew wollte ihn ja éibervorteilen.

S. 248

Im neuen Quartier war bald alles eingerichtet.
Die Wirtsleute bezogen das Winterhaus, und
dem Junker wurde fiir drei Rubel monatlich das
nichtheizbare Sommerhaus tiberlassen.

Die Modifikation der axiologischen Lakunen kann somit in folgendem Schema ge-

zeigt werden

> Axiologische Lakunen

/’

Axiologische/konnotative Lakunen konfrontierender

Axiologische/konnotative Lakunen

lichen Homonymie

Quasi-relative Sprachlakune der intersprach-

Sprachsysteme konfrontierender Kontexte
absolute Sprachlakunen relative Sprachlakunen vollstindige Redelakunen partielle Redelakune
1 1 Z 1
A 4 A 4 A 4
Abs. / /
denotat. SL / vollstiindige vollstiindige
- - kompensierte nichtkompensierte % Jv-
Relative AN T Relative v Redelakunen Redelakunen partielle partielle
Sprachlakunen Sprachlakunen d. 4 4 generalis. konkretis.
der Inklusion \\ Heteronymie N N Redelakune Redelakune
y) N | 1
N 1 1
V/ < ! ! '
relative relative ! !
- : . 1 1 -
divergierende konvargierende X X generalisier.
Redelakunen Redelakunen ) ) konvergier.
N 1 1 PRL
A A AY 1 |
* ——~ | | #
1 1
[} [}
[} [}
[} [}
1 1
1 1
1 1

konfrontative/kontrastive (Lakunen)

\

A
1

explizite/implizite (Lakunen)

konnotative (axiologische) Marker der semantischen Intensitit der Lakune

Die Anwendung des Lakunen-
Modells bei der Analyse und Ubersetzung

der Texte ermdglicht es die Ubersetzungs-
problematik von einer anderen Seite anzu-
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sehen. Es wird somit bei der Aufstellung
der Relationen zwischen den lexikali-
schen Einheiten nicht mehr von der Suche
nach Aquivalenten, die hiufig zu Uber-
setzungsfehlern in Folge des inadaquaten
Verstehens der AS-Bedeutungselemente
fiihren kann, sondern von der Sen-
sibilisierung hinsichtlich der Bedeutungs-
unterschiede, ihrer adaquaten Interpretati-
on und der anschlieBenden Aufstellung
der Aquivalenzrelationen ausgegangen.
Die Aufstellung der Aquivalenzrelationen
wird durch die Anwendung der entspre-
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chenden Ubersetzungsstrategien begleitet.
Das Lakunen-Modell ist daher ein kogniti-
ves Modell, dessen Anwendung auf die
Analyse und Ubersetzung der Texte keine
besonderen Vorschriften verlangt, d.h. je-
der Ubersetzer kann fiir sich selbst ent-
scheiden, wie er es einsetzt. Das Lakunen-
Modell gilt dabei als ein Orientierungs-
rahmen fiir den kreativen Verlauf des
Ubersetzungsprozesses. Es hilft dem Uber-
setzer, die Differenzen in den Bedeutungen
zu prognostizieren, indem er diese Klassifi-
ziert und sich dadurch dieser bewusst wird.
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